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CHARACTERS

VERNON - 40, An African-American Professor at a prestigious university.

DAVE - 40, White, Vernon’s best friend and the Chairman of the English
Department.

LISA - Late thirties, White, Vernon’s wife and a neurosurgeon.
MICHELLE - Early forties, White, Dave’s wife and a powerful lawyer.

CARL - Early thirties, African-American, A professor in the English
department.

ECUADORIAN MAN
MARIA - Ecuadorian Man’s daughter.
GENIE

Ecuadorian man and the Genie can be double cast.

Maria must be played by an actress who is at least 18 years old.

The setting is New York City, The Present

AUTHOR’S NOTES

All characters should be played with the utmost honesty and sincerity.
The irony in the play should be underplayed rather than overplayed at
all times. The characters in this play feel that all their actions are com-
pletely necessary and unavoidable. The play should be directed in a
straightforward and realistic manner.






Scene One

(At rise DAVE is in his office and VERNON ENTERS with bits of
vomit on his shirt. VERNON is visibly hung over.)

DAVE. Hey. What’s up?

VERNON. I have to go teach in a few minutes.

DAVE. What are you teaching?

VERNON. Wuthering Heights. It’s my favorite book.

DAVE. I know. (Pause.) What the fuck is on your shirt? It’s
disgusting.

VERNON. (Looks at his shirt.) Oh man. It’s vomit. I'm so
fucking hung over. I was walking out of the library and I suddenly 1
got really nauseous, so I ran and threw up into the first garbage can
1 saw for like five minutes.

DAVE. That sucks dude.

VERNON. The worst part is that two of my students saw me
vomiting. It’s so embarrassing.

DAVE. 1t’ll be o.k. Just make up something. Say you ate some
bad fish or that you have the flu. (Pause.) You really look like shit.
Let me get you a fresh shirt.

(DAVE goes into his closet and gets VERNON a clean shirt. VERNON
changes.)

VERNON. You got something for my hangover?
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DAVE. Yeah. (DAVE goes and pours VERNON a glass of
Johnnie Walker Black Label. Then he goes to his desk and takes out
a mirror with a pile of cocaine on it.) This stuff is primo man. It’ll
blow your mind.

(They both do a line and VERNON dprinks his scotch.)

VERNON. Thanks man. I really needed that.

DAVE. You should never teach sober. That’s my rule. I thought
you would’ve learned that by now.

VERNON. Is that right? That’s a great motto for the chairman
of the English department to live by. You should distribute your
motto to all the professors in the department. I’'m sure the president
would love that.

(They both have a good laugh.)

DAVE. Fuck the president. I should be the president. I don’t
know why the board gave Michael that job.

VERNON. He’s got all that money. That’s why.

DAVE. Anyway, I’'m thinking about tinkering with the English
211 curriculum a little bit.

VERNON. How?

DAVE. I think we should have students read Jane Eyre instead
of Wuthering Heights.

VERNON. Why?

DAVE. My students aren’t connecting to Wuthering Heights this
semester. I’ve never had much luck getting the students to connect
to this novel. I think they’d find it easier to relate to the themes and
plot of Jane Eyre. Jane Eyre really speaks to youth.

VERNON. That’s the most retarded thing I’ve ever heard you
say. Wuthering Heights is the greatest literary achievement of the
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nineteenth century. Just because you’re an incompetent teacher
doesn’t mean that Wuthering Heights should be taken out of the
curriculum.
DAVE. Oh. I see the problem now. I’m incompetent.
VERNON. That’s right.

(DAVE playfully punches VERNON in the chest and they playfight.
It’s a playfight where they 're hitting each other pretty hard.)

DAVE. You’re the incompetent one! Who threw up in a garbage
can in front of his students?

VERNON. Yeah well, you want to fuck Charlotte Bronte.

DAVE. And you want to fuck Emily Bronte. Oh and speaking
of fucking, look what I got this week.

(They stop playfighting and DAVE goes and gets some kiddie porn
Jfrom the drawer of his desk. The pictures are of a ten year old
girl having sex with a grown man.)

VERNON. Oh my god. This girl is so hot. Jesus Christ. She’s
so little. Where did you get these from?

DAVE. My buddy went down to Ecuador and took these pic-
tures himself. Their laws are pretty lax.

VERNON. How old do you think she is?

DAVE. Nine or ten.

VERNON. Dude. We need to go to Ecuador!

DAVE. That’s a great idea. But how would we get away from
our wives?

VERNON. We’ll tell them that there’s an English conference
down there. We’ll tell them that we want some male bonding time.
1It’11 be just like when we were teenagers. Sneaking around, smok-
ing pot in your mom’s basement.
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DAVE. Do you remember the time we were smoking pot in your
basement and your dad caught us using his bong?

(They laugh.)

VERNON. He was so pissed.

DAVE. But not about the fact that we were smoking pot. He
was pissed about the fact that we were using his bong. You’re dad’s
awesome.

(They laugh.)

VERNON. Those were the good old days. (Looking at the pic-
tures again.) She’s so little dude. It looks like he’s splitting her open.
Oh god she’s so hot.

DAVE. I know man. I jerked off four times last night. I can’t get
enough of this little girl.

VERNON. I think I need to jerk off.

DAVE. Go for it. No use torturing yourself.

(DAVE gestures for VERNON to go into the bathroom. VERNON
does. DAVE sits down and does some more coke. VERNON re-
emerges from the bathroom about a minute and a half later.)

VERNON. Oh my god Dave. That was amazing! Dude. This
little girl. Dude. I came so hard that my cum hit me in the face.

DAVE. (In Disbelief)) No way!

VERNON. I’m totally serious.

DAVE. Really?

VERNON. Yeah.

DAVE. Wow.

VERNON. We need to go to Ecuador man.
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DAVE. Are you really serious?
VERNON. I’'m sick of masturbating while thinking about little

girls. 1 need the real thing.
DAVE. Let’s do it brother.

(They shake hands. VERNON looks at his watch.)

VERNON. Oh shit! I'm late for class.

End Scene

Scene Two
(At rise VERNON is at home when his wife walks in.)
VERNON. How was your day honey?
(They kiss.)

LISA. I think I need to stop doing so much coke.

VERNON. (Horrified.) Don’t say things like that. I won’t let
you slander cocaine’s good name in my house!

LISA. I’m serious Vernon.

VERNON. (Hugs her.) I'm sorry. What happened?

LISA. Well nothing happened. Well actually, I was performing
surgery today and couldn’t get my hand to stop shaking. I mean, I'm
operating on this guy’s brain and my hand wouldn’t stop shaking!

VERNON. Did everything turn out all right?
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LISA. Yeah. But that’s a fluke. The brain’s so fragile. One slip
on my part and that man would’ve been paralyzed. (Pause.) I think
that I maybe need to stop using cocaine at work.

VERNON. How do you know it was the cocaine?

LISA. Vernon. It was the fucking cocaine! Okay?

VERNON. (Hugs her. Gives her a kiss on the forehead.) 1 sup-
port you no matter what you decide to do.

LISA. Oh who am I kidding? Il just try to do a little less. I
mean, this is the first time this has happened to me.

VERNON. Now that’s the spirit! That’s the Lisa I know.

(They kiss.)

LISA. How was your day?

VERNON. Dave told me about this English conference that’s
going to be held in Ecuador.

LISA. Are you going to go?

VERNON. I’m thinking about it.

LISA. We should go! I’ve always wanted to go to Ecuador. Some
vacation time would really do me some good.

VERNON. Well actually, Um. Dave and I were thinking that it
would be like a male bonding kind of thing.

LISA. Oh I see. You two want to travel around the world drink-
ing and carousing with the local women. You don’t want your wives
dragging you down, preventing you from having sex with whores!

(She laughs.)

VERNON. That’s not it and you know it. It’s just that Dave and
I don’t get to spend a lot of time alone together anymore. I mean
usually when we hang out it’s the four of us.

LISA. Oh, so you guys don’t like spending time with your wives.
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I’m sorry. 1 didn’t know we were such a burden to you guys. We
who support you two poor English professors. Whose money do
you think will be paying for that trip to Ecuador?

VERNON. It’s not like that. We just want to have some time
alone. It’1l be like when we were in high school. Don’t you ever
want to just hang out with your girlfriends?

LISA. I’'m just giving you a hard time. I know exactly what you
mean.

VERNON. I love you.

LISA. 1love you too.

VERNON. And don’t worry. We’re not going to carouse with
any women.

LISA. You better not.

VERNON. You’re the only woman for me. You’re so sexy. |
love you more that anything in the world.

(They make out as the lights fade to black.)

End Scene

Scene Three

(At rise DAVE, VERNON, and a MAN from Ecuador are drinking
and laughing as the lights come up. DAVE and VERNON have
flown to Ecuador.)

DAVE. 1 can’t believe you shot yourself in the foot!
ECUADORIAN MAN. I was young! 1 didn’t want to get drafted
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into army! Army in Ecuador not a fun place to be!

VERNON. I think what you did makes perfect sense. I've often
thought about what I would do if I got drafted.

DAVE. You’re way too old to get drafted now! (They laugh.)
Would you actually shoot yourself in the foot?

VERNON. If it came to that. I'd probably try to convince them
that [ was gay first.

(Movre laughing.)

ECUADORIAN MAN. You Americans don’t like homosexual.
That’s good. We Ecuadorians don’t like sinful homosexual either.
DAVE. Yeah.

(Awkward pause.)

VERNON. So. Um. You said you have a daughter?

ECUADORIAN MAN. Yes. I hope she never turn out to be
homosexual. She is good girl. She is Joy of my life since my wife
die.

DAVE. How did your wife die?

ECUADORIAN MAN. Car accident. Four years ago.

VERNON. We’re sorry to hear that.

ECUADORIAN MAN. I loved her more than sky and moon.

DAVE. How old is your daughter?

ECUADORIAN MAN. Nine. (Pause.)

VERNON. We were wondering whether we could spend some
time with your daughter?

ECUADORIAN MAN. Why you want to spend time with my
daughter? She have nothing interesting to say. She just little girl.

DAVE. Not to talk to her exactly. I mean we would. We’d give
you money.
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ECUADORIAN MAN. (Kind of Enraged. ECUADORIAN MAN
stands up.) You want to buy my daughter?!
VERNON. Yeah. Kind of.

(Long silence.)

ECUADORIAN MAN. How much you pay me?

DAVE. How much do you want?

ECUADORIAN MAN. One thousand dollars.

DAVE. Deal.

ECUADORIAN MAN. Let’s go to my house. We pack her
things. Can I come visit her in America? That’s where you take her.
Right?

VERNON. Oh. You don’t understand. We didn’t really mean
buy. We meant more like rent.

ECUADORIAN MAN. Oh! You want rent daughter. So you no
take her?

VERNON. No. We’d like to rent her for a few hours a day if
possible.

ECUADORIAN MAN. How long you be here?

DAVE. One week.

ECUADORIAN MAN. How much you give me to rent daugh-
ter for week?

VERNON. Two hundred dollars.

ECUADORIAN MAN. Five hundred dollars.

VERNON. Three hundred dollars.

ECUADORIAN MAN. Five hundred dollars.

VERNON. Deal.

DAVE. So when can we pick her up?

ECUADORIAN MAN. You no pick her up. You rent her at my
house.

VERNON. We’d rather pick her up.
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ECUADORIAN MAN. No! You rent her at my house. Four
hours a day. I work field while you rent. No worry. No one will
bother you.

DAVE. Okay.

ECUADORIAN MAN. Come to my house 1pm tomorrow. I
live in pink house at end of road. My wife like that color.

End Scene

Scene Four

(At rise DAVE and VERNON have arrived at the ECUADORIAN
MAN'’s house.)

ECUADORIAN MAN. (Cheerfully.) Welcome!

VERNON. Thanks.

DAVE. It’s good to see you.

ECUADORIAN MAN. Maria. Come down here. You have
guests. (MARIA ENTERS.) These very nice men have come to spend
time with you while I work field. You must do whatever they ask
you to. You understand?

MARIA. Yes.

(ECUADORIAN MAN kisses her on the forehead.)

ECUADORIAN MAN. I love you. I see you in a few hours.
MARIA. I love you daddy.
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(ECUADORIAN MAN EXITS.)

DAVE. Hi Maria. My name's Dave.

MARIA. Hi Dave.

VERNON. And my name is Vernon.

MARIA. Hi Vemnon.

DAVE. Where’s your room?

MARIA. (She points.) Do you want to come play with me?

DAVE. Yeah we’ll play soon. Can you go wait for us in there?
We need to have an adult conversation. (She nods her head and
goes into her room.) This is awesome! She’s so fucking little!

VERNON. We hit the Jackpot dude!

DAVE. What should we do? Should we take turns or double
team her?

VERNON. I think we should take turns. I think double teaming
her might traumatize her right now.

DAVE. You’re right.

VERNON. We’ll play it by ear. She might be ready to be double
teamed by the end of the week.

DAVE. Who should go first?

VERNON. 1 think I should go first.

DAVE. Why do you get to go first?

VERNON. I don’t know. It’s just what I think.

DAVE. Fine. You can go first. (VERNON starts to go into her
room.) But you can’t fuck her in the ass.

VERNON. What? Why not?

DAVE. If you get to fuck her pussy first, then I should get to
fuck her ass first. It’s only fair!

VERNON. I don’t know.

DAVE. Think of it this way. You’re taking her pussy virginity
and I’'m taking her ass virginity.

VERNON. Okay. Deal. (Pause.) Do you have something to read?
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DAVE. Yeah. But you won’t be in there too long. (They laugh.)

(VERNON EXITS into MARIA's room.)

End Scene

Scene Five
(At rise VERNON is in MARIA's room.)
VERNON. Hi Maria. You’re very beautiful. Did you know that?
(He's stroking her hair.)

MARIA. My dad tell me that sometime.

VERNON. I’ve always wanted a little girl like you. (He kisses
her and undresses her. He tries to move her to her bed. She is reluc-
tant.) Don’t worry. I'm not going to hurt you. (She relents and lies
on her bed. VERNON takes off his pants.) You're going to become a
woman now. (He starts trying to get his penis inside her. She groans
as if she's pain.) It's okay. It always hurts the first time some one
loves you. You feel so good Maria. (He's doing it slowly and sweetly
and kissing her face. She pants a little.) 1 love you. Divine Maria.
You're heaven. (He ejaculates. He lies with her for a few moments
and strokes her hair.) Now that didn't hurt too much. Did it?

MARIA. No. (She is crying a little.) This is love?

VERNON. Yes. Dave and I love you very much. You’re a good
girl.
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