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ACT ONE

SceNE 1: Drawing-room at the Larrabees. Evening.

SceNE 2: Professor Moriarty’s underground office.
Morning.

SceNE 3: Sherlock Holmes’ apartment in Baker Street,
Evening.

INTERMISSION
ACT TWO

SceNE 1: The Stepney gas chamber. Midnight.
SceNE 2: Doctor Watson’s consulting room in Ken-
sington. The following evening.

The play is set in London in 1891.

“. .. They still live for all that love them well: in a

romantic chamber of the heart: in a nostalgic country
of the mind where it is always 1895.”

VINCENT STARRETT

The Private Life of Sherlock Holmes



SHERLOCK HOLMES
OPENING LINK SCENE

VioLiNisT resembling famous silhouette of SHERLOCK
HoLMEs facially on Stage by s. L. edge of revolve
[mark on floor]. Starts to play at end of second
solo phrase of the violin on tape.

As the Curtain goes up, the NEWsBOY enters from the
pit s. R., stands three feet on Stage from edge of
pit as Two POLICEMEN enter from D. s. R. and
p. s. L. and walk slowly to center, nod to one an-
other, cross and exit opposite sides.

Newssoy. “Evening News!”—Evening News! Triple
murderer arrested at Paddington! . . . read all about
it. Beer up to two pennies a pint: Cruel blow to the
British working man.

(As the NEwsBoY starts speaking, an OLp LADY enters
from the pit s. L. with a jug—pitcher—singing
“My Old Man.” She puts a coin in the VIOLINIST'S
tin cup that hangs on the end of his violin, crosses
the Stage and exits p. S. R. FORMAN enters p. . R.,
crosses to the VIOLINIST past the POLICEMEN and
puts a note in the VIOLINIST'S cup then crosses to
the NEWSBOY.)

ForMaN. Boy! Boy!

NEewsgoy. Sir?

ForMan. Is that the latest edition?

Newspoy. Yes, sir. Straight from Fleet Street, sir.
(ForMAN takes a paper, pays for it, crosses above the
NEewsBoy and slightly to s. R.)

Fornan. Beer up to two pennies a pint! Will things
never stop going up? (FOorRMAN exits D. S. R. bumping
into the Oup Lapy who re-enters a little drunk and
weaving with full pitcher from p. s. R.)

7



8 SHERLOCK HOLMES ACT I

NEewspoY. Evening News! Evening News! (The OLp
Lapy snatches a paper from the NEwsBoY and crosses
C. The POLICEMAN re-enters D. S. L. and crosses slowly
to c.) Here . . . that'll cost you a penny to read that,
missus. (Newssoy follows the OLp Lapy s. L.) Old
ladyl drunk in West Norwood Road . . . Special Edi-
tion

(The OLp Lapy turns and hits the NEwspoy with the
newspaper. He falls c. The OLp Lapy is confronted
by the PoLICEMAN and erits hurriedly s. L. pit. The
NEwsBoy gets up and exits S. L. The POLICEMAN
waves the VIOLINIST to move on, then erits . s. L.
The VIOLINIST crosses the Stage and ezits U. s. B.)

ACT ONE
Scene 1

The Scene 1s the drawing room at Edelweiss Lodge,
an old house, situated in a lonely district in a
little-frequented part of London. The furniture is
old and decayed with the exception of the baby
grand piano. The desk is very solid.

ForMaAN enters the house having just bought a news-
paper from the mewsboy in the PROLOGUE.
ForMAN picks up silver salver from hall table
as he runs in. He moves C. L. near the ptano and
opens the paper. MADGE enters on the balcony,
sees him reading the paper, then closes the door
and comes down the stairs. ForMAN folds the
paper and puts it on the salver and holds it out
to her. She takes the paper as she passes him
going . s. and sitting on the ottoman p. s. L. side.

FormaN. Pardon, ma’am, but one of the maids
wishes to speak to you. (MADGE reads the paper.)
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Mabce. I can’t spare the time now.

ForMaN. Very well, ma’am. (He starts to leave. She
does not look up from the paper.)

Mapce. Which maid was it?

ForMaN. Terese, ma’am.

Mapce. Terese! (She stops reading the paper.)

ForMaN. Yes, ma’am.

Mapce. Have you any idea what she wants?

ForMAN. Not the least, ma’am.

Mapge. She must tell you. I'm very busy, and I
can’t see her unless I know.

Forman. I'll say so, ma’am. (ForMAN turns and
starts to exit U. L. c. MADGE looks at the mewspaper.
Thinking she is alone, she puts the newspaper down
on the s. R. side of the ottoman, stands, goes to the desk,
pushes aside the curtain in front of the safe that is in
the center section of the lower half of the desk and
kneels in front of the safe checking the dial. FoRMAN
moves U. R. C. and D. S. R. of the round table observing
MapGE. MADGE senses that someone s still in the room.
She pushes the curtain in front of the safe, stands,
turns and sees ForMAN who bows to her.) 1 could
get nothing from her, ma’am. She insists that she must
speak to you herself.

Mapge. Tell her to wait till tomorrow. (ForMAN
moves C. s. toward MADGE.)

Forman. I asked her to do that, ma’am, and she said
she would not be here tomorrow.

MabGe. Judson! (MADGE moves to c. s. above the
ottoman toward FORMAN and continues to the p. s. R.
side of the ottoman.) How did you happen to imagine
that I would be interested in this marriage announce-
ment? (MADGE picks up the newspaper from the p. s. B.
side of the ottoman.)

ForMmaN. I could ’ardly help it, ma’am.

Mapce. 1 suppose you have overheard certain refer-
ences to the matter between myself and my brother?

FormaN. I ’ave, ma’am, but I would never have
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referred to it in the least if I did not think it might be
of some importance to you, ma’am.

MabpGe. Oh no, of no special importance! We know
the parties concerned, and are naturally interested in
the event. (MADGE goes to the round table s. r. c. and
puts the newspaper down on the p. s. end of the table.)
Of course, you do not imagine there is anything more.

Foryan. Certainly not, ma’am. (MADGE turns to him
as she crosses s. L. to the desk.) Anyway, if 1 did
imagine there was something more, I’'m sure you would
find it to your interest, ma’am, to remember my faith-
ful services in helpin’ to keep it quiet. (MADGE turns
to FOrRMAN.)

Mapge. Judson, (MADGE crosses c. s. toward FoR-
MAN.) what sort of a fool are you? You are a self-
confessed forger.

ForMaN. No! Don't speak out like that! It was . .
it was in confidence . . . I told you in confidence,
ma’am.

Mapce. Well, I'm telling you in confidence that at
the first sign of any underhand conduct on your part
this little episode of yours will . . .

ForMmaN. Yes, yes! I will bear it in mind, ma’am.
I will bear it in mind! (MADGE crosses s. L. to the
desk.)

MabGe. Very well! Now, as to the maid, Terese.
Why does she think she will not be here tomorrow?

ForMaN. It has occurred to me, ma’am, that she may
have taken exceptions to some occurrences which she
thinks she ’as seen going on in this ’ouse.

Mabpge. I'll raise her wages. If it isn’t money that
she wants, I'll see her myself.

ForMaN. Very well, ma’am. (Forman bows and
exits U. c. L. MADGE stands a moment then there is the
sound of the front door closing U. R. JiM LARRABEE
enters carrying a newspaper. He passes MADGE as he
goes to the desk p. L.)
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LarraBee. Have you seen this?

Mapce. Yes. Didn’t you find Sid?

LarraBee. No. (He takes off his coat and hands it
to MapGe who hangs it up on the coat tree U. r. and
then moves toward him as he kneels at the safe look-
ing at the dial and examining the lock.) He wasn't
there! We’ll have to get a locksmith in.

Mapce. No, no! We can’t do that! It isn’t safe!
(MADGE sits on the U. s. L. side of the ottoman with the
newspaper.)

LarraBee. We've got to do something, haven't we?
There’s no time to waste, either! They’ve put Sherlock
Holmes on the case!

Mabce. Sherlock Holmes?

LARrABEE. Yes.

Mapge. What could he do?

LaArraBEE. I don’t know, but he’ll make some move
. . . he never waits long!

Mabce. Can’t you think of someone else as we can’t
find Sid?

LARrRABEE. He may turn up yet. I left word with
Billy Rounds, and he’s on the hunt for him. Oh! It’s
damnable. After holding on for two good years just
for this and now the time comes and she’s blocked us!
Look here! I’ll just get at her for a minute. I have an
idea I can change her mind.

Mabce. Yes—but wait, Jim. What's the use of hurt-
ing the girl? We’ve tried all that!

LarraBee. Well, I'll try something else! (He runs up
the stairs onto the balcony. MADGE stops him before
he opens the s. L. door to ALICE’s room.)

MapGe. Jim! Remember . . . nothing that’ll show!
No marks!

LarraBee. I'll look out for that. (He opens the door
to ALICE's room and exits closing the door behind him.
Mapce moves down to the ottoman, picks up the news-
paper and reads as she sits. TERESE enters from the
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U. C. L. door that goes to the kitchen. She closes the
door behind her and moves to the p. s. R. side of
the ottoman keeping her distance from MADGE who 18
seated on the p. c. B. side of the ottoman. MADGE holds
a moment before speaking to TERESE.)

MapGe. Come here. (TERESE doesn’t move.) Come
here! (TERESE moves closer to MapGe.) Now, what is
it?

TEeRESE. Meester Judson said I vas to come. (TERESE
avoid looking at MADGE.)

Mapce. I told Judson to arrange with you himself.

Terese. He could not, madame. I do not veesh
longer to remain.

Mapge. What is it? You must give me some reason!

TeReSE. It is zat I wish to go.

Mabce. You've been here months, and have made no
complaint. N

TerESE. Ah, madame, it is not so before! It is now
beginning zat I do not like.

Mapce. What? What is it you do not like?

Terese. I do not like eet, Madame . . . eet . . .
here . . . zis place . . . what you do . . . ze young
lady you have up zere! I cannot remain to see! Eet
eez not well! I cannot remain to see! (MADGE stands
and moves toward TERESE.)

MapGEe. You know nothing about it! The young lady
is ill. She is not right here. (MapGE touches her own
forehead.) She is a great trouble to us, but we take
every care of her and treat her with the utmost kind-
ness . . . (ALICE screams “AHHHHH!” from off left.)
Don’t be alarmed, my dear, poor Miss Faulkner’s head
is very bad today. But she’ll be better soon. (ALICE
screams “Nooooo!” and s muffled by something.)
Wait here. (MADGE runs up the stairs to the balcony.
ForMAN enters as MADGE gets halfway up the stairs
but holds his position by the u. c. L. door. TERESE
starts to move toward him when MADGE comes to the
balcony rail and looks down at her.) Don’t leave the
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room. (MADGE exits s. L. into. ALICE’S room. FORMAN
goes to TERESE and they move b. s. L. of the round
table s. r. c. He speaks to her in a low voice.)

FormaN. She’s made it quite satisfactory, I suppose.
You will not leave her now?

TeERese. I can find another place; eet eez not so
difficult.

FormaN. Not so difficult if you know where to go?

TEeRESE. Ah, zhat eez it!

ForMmaN. Here . . . on this card . .. (Taking a
card from his pocket and pushing it into her hands.)
Go to that address! Don’t let anyone see it! (TERESE
looks at the card, and reads loudly . . .)

Terese. Meester Sheer-lock . . .

ForMmaN. (Covering her mouth with his hand.)
Someone might hear you! Go to that address in
the morning. (The front door bell rings off v. R.
ForMAN motions her off and she exits through the
U. L. c. door. FORMAN exits U. R. to open the house
door. SOUND OF THE DOOR CLOSING and SIDNEY
PRINCE enters carrying a large leather satchel and
wearing an overcoat and hat. He ts well dressed, moves
quickly and 1s always on the alert. FormMaN follows
him on.)

Prince. Don'’t waste toime, you fool; tell ’em as it’s
Mr. Sidney Prince, Esq. (PRINCE moves down to the
desk putting his satchel on the chair near the desk.)

FormaN. Oh yes, sir . . . I beg your pardon! T’ll
announce you immediate, sir. (FORMAN ezits upstairs
as PRINCE looks about and finds the safe in the desk.
He then opens satchel, removes stethescope, puts it on,
tests 1it.)

PriNcE. Ah! (MapGeE and LARRABEE enter onto the
balcony vu. L. LARRABEE closes the door to ALICE'S room.
He and MADGE come down the stairs as PRINCE drops
to one knee and checks the lock of the safe.)

Mapce. Oh, is that you, Sid? I'm so glad you've
come.
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Larrasee. Hello, Sid.

PRrINCE. Larrabee . . .

LarraBek. Shut up! For Heaven’s sake, Sid, remem-
ber, my name is Chetwood here.

Prince. Beg your pardon. My mistake. Old times
when we was learnin’ the trade together, eh!

LARrABEE. Yes, yes!

Prince. I ’ardly expected you’d be doing the ’igh
tone thing over ’ere, when I first come up with you
workin’ the card tables on the Carmania out of New
York.

LArrABEE. We don’t have to go into that now.

PriNce. There’s no need to get so ’uffy about it!
All clear, you say? No danger lurking?

LArRrABEE. Not the least! (PRINCE turns and kneels
in front of the safe then stands and faces LARRABEE.)
Prince. You're not robbing yourselves, I trust?

LArraBEE. It does look a little like it!

Prince. I knew you was on some rum lay, squatting
down in this place for over a year; but I never could
seem to get a line on you. (PRINCE turns and kneels in
front of the safe then stands and faces LARRABEE
again.) What do we get here? It’s not 50,000 in used
pound notes, by any chance?

LARRABEE. Sorry to disappoint you, but it isn’t.

Prince. That’s too bad. Papers!

LARRABEE. Yes.

PrincE. Now ’ere . . . (PrINCE turns and kneels at
the safe again and then stands and faces LARRABEE.)
Before we starts ’er going however, what’s the general
surroundin’s?

LarraBee. What's the good of wasting time on that?

Prince. If I'm in this, I'm in it, ain’t I? And I want
to know wot I’'m in.

Mapge. Why don’t you tell him, Jimmie?

Prince. If anything ’appened, 'ow’d I let the office
know ’00 to look out for?
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LArraBEE. You know we've been working the Con-
tinent. Pleasure places and all that.

Prince. So I've heard.

LARRABEE. It was over there . . . Bad Homburg in
Bohemia. We ran across a young girl who'd been havin’
trouble. Sister just died, no parents. Madge took hold
and found that this sister of hers had been having
some kind of love affair with a . . . well . . . with a
foreign gentleman of exceedingly high rank . . .

Prince. A foreign gentleman?

LarraBee. That’s what I said.

Prince. 'Ow much was there to it?

LARRABEE. Promise of marriage.

Prince. Broke it, of course.

LarraBee. Yes, and her heart with it. I don’t know

what more she expected . . . anyway, she did expect
more. She and her child died together.
Prince. Oh . . . dead!

LarraBee. Yes, but the case isn’t; there’s evidence
. . . letters, photographs, jewellery with inscriptions
that he gave her. The sister’s been keeping them . . .
We've been keeping the sister . . . You see?

Prince. An’ what'’s ’er little game?

LaArraBEE. To get even.

PrincE. An’ your little game?

LArraBEE. Whatever there is in it.

PrincE. These papers an’ things ought to be worth
a little something!

LArraABEE. I tell you it wouldn’t be safe for him to
marry until he gets them out of the way! He knows it
very well. But what’s more, the family knows it!

Prince. Oh . . . family! Rich, I take it.

LarraBEE. Rich isn’t quite the word. They’re some-
thing else. (LARRABEE whispers tnto PRINCE’S ear.)

Prince. . . . My Gawd! Royalty itself, eh? Which
one of 'em?

LarraBek. I can’t tell you that.
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Prince. Well, we ARE a-movin’ among the swells
now, ain’t we? But this ’ere girl, the sister o’ the one
that died . . . ’ow did you manage to get ’er into it?

Mapce. I picked her up of course and consoled her.
I invited her to stay with me at my house in London.
Jimmy came over and took this place . . . and when
I brought her along a week later it was all ready . . .
and a private desk safe for the letters and jewellery.

LARrABEE. Yes, combination, lock and all. Every-
thing worked smooth until a couple of weeks ago, when
we began to hear from a firm of London solicitors, some
veiled proposals were made. Which showed that the
time was coming. They wanted the things out of the
way. Suddenly all negotiations on their side stopped.
The next thing for me to do was to threaten. I wanted
the letters for this, but when I went to get them, I
found that in some way the gir] had managed to
change the lock on us. The numbers were wrong and
w}'le couldn’t frighten or starve her into opening the
thing.

Prince. You’ve got the stuff in there!

LarraBee. That’s what I'm telling you, it’s in there
and she juggled the lock.

Prince. Oh, well, it won’t take long to rectify that
triflin’ error. (PRINCE kneels at the safe then stands
again.) But wot puzzles me is why the solicitors broke
off with their offers that way. (MADGE moves vU. cC. R.
to the round table and adjusts the newspaper.)

LarraBee. That’s simple enough. They’ve given it
up themselves and got in Sherlock Holmes.

PriNcE. Wot’s that? Is ’Olmes in this?

LArraBEE. That’s what they told me!

Mapge. But what can he do, Sid? (PriNcE moves
U. S. L. to the p. s. end of the piano and takes out a
notebook and pencil. He writes a message.)

Prince. ’Ere, don’t stand talking about that . . .
T’ll get the safe open. You send a telegram, that’s all
I want! Where’s your nearest telegraph office?
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Mabce. Round the corner. (PRINCE tears out a page
from the notebook folds it and hands it to LARRABEE.)

PrinceE. Run for it! Mind what I say . . . run for
it. That’s to Alf Bassick. He’s Professor Moriarty’s
confidential man. Moriarty is king in London. He runs
everything that’s shady and ’Olmes ’as been settin’
lines all round ’im for months and he didn’t know it
. .. an’ now he’s beginning to find out that ’Olmes
is trackin’ him down and there’s the devil to pay.

LarraBEE. What are you telling him?

Prince. Nothing whatever, except I've got a job
on as I wants to see 'im about in the morning: Read
it yourself. But don’t take all night over it! You can’t
tell wot might ’appen.

Mabge. Go on, Jim!

LarraBek. Keep your eyes open.

Mapge. Don’t you worry! (LARRABEE runs off U. R.
There is the SOUND OF THE FRONT DOOR
CLOSING. MADGE moves U. c. to watch LARRABEE leave
then she moves p. s. ¢. and sits on the s. R. side of the
ottoman watching PriNCE layout his tools p. s. L. in
front of the desk.) I've heard of this Professor Mori-
arty. What does he do?

Prince. T'll tell you one thing he does! He’s the
Emperor! He sits at 'ome, quiet and easy, an’ runs
nearly every big operation that’s on. (PrINCE works
on the safe with some of his tools.) All the clever boys
are under him one way or another an’ he holds them
in his hand without moving a muscle! And if there’s
a slip and the police get wind of it, there ain’t never
any hold on him. They can’t touch him. And wot’s
more, they wouldn’t want to do it if they could.

Mapce. Why not? (PriNcE puts the tools he has
been working with down and picks up the drill and
puts it on the safe lock.)

PrincE. Because they've tried it, that’s why. And
the men as did try it was found shortly after a-floatin’
in the river, that is, if they was found at all! The mo-
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ment a man's marked by Moriarty, there ain’t a street
that’s safc for him! (Prixce drills on the safe door.
Manck watches him and then stands.)

Mance. Have you got it, Sid?

Prixce. Not yet, but I'll be there soon. I know where
I am now.

(THE SOUND OF THE FRONT DOOR vu. r. 1
heard closing and LARRABEE runs on wiping his
mouth and breathless from running. He goes to
Prixce at the desk. MapGe moves toward LaAr-
RABEE watching PRINCE.)

TLarraBee. Well, Sid. How goes it?

Prince. So-so.

LarraBes. Now about this Professor Moriarty?

PrincE. Ask ’er.

Mapce. It’s all right, Jim. It was the proper thing
to do. (PrINCE opens the safe door, then stands and
moves near the . s. end of the piano so the LARRABEES
can look into the safe. I'T'S EMPTY! LARRABEE kneels
at the safe looking in then feels inside to make sure
there is nothing there.) Gone!

LARRABEE. She’s taken ’em out.

Prince. What do you mean?

LArraBEE. The girl! (MADGE goes to the desk, pulls
down the desk top and rummages through the drawers
and papers then slams the desk top shut.)

Mabce. She’s got them!

Prince. She wants to get even, you say.

Mabpce. Yes! Yes!

Prince. Well, then, if she’s got the things out of
the safe there . . . (LARRABEE paces U. s. and D. s.
on the s. r. side.) ain’t it quite likely she’s sent ’em
along to the girl as 'is Royal Highness wants to marry.

Mapcge. No! She hasn’t had the chance. (LARRABEE
goes to the round table and opens the s. L. drawer then
closes 1t.)
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LARRaBEE. She couldn’t get them out of this room.
We’ve watched her too close for that. (LARRABEE starts
for the stairs and PRINCE moves C. 8.)

Mabpce. Wait!

LarraBEE. I'll get her down! She’ll tell us where
they are or strangle for it! (LARRABEE runs up the
stairs onto the balcony and looks over the balcony rail
to Mapce and Prince.) Wait here! When I get her
down, don’t give her time to think! (LARRABEE opens
the door to ALICE's room and exits s. L. closing the
door behind him.)

Prince. Wot’s he goin’ to do?

Mabpce. We've got to get it out of her or the whole
two years’ work is wasted. So there’s only one thing
he can do. (A muffled scream of “no!!” 1s heard from
ALICE off U. s. L. Pause.)

Prince. Look ’ere, I don’t so much fancy this sort
of thing. Torture and that.

Mabce. Don’t you worry, we'll attend to it! (PRINCE
moves D. L. and wraps his tools up tn the cloth he
carries them in.)

Prince. Well, I suppose there are more ways to kill
a cat then drowning it with cream. If you’ve got your
heart set on it, that is. (PrINCE picks up the cloth with
his tools wrapped up in it and puts it in his satchel on
the chair near the desk.)

MapGe. For two years . .. (The balcony door
T. s. L. opens and LARRABEE appears pulling ALICE
FAULKNER out of her room onto the balcony.)

LARraBEE. Now we’ll see whether you will or not.
(LARRABEE swings ALICE around grabbing her by the
right wrist and pulling her down the stairs and stop-
ping U. s. ¢.) Now tell her what we want.

Avrice. You needn’t tell me, I know well enough.
(MApGE goes to her and leads her p. s. L. near the
desk.)

Mabce. Oh no, dear, you don’t know. It isn’t any-
thing to do with locks, or keys, or numbers this time.
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We want to know what you’ve done with them! Do
you hear! We want to know what you’ve done with
them. (MapGE grabs Avice by the shoulders and
swings her around to face the safe. ALICE breaks away
from her and runs s. r. below the ottoman and starts
to go U. s. but 1s blocked by LARRABEE.)

Avice. You will not know from me. (LARRABEE grabs
her right hand and spins her around twisting her right
arm behind her so that she s facing front.)

LArrABEE. You're going to tell us what you’ve done
with that package before you leave this room tonight!
(LARRABEE puts more pressure on her arm.)

Avice. Not if you kill me.

LarraBek. It isn’t Kkilling that’s going to do it. It’s
something else. (LARRABEE gives her arm another twist.
She gives a slight cry of pain. PRINCE appears not to
notice what’s happening yet doesn’t move.)

Mabpce. Tell us where it is! Tell us and he’ll stop.
(LARRABEE applies more pressure.)

LaArraBEE. Out with it!

MapGe. Where is it?

LarraBEE. Where is it? I’ll give you a turn next time
that'll take it out of you. Where is it? (LARRABEE grabs
her by the throat.)

Mapcke. Be careful, Jimmie! (LARRABEE shakes ALICE
by the throat.)

LArraBEE. Is this any time to be careful? Will you
tell? Will you ... (THE FRONT DOORBELL
RINGS.)

Prince. LOOK OUT! (ForMmaAN enters from v. c. L.
doorway wunder the balcony and stands vu. c. . . .
waiting. ALICE collapses onto the ottoman.)

LarraBee. Here! Don’t go to that door. (T'o MapGE.)
See who it is. (MADGE runs U. R. C. to the stairs and
goes up onto the first landing and looks off s. r. . . .
PAUSE . . . then she runs down the stairs to c. s.
LARRABEE moves ALICE from the ottoman to the p. R.
chair.)
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Mapce. Tall, slim man, long coat, soft hat, smooth
face, carries an ebony cane!

Prince. Sherlock 'Olmes! He’s ’ere!

LarraBEE. We won't answer the bell. (LARRABEE
crosses s. L. to the piano and turns off the lamp on the
D. s. end of the piano.)

Prince. No! That man, he’s got hypernatural
powers! He knows what the rats are thinking in the
cellars!

LarraBEE. Nonsense.

Prince. Hide the girl. Get her away! Quick!

LarraBeEe. Well I suppose if we have to answer the
bell . . .

PriNCE. It’s your only hope!

LarraBEE. Take her up the back stairway! (MADGE
gets ALICE out of the chair p. R. forcing her onto her
feet and moving her vu. c. L. toward the passage way
U.L. ... s. L of the doorway to the kitchen.)

Mabcge. She’s in poor health and can’t see anyone
. . . you understand. (MADGE exits quickly with ALicE
U.L.)

Larrasee. Yes! Yes! Lock her in the room and stay
by the door. Sid, you get out there! (ILARRABEE in-
dicates the window behind the desk.) Keep quiet there
till he gets in the house. Then come round to the front.
Be ready for 'im when he comes out! If he’s got the
things in spite of us, I'll give you two sharp whistles!
If you don’t hear it, let him pass.

Prince. But if I do ’ear the two whistles? (LAr-
RABEE opens the U. s. top drawer of the desk and takes
out a padded metal pipe.)

LarraBeE. Then let him have it. (LARRABEE hands
the pipe to PriNCE. Prince holding his satchel in his
hand and pipe in his other hand steps onto the desk
chair, then onto the v. s. top drawer which 1.ARRABEE
has left open, and onto the top of the desk. LLARRABEE
quickly grabs a photograph out of PRINCE's way as
PRINCE steps up onto the top of the desk and steps out
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the window. LARRABEE puts the photograph back into
its position once PRINCE has passed. LARRABEE closes
the window and re-adjusts the curtains. FORMAN 18
still standing vu. s. c. LARRABEE turns to him. THE
DOOR BELL IS STILL HEARD RINGING.) Go on,
answer the bell. (Forvan bows slightly and exits
U. s. rR. LAarrape checks the window and the desk.
THE SOUND OF THE FRONT DOOR IS HEARD
CLOSING. LarraBee picks up a cigar and box of
matches from the v. s. end of the piano and continues
to look out of the window as SHERLOCK HOLMESs enters
wearing a long coat, gloves, hat and carrying an ebony
cane. HoLMEs moves slowly p. r. c. stopping s. R. of
the round table. ForMAN bows and goes up the stairs,
stopping on the balcony just before he opens the door
to Avice's room. Forman watches HoLMES for a few
moments. LARRABEE lights his cigar. HOLMES stands for
several seconds with his coat open and his left hand
on his hip; then he puts his hat and cane down on the
s. L. side of the table. He starts to take off his left
glove and FoRMAN erxits U. s. L. closing the balcony
door which cues LArRrABEE to turn to HoLMmEes.) Mr.
Holmes, T believe. (HouMes takes off his right glove
and turns to LARRABEE.)

HoLMES. Yes, sir.

Larrasee. Who did you wish to see, Mr. Holmes?
(HoLmes puts his gloves on the table.)

Horwmes. Thank you so much . . . (HoLMESs crosses
D. «. R. fo the chair.) 1 sent my card by the butler.
(HoLMES sits in the p. S. R. chair. LARRABEE moves D. S.
slightly.)

LArraBeE. Oh, very well.

(There is a long pceuse as ForMAN enters onto the
balcony t. s. L., closes the door and comes down
the stairs, stopping c. s. above the ottoman.
Horxus takes ont his eard case, calling card and
pencil from his right pocket and jots down a note
on the calling card. HoLMES crosses his legs.)



ACT I SHERLOCK HOLMES 23

FormaN. Miss Faulkner begs Mr. Holmes to excuse
her. She is not well enough to see anyone this evening.
(ForMaN and LarraBee watch Hormes. Hormrs
finishes writing and puts the card case and pencil back
into his pocket as he offers his calling card to
ForMAN.)

HovMes. Hand Miss Faulkner this and say, that I
have— (ForMAN steps toward HoLMES to take the
card but stops on LARRABEE's next line.)

LarraBei. I beg your pardon, Mr. Holmes, but it’s
quite useless really.

HowryEes. Oh, I'm so sorry to hear it. (HoumEs looks
at LARRABEE.)

LarraBee. Yes, Miss Faulkner is, I regret to say,
quite an invalid. She is unable to see anyone; her
health is so poor.

Horyes. Did it ever oceur to you that she might be
confined to the house too mueh?

Larrasee. How does that concern you? (LARRABEE
puts his cigar in his mouth.)

Horaes. It doesn't, I simply made the suggestion.
(HoLMEs stands and gives his card to Foruyax.) That’s
all. Go on. Take it up. (ForMAN goes up the stairs and
erils U. s, L. into ALICE's room closing the door behind
him. HouLMEs takes off his coat and goes T. R. to the
coat tree and hangs it up then comes v. c. checking his
cuff links. LARRABEE leans on the back of tie desk chair
s. L. HorEes moves back to the v. r. chair.)

LarraBee. Ha'! Ha' Well, of course he can take up
vour eard or vour note . . . or whatever it 1s, if you
wish it so much; I was only trying to save you the
trouble.

Hovaes. Thanks . . . (HonvEes picks up the news-
paper that is on the v. s, end of the round table <. r.,
opens it as he sits in the p. r. chair and reads.)) . . .
hardly any trouble at all to send a card.

Lagrrapee. Do you know, Mr. Holmes, vou interest
me very much. (HoLMEBS continues to read the paver.)
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HovLMmEs. Ah! (LARRABEE crosses c. above the otto-
man.)

LarraBee. Upon my word, yes! We've all heard of
your wonderful methods. Your marvellous insight,
your ingenuity in picking up and following clues; and
the astonishing manner in which you gain information
from the most trifling details. Now, I dare say, in this
brief moment or two you've discovered any number
of things about me. (HoLmes still holds the newspaper
open as 1f he’s reading it and crosses his legs.)

Howrwves. Nothing of consequence, Mr. Chetwood,
I have scarcely more than asked myself why you
rushed off and sent that telegram in such a frightened
hurry, what possible excuse you could have had for
gulping down that tumbler of raw brandy at the
“Lion Hcead” on the way back, why your friend left
so suddenly by the terrace window, and what there
can possibly be about the safe in the lower part of
that desk to cause you such painful anxiety. (Pause.
LARrrABEE breaks into laughter.)

Larrapee. Ha! Ha! Very good! (FormAN opens the
balcony door and comes down stairs.) Very good in-
deed! If those things were only true now, I'd be won-
derfully impressed. (ForMAN comes down to him hold-
ing a salver with a note on it. LARRABEE takes the
note.) You will cxcuse me, I trust. (He opens the note
and reads it. HOLMES continues to look at the news-
paper.) Ah, it’s from ... er ... Miss Faulkner!
Well really! She begs to be allowed to see Mr. Holmes.
She absolutely implores it! Well, I suppose I shall have
to give way. Judson!

Forwan. Sir.

Lagrrankr. Ask Miss Faulkner to come down to the
firawing room. Say that Mr. Holmes is waiting to see
her.

Foryax. Yes, sir. (Forman still holding the salver
takes the note back from him and goes up the stairs
and exits U. L. closing the balcony door behind him.)
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LarraBee. This is quite remarkable, upon my soul!
May 1 ask, if it's not an impertinent question, what
message you sent up that could have so aroused Miss
Faulkner's desire to come down?

HoLmEes. Merely that if she wasn’t down in five
minutes, I'd go up.

LagrraBee. Oh, that was it! (LLARRABEE puts his cigar
in his mouth.)

HovMes. Quite so. And unless I'm very much mis-
taken, I hear the young lady on the stairs. (HoL)Es
folds the paper and places it back onto the round table
as he stands and takes out his watch.) In which case
she has one and one-half minutes to spare. (He looks
at his watch and puts it away as he crosses s. L. to the
piano. The BALCONY door opens and MADGE LAR-
RABEE appears. She closes the door and comes down
the stairs. LARRABEE: puts his cigar in the ashtray on
the . s. end of the plano and crosses U. c. to meet her.
He gives her his arm as she comes down the last few
steps; and helps her to HoLMES v. s. c. She gives the
impression of being a little weak but endeavors not to
let it be seen. It ws optional, but as Mapvce gets half
way down the stairs, she starts coughing and tries to
cover it by putting her handkerchief to her mouth.)

LarraBEE. Alice, or that is, Miss Faulkner, (Op-
tional, she coughs again.) let me introduce Mr. Sher-
lock Holmes. (MAabpGe extends her hand to HoLMES
which he takes.)

HourmEes. Miss Faulkner!

MapGe. Mr. Holmes, I'm really most charmed to
meet you, I was more than anxious to come down,
only the doctor has forbidden my seeing anyone; but
when Cousin Freddie said that I might come, of course
that placed the responsibility on him, so I have a per-
fectly clear conscience.

HorMmes. I thank you very much indeed for con-
senting to see me, Miss Faulkner, but I regret that you
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were put to the trouble of making such a very rapid
change of dress.

Mabpce. Oh, not at all, Mr. Holmes, you see, during
the day, I am allowed to get up and sit by the window.

HovLMEs. And you were up sitting looking out of the
window.

MapGe. Yes. (HouMmEs turns s. L. checking the
prano.)

Hormes. Admiring the fog? (Optional, MADGE
coughs. She moves p. L. to the s. L. chawr-in front of the
desk as HoLMES counters with her p. R. to the chair.)

Mapce. Mr. Holmes is quite living up to his reputa-
tion, isn’t he, Freddie? (She sits at the desk chair; and
HovLMEs sits in the . . chair clasping his hands in
his lap.)

LarraBee. Well, I don’t know about that. (LARRABEE
moves to the p. s. end of the piano and picks up his
cigar.)

MapGe. Oh, has he been making mistakes? I'm so
sorry!

LarraBEE. He'’s been telling me the most astonishing
things.

Mabce. And they weren’t true?

LarraBee. Listen to this one. He wanted to know
what there was about the safe in that desk that caused
me such anxiety. Ha! Ha! Ha!

Mapce. Why there isn’t anything. Is there?

LarraBEE. That's just it! There’s a good safe there,
but nothing in it.

Mapce. My goodness, I wonder what it was Mr.
Holmes thought we had in there!

LARRABEE. Perhaps you’ll do better next time!

Mabpce. Yes, next time, you might try on me, Mr.
Holmes.

LArrRABEE. Yes, what do you think of her? (Lar-
RABEE stands U. s. of MADGE.)

HoLwmeEs. It is very easy to discern one thing about
Miss Faulkner; and that is, that she is particularly
fond of the piano, that her touch is exquisite, her ex-
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pression wonderful, and her technique extraordinary.
While she likes light music well enough, she is ex-
tremely fond of Chopin, Liszt and Brahms. She plays
a great deal, indeed; I see it is her chief diversion,
which makes it all the more remarkable that she has
not touched (He looks at MADGE.) the piano for three
days. (MaDGE turns to LARRABEE and laughs.)

Mapce. Why, that’s quite surprising, isn’t it? (LAR-
RABEE moves betwen the p. s. end of the piano and the
U. s. end of the desk.)

LarraBee. Certainly better than he did for me.
(HoLMESs gets up and crosses c. above the ottoman.)

Hormes. I am glad somewhat to repair my shattered
reputation, and as a reward will Miss Faulkner be so
good as to play me something of which I am partic-
ularly fond.

Mapce. I shall be delighted, if I can. (LARRABEE
leans on the p. s. end of the ptano. HOLMES turns s. R.
checking the p. r. chair.)

HovrMmes. If you can! (Facing front.) Something tells
me that Chopin’s Prelude Number Seven is at your
fingers’ ends. (He turns to MADGE.)

Mapce. Oh yes! I can give you that. (HoLMES offers
his hand to Mabnce to help her up from the chair. LAR-
RABEE also helps by taking her other arm. HoLMESs and
MADGE moves U. C. near the v. s. end of the puano.)

HoLMEes. It will please me so much. (Optional,
Mabce coughs.)

Mapce. Tell me, Mr. Holmes, how did you know so
much about my playing . . . my expression . . . tech-
nique. (HoLMEs takes hold of her hand.)

Horyves. Miss Faulkner’s hands. (She takes her
hand away.)

MapGe. And my preference for the composers you
mentioned?

Hovwves. The music-rack.

Mapce. How simple! But you said I hadn’t played
for three days. How did . . .

HovLmEs. The keys.
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Mapce. The keys?

HoLmEes. A light layer of dust. (LARRABEE puts his
cigar in his mouth; MADGE moves behind the piano
and dusts the keys lghtly with her handkerchuef.
HoLMEs turns U. s. L. checking the servants entrance
area.)

Mapce. Dust! Oh dear! I never knew Térése to
forget before. You must think us very untidy, I'm
sure, Mr. Holmes. (HoLMEs turns to face her.)

HorMes. On the contrary. I see from many things
that you are not untidy in the least, and I am there-
fore compelled to conclude that the failure of Térése
is due to something else.

MapGge. Wh—what? (HoLMEs faces front.)

HowLwMmEes. To some unusual excitement or disturbance
that has recently taken place (Looks at MADGE.) in
this house. (LARRABEE puts his cigar back into his
mouth.)

MapGe. You are doing very well, Mr. Holmes, and
you deserve your Chopin. (She sits at the piano and
prepares to play. HOLMES moves S. R. to the tower
where the bell-pull is and stands with his back to 1t.)

HowumMmEs. Thanks.

(MaDGE has a practice run during which HoLMES pulls
the bell-pull and moves c. s. MADGE picks up the
ptece of music she is to play and arranges it on
the music rack. She plays. LARRABEE moves along
side the s. L. stde of the piano. HOLMES moves to
the p. R. side of the ottoman. On the second phrase
of music, HoLMEs falls onto the ottoman sideways.
ForMAN enters from the servant’s door vu. L. clos-
ing it behind him. He moves to the U. c. R. posi-
tion. LARRABEE sees him and moves up to MADGE
and whispers to her as she continues to play.
Mabcke looks up, sees FORMAN and stops playing.)

Mapce. What are you doing here, Judson?
FormaN. I came to see what was wanted, ma’am.
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Mapce. What was wanted? (LARRABEE crosses U. S.
of MapGe who remains seated at the piano and goes
to ForMAN.)

LarraBee. Nobody asked you to come here.

Forman. I beg your pardon, sir. I answered the bell.

LarrABEE. What bell?

ForMaN. The drawing-room bell, sir.

LarraBee. What do you mean, you blockhead?

FormaN. I'm quite sure it rung, sir.

LarraBek. Well, I tell you it did not ring! (HoLMES
18 still seated on the ottoman facing front.)

Hovrmes. Your butler is right, Mr. Chetwood, the
bell did ring.

LarraBee. How do you know?

HoLMEs. I rang it. (LARRABEE moves s. L. toward
the b. s. end of the piano and MADGE stands up.)

LarraBeE. What do you want. (HoLMEs gets up
and moves U. c. between ForMAN and MADGE holding
out his calling card to FORMAN.)

Hormes. I want to send my card to Miss Faulkner.
(HoLMEs still holds the card out for FORMAN to take.)

LarraBEeE. What right have you to ring for servants
and give orders in my house? (HoLMEs turns to Lar-
RABEE but holds the card out for FORMAN.)

HouMmes. And what right have you to prevent my
cards from reaching their destination; and how does it
happen that you and this woman are resorting to
trickery and deceit to prevent me from seeing Alice
Faulkner? (He turns back to FormaNn.) Through some
trifling oversight, Judson, neither of the cards that I
handed you has been delivered. See that this error
does not occur again. (He hands the card to ForMAN.)

Forman. My orders, sir . . .

Hormes. Oh, you have orders?

ForMaN. T can’t say, sir, as I . . . (HoLMEs turns
to MADGE and LLARRABEE.)

HoLmEes. You were told not to deliver my card!
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LARRABEE. What business is this of yours? I'd like
to know?

Hovwes. I shall satisfy your curiosity on that point
in a very short time.

LarraBee. Yes, and you'll find out in a very short
time that it isn’t safe to meddle with me! It wouldn’t
be any trouble for me to throw you out into the street.

HorwMes. Quite possibly not . . . but trouble would
swiftly follow such an experiment on your part. (LAr-
RABEE moves toward HoLMES.)

LarraBek. It’s a cursed lucky thing for you I'm not
armed. (HoLMEs moves toward L.ARRABEE.)

HorwmEs. Yes, well, when Miss Faulkner comes down
you can go and arm yourself. (HoLMmEs turns and
moves U. C.)

LARRABEE. Arm myself! (He moves p. L. and then
back to the p. s. end of the piano.) T’ll call the police!
And what’s more, I'll do it now. (LARRABEE staris to
go U. c. but is stopped by MADGE as he passes her.
HoLMESs turns to LARRABEE.)

HowryEes. You will not do it now. You will remain
where you are until the young lady I came here to see
has entered this room.

LarraBee. What makes you so sure of that?

HorLMEes. Because you will infinitely prefer to avoid
an investigation of your very suspicious conduct, Mr.
James Larrabee. (ForMAN, LARRABEE and MADGE step
back.) An investigation that will certainly take place
if you or your wife presume further to interfere with
my business. (He turns to ForMaN.) As for you, my
man, it gives me great pleasure to recall the features
of an old acquaintance. Your recent connection with
the signing of another man’s name (ForMaN faces
front.) to a small picce of paper has made your
presence at Bow Street much desired. You will either
deliver that card to Miss Faulkner at once—or you
sleep in the police station tonight. (HoLMEs mowves
p. R. and stands with his back to LARRABEE and
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Mabpce.) It is a matter of small consequence to me
which you do. (FormaN crosses to LARRABEE holding
out HoLMES’ calling card.)

Forvan. Shall I go, sir?

LArraBEE. Go on. Take up the card. (ForMmAN exits
up the stairs and out through the balcony door closing
it behind him. LARRABEE and MADGE move p. L.) It
makes no difference to me. (Aside to LLARRABEE.)

Mapce. If she comes down can’t he get them away
from her?

LarraBek. If he does, Sid Prince is waiting for him
outside.

(HoLMESs turns to face U. L. with his hands behind him
to watch Avice FAULKNER enter onto the balcony.
LARRABEE moves up to the b. s. end of the piano;
MapGE moves to the v. s. side of the desk chair
and puts her hand on the back of it. All three
watch as ALICE enters onto the balcony, closing
the door behind her, and coming down the stairs
stopping u. c. PAUSE. HOLMES crosses slowly s. L.
toward LARRABEE and MADGE. ALICE moves D. §.
near the s. L. stde of the round table.)

HoLMEs. A short time since you displayed an acute
anxiety to leave the room. Pray do not let me detain
you or your wife any longer. (ALICE moves to the
U. . R. stde of the ottoman and turns to face HOLMEs.
Mabck sits in the desk chair; LARRABEE holds his posi-
tion at the p. s. end of the piano. HoLMES turns to face
ALICE.)

Avice. This is Mr. Holmes?

HorLmes. Yes.

Avrice. You wished to see me?

HormEes. Very much indeed, Miss Faulkner, but I
am sorry to see you are far from well.

Avice. Oh, no . . .

HoLmes. No? (Takes her right hand and pushes the
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sleeve of her blouse back exposing her wrist.) 1 beg
your pardon, but . . . what does this mean?

ALICE. Oh, nothing. (HoLmEes lets go of her hand.)

HorwmEs. Nothing!

Avrice. No!

HorLves. And the mark here on your neck plainly
showing the clutch of a man’s fingers? Does that mean
nothing also? (Faces front.) It occurs to me that I
would like to have an explanation of this. Possibly,
you can furnish one, Mr. Larrabee? (LARRABEE moves
slightly p. s.)

LarraBEE. How should T know?

Hovruges. It scems to have occurred in your house.

Larrasee. What if it did? (Moving toward HoLMES.)
You'd better understand that it isn’t healthy for you
or anyone else to interfere with my business. (HoLMEs
turns to LARRABEE.)

HovMes. Ah! Then it is your business. We have that
much at least. (HoLMES turns back to ALicE and moves
S. R. to move the p. R. chair closer to the ottoman.)
Pray be seated, Miss Faulkner. (She turns to him.)

Avice. I don’t know who you are, Mr. Holmes, or
why you are here.

HowuuMEs. I shall be very glad to answer that ques-
tion. So far as my identity is concerned, you have my
name and address as well as the announcement of my
profession inscribed upon the card, which I observe
you still hold clasped tightly in the fingers of your
left hand.

Avice. (She looks at the card.) A . . . detective!
(HoLMEs offers her the p. R. chair but she sits on the
U. S. R. side of the ottoman instead.)

Horyis. Quite so. And my business is this. (He stts
in the chair and leans toward her.) 1 have been con-
sulted as to the possibility of obtaining from you cer-
tain letters and other things which are supposed to be
in your possession, and which, I need not tell you, are
the source of the greatest anxiety.
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Avice. Tt is quite true I have such letters, Mr.
Holmes, but it will be impossible to get them from me;
others have tried and failed.

HorLmEes. What others have or have not done, whilst
possibly instructive in certain directions, can in no
way affect my conduct, Miss Faulkner. I have come to
you frankly and directly, to beg you to pity and for-
give.

Avrice. There are some things, Mr. Holmes, beyond
pity, beyond forgiveness.

HorMEes. But there are other things that are not. I
am able to assure you of the sincere penitence, the
deep regret, of the one who inflicted the injury, and of
his earnest desire to make any reparation in his power.

Avrice. How can reparation be made to the dead?
(HoLMEs faces front with his hands clasped in his
lap.)

HoryEes. How indeed! And by the very same token
any injury you may yourself be able to inflict by
means of these things can be no reparation, no satis-
faction, no indemnity to the one who is no longer here.
You will be acting for the living . . . not the dead.
For your own satisfaction, Miss Faulkner, your own
gratification and your own revenge! (She gets up and
goes U. c. and turns back to him. He gets up im-
mediately after she does and moves to the s. r. side of
the round table v. s. of the . r. chair.)

Avice. I know from this and from other things that
have happened . . . that a marriage is contemplated.

HoLwmes. It is quite true. (HoLMES watches her as
he puts his right hand on the back of the p. r. chair.)

Avrice. I cannot give up what I intend to do, Mr.
Holmes. There are other things beside revenge. There
is punishment. If I am not able to communicate with
the family to which this man proposes to ally himself

. In time to prevent such a thing . . . the punish-
ment will come later . . . but you may be perfectly
sure it will come. There is nothing more to say! Good
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night, Mr. Holmes. (HoLMES stamps his foot on the
floor three times as a signal for the explosion in the
kitchen.)

HouLmEes. But, my dear Miss Faulkner, before you
. .. (Confused noise, shouting and screams are heard
from off v. L. along with an explosion and crash fol-
lowed by smoke. Everyone stops and listens.)

Terese. (Off Stage v. L.) Au secours, mon Dieu, au
secours! (TERESE continues to ad lib while FORMAN
enters from v. c. L. followed by smoke pouring out of
the passageway. He moves p. s. ¢.)

ForMaN. Mr. Chetwood! Mr. Chetwood!

Mapce and LARRABEE. What is it?

ForMax. The lamp in the kitchen, sir! It fell off the
table and everything down there is blazing, sir.

(BEAT before anyone moves. ALICE is the first to
move. She starts quickly p. s. r. toward the charr.
HoLMEs moves U. R. c. near the bell-pull and
watches ALice. She stops and quickly goes to the
ottoman and grabs the two pillows off the otto-
man and clutches them to her. FORMAN, LARRABEE
and MADGE run U. s. L. and extt through the v. c. L.
door to the kitchen. MADGE closes the door behind
her. TERESE s still heard shouting. ALicE stands
facing the desk s. L.)

Mapge. The house is on fire! Terese, keep calm.
Keep calm, Terese. (The sound of TEReSE being
slapped 1s heard then silence. HOLMES moves p. C. to
ALICE.)

HovrMes. Don'’t alarm yourself, Miss Faulkner . .
there is no fire. (As she turns to him, he takes the
pillows from her one at a time and drops them onto the
ottoman.)

Avice. No fire!

HovrvEes. The smoke was all arranged for by me.
(He moves to the p. R. chair, kneels in front of it feel-
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ing of the seat; then he tears off the fabric upholstered
onto the seat and takes out the packet of letters hidden
in the seat.)

Avice. Arranged for? (She starts to go v. L. c. then
turns back to HorLmes.) What does this mean, Mr.
Holmes? (She runs p. R. of the round table stopping
behind the p. R. chair just as HoLmEs stands up with
the packet of letters and moves c. s. above the otto-
man. ALICE moves c. s. making a grab for the packet
which HoLMES holds in his left hand. It is out of her

reach.)
HorLMes. That I wanted this package of letters,
Miss Faulkner . . . (Arice looks at HorLmes and

then collapses onto the ottoman as HoLMEs turns and
picks up his coat from the coat stand v. r. He throws
the coat over his right arm and moves down to the
s. L. side of the round table for his gloves, hat and
cane. He picks up his gloves then notices ALicE and
puts his gloves down.) 1 will not take them, Miss
Faulkner. (He puts his gloves back on the table and
moves sligthly o. r. She sits up and looks at him.)
As you very likely conjecture, the alarm of fire was
only to make you betray their hiding-place . . . which
you did . . . and I availed myself of that betrayal,
as you see. But now that I witness your great distress,
I find I cannot take them, unless . . . (He drops onto
his b. s. knee facing her.) you can possibly change
vour mind and let me have them of your own free
will. (She shakes her head slightly. He stands.) I
hardly supposed you could. (Ske makes a slight move
for the packet.) 1 will therefore . . . (He holds the
packet up toward ALiCE when LARRABEE enters from
U. ¢. L. holding a revolver. MaDGE is behind him. He
moves D. C. pointing the revolver toward HoLMES.)

LarraBee. So! You've got them, have you? And
now, 1 suppose we're going to see you walk out of the
house with them. (HoLMEs starts to move toward
ALICE then steps back.)
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HoryEes. On the contrary, you’re going to see me
return them to their rightful owner.

LARRABEE. Yes, I think that will be the safest thing
for Mr. Sherlock Holmes to do. (HoLMmEs puts the
package down to his side.)

Houmes. You flatter yourself, Mr. Larrabee. The
reason that I do not leave the house with this package
of papers is not because of you, or what you may do,
or say, or think, or feel! It is solely on account of this
young lady! (HoLMES moves c. s. above ALICE who 18
sttting with her back to the audience on the ottoman.
LARRABEE and MADGE move U. s. LARRABEE to the
U. 8. R. stde of the piano; MADGE just behind the key-
board of the piano near LARRABEE. HOLMES speaks to
Avice while LARRABEE still holds the revolver pointed
at HoLMES’ back.) It is a matter of constant regret to
me, Miss Faulkner that my chosen profession involves
me with an underworld most of whose members are
not gentlemen. But although Mr. Larrabee may not
understand honor, I feel sure that you do. Allow me to
place this in your hands. (HoLMEs gives the package
to Arice.) Should you ever change your mind and be
so generous and so forgiving, as to wish to return these
letters to the one who wrote them, you have my ad-
dress. In any event, rest assured there will be no more
cruelty, no more persecution in this house. You are
perfectly safe with your property now, for I have so
arranged it that your faintest cry of distress will be
heard! (HoLMEs turns and goes u. s. Rr. toward the
bell pull on the tower and turns back to her motion-
ing her to leave.) Good night, Miss Faulkner. (ALICE
stands and goes T. c. to the stairs. LARRABEE moves
D. s. L. a bit to let her pass. ALICE runs up the stairs
to the balcony and pauses looking at HoLMEs before
she exits U. L. into her room closing the door behind
her. HoLmEs, MapGeE and LARRABEE watch her exit.
Beat. HoLMES crosses s. L. and taps LARRABEE on the
shoulder. LARRABEE and MAaDGE both turn to face
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HoLmMmEs.) As for you, sir, and you, madam, I beg you
to understand that you continue your persecution of
that young lady at your peril. (HoLMES turns s. R.
and goes to the round table picking up his gloves,
cane and hat. HoLMmES starts to exit U. r. but
stops and comes back toward the LARRABEES. Beat.)
Good evening. (HoLMEs turns s. R. putting his hat on
and exits U. s. R. There is the sound of the front door
closing U. s. R. Beat. SIDNEY PRINCE appears at the
window s. L. and climbs into the room.)

Prince. Well! ’E didn’t get the stuff, did ’e?

Mapce. He gave it to her. (LARRABEE crosses R. C.
and paces U. s. and p. s.)

Prince. What! ’E found it? And gave it to the girl?
Well ’ere, I say! Wot are you waiting for? Now’s the
chance before she hides it again! (PrINCE moves c. s.
as LARRABEE starts for the stairs.)

MapGe. No! Wait!

Prince. Wot’s the matter! Do you want to lose it?

LarraBEE. No! You're right! It’s all a cursed bluff!
(LARRABEE runs up the stairs to the balcony.)

Mabce. No, no, Jim!

LArraBEE. I tell you we will! Now’s our chance to
get hold of it! (LARRABEE starts for Avrice’s door.
PRrINCE goes U. s. to the stairs and starts to go up
stairs.)

Prince. Well, I should say so!

(THREE HEAVY KNOCKS are heard off s. L.
Everyone stops. A sound of heavy blows as if
struck from underneath the floor boards of the
house. Beat.)

LarraBEE. What's that?

Mapce. Someone at the door. (She goes s. r. c. to the
bell pull on the tower unit and pulls it. PRINCE crosses
D. S. L. below the piano near the u. s. end of the desk.
FormaN enters from the door vu. L. c. closing it behind
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him. He moves . c. to the edge of the platform u. c.
and looks at MapGEe. All stand as if nothing has hap-
pened.) 1 think someone knocked, Judson. (FORMAN
turns s. r. and exits. U. R. The sound of the front door
is heard closing. FORMAN comes back and stands to
the left of MADGE.)

4 ForMmaN. I beg pardon, ma’am, there’s no one at the

oor.

Mance. That’s all, Judson. (ForMAN bows and exits
U. L. . closing the door behind him. PRINCE moves to
C. s. as LARRABEE comes down the stairs and joins
MaADGE and PRINCE.)

Prince. 'E’s got us watched! Wot we want to do is
to leave it alone and let the H’emperor have it!
(PrINCE 1s holding his satchel and piece of pipe that
he was to use as a club on HoLMEs if necessary.)

Mabce. Do you mean Professor Moriarty?

Prince. That's 'oo I mean. Once let ’'im get at it
and ’e’ll settle it with ’Olmes pretty quick. Meet me
at Leary’s nine sharp in the morning. Don’t you worry!
I tell you the Professor will get im before tomorrow
night! 'E don’t wait long either! And w’en he strikes,
it means death.

BLACKOUT

STREET SINGER link going from ScENE 1 to ScENE 2.

A STREET SINGER enters from b. s. L. carrying a baby,
a bundle of bagged rags and a gin bottle. She goes
c. 8., puts down the bundle of rags and sits on it.
As she starts to sing, an INDIAN PRINCE and an
ESTATE AGENT enter from p. s. R., cross to L. C.
on the forestage. The INDIAN PRINCE points out
building properties front as the ESTATE AGENT
makes notes in his book.
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STREET SINGER. (Singing.)

'TWAS IN THE MERRY MONTH OF MAY

WHEN MY TRUE LOVE I FIRST DID MEET

HE LOOKED JUST LIKE AN ANGEL BRIGHT
(She takes a drink of gin then gives some to the
baby by putting it on her finger and then puts her
finger to the baby’s mouth. The IxpiaN PRINCE
and the ESTATE AGENT cross in front of her s. L.
She mimes beggng for money as she continues to
sing.)

BUT HE DIED ALONE THERE IN THE
STREET

I LEFT THE TOWN ALL IN THE NIGHT

A WIDOW PLAGUED WITH WOE AND
STRIFE

BUT I WAS CHASED FROM LONDON TOWNXN
(The InpiaN PRINCE gives paper money to the
EsTATE AGENT, then turns and exits p. s. L. The
EsTATE AGENT pockets the money and tosses one
coin onto the floor near the STREET SINGER, then
he exits p. s. L. The STREET SINGER picks up the
coin, bites Lt then gets up, picking up her bundle
and Przfs D. L. still singing.)

FOR THEY DID SAY I TOOK HIS LIFE
(TRUMPETER joins in . . . from off o. s. L. TRUM-
PETER 18 MORIARTY theme as VioLix /s Honaes))

BUT JUSTICE FOLLOWED EVERY STEP

AND T WITH BITTERNESS DID CRY

FOR THE CRUEL JUDGE AND JURY

THEY BOTH CONDEMNED ME FOR TO DIE

ACT ONE
SCENE 2

This Sccne s bwilt inside the Second. PRoOFrssor
MoRIARTY'S underground office. A large vault-like
room, with rowgh masonry walls and vaulted ceil-
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ing. The general idea of this place is that it has
been converted from a cellar room of a warehouse
mto a fairly comfortable office or headquarters.
There are no windows. The colour or tone of this
set must not be similar to the Second Act set,
whick is a gloomy and dark bluish-brown. The
effect in this set should be of masonry that has
long ago been whitewashed and 1is now old,
stained and grimy. Maps on wall of England,
France, Germany, Russia, etc. Also a marked
map of London—heavy spots upon certain locali-
ties. Many charts of buildings, plans of floors—
possible tunnellings, etc.

ProrEssor JAMES MORIARTY s seated at a large semi-
circular desk up Rr. facing the front. He s looking
over letters, telegrams, papers, etc. He is a middle-
aged man, with massive head and grey hair, and
a face full of character, overhanging brow, heavy
jaw . .. a man of great intellectual force, ex-
tremely tall and thin. His forehead domes out in
a white curve, and his two eyes are deeply sunken
in his head. Clean-shaven, pale, ascetic-looking.
Shoulders rounded and face protruding forward,
and forever oscillating from side to side in a
curtously reptilian fashion. Deep hollow voice.
The room 1is dark, with light showing on his face,
as if from a lamp. Pause. Once the revolve has
stopped in place and the lights have come up,
JOoHN enters from p. s. L. and crosses to MORIARTY
who 1s sitting at his desk c. s. R. As JOHN reaches
the desk, he speaks.

Joun. Yes, sir?

Moriarty. Has any report come in from Chibley?

JoHN. Nothing yet, sir.

Moriarty. Send Bassick. (JoHN turns and goes s. L.
to the phone that hangs s. L. of the door. He picks up
the receiver.)
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Joirx. John here. Send Bassick. (He replaces the
recetver on the hook and walks back to MORIARTY'S
desk. As he reaches the desk, « BUZZER rings twice.
MoriarTy picks up the tube s. L. side of the desk.)

MoriarTy. Number. (He puts the tube to his ear.)
Correct. (Ile puts the cap back onto the tube as he
replaces the tube in its socket; then he reaches for
the lever s. r. to open the door. The MAGIC DOOR
opens and Bassick enters. JoHN exits tmimediately
through the door as it closes behind him. Bassick
faces MORIARTY. Bassick takes out his notebook and
pencil.) Before we go into anything else, I want to
refer to Davidson.

Bassick. I've made a note of him myself, sir; he’s
holding back money.

MoriarTy. Something like six hundred short on that
last haul, isn’t it?

Bassick. Certainly as much as that.

Moriarry. Have him attended to. Craigin is the one
to do it. (Bassick writes a memo.) And see that his
disappearance is noticed. Have it spoken of. That
finishes Davidson. Now, as to this Blaisdell matter, did
you learn anything more?

Bassick. The whole thing was a trap.

Mogr1iarTy. What do you mean?

Bassick. A trap set and baited by an expert.

MoriarTY. But those letters and papers of instruc-
tions, you brought them back, or destroyed them, I
trust?

Bassick. I could not do it, sir. Manning has dis-
appeared and the papers are gone.

MogriarTy. Gone! Holmes again. That’s bad for the
Underwood trial.

Bassick. But, I thought Shakleford was going to get
a postponement.

Moriarty. He tried to and found he was blocked.

Bassick. Who could have done it? (MoriArTY looks
at Bassick.) Sherlock Holmes? (MORIARTY overlaps
Bassick’s “Holmes.”)
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MoriarTy. Holmes, Holmes, Holmes! He’s got hold
of thirty papers and instructions in as many different
jobs, some as to putting a man or two out of the way.
He’s gradually completing chains of evidence which,
if we let him go on will reach to me as surely as the
sun will rise. Reach to me! He’s playing rather a
dangerous game! Inspector Wilson tried it seven years
ago. Wilson is dead. Two years later Henderson took
it up. We haven’t heard anything of Henderson, lately,
eh?

Bassick. Not a thing, sir! ¢

Moriarty. This Holmes is rather a talented man.
He hopes to drag me in at the Underwood trial, but
he doesn't realize what can happen between now and
Monday. There is not a street in London that will be
cafe for him if T whisper his name to Craigin. I might
even make him a little call myself just for the satis-
faction of it. Baker Street, isn't it? His place?

Bassick. Baker Street, sir.

AoriarTy. We could make it absolutely secure for
three streets each way?

Bassick. Yes, sir, but . . .

AMoriarTy. We could. We've done it elsewhere over
and over again. Police decdyed. Men in every door-
way. Do this tonight . . . in Baker Street! (Bassick
takes notes.) At nine o’clock call his attendants out
on some pretext or other, and keep them out, you
understand? 'l see this Sherleek Holmes myself. I’
give him a chance for his life. If he declines to treat
with me . . . Ilolmes and I have been fencing for
vears. A hint there, a note here. The average inspector’s
only o generation away from a line of bumpkins
stretehing  back  into  oblivion, but this . . . this
ITolmes . . . Over the years the pond gets smaller
and =maller; we grow together like a couple of greedy
old pike. Either T eat him or he eats me, or we choke
on cach other. But cither wav, one of us must go.
They'll find his body washed up on the Isle of Dogs
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and conclude it was a thick dark night that he slipped
on Waterloo Bridge with its low parapet. Once he’s
dead they’ll never find me; they’ll never know.

(The wall phone s. L. rings . . . one long count of siz.
Bassick puts his notebook and pencil away in his
vest pocket, left side. MORIARTY nods to Bassick
to attend to the phone. BAssICK goes to the phone
that hangs s. L. of the door, picks it up and speaks
into the receiver.)

Bassick. Yes . . . yes . .. Bassick. What name
did you say? Prince yes. He’ll have to wait. Yes, I
got his telegram last night. Well, tell him to come and
speak to me at the phone. Yes, I got your telegram,
Prince, but I have an important matter on. You'll
have to wait. Who? Sherlock Holmes? (MORIARTY
picks up the recetver of his desk phone which is to his
left. He listens.) Fighting against you in some job.
What sort of a game is it? Where is he now? Wait a
moment.

Mogriarty. Ask him what it is.

Bassick. Prince . . .

MoriarTty. Wait! (He puts the receiver down.)
Send him here. (Bassick covers his receiver with his
hand.)

Bassick. No one sees you, sir. No one knows you.
That has meant safety for years.

MoriarTy. No one sees me now. You will talk with
him. I'll be there. This is your office . . . you under-
stand . . . your office. I'll be there. (Bassick speaks
into his receiver.)

Bassick. Is that you, Prince? Yes, I find I can’t
come out but I'll see you here. What interest have they
got? What's the name? (Bassick covers the receiver
with his hand and speaks to Moriarty.) He says
there’s two with him . . . a man and a woman named
Larrabee. They won’t consent to any interview unless
they’re present.
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MoriarTy. Send them in.

Bassick. (He speaks into the receiver.) Prince? Ask
John to come to the telephone. John those people with
Prince, do they seem to be alright? Look close. Yes?
Well, take them out through the warehouse and down
by the circular stairway and then bring them here by
the long tunnel. Yes, here! Look them over as you go
along to see they’re not carrying anything . . . and
watch that no one sees you come down. Yes. (He puts
the recewer back onto the hook and looks at Mori-
ARTY.) I don’t like this, sir.

Moriarty. (He stands at his desk.) You lack stat-
ure, Bassick. (The BUZZER rings two times. MORI-
ARTY moves S. R. and gets onto the elevator.) Your
office, remember. Your office. (Bassick moves s. c. R.
and gets behind the desk and sits in MORIARTY'S chatr.
He starts to reach for the lever that opens the door
when the BUZZER rings three times. Bassick picks
up the tube, takes off the top and speaks into it.)

Bassick. Number. (He listens then speaks into the
tube.) Are the three waiting with you? (He listens
then puts the tube back in its socket; then reaches for
the lever to open the MAGIC DOOR.)

(The MAGIC DOOR swings open. PRINCE enters and
crosses S. R. to the s. R. side of MORIARTY’S desk.
MapGE enters and moves D. s. L. as LARRABEE
enters and stands D. s. R. of the door; and JOHN
enters and stands between LARRABEE and MADGE
until BAsSICK pushes the lever to close the
MAGIC DOOR. JouN then exits p. s. L. above
MabGe. MADGE moves closer to LARRABEE as JOHN
erits.)

Prince. Morning, Alf.

Bassick. I understand you to say, Prince, through
our private telephone, that you’ve got something with
Sherlock Holmes against you.
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PrINCE. Yes, sir, we 'ave.

Bassick. Kindly let me have the particulars.

Prince. Jim and Madge Larrabee here have picked
up a girl in ’'Omburg, where her sister had been havin’
a strong affair of the heart with a very "igh young
foreign nob who promised to marry 'er . . . but the
family stepped in and threw the whole thing down.
'E’d be’aved very bad to ’er, an had let ’imself out
-an’ written her letters, an’ given her rings and tokens,
yer see . . . and there was photographs too. Now, as
these various things showed how ’e’d decieved and
betrayed ’cr, they wouldn’t look very nice at all con-
siderin’ who the young man was, an’ wot ’igh titles
he was comin’ into. So when this girl up and dies of
it all, these letters and things all fall into the ’ands of
the sister . . . which is the very one my friends Jim
and Madge . . . Madge and Jim . . . ’ere has been
nursin’ all along.

Bassick. Where have you kept her?

LarraBee. We took a house up the Norrington Road.

Bassick. How long have you been there?

LArraBEE. Two years, the fourteenth of next month.

Bassick. And those letters and other evidences of
the young man’s misconduct, when will they reach
their full value?

Prince. It’s now, don't you see. It’s now! There’s
a marriage comin’ on an’ there’s been offers. The
problem now is to get the papers in our hands.

Bassick. Where are they?

Prince. Why, the girl’s got ’old of ’em, sir!

Larrapee. We had a safe for her to keep them in,
supposing that when the time came we could open it,
but the lock was out of order so we got Prince in to
help us. He opened it last night and the package con-
taining the things was gone . . .

B:;SSICK. What did you do when you discovered
this?

Prince. Do . . . I hadn’t any more than got the
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safe open, sir, and’ given ong look at it, when Sherlock
Holmes rings the front door bell.

Bassick. There at your house?

LARRABEE. At my house.

Bassick. He didn't get those letters?

LarraBee. Well, he did get them, but he passed
them back to the Faulkner girl. (Bassick gets up from
the desk and walks around p. s. in front of the desk
toward LARRABEE.)

Bassick. Passed them back, eh? What did that
mean?

LARrABEE. There’s another thing that puzzles me.
There was an accident below in the kitchen, a lamp
fell off the table and scattered burning oil about, the
butler ran up, yelling fire. We ran down there; and a
few buckets of water put it out. (MoRIARTY moves to
the elevator and steps onto it. He comes down to the
Stage level and steps off the elevator.)

MoriartY. I have a suggestion to make. The first
thing we must do is to get rid of your butler . . . not
discharge him . . . get rid of him. (MOoRIARTY goes
behind his desk, sits and speaks to Bassick, who jots
down notes tn his book s. rR. of MorIARTY’S desk.)
Craigin for that! Today! As soon as it’s dark. Give
him two others to help; Mr. Larrabee will send the
man into the cellar for something. They’ll be waiting
for him there. Doulton’s van will get the body to the
river. (MoRIARTY speaks to MapGE.) It need not in-
convenience you at all, Madam, we do these things
very quietly. Bassick, what’s the Seraph doing?

Bassick. He’s on the Reading job tomorrow night.

MoriarTy. Put him with Craigin today to help with
that butler. But there’s something else we want. (Mori1-
ARTY turns to LARRABEE and MapGe.) Have you seen
those letters, the photographs, and whatever else there
may be? Have you seen them? Do you know what
they're like? (MADGE steps . s. and center to Mori-
ARTY.)
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Mabpge. I have. I've looked them through carefully
several times. (Bassick stops taking notes.)

MoriarTy. Could you make me a counterfeit set of
those things and tie them up so that they will look
exactly like the package Sherlock Holmes held in his
hand last night?

Mabge. I could manage the letters but . . .

Moriarty. If you manage the letters, I'll send some-
-one who can manage the rest from your description.
Bassick, that old German artist.

Bassick. Leuftner.

MoriarTY. Precisely, Leuftner. Send Leuftner to
Mrs. Larrabee at eleven. (MoriarRTY takes out his
pocket watch with the left hand and puts it away.
Bassick takes mnotes.) Quarter past ten. That gives
you three quarters of an hour to reach home. I shall
want that counterfeit package at eleven tonight.
Twelve hours to make it.

Mabce. It will be ready, sir.

Moriarty. Good! Bassick, notify the Lascar that I
may require the Gas Chamber at Stepney tonight.

Bassick. The Gas Chamber!

Moriarty. Yes. The one that backs over the river
. . . and have Craigin there a quarter before twelve
with two others. Mr. Larrabee, I shall want you to
write a letter to Mr. Sherlock Holmes which I shall
dictate. And tonight, I may require a little assistance
from you both. (Bassick stops taking notes.) Meet me
here at eleven.

LarraBeg. This is all very well, sir, but you have
said nothing about the business arrangements. I’'m not
sure thatI . . .

Moriarty. You have no choice.

LarraBee. No choice.

MoriarTy. No choice. I do as I please. It pleases
me to take hold of this case.

LarraBee. And what about pleasing me?

MoriarTy. I am not so sure but I shall be able to
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do that as well. I will obtain the original letters from
Miss Faulkner and negotiate them for much more than
you could possibly obtain. In addition, you will have
an opportunity tonight to sell the counterfeit package
to Holmes for a good round sum. And the money ob-
tained from both these sources shall be divided as
follows: you will take one hundred per cent and I
nothing.

LarraBEE. Nothing!

MogiarTy. Nothing!

Bassick. But we cannot negotiate those letters until
we know whom they incriminate. Mr. Larrabee has
not yet informed us.

MoriarTy. Mr. Larrabee is wise in exercising cau-
tion. He values the keystone to his arch. But he will
gonsent to let me know. (MADGE moves to MORIARTY’S

esk.)

Mabpge. Professor Moriarty, that information we
would like to give only to you. (She looks at Bassick.
MoriARTY motions BAsSICK away. BASSICK moves D. R.
and faces U. s. as he puts his notebook and pencil into
his pocket. PRINCE also faces U. s. MORIARTY tears off
a piece of paper from the pad in front of him and
pushes it toward MADGE; then takes the pencil and
slides it in her direction. She takes the pencil and
writes a name, puts the pencil down and pushes the
note toward MoriarTYy. PAUSE. MoriArTY looks at
the piece of paper which he moves in front of htmself.
PAUSE.)

Moriarty. This is an absolute certainty.

LARRABEE. Absolute.

MoriarTy. It means you have a fortune. Had I
known this, you should hardly have had such terms.

LARRABEE. Oh well, we don’t object to a . . .

MoriarTy. The arrangement is made Mr. Larrabee.
I bid you good morning. (LARRABEE moves D. S. L. as
MoriarTy stands offering his hand to Mabce. She takes
his hand curtsies to him. He lets go of her hand, sits
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and reaches for the lever for the door. He pulls the
lever toward him and the door opens. PRINCE crosses
s. L. and exits followed by MADGE and LARRABEE. Bas-
SICK starts to exit s. L. just as MORIARTY pushes the
lever to close the door which shuts in Bassick’s face.
PAUSE. Bassick turns to MORIARTY for tnstructions.)
Bassick place your men at nine tonight for Sherlock
Holmes’ house in Baker Street.

Bassick. You will go there yourself, sir?

MoriarTy. 1 will go there myself . . . myself. 1
will offer him peace or . . . (MORIARTY opens the s. R.
top drawer of his desk and takes out a revolver.)
death.

Bassick. But this meeting tonight at twelve to trap
Holmes in the Gas Chamber in Swandem Lane.

Moriarty. If I fail in Baker Street, (MoriarTy
takes the note MADGE had handed him, strikes a match
and lites the note and watches it burn.) we’ll trap
him tonight in Swandem Lane. Either way I have him,
I have him. (MoriaRTY drops the burning note into a
brass bowl in front of him and puts his hand over the
bowl.)

BLACKOUT

Link Scene going from SCENE 2 to SCENE 3.

The PenNY WHISTLE PLAYER enters from the pit s. r.,
moves onto the forestage, stands and plays the
penny whistle p. s. r. JOHN, dressed as a police-
man, enters from ». 8. L., crosses to c. s. and faces
u. s. PAUSE. JouN turns to the PENNY WHISTLE
PLAYER.

Joun. Come along now, come along. Try the Oxford
Street pitch.
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(The PENNY WHISTLE PLAYER stops playing, crosses
to . S. L., moving in front of JoHN, turns back
to face JouN and blows a screeching note, 1.e., “up
yours,” on the penny whistle, then exits p. s. L.
JOHN 1s standing D. S. c. R. when BASSICK enters
dressed as an inspector. He is followed by a
TRUMPETER. BASSICK moves to the s. L. side of
JoHN by going v. s. of JoHN. The TRUMPETER
remains U. S. R. of them.)

Bassick. All clear now in Baker Street, Constable?

Joun. All clear now, Inspector Bassick. (Laughs
at his own joke.)

Bassick. Sssssh!

(Bassick turns to the TRUMPETER who moves . S. and
signals him to start playing. The TRUMPETER
plays. JoHN and Bassick turn and exit b. s. L.
As the TRUMPETER repeats a phrase, he turns and
exits p. s. R. still playing the trumpet as the SET
REVOLVES into BAKER STREET with SHER-
Lock HoLMEs sitting in front of the fireplace
playing his violin by fire light.)

ACT ONE
ScENE 3

In SHERLOCK HoOLMES’ rooms in Baker Street—the
large drawing room of his apartments. An open,
cheerful room, but mot too much decorated.
Rather plain. The walls are a plain tint, the ceil-
wng ditto. The furniture is comfortable and good,
but not elegant. Books, music, violins, tobacco
pouches, pipes, tobacco, etc. are scattered in
places about the room with some disorder. Various
odd things are hung about. Some very choice pic-
tures and etchings hang on the walls here and
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