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PRODUCTION NOTE

In compiling thesc notes, I draw on the experience gained during the original
production of this play, and hope that they will be a source of help and en-
couragement to others who may feel tempted to tackle a production of Goop
Wi1ves, but who hesitate for reasons of restricted stage space or limited finance.

Setting

Admittedly the original production was mounted fairly elaborately—thanks
to the generosity of a sympathetic committee, and the good fortunc of being
able to use a stage of considerable depth on which the setting could be con-
structed as described—but this setting can be greatly modified for a smaller
stage without any marked loss of dramatic effect. The scene is, after all, a
simple Colonial parlour and not a vast baronial hall.

The archway at the back with the hall and stairs beyond is an attractive and
useful feature as it affords three distinct exits (i.e. upstairs, to the kitchen, and to
the front door), but it is by no means vital, and can be dispensed with entirely
on a shallow stage where an exit u.c. is difficult to contrive. In this case the
exit to the hall should be through an archway in the wall above or below the
fireplace r.

The window U.L. can be simplified in a similar way, and could, indeed, be
just an ordinary casement window—though a little bow window, if it can be
contrived, does give interest and character to the room.

The flats may be painted to resemble Victorian wallpaper of a not too
obtrusive pattern, or to give the effect of a dado with wallpaper above it,
but all suggestion of “newness” must be avoided. For a description of the
general effect at which to aim, one can hardly do better than quote Miss Alcott
herself in her earlier book Little Women: “It was a comfortable old room,
though the carpet was faded and the furniture very plain: for a good picture
or two hung on the walls, books filled the recesses, chrysanthemums and Christ-
mas roses bloomed in the windows, and a pleasant atmosphere of home-peace
pervadedit.”

Furniture

This should present no great problem as Victorian pieces can usually be found
fairly easily in most second-hand furniture or even junk shops; and a surprising
number of homes possess the odd item or two of Victoriana which can be
borrowed as often as not—if the owners are approached in the right way.

I would point out, in passing, that whilst a “worn, faded” look is to be
desired, anything which is drab or shabby is to be avoided, for there is a very
definite difference. It is the home of a family in reduced circumstances; the
furnishings are good and well~cared for, and the whole effect should be clean
and bright.

A tremendous sense of period can be achieved by careful attention to detail
in such things as ornaments, pictures (and their frames), lamps, cushion covers
{great opportunity here to achieve both *“period” and a splash of colour, for
they can be patchwork, bead or woollen embroidered, appliqué work, etc., as
well as plain rich colours, preferably in velvet), china, books, cloths, and so on,

The most important items of furniture are, of course, the sofa, the table
behind it (the small round ones of the time are ideal as they take up little room



and are easy to move around), Marmee’s chair by the fire, the cabinet back-
stage (which can be either the type with glass-fronted bockshelves at the top and
cupboards below, or with ordinary cupboard doors both above and below), and,
of course, the piano.

The piano used in the original production was a little table-piano of about
1830 which we were fortunate enough to be able to borrow fron: a local music
shop; but an ordinary upright piano, providing it is not too modern in appear-
ance, would do equally well. Whilst on the subject of the piano, it might be
encouraging to any actress playing Beth to know that the original could hardly
play a note, but by using another piano off-stage and timing it carefully, an
effect was produced which deceived, I think, quite ninety per cent of our
audiences; at any rate, the actress in question was complimented more than once
on her skill as a pianist. This ““dubbing” must, however, be carcfully rehearsed;
we found that by “striking a chord” before starting to *“play” the actress was
able to follow the ghost-pianist offstage without fear of making a false start.

Costumes

The costumes should be kept fairly simple. Apart from the fact that the
family have only limited means, clothes were, at that period, made to last much
longer than in the present day, and, as the action of the play covers only a little
" more than one year, there is no need for numerous changes of costume. Aunt
March’s clothes should be as rich and elaborate as possible in marked contrast to
the rest of the family, and to emphasize her wealth and importance. Aunt
Carrol, also, should be well-dressed. Laurie and Mr. Laurence must also give
the impression of wealth;; variety in the rather sombre and formal male garments
of the period can be achieved quite well with a change of waistcoats (about the
only concession to colour allowed them) with the same frock-coat and trousers.
Professor Bhaer is, of course, a poor man.

Some slight change and variety can be introduced into the ladies” costumes,
which will help to underline the passage of time and point any change of
season or time of day, by the use of different shawls, collars, fichus, etc. This is
especially useful during an Act (where one scene follows swiftly on another),
proves most effective, and is easy and quick to contrive.

Careful attention to the matter of hair styles greatly helps a sense of period in
any costume play, and Goop WivEs is no exception. Undoubtedly the side
ringlets arc very becoming, and it is quite possible that all the ladics will fecl
they ought to have them, but in the case of the four girls, at least, a different
hair style should be carefully thought out for each, in keeping with the character,
and rigidly adhered to throughout the production.

Lighting

It is not easy to lay down hard and fast rules with regard to a lighting plot as
that which will enhance and enrich the colour scheme of one set will prove quite
disastrous on another. One can, therefore, only suggest the general effect at
which to aim. This should be to create as far as possible—and for the want of a
better phraseology—a visual atmosphere of warm, Victorian domesticity. To
some that may sound a little vague, but it is something more casily recognized
than described, and one which the producer, in conjunction with the electricians,
can only achieve by gentle experiment with the set upon which they are
working.



In our own case we found that a mixture of orange and white in the lights
produced just the right daylight effect, and, for the scenes at night, attractive,
and dramatic, pools of light centred on the “oil” lamps (one on cither side of
the stage) were produced with lavender spots.

It is highly desirable that the lights should be faded in and out on scenes, as
described in the script, and every effort should be made to achieve this if it is at
all possible. Apart from the fact that it heightens greatly the dramatic effect for
the scenesto open and close in this way, it does much to counteract theunavoidably
episodic nature of the play and, coupled with the music, helps the whole thing
to flow more easily along.

Music

This can be used to very great effect, and its value is twofold. First, it helps in
no small measure to create both the right atmosphere and the right period;
second, it maintains them and provides continuity during the short black-outs
between scenes.

For curtain and continuity music we used “Home, Sweet Home” in a
musical~box arrangement which seemed-—quite literally—to strike just the right
note.

Music should be pre-recorded on tape so that it may be faded gently in and
out in conjunction with the lights. This may call for a little time and trouble
on someone’s part, but its effectiveness should not be under-estimated.

Production

As a period piece, Goop WivEs calls, of course, for careful attention to such
things as movement, the wearing of costume (so that it looks like costume, and
not fancy dress) and the manners and speech of a bygone age. Without thought
for and preparation in these matters at rehearsal, much is lost in the final
production.

The value of low-heeled shoes or dancing pumps (preferably the ones which
will actually be worn in performance) and long practice skirts for the ladies,
worn from an early stage in rehearsals, cannot be too heavily stressed. This
makes for an easc of movement, and lack of consciousness of full skirts in
performance which is wholly desirable.

The keynote of the whole production should be simple sincerity, and every
effort should be made to create a true “family feeling” among the girls and their
mother. This is a difficult, intangible something which cannot be achieved
entirely by the dialogue or specific moves; it is something which each member
of the family must truly feel and seek ways to express. A look, a smile, a
gesture, a touch—these things will suggest themselves to the cast as rehearsals
proceed, and the producer should do everything to encourage these refimements
of interpretation as well as suggesting his, or her, own. The original cast
achieved this sense of warm, family unity to a very fine degree and, thereby,
greatly increased the quality of the whole production.

The contrast between the four girls should be brought out to give variety and
life, not only to the characters themselves, but to the play as a whole. There can
be, of course, no better guide to a complete understanding of cach and every
part than by a study of the original book. It is more than just a good idea to get
the cast to read it during the early stages of rehearsal.

The period and the picturesque costumes lend themselves to attractive
grouping, and particular use can be made of this at the opening of nearly all the



scenes. A good pace is desirable throughout, and simple, straightforward
playing, is all that is required in the more tender scenes. Do please avoid all
temptation to be over-sentimental or beautifully tragic; it will kill these
passages stonc dead, and make your audience restless or embarrassed—or both.

I have seen the business of Mr. March closing Beth’s piano both movingly
done and nauseatingly “hanimed”.

The opening of cach new scene should be lifted and not allowed to drag, so
that the audience’s interest and attention is immediately recaptured. To this
end it is equally important that the black-outs between scenes are kept as short
as possible.

It has been stressed already that a feeling of continuity must be maintained,
but if the tabs are drawn at the end of each scene the whole quickly develops
into an evening of one-act plays. It is necessary, therefore, for members of the
cast who are left on the stage at the end of a scene to clear quickly and, above
all, quictly during the blackout, and for those who are to open the next scene to
take their places with equal speed and silence.

This is quite simple to do, and can be achieved within a remarkably short
space of time, but it does require some rehearsal, and for the members of the
cast who are to open a scene to be standing by during the previous scenc—there
is no time for chasing after people who are having a good gossip down in the
dressing-rooms.

To prevent wholesale confusion during a change—over it is wise for those
concluding a scene to clear first before anyone else sets foot on the stage, and for
all backstage personnel to keep well clear during the change. The on-coming
cast can be rehearsed in bringing on any new props, and the retiring members in
striking anything which would be particularly noticeable (such as somebody’s
bonnet). This removes the danger of any clash between cast and property
people struggling to get things in place.

I feel that there is little to be gained by using an American accent; frequently
these can be atrocious, and their very artificiality could prove distracting to an
audience. In the original production we played it “straight”, and in discussing it
afterwards with numerous Alcott devotees I could not find one who thought it
in any way amiss for us to do so.

P.C.

N.B. Interleaved producers’ copies of this play are available, price 10s. 6d. (postage 7d.
extra), direct from the Publishers only.



* GOOD WIVES
ACT ONE

SCENE I

The parlour of the MARCH home is a large, comfortable room. There is a
Sireplace D.R.; at the back a draped archway leads into the hall, in which can
be seen the foot of the stairs; U.L. is a large bow window beyond which can be
glimpsed the shrubs and bushes of a small garden. The room is well and com-
fortably furnished, but everything is a little worn and faded, for the family who
live here are not as prosperous now as they have been. However, this does not
make the room any less inviting, for it is always-very clean and bright—and
made cosy with books, pictures, flowers and potted plants. A pleasant atmos-
phere of home peace pervades it.

The play opens early on a fine morning in June in the late 1860s. It is the
day of MEG’s wedding and the room has about it a festive air in preparation for
this great event. The bow window has been transformed, with garlands and
vases of flowers, into a little bower, in which stands a small table covered with
a white cloth and on it the family Bible. It is here that the actual ceremony will
take place. Around the room are more vases and bowls of flowers.

The curtain rises in darkness, and the lights come up gently, on
MRs. MARCH and her four daughters. MEG, the eldest, in her wedding
gown, stands radiant and happy whilst her mother makes a last-minute
adjustment with needle and cotton. BETH stands besides MRs. MARCH
looking on approvingly and holding the work-box. Amy, seated on a low
chair at a little distance, is busy sketching her sister in her simple wedding
gown, while Jo, perched on the back of the sofa, observes the scene with
mixed feelings. The romantic flavour of the occasion is not at all to her
ntore practical tastes. However, she cannot but share in her sister’s
obvious and abundant joy at this time.

Mgs. M. ( finishing off and breaking the thread). There! It only needed a
stitch to catch the seam down. (Straightening up with a look of affec-
tionate approval) Well, Meg, my dear, you have put a great deal of
loving care into making your wedding gown, and I declare it shows
in every stitch. John will fall in love with you all over again when he
sees you in it, ] am sure.

Bera. Oh, Meg, you look so very sweet and lovely that I could hug
you, but 'm afraid I should crumple your dress.

MEG (with a smile of deep contentment). Then I am satisfied. But please
hug and kiss me, everyone, and don’t mind my dress; I want a great
many crumples of that sort put into it today. (She embraces Mrs.
MARCH and BETH.

AMY (critically, but not unkindly—she is ever a devotee of the fashion plates).
*t is illegal to perform this play, in any circumstances whatsoever, without a licence. Please

refer, for full details, to Copyright Notice preceding main text. (Copyright Act 1956.)
G.W.-B
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Yes, it is certainly very becoming, and you have worked long and
patiently at it; but I do think that, for a wedding gown, you could
have made it a little more stylish. It is too simple for the present
vogue—you need more lace and ribbon trimming, and I think that
orange blossom at the throat and waist would have looked sweetly
pretty.

MEeg (m}:wing to her with an affectionate smile and hug). Now, Amy, dear,
you know that I said from the first that I wanted a simple, homely
wedding. I have no desire for it to be a grand, fashionable affair, or
for me to look like a fine lady in a fashion plate. I want only those
about me whom I love, and for them I wish to look, and be, my
familiar self. (She kisses Amy.) As for orange blossom, I will neither
wear nor carry any flowers but lilies of the valley, for they are John’s
favourite. (Turning to Jo.) Well, Jo? Why so glum? This is my
wedding day, you know, and I want everyone to be happy with me.
Don’t say that you are still vexed with John for taking me away from
you all, as you put it! It is three years now since we became engaged
and I thought that you had got used to the idea. Anyway, we are to
live only such a very short distance from here that I shall be as much
part of the family as ever!

Jo (with a little sigh). You will never be that again, Meg. Iknow at first
I did rather resent John coming and, as it seemed to me, breaking up
our little family circle, but I have grown more sensible in the last
three years, and I realize now that we were bound to lose you sooner
or later. You are much too pretty to be left for long before some fine
gentleman came to carry you off—and I would rather it was John
Brooke than anyone else I know. (She embraces MEG.)

Mzc. Thank you, Jo, for saying that. But I don’t want any of you to
feel that I am separated from you, or that I love you any the less for
loving John so much. I shall come to see you every single day and
expect to keep my old place in your hearts, though I am married.
(Moving to the window.) You can see our little home-to-be among the
trees along the road, and you must drop in whenever you can to
laugh at my housekeeping struggles.

AmY (as she packs her drawing things away). If you only had a servant or
two you wouldn’t have to struggle.

Bers. Mrs. Hummel’s eldest girl, Lotty, is going to come in every day
to run errands and help here and there. That will make things easier
for Meg, and leave her just enough work to keep her from getting
homesick!

Amy. Sallie Moffat has four servants in her new home.

Jo. If Meg had four in hers the house wouldn’t hold them, and master
and missus would have to camp out in the garden.

Mgzs. M. One should not make comparisons, Amy. Ned Moffat is a
very rich young man, and Sallie is fortunate in marrying someone
who can give her a fine house, a carriage, and everything else she



SCENE I GOOD WIVES I

wants. Meg and John begin humbly, but I have a feeling that there
will be quite as much happiness in their little house as in the Moffats’
big one. (Turning to MEG.) One thing troubles me, though; Sallie is
your friend, you have grown up together and you are now marrying
within a very short time of each other. It is only natural that you
should be aware of the difference in your circumstances, and for you
to contrast their fine establishment with your own more modest little
house. Thope, my dear, that you do not feel dissatisfied with it in any
way—and that you believe that you will be happy there?

MEG (moving fo her mother). Oh, Mother, I am perfectly satisfied—
thanks to cveryone’s efforts to make me feel so—and so happy that I
can’t talk about it.

Mgs. M. ThenIam happy, too. (Turning to include them all.y My heart
is full of gratitude, for I feel I have so much to be thankful for just
now-—that dreadful war over at last; your father home again safe and
sound, and busy in his parish once more; and, then, this very special
happiness today. (Looking at the clock and adopting a brisker tone.) But,
goodness me, we mustn’t waste time like this! There are still a few
things left to do, and it will not be long before our guestsstart to arrive.

Amy. The dining-room is all laid out and decorated, Marmee; we
have only to arrange things in here and we shall be quite ready.

BetH. Your little wedding bower looks really elegant, Amy.

Jo. Yes, it makes a perfect setting for the family nuptials! Now, if we
put the sofa over there in front of the fireplace it will do nicely for
Aunt March—she’ll be able to see and hear everything in comfort
without being in the way. Come on, Amy, give me a hand. We
shall have a long face and raised eyebrows if Aunt March doesn’t
have the place of honour.

(They move the sofa and set it in place.)
That’s better. 1 wonder what’s happened to that high-spirited young
neighbour of ours, Laurie? He said he’d be over early to see if there
was anything he could do to help.

AMy. What a thing it is to have a harum-scarum college boy in and
out of the house all the time.

Jo. You know you love it, and you like it even better when he brings
his harum-scarum college companions with him. You are quite a
belle among them—and well you know it!

AMY (slightly affronted by this accusation—although she knows it fo be true).
Iam sure I only try to be a gracious hostess. Whether I becomea great
artist or not, I am resolved to grow to be an attractive and accom-~
plished woman, and it is good practice for me to help entertain
Laurie’s friends.

Jo. Well, he hasn’t brought any with him this week because of Meg’s
wedding, so you will have to make do with being gracious to Aunt
March when she arrives, and, goodness knows, you need to be attrac-
tive and accomplished to do that!
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BetH. Now he is at college we don’t see nearly as much of Laurie as
we used to in the old days.

Mgs. M. It’s difficult to remember how shy he was when he and his
grandfather first moved into the big house next door; but once Jo
had taken him in hand he practically lived here! Not that I minded
for a moment—he has made up for the brother you never had, and I
think we helped a lonely boy who had only an old man for company.

MEG. If Laurie and his grandfather had not moved next door, a certain
Mr. John Brooke would never have come to be Laurie’s tutor and
none of what is happening today would have come to pass; for that
rcason alone, Lauric has a very warm place in my heart!

Jo (who has moved to the window). Well, speak of angels and they flap
their wings. Here he comes now, and with what looks like yet
another of his special wedding presents for you, Meg.

MEG. Oh, no! I wish he wouldn’t waste his money so; every week he
comes home with some fresh absurdity. What can it be this time?
Jo. It looks pretty fearsome, but nothing could be worse than that
sweeper he brought last week which neatly took the nap off the

carpet and left the dirt behind !

(The front-door bell is heard to ring and the front door opens.
LAURIE’s voice is heard calling and in reply to it there is a chorus of
“Come in, Lauric!” from the girls. A moment later LAURIE appears in
the archway; he is resplendent in his wedding attire, which includes a very
dashing new waistcoat and a colourful buttonhole. He is carrying a gaily
wrapped parcel of curious shape.)

LAURIE (with a gallant flourish). The best man presents himself! Greet-
ings to you ladies all—and special felicitations to you, ma’am, on
your wedding morn. (He makes an elaborate mock bow to MEG.)

Mgs. M. Thank you, Laurie. How is our boy today?

LauRrte (kissing MRs. MarcH). Ready for anything on this festive
occasion !

Jo. Which side won the match yesterday, Laurie?

Laurie. Ours, of course! Wish you'd been there to see. Amy, you are
getting altogether too handsome for a single lady.

Amy. And how is the lovely Miss Randal?

Laurie (affecting a broken heart). More cruel than cver; don’t you sce
how I am pining away? (Presenting the parcel to MEG.) For Mrs. John
Brooke with the maker’s congratulations and compliments!

MEeg. Thank you, Laurie, but where is John? I thought he would come
with you,

Laurie. He told me to come on ahead and to say that he wouldn’t be
long. It seems that all his fingers have turned to thumbs in the night
and, as a result, he is having some slight difficulty in tying his cravat
to his com;;)lete satisfaction.

Berr. What's your latest wonderful discovery for Meg’s new home?
Undo the parcel and let us see, please!
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LAURIE (affecting offended dignity). You must promise not to laugh at it;
you have been very cruel about some of my labour-saving devices.

Jo. Well, when they are like that famous nutmeg-grater of yours which
fell to pieces at the first trial, you can hardly blame us!

LAURIE (unpacking the parcel, as the others laugh, and speaking in the manner
of a fair-ground barker). Have you ever thought, ma’am, what you
would do if your husband was away from home, and the house
broken into by thieves, footpads, cut-throats or murderers? What
would you do if the little homestead was overcome by fire, flood,
famine, or fatal pestilence? All you would have to do in your hour
of dire necessity would be to open your front window, and with this
ingenious contrivance, but newly invented, rouse the entire neigh-
bourhood in a jiffy ! :

(Erom the wrappings he whisks out a watchman’s rattle, and im-
mediately demonstrates its powers—accompanying the performance with
loud shouts of “Help! Help! Fire! Murder!” etc. Recovering from
the initial shock, the girls fall on him with laughter and cries of remon-~
strance in an attempt to bring an end to the uproar. The baitle is still in
progress, when HANNAH appears suddenly from the kitchen—more
than a little alarmed by the noise.)

Hannan. Land sakes! What's to do? I thought the Angels of the Lord
were descending in judgment! (Seeing Laurie.} Oh, it’s you, Mister
Laurie! I might have known; you’re that full of life you very near
scare it out of other folks.

Mgs. M. I am sorry if you were alarmed, Hannah, but I assure you it
was as unexpected for us as it must have been for you! Laurie, come
and say that you're sorry.

Laurie, Forgive me, Hannah. [ promise never ever to do it again as
long as we both shall live, amen.

HanNaH. Ishould hope not, indeed. I was just putting the cake on the
stand, mum, and I all but dropped it.

Jo. Oh, the wedding cake! Laurie, you must come and see the wedding
cake. Marmee and Hannah have made a real plummy one, haven’t

they, girls?
gr;{ Oh, yes, it's a beaury!

(They seize him by the hand and make for the kitchen.)

HANNAH (to Jo and the others as they depart). Mind now—no picking!

Msc. I'm afraid that the preparations for today have meant a lot of
extra work for you, Hannah. Ihope it hasn’t been too much for you.

HANNAH (her tone immediately softer; taking MEG by the hand). Bless you,
Miss Meg, it’s all been a labour o’ love for me and your ma. T've
seen you grow from a babby to a fine young woman, and I should
like to know who else but me should help to prepare your marriage
feast! Everything’s laid out a treat in the dining-room, and Miss
Amy’s made the table that pretty with her “floweral arrangements”
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as she calls them. She’s the artistic one and no mistake. A real
banquet it looks. I've only the cake to titivate now, and then I can
get myself ready for the cerrymoany.

Mrs. M. What are you going to wear, Hannah?

Hannan, Ah! My new shawl, o’ course, and then I've made myself a
very special kind of hat for the occasion.

MEG. A new hat?

Hannan. Well, not quite a hat. I copied it from a picture in one of
those fashion journals Miss Amy’s always reading. It was called “a
stylish headdress for the opera or any special occasion”. Well, 'm
never likely to see no opera, but if Miss Meg’s wedding ain’t “a
special occasion”--I'd like to know what is!

Mgrs. M. It certainly is, and we shall look forward to sceing this
“stylish headdress’!

Hannag, It took me a tidy time to make, and I didn’t want no one to
see it before it was finished. Mister Laurie and the girls are very
quiet; 'm always mistrustful when they’re like that! Fll away to my
kitchen, I think, before that young whirlwind sits on the cake—or
worse !

(She goes out anxiously as MR. MARCH is seen descending the
stairs. A smile of affectionate amusement for HANNAH passes between
Mgrs. MARCH and MEG. MR. MARCH enters the parlour.)

MR. M. (with a smile). Judging by the sounds of hilarious uproar which
penctrated to my study I gather that our boisterous young neighbour
has descended upon us once again! At any rate, I thought it was time
for me to lay aside Sunday’s sermon and turn my attention to the
festivities of the day.

(There is the sound of laughter and voices from the direction of the
kitchen, above which rises a wail from HaNNAE—"Now then Mister
Laurie, put it down this instant before you drop it!”)

Presumably the young man has now turned his attention to the
kitchen?

MEG. Yes, Father; the girls wanted to show him the cake, but I am not
at all sure that it was quite the wisest thing to do.

Mr. M. Oh, I don’t doubt that Hannah will defend her domain to the
death—and banish Master Laurie if she thinks it necessary. (Putfing
an arm round MEG.) So you are to be the first bride, eh, Meg? Bless
me, it seems but a short time ago that I used to call you my “little
women”, and now— Well, Margaret, I suppose it may not be so very
long before the others will follow her good example?

Mgrs. M. Oh, I am not so sure, Arthur. Jo has several admirers, but
she will do nothing to encourage them. She says that she has no time
for “philandering”, as she calls it, and wishes only to devote herself
to her writing.

MR. M. She is certainly a dedicated soul when it comes to literature.
I am glad that she is now getting her short stories accepted regularly,
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and I hope that all the work she is putting into her novel will bring a
just reward; but I should like to see her happy, also, with the man of
her choice. I try not to be too inquisitive about my family’s personal
affairs, but it has seemed to me that, of late, our Laurie has been
getting fonder than ever of Jo. Would you agree with me?

Mzg. I don’t think there is any doubt about it, Father. But she is so
brusque with the poor boy whenever he pays her a compliment or
tries to show his feelings, that I wonder he has not lost heart; and if
ever we raise the subject or try to joke her about it she scolds us so
that we think it better to say nothing.

Me. M. Well, well, it may only be a passing phase with her; perhaps
time will change things. And what of Beth? She is cighteen now, is
she not? :

Mgs. M. Yes, how fast they do grow up! But Beth, I fear, is as shy
as ever with strangers. You know, Arthur, I get anxious about her at
times. She has never been quite her old self since she was so very ill
with scarlet fever three years ago.

Mr. M. But, my dear, she has scemed unusually well lately—busying
herself with the rest of you in the wedding arrangements and in
setting Meg’s new home to rights. What makes you think that
something is amiss?

Mgs. M. Itis not her health that troubles me; it is her spirits. At times
she seems unaccountably sad, and now and then I see a look in her
face that I don’t understand. It isn’t like Beth and it worries me.

Mzg. I think she is just growing up, Mother, and so begins to dream
dreams, and have hopes, and fears, and fidgets, without knowing why
or being able to explain them.

Mgs. M. Yes, you are probably right. Well, Arthur, that only leaves
Amy, and I think she is a little young yet to think of following Meg’s
example! Anyway, she seems to be too absorbed in her artistic en-
deavours, and determination to grow into an elegant, accomplished
young lady.

Mgr. M. I have noticed that she is not so occupied with those pursuits
to neglect Laurie’s college friends when he brings them to call. She
positively holds court in here—and I am not at all sure that she hasn’t
broken a few hearts already.

Mgs. M. Now, Mr. March, you are being a regular old gossip, and we
have no time for such things on a busy day like this! (Taking his arm.)
Come, or we shall not be ready to receive our guests.

Mgr. M. (with good-humoured resignation). Very well, my dear. (To
MzxG as he goes.) When John arrives I should like to see you both in
the study for a little time together before the ceremony, Meg.

MEG (kissing him). Yes, Father, of course.

(Mg. and Mrs. MARCH go upstairs. MEG proceeds to put various
little final touches fo the room as Jo and LAURIE reappear from the
kitchen.)
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Jo (as she enters). Oh, Meg, do go to the kitchen! Hannah and Amy
cannot decide between them on the final decoration for the cake.
One wants a white satin ribbon and the other a garland of flowers. I
can’t sce that it matters very much either way for it’ll be eaten up
soon enough. (MEG moves up and goes out to the kitchen during this
speech.) It was all I could do to keep Laurie from picking at it as it was
and— (She turns to discover LAURIE surreptitiously eating icing sugar
behind her back.) Oh, you wretched, thieving boy! (She pushes him
down on to the sofa and stands over him ) Will you ever grow up?

Laurie. I'm domg my best, ma’am, but I'm afraid six feet is about all
men can do in these degenerate days.

Jo. Now, Laurie, I want to talk seriously to you about today. You
must promise to behave well, and not get up to any pranks and spoil
the arrangements.

LAURIE (with mock sobriety). No pranks.

Jo. And don’t say funny things when we ought to be sober.

Laurie. I never do! You are the one for that.

Jo. And I implore you not to look at me during the ceremony, for I
shall certainly Jaugh if you do.

LAURIE. You won't see me; you'll be crying so hard that the thick fog
around you will obscure the prospect.

Jo. I'never cry unless it is for some great affliction.

Laurie. Such as when I went off to college for the first time, hey?

Jo. Don’t be a peacock! I only moaned a trifle to keep the girls
company.

Laurie. Well, please don’t lecture me any more, there’s a good soul.
I have enough all the week, and like to enjoy myself when I come
home. (Displaying the colou(fulgarment ) You haven’t remarked upon
my new waistcoat. I got it especially for the occasion.

Jo. But you already have seventeen! I thought you’d got over the
dandy period, but every now and then it seems to break out in a new
spot.

LAIEJ)RIE. Jo, I said “don’t lecture any more”. By the way, my room-
mate, Parker, is getting really desperate about Amy. He talks of her
constantly, writes poetry, and moons about in a most suspicious
manner. I suppose you will say that he had better get rid of these
romantic notions, hey?

Jo. He most certainly had! Mercy on us, we don’t want any more
marrying in this family for years to come!

Laurie. It’s a fast age, ma’am, and I don’t know what we are coming
to. You are a mere infant, but you’ll go next, Jo, and we’ll be left
lamenting.

Jo. Me! Don’t be alarmed; I'm not one of the agreeable sort. Nobody
will want me, and it’s a mercy, for there should always be one old
maid in a family.

LAURIE (suddenly serious). You won'’t give anyone a chance, Jo. If a
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fellow tries to show that he likes you, you get so thorny that he
doesn’t dare go near you.

Jo. I don’t like that sort of thing; I'm too busy to be worried with
nonsense, and I think it’s dreadful to break up families so. Oh,
Christmas! Meg’s wedding has turned all our heads, and we talk of
nothing but lovers and—and—and such absurdities. I don’t wish to
get raspy, so let’s change the subject.

Laurie. Mark my words, Jo, you'll go next.

(Before she can find a suitable retort, MEG, BeTH and AMY re-
appear from the kitchen. There has obviously been a clash of opinion
ot the important matter of decorating the cake.)

AMY (decidedly). I still think that it would look better with just the
flowers.

BeTH (anxious to avoid any unpleasantness). Never mind, Amy, it looks
delightful as it is; now, we really must go up and change. (She takes
AmY by the arm and they go upstairs.)

MEG (re-entering the parlour). Well, I've settled the matter by having the
satin ribbon and the garland of flowers—so both Hannah and Amy
are happy now. (With an anxious look upstairs after the retreating figure
of Amv.) Atleast, I hope so.

Jo (moving to Mec). I've given Laurie a good talking to, and he’s
promised to— (The front-door bell interrupts her.y Oh, Christmas! I
hope that’s not Aunt March already! (She goes out to the front door.)

Mzc. Now, you know what to do, don’t you, Laurie? You stand over
here (She indicates a position L. of the window.)—by John, and then at
luncheon you will make a little specch, won’t you, just to— (She
breaks off as Jo re-enters dramatically.)

Jo. Here's the blushing bridegroom!

(JoHN BROOKE etiters, his normal, quiet composure slightly upset
by the excitement of the day. He comes into the room a little way and
stops short on seeing MEG. For a moment they stand quietly looking at
one another; then, for once, JO rises to the occasion; with waves and
signals she tries to indicate to LAURIE that it would be tactful to withdraw.
LAURIE, however, is too preoccupied in watching the others with detached
amusement. After one or two more unsuccessful gesticulations, Jo, with
a muttered “Oh, bother the boy!” marches forward, seizes him by the
nearest ear, and leads him off to the kitchen.)

Laurie. Oh, here, I say! Easy on, Jo! What’s the idea? Look out,
you’re hurting !

Jorn (without moving). Hello, Meg.

Mz (also without moving). Hello, John. (She suddenly becomes aware of
the pinafore she is wearing, and starts to fumble with it.) Oh dear, I've
still got this on—I meant to be all ready when you came and to be
really— (Her words trail away as JORN steps forward swiftly and, taking
her in his arms, kisses her tenderly.)

Oh, John, John!
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JoHN. My dearest; how are you?

MEe. Happy, my dear, oh, so very happy! How did you get on with
your cravat? Laurie said you were having trouble.

Joun. T've done the best I can with it. How does it look?

MEG (adjusting the neckwear with wifely care). Very elegant! Look! How
do you like the way we have set everything out? Amy has made this
pretty bower where Father will conduct the ceremony; you will
stand here with Laurie beside you; Beth at the piano, of course; and
then over here (Indicating sofa.}—we have made a place of honour for
Aunt March, who would be—

JouN. So Aunt March has finally condescended to come?

MEG. Yes, John. She’s not really such a cross-patch as she likes to make
out, you know.

JonnN. She was certainly very unpleasant when we were first engaged.
1didn’t mind her disapproval of me—"‘a penniless tutor”, T think she
called me—

Mzc. Oh, John!

Joun. Well, it was true at the time; but she needn’t have been so unkind
to you.

M. Bat she repented of it—she’s just quick-tempered that’s all—and
proud, oh, so proud! You know that she said she would have no-
thing more to do with us if we married—and that all she should give
me would be the pearls of Grandmama’s, which were long promised
to the first bride?

Joun. And isn’t that all she has given you?

MEG. No. Yousee, she regretted her hastiness, but was too proud to go
back on what she had said: so she persuaded Aunt Carrol to buy and
send all that lovely house and table linen—and to pretend that it was
from her and not Aunt March. Aunt Carrol did as she was asked, but
couldn’t bear the deception, so she confided the truth to Mother last
night. How we laughed when we heard!

Joun. The wily old thing! Well, I promise to be extra nice to her
today by way of return.

Mec. Oh, but you mustn’t mention the linen or poor Aunt Carrol
will be in terrible trouble.

Joun. Very well, I promise! Now, who elsc will be here?

Mec. Well, Aunt Carrol is coming, but she will be alone, as Uncle
Carrol has a chill, and Cousin Florence is away at school. So, you
see, it will be just the family—and, of course, old Mr. Laurence, who
is as much one of us now, as he has been a father to you. Then the
Moftats and the Gardiners are coming in later to drink our health.

JonN (taking MEG in his arms once more). How does it feel to be marrying
a poor orphan without kith or kin?

MEc. No different from how it would feel if you had a score of
brothers and sisters, and a whole army of aunts! How could that
make any difference? (She kisses him again.) Now, Father wants to
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see us in his study; but before we go up, John, would you refasten
this garland, please? It must have slipped down after Amy had
finished the bower; she will be so vexed if it isn’t all perfect, and it
won’t take a moment.

Joun. It needs a little tack just here.

MzeG. Amy left the hammer and tacks in the hall. T'll get them. (She
goes off’)

Joun (admiring the bower). Amy has surpassed herself, hasn’t she?

Msc (/oﬂ' ). You wait until you see the dining-room! (As she reappears
the front-door bell rings loudly.) Tl just see who that is. (Taking the
hammer and tacks with her she goes off.)

(A moment later AUNT MARCH dppears in the doorway. She is
followed by AUNT CARROL. AUNT MARCH is well into the room before
she notices JOHN, on a chair, examining the garland.)

AUNT M. (as she enters). Mercy on us! I've never heard of such a
thing! Answering the door in your wedding gown and an apron!
What's happened to that Hannah-woman of yours? Isn’t she sup-
posed~— (She suddenly catches sight of JoBN.) What's all this, then?
I have no idea what you are about, Mr. Hook, but it scems to me to
be highly improper employment for a bridegroom on his wedding
morning!

MEG (moving into the parlour, and indicating the sofa). Do sit down and be
comfortable, Aunt March, Aunt Carrol. (AunT CARROL accepts this
invitation gracefully, but AUNT MARCH is immovable.) John and I are
just making some finishing touches; we shall not be but a moment or
two, and then I'll go up and tell Mother that you have arrived.

AuNnT M. Well, upon my word, here’s a state of things! Mr. Rook
climbing over the furniture like a mountain goat, and you, Meg,
waltzing about in your wedding gown for all to see. Don’t you
know, child, that you oughtn’t to appear until the very last minute?

MEc. Now, Aunty, I'm not a show, and no one is coming to stare at
me, to criticize my dress, or count the cost of my luncheon. I'm too
happy to care what anyone says or thinks, and I'm going to have my
little wedding just as I like it. John, dear, here is your hammer.

(Taking it with a smile, Joun bends down and kisses her. AUNT
MARCH is outraged.)

AUNT M. Mercy on us! I've never heard of such goings on! AllI can
say—

4 (There is a loud crash and scream from the kitchen.)

Laurie (off ».). Jupiter Ammon! Jo’s dropped the cake!

AUNT M. Dear Heaven! What next!

(Jo appears carrying a large single-tier wedding cake. LAURIE is
close behind, laughing heartily.)

Jo. It’s all right, Meg, don’t take any notice. It’s only Laurie up to his
pranks—although he promised to behave. Hello, Aunt March!
Hello, Aunt Carrol! (To Laurie.) Go on, you mischief~-maker, and
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open the dining-room door for me. (LAURIE complies and they go off’)

AuNt M., Upon my word! Josephine and that rattle-pated boy do not
improve with the passing years!

MEG. Oh, they mean no harm, Aunt March; it is just high spirits. How
is Uncle, Aunt Carrol? I am sorry he won’t be with us today.

Aunt C. Heis better, thank you, my dear; it is only a slight chill, but,
as we are due to go abroad next month, he does not wish to take any
risks, and is keeping to his room until he is quite well again. He sends
his warmest felicitations, and hopes that he may call to see you in your
new home before we leave,

MEG. But, of course, I shall be delighted to receive you both. You are
going to Europe, are you not?

Aunt C. Yes; now that Florence is finishing at school—she returns
home next weck—we thought that a trip to Europe would help to
complete her education.

Mec. How she must be looking forward to it! Jo and Amy will envy
her, I know, for they both have a great ambition to travel; Jo wants
to find new inspiration for her writing, and Amy longs to sce all the
art treasures about which she has read. (AunT MaRrcH and AuNT
CARROL exchange a quick glance.)

AunT M. Well, Meg, and is your little pill-box of a house all ready for
you to move in?

MEkg. Oh, yes, quite ready! Everyone has been wonderfully kind and
generous to us—

JoHN. Yes, indeed, we have had some handsome presents (To AunT
Marca.)—and, perhaps, this might be a good opportunity for us to
thank you for yours, ma’am.

Aunt M. I cannot see that a string of pearls will afford you much
comfort, Mr. Book.

Joun (pleasantly). Ah, but there was something more, was there not?
The thought which prompted the gift—that is what counts!

MEG (rising, uncertain of what may follow). Er—John—I—er—think
Father will be waiting for us. (She seizes JORN's arm and turns to go.)
Will you excuse us, please? Mother will be down directly.

AUNT M. You have a treasure there, Mr. Cook; see that you deserve it!

Jonn. I will do my best, ma’am. Forgive me, but I have noticed that,
although our acquaintance is now of some three years’ standing, you
still experience difficulty in memorizing my surname. It occurs to
me that, as I am shortly to become a member of the family circle,
your problem might be resolved quite simply if, henceforth, you call
me by my Christian name, which is John—whilst, in return, I will
have pleasure in calling you Aunt March. Come Meg. (Quietly
triumphant, he goes out, with MEG on his arm.)

Aunt M. Well, upon my word! What are young people coming to?
Things are very different from my young days. I would never have
dared to speak to my elders like that, I can assure you.
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