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THE END OF THE LINE - BEAUTY MEETS THE
BEAST was first performed at the Sagamore Resort in
Lake George, New York in October, 1988. The production
was produced by Murder A la Carte and directed by Tom
Chiodo. The cast was:

DOCTOR HEINRICH VON SCHTOOPTENSTEIN

........................................................ Robert Zukerman
COQUETTE VON SCHTOOPTENSTEIN MULLER

................................................................ Kay Towne
ANNABELLE .........ccovvtneiiiiiineneenennens Rosemarie Himes
LOUIE.....ccioiiiiiiieiitieieeeieieeieenessneeenes Larry Reed
FRANCES ......cooiiitiiiiiicinnnccnccisnsaens Cascy Wayne
VICTOR ....cuveieeieeiniverieiciieereenisenrenenaes Michael Dane
ARNOLD ARMSTRONG........cccevvureerrennnnns Tony Hamill
CASWELL HUDDLESTONE................... George Himes
PIANIST ..ot icecetcicr e ereeaee James Followell

Note: The role of Arnold Armstrong may be played by a
man or woman—Amold or Ann Armstrong.

The script can be performed as a one-evening or weekend
event. All scenes are performed for both types of
productions.



CHARACTERS

Doctor Heinrich Von Schtooptenstein: Bizarre,
ardent, confused, comical mad-scientist type. Speaks with
heavy German accent. Infamous founder of the private
foundation, THE SOCIETY FOR THE ADVANCEMENT
OF BEAUTY THROUGH TISSUE RESEARCH.
[pronounced tis - sue] He has an M.D. in biomedical
rescarch, a Ph.D. in abnormal psychology, and a doctorate
in veterinary medicine. He wears, at all times, a white lab
coat, medical ID tag “Dr. Von Schtooptenstein,”
stethoscope, and rubber gloves. Facial tissues are stuffed in
all of his pockets. His gray hair is always in disarray and
he displays behavioral tics. He frequently uses scientific
terminology with slips of the tongue (i.e. referring to
guests as specimens, victims, guinea pigs, etc.). Age:
fifty. Costume on Saturday morning is same as above
except that shirt and pants are replaced with pajamas.

Coquette Von Schtooptenstein Muller: Coquette
(Beauty) was the once married, now divorced, twenty-four
year old estranged daughter of Dr. Von Schtooptenstein.
Her brief marriage, set up by her father, is a red herring
story for small talk during the event. During the initial part
of the event, she may raise suspicion among guests but,
generally, is low key and not so obvious an actor. She is
not very forthcoming with information about her family
history. She does not reveal her maiden name. She resents
her father, but because he is family, she will not tell all,
with respect to his experimental deeds, even though she
was a victim of his experiments. She was not always
physically beautiful. She, in her father’s mind, is a success
story of what his research can accomplish. In her mind, he
has ruined her by experimenting and making her physically
beautiful. She has siblings, which she doesn’t discuss. She



does not know that Victor (Beast), with whom she is in
love, is her twin brother. She is also, unaware that her
mother, who left home when she was very young, is
Annabelle (Bag Lady). She displays discreet, animal-like
behavior, preening herself, somewhat cat-like in nature.
Costume throughout weekend: attractive dresses. She
becomes more noticeably well-dressed as the weekend
progresses.

ANNABELLE: Annabelle is a bag lady with more
clothes on her back than Bloomingdales has on its racks.
She carries several bags full of her life’s belongings. She,
and her sidekick Louie, drunkenly stumble into the
convention of Dr. Von Schtooptenstein’s foundation. She
and Louie wisely spend their welfare checks on listings of
conventions, conferences and caucuses where free food,
booze and merriment abound. Fortune 500 organizations
and five star hotels are their preferences. Louie and
Annabelle get along great when they’re drunk. When
they’re not, they often have heated and sometimes physical
exchanges. But, they love each other and they understand
each other and are content with their situation in life. In
fact, they feel that they see life much more clearly from
where they stand than does the rest of society. Annie often
calls Louie her “favorite Little Shit.” They often offer,
with satirical style, their political and personal views on
significant issues like housing, unemployment, education,
etc. Annie often explains that Louie sometimes falls by the
wayside when it comes to practicing what she preaches.
She decidedly wears the pants in their household, which,
this weekend, is a cardboard Maytag refrigerator box. Annie
has a wild and beautiful laugh. Underneath, there’s a lot of
hurt. She was Mrs. Heinrich Von Schtooptenstein, before
he went mad. She left home twenty-two years ago when
the doctor destroyed her family by experimenting on their



two children, Coquette and Victor. He turned them into
physical beasts. Annie is surprised to see that the gathering
that she and Louie are crashing is lead by Heinrich. She is
unaware that her two children, Coquette and Victor, whom
she hasn’t seen in twenty-two years are also present. Age:
mid-fifties. One bag lady costume throughout the weekend
except for the resolution on Sunday when she appears
cleaned-up in a motherly skirt and suit jacket.

LOUIE: Middle-aged, tattered, lovable bag man. Danny
DeVito type. Between his and Annabelle’s mouth there’s
not one complete set of teeth. Louie walks with a limp. He
claims that it’s a wound from WWII. He is devoted to
Annie, who calls him “Moonbeam” for his eyes that shine
like a full moon on a dark night. He’s a good hearted man
that has tried all of his life to do right, but somehow he
has managed to bungle and botch most of his financial
opportunities. Though he tries to overcome it, his weak
spot is gambling, the good old “American dream” of
instant cash. Louie’s old-fashioned values force him to try
too hard to improve his and Annie’s financial lot. He talks
of wild financial endeavors with which he has been
involved and engages guests with impractical “get rich
quick” schemes. He claims that he is an adviser to the
Republican party on fiscal issues and Donald Trump’s
right-hand bag man. He ends many conversations with his
favorite line, “Another day, another dollar, another
destiny.” One bag man costume throughout weekend.

FRANCES: A drag version of Herman Munster. A
flaming red-headed bombshell. She is Heinrich’s own
“special creation”—a regular mix and match, Her accent is
from the Bronx. She has the legs of a Vegas show girl and
biceps of a Dallas Cowboy. Heinrich experimented and
transformed this creature with spare parts and through



tissue regeneration. She has two Frankenstein-type bolts
protruding from either side of her neck. She claims to be,
on the average, all tolled, twenty-five years old, give or
take an appendage. Costume on Friday evening is a
brightly colored hospital johnnie. Costume for remainder
of weekend is a nurse’s uniform, white stockings, white
shoes and nurse’s cap.

VICTOR: Twenty-five-year-old son of Heinrich and
Annabelle. He does not know that Annabelle is his mother,
but he feels a special kinship to her. Over the years, he,
too, has fallen in love with Coquette, who has been
teaching him slowly to communicate and speak. He does
not speak much, mainly because he does not want to
communicate with anyone but Coquette, whom the Doctor
has kept away from him. He is realistic in appearance as
half lion/half man in ragged burlap clothes. Same costume
throughout weekend. Though he rarely speaks, he is very
intelligent, poetic and eloquent.

ARNOLD/ANN ARMSTRONG (can be played by a
man or a woman): An approximately twenty-five to thirty-
year-old sharp-tongued, syndicated investigative reporter.
S/he is an uninvited and unwanted guest at this event
because of his/her ardent pursuit of the infamous Doctor
throughout the years. S/he believes that what the Doctor
does is illegal and inhuman. S/he has attempted to discredit
the Doctor personally and professionally. S/he makes it
clear that s/he almost has conclusive proof to substantiate
his/her accusations. S/he also mentions occasionally that
the Doctor has had experiments that have backfired.
Professional conservative dress throughout weekend [man
in sport coats and bow ties; woman in pant suits except for
Saturday night dress]. S/he carries a camera and shoots



pictures of characters, suspects, and guests. Also carries a
note pad and interviews guests about the society.

CASWELL HUDDLESTONE: He is a Federal
marshal present at this event for purposes of providing
undercover government protection. Initially he plays an
average fan of Doctor Von Schtooptenstein. When the
action requires police attention, he intervenes and keeps the
local police out of the melee. A very suspicious character,
not above reproach or incrimination, he plays the fed-
type—tough and unflappable. He represents the Food and
Drug Administration which, under pressure, he reveals is
secretly funding part of Doctor Von Schtooptenstein’s
research. He reveals evidence and information only when he
sees fit with the excuse that it is classified information.
Since the Doctor’s research is being used for a secret
government project, not even the local or state police can
know about it. He informs the audience that no one leaves
the premises and that the Feds will be debriefing each one
of them after the murders are solved. Costume:
conservative suits throughout weekend.

Note: In this script Armstrong will be referred to as a
female character. During weekends, if there is a guest
check-in period to work, it is done by Doctor, Coquette,
Annabelle, Caswell and briefly by Annie and Louie.



Scene 1

As guests arrive, a sign posted in the entranceway reads:

“Welcome Members
To The
Bi-Annual Meeting
of
The Society For the Advancement of Beauty
Through Tissue Research

Featured Speaker:
Dr. Heinrich Von Schtooptenstein, Founder.”

A large cardboard box is arranged just outside of the

building with a pillow and miscellaneous used items.
CHARACTERS make entrances and mingle as guests
arrive, in the following order: CASWELL,
ARMSTRONG, COQUETTE, DOCTOR.
ARMSTRONG interviews guests and characters.
CASWELL reacts as a fan of Doctor and breaks the ice
for other guests to be interviewed. Each CHARACTER
builds anticipation in audience for arrival of the Doctor.
COQUETTE reacts shyly then negatively to Reporter.
DOCTOR makes a grand entrance and shakes a few
hands before the REPORTER snaps a picture of him.
The antagonism between Armstrong and Doctor is
established immediately during their first interview.

ARMSTRONG. Hold it just like that ... Doctor.
DOCTOR. Oh yes ... Oh you ... You want a picture of

the renowned physician?

11



12 THE END OF THE LINE

ARMSTRONG. (Almost under her breath.) Quack,
quack.

DOCTOR. Click, click? Did you say click? Just shoot
Miss Armstrong.

ARMSTRONG. I'd love to.

DOCTOR. You'll be printing this photograph when
you are reporting in your puny newspapers my winning the
next Nobel prize.

ARMSTRONG. (With her eye in the camera shooting a
picture.) They don’t give trophies to your kind; they give
you twenty to life.

DOCTOR. (Nervously laughs it off.) Ah hah-hah.
(Passing by her.) Watch it, I have friends in high places.

ARMSTRONG. The Bronx Zoo?

DOCTOR. If you'll excuse me, I have guests. Ah, look
at all of these lovely specimens?

ARMSTRONG. (Following after him.) Doctor, why do
you always refer to people as specimens.

DOCTOR. I am impervious to your insolence. Go
chase after an ambulance Miss Armstrong, my guinea pigs
.. er ... I mean ... my guests await me. (To guests.)
Welcome, welcome to the bi-annual meeting of the
National Society for the Advancement of Beauty Through
Tissue Research. We're going international next year, you
know.

(HE proceeds to shake hands and mingle with guests.
CASWELL walks up to Armstrong, takes her arm
discreetly but rather intensely, escorts her away from the
Doctor, quietly but sharply asks her who invited her to
this event, and suggests that she should refrain from
making accusations about the Doctor.

CHARACTERS continue to work the crowd throughout
cocktail period. The DOCTOR distributes organ donor
cards to guests to be completed before he begins his
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welcome address. The Doctor may assist guests in
completing the cards. [Option for Director: for larger
audiences, bag people can make a brief appearance
during cocktails if additional action is needed in this
scene.]

Approximately fifteen minutes before the end of cocktails,
the DOCTOR collects and reviews the donor cards then
HE steps up to the podium to greet all of the guests.
During the delivery of the following, the DOCTOR
may gesticulate throughout the speech with the facial
tissues stuffed in his pockets; pulling at them; waving
them; wiping his forehead; blowing his nose, etc.)

(Musical Intro.)

DOCTOR. (Pounds gavel.) May I have your attention
please. Thank you. Welcome, welcome, Ladies and germs.
(Musical chord.) (Chuckle.) please excuse the topical
humor. My speech writers are on leave of absence.

(Musical 1ag.)

DOCTOR. I, Doctor Heinrich Von Schtooptenstein,
beloved founder, President and Director, officially call to
order, the bi-annual meeting of the National Society for the
Advancement of Beauty Through Tissue Research.
(Musical underscore for speech.) In 1955, when Albert
Einstein drew his last breath of polluted air, scientists
worldwide may have thought that advancement beyond the
theory of relativity died with Doctor Einstein. I am here to
tell you that there is life beyond time, space and tissue!
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(The following can be read as a prepared speech with
bifocals, however, the more that is memorized, the
better the effect.)

DOCTOR. Yes, for years science has struggled to warp
the space-time continuum. For years, science has struggled
to create life artificially. To make a dead thing appear to be
alive. But, aside from a few feeble attempts with Ronald
Reagan ... they have not succeeded.

However, I, Heinrich Von Schtooptenstein, M.D.,
Ph.D., V.D. am here to reveal to you, that I, alone have
discovered the secret of the re-animation of dead tissue! The
essence of life itself! A proverbial fountain of youth! I have
succeeded where others have failed! ... Taken the mass of a
body in motion as a function of the energy content that
varies with velocity, interdependent upon form and four-
dimensional continuums, deflecting light rays, warping
time and space, not to mention the gravitational fields, and

.. when that was all done ... I transformed inanimate,
inert, extinct, lifeless fissue into living, breathing, vital,
organic fissue!

Tonight I am ready to reveal 1o you the results of over
twenty-five years of my research. Very soon I will reveal it
to the world. The name of Von Schtooptenstein will be a
household word. Little children will be reading their science
books in schools everywhere and they will know that I
have done for science what Dan Quayle did for the eighty-
eight campaign, to bring youth and vicissitude to lethargic
matter. Through mutability, alteration, unpredictable
change, variation, shifting circumstance and a few ups and
downs, I have created tissue that breathes again.

Enough with the paid political announcements. Oh, by
the way, before I forget, I would like to thank the Mary
Kaye Cosmetics Foundation for their generous
contributions and partial sponsorship of this symposium.
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Every time you purchase a vial of their wrinkle remover,
Mary Kaye donates one dollar to our research. The woman
is desperate ... I mean ... determined to help us further the
cause of beauty and to eradicate wrinkles from the face of
the earth.

On with business. In a little while you’re going to see,
with your very own eyes, my most secret experiments to
date. I hope you are all prepared. Expect the unexpected.
Brace yourselves. But now, our first order of business. I
would like to officially welcome our new members to the
society. (HE mentions two guests, or on a mystery
weekend, he may mention a tour group.) (To new
members:) You are very lucky people to be accepted into
our secret society. Our membership is very limited. It
requires a very particular mind set to qualify for admission
into the society. You have that mind set. In the words of
Ponce de Leon, the Spanish explorer who discovered
Florida ... while searching for the Fountain of Youth—our
motto: To youth! To Beauty! To Life! To hell with it all!
Everyone, I would like all of you, our old members, to
join our new members and to repeat the sacred oath of our
society.

EVERYONE. To Youth! To Beauty! To Life! To hell
with it all!

DOCTOR. It does my cells good to hear that.

Second order of business. I am sure by now that you
have all read the rules of the game for our little symposium
this weekend. Does everyone agree to the rules of the game
on how to conduct yourselves and business from the
minute you arrive to the minute you leave? (HE elicits a
“Yes, Doctor.”)

Third order of business. As you know, you are a
member of the society because you are either a potential
donor or potential candidate recipient of re-animated tissue.
As a sort of update and before I reveal my experiments, let
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us see what all of you have to offer. In other words, let’s
find out a little about our potential patients. You all filled
out a little questionnaire (For weekends only.) and a donor
candidate card when you arrived. Let us share with our
fellow members, the configuration of our group. When I
call your name, please raise a limb and indicate that you are
alive and present. (HE then reviews some questionnaires
and donor cards for five to seven minutes, calling guests
forward and exchanging ad libs with them.)

(Looking off toward the dining room.) Fourth order of
business. Dinner is ready. Before you go into the dining
room, let me warn you, do not be shocked at what you see.
It is a not-so-gentle reminder of why we are here. Don’t get
too close. It is tame, but you never know. I'll explain
more to you when I present my empirical data during
dinner. Thank you and carry on.

(Director’s Note: Victor is in place in the dining room
before the end of the speech.)

Scene 2

Entering Dining Room: Guests arrive in the dining room
to see VICTOR huddled and chained in a corner. A straw
area is made for him to rest. A bowl of water is also in
the corner. The DOCTOR stands next to Victor with a
stick in his hand. HE gives guests directions not to get
too close. HE allows some guests to pet VICTOR, who
reacts shyly and sometimes angrily at the Doctor.
COQUETTE discreetly walks by and gives the Doctor
an evil glare. The DOCTOR tells her to stay away.
VICTOR, calms down and almost touches Coquette,
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but HE does not look up at her. ARMSTRONG shoots
a photo of Victor. The FLASH of light drives VICTOR
into a corner. The DOCTOR informs Armstrong that
she will not leave the premises with the camera.
Excluding Victor, the FOUR OTHER CHARACTERS
proceed to mingle and dine with guests gfter all guests
have entered the room, observed Victor and have begun
10 eat.

First Course: During the first course, CHARACTERS
suggest at their tables that someone take Victor some
food. COQUETTE brings a plate of food to Victor.
VICTOR eats with his fingers, but, for the most part,
displays good manners. Only his shy behavior and
reactions to the Doctor gives the implication that Victor
is primitive. ANNABELLE presses her face against the
dining room window during the first course and notices
Heinrich and Victor. Her expressions visibly change at
seeing them—anger toward Heinrich and sadness toward
Victor. CHARACTERS mingle at end of first course.
[Director’s Note: FRANCES and TWO WAITERS with
stretcher on stand-by at end of first course.]

Second Course: Just after the second course begins, the
DOCTOR takes his wine glass to the front of the room
and gets attention of the guests.

DOCTOR. Ladies and Gentlemen, please join me in a
toast. Repeat after me: To Youth! (Guests repeat.) To
Beauty! (Repeat.) To life! (Repeat.) To Hell with it all!
(Repeat.—HE drinks wine.) Absolutely anesthetizing
wine! (Sets glass on podium and puts on spectacles and
flips through pages on his clipboard.) The time has
come to reveal my experiment. Right now, between
your soup and your salad, history is being made.
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(Dracula-type MUSIC begins as the DOCTOR becomes
trance-like, and starts speaking like Bela Lugosi.)

DOCTOR. We are about to unfold the story of Von
Schtooptenstein, a man of science, who sought to create a
human after his own image without ... without .
without? Anyway, it is one of the strangest tales ever told.
You are there, a witness to the great mysteries of creation:
life and death. I think it will thrill you. It might even
horrify you. (Snaps back to reality.) Ah ... Ah ... Where
was [? All those years I was puzzled by a question. Haunted
by a single question, day and night, night and day. If it was
possible to transplant two or three detached organs and
limbs to a living healthy body, why not graft together a lot
of organs, limbs and miscellaneous parts, thereby making
an entirely new body from scratch?! So, I said to myself,
Von Schtooptenstein, someone tried that and it didn’t work
out so well. The results of that experiment was
Frankenstein’s monster and we all know that he destroyed
himself, his creator and everything around him. Well, we
can’t have that, can we? So I'm sitting in my laboratory
asking myself why that experiment failed? Why did he
destroy himself? I’ll tell you why. Because he wasn’t pretty
to look at. One look in the mirror and it was all over. “Ah
hah!”, I said. Regenerate old dead tissue on discarded limbs
and organs, put it all together, make it look beautiful and
you can sell it anywhere. The answer was in the packaging.
So, after twenty-five years of research, I have come up with
a foolproof secret method Lo regenerate, re-animate and
restructure dead tissue.

ARMSTRONG. Excuse me, Doctor Von
Schtooptenstein. Ann Armstrong, Science News. You say
you’'ve come up with a foolproof method to (/mitating
Doctor.) regenerale, re-animate and restructure dead tissue
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after twenty-five years of research. (Back to her own voice.)
Don’t you mean to say that you’ve come up with a
foolhardy method after twenty-five years of illegal, faulty
and fraudulent experimentation?

DOCTOR. Where do you get your information, Miss
Armstrong?

ARMSTRONG. Ten years of investigative reporting on
you and your organization.

DOCTOR. Spare me the Geraldo Rivera gibberish,
Miss Armstrong. I have proof of my work. Reports,
pictures. I did nothing illegal.

ARMSTRONG. You have reports and pictures? I'm
sure they’re headline material for the National Enquirer, but
I hope you don’t expect these people to buy the slop you’re
feeding them.

DOCTOR. I sure do! I mean, these people can separate
fact from fiction.

ARMSTRONG. Science fiction, Doctor. I can see the
headlines now, “duped by Doctor Schtoop.”

DOCTOR. I am proof that it works. Look at me, my
face. 1 am seventy years old. I don’t look a day over
seventeen.

ARMSTRONG. So, you’ve experimented on yourself.
Who else have you experimented on Doctor?

DOCTOR. If you would put a cork in that overactive
trap of yours, I will bring forward the only other human
that I ever experimented on, with permission, perfectly
legally, and only on the epidermal portions of the body.
Down the road, as we prepare for it, my future experiments
will take me further when ...

ARMSTRONG. Your past experiments have taken you
further. What about that poor man over there. It’s
inhumane what you’re doing to him,
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DOCTOR. Inhumane! Him? That, is nature’s prank,
not mine. And, I intend to reverse the processes of his
calamity.

ARMSTRONG. Schtooptenstein the Benevolent. (SHE
sits.)

DOCTOR. (Almost under his breath in the direction of
Caswell.) How did she get past security?

(Stretcher enters with FRANCES lying under a white
sheet.)

WAITER. Hey Buddy, where do you want this?
DOCTOR. The moment has arrived! My creation has
arrived. Careful with that.

(Piano plays roll intro to [cannot use copyrighted music
unless you have permission. Please put appropriate
substitute here ] as underscore.)

DOCTOR. Bring in the stretcher. This way. Be careful,
don’t drop her. She is sensitive cargo.

(ARMSTRONG chases after stretcher and snaps a photo or
two.)

DOCTOR. Armstrong! No photographs, moving
pictures or recording devices of any type. Here it is. My
singular sensation. My own special creation. I must wamn
you. No loud or sudden noise or movements. Everyone
must try to act as normal as possible. Any distraction may
frighten my creation. I will require the help of an able-
bodied man to assist in the unveiling. A volunteer whose
name will be etched next to mine in the annals of medical
journals for all time.
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