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RADIO TIMES

First presented by Alex Armitage with Polygram
Entertainment at the Birmingham Repertory Theatre on
8th September 1992. The production was subsequently
presented by arrangement with Stoll Moss Theatres Ltd at
the Queen’s Theatre, London, on 15th October 1992 with

the following cast:

Sammy Shaw
Wilfred Davies

Amy Chapman
Jeeps

Olive James
Heathcliffe Bultitude
Gary Strong

The Grosvenors

Directed by David Gilmore
Sound design by Rick Clarke

Tony Slattery
Jan Bartholomew
Harriet Benson
James Buller
Kathryn Evans
Peter Rutherford
Jeff Shankley

Helen Anker
Linda Mae Brewer
Kathy Norcross
Tamzin Outhwaite
Martin Eyre

Ben Richards

Musical supervision and orchestrations by Chris Walker

Musical direction by Robert Scott
Executive producer David Cole
Lighting design by Paul Pyant

Set and costume design by Terry Parsons
Choreography and musical staging by Anthony Van

Laast

Additional lyrics by Don Black and Chris Walker
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MUSICAL NUMBERS

Overture
ACT1

1 Turn On the Music (Olive, Wilf, Jeeps, Amy & All)

2 La Di Da Di Da (Wilf, Olive, Sammy & All)

3 You’ve Done Something to My Heart (Jeeps)

4 Hey Little Hen (Wilf, Grosvenors)

5 Laughing at the Rain (Wilf)

6 Just One More (Gary, Olive)

7 I Took My Harp to a Party (Bultitude)

8 Hello to the Sun (Wilf, Olive, Amy, Bultitude, Sammy & All)

9 Let the People Sing (All)

10 Oh Buddy I’m in Love (Gary)

11 Who’s Been Polishing the Sun (Sammy, Grosvenors)

11A Who’s Been Polishing the Sun Reprise (Sammy & Grosvenors)

Entr’acte

ACTII

12 Someone Else (Olive)

12A  Someone Else Reprise (Olive)

13 Military Medley : The King’s Horses/The Fleet’s in Port/There’s
Something About a Soldier/A Girl Who Loves a Soldier (Olive,
Amy & Grosvenors)

14 Ali Baba’s Camel (Sammy, Wilf, Bultitude, Band & All)

15 Run, Rabbit, Run (Grosvenors)

16 All for the Love of a Lady (Grosvenors, Olive, Bultitude,
Band & All)

17 I’m Sending My Blessings (Amy, Grosvenors)

18 A Song of Tomorrow (Sammy, Grosvenors & All)

19 My Thanks to You (Sammy)

20 A Song of Tomorrow Reprise (Sammy, Olive, Wilf, Jeeps,
Bultitude, Gary & All)

21 The Calls (Sammy & All)

The music for Radio Times is available on hire from Samuel French Ltd.



AUTHOR BILLING REQUIREMENTS

All producers of RADIO TIMES must give credit to the AUTHORS of the
Work in all programmes distributed in connection with performances of the
Work, and in all instances in which the title of the Work appears for the
purposes of advertising, publicizing or otherwise exploiting a production
thereof; including, without limitation to, programmes, souvenir books and
playbills.

Billing must be substantially as follows:
Music by Noel Gay — 100%
Book by Abi Grant — 75%

Book devised by Robin Miller — 50%
Original conception by Alex Armitage — 50%

Additional material and book revisions by
Paul Alexander and Alex Armitage — 75%



CHARACTERS

Sammy Shaw: very successful radio star, has his own
show. Think Tommy Hanley/Arthur Askey; 35-50
Wilfred Davies: Sammy’s sidekick, older than Sammy.
Many years on the halls. The rock on which Sammy’s
genius can build; 45+

Amy Chapman: gorgeous soubrette, think Jesse
Matthews/Vera Lynn. The Radio Girl Friend, sweetheart
of everyone in uniform; 18-25

Jeeps: the sound effects man/studio producer, responsible/
gets blamed for everything. Surprisingly young and a
genius at creating atmosphere and sound effects in the
studio, extremely handsome; 20-30

Olive James: Sammy’s long-suffering other-half, aveteran
of music halls, singer/comedienne. Very glamorous and
stylish, would have married Sammy a long time ago
Heathcliffe Bultitude: BBC staff producer, would be
much happier producing cultural music and arts
programmes, notshowbusiness atall. Immaculately suited
and highly polished; 45+

Gary Strong: English, went to Hollywood and became a
huge movie star, think David Niven/Clark Gable. Very
smooth and sophisticated, has own suntan; 35-45

The Grosvenors (including Simon, Andrew, Irene,
Daisy, Sophie): the all-singing, all-dancing back-up
group. Provide the glamour, the harmonies and anything
else that’s needed. Although great at their jobs it must be
remembered that none of the Grosvenors has been called
up into military service

The action takes place before, during and after alive radio
transmission from the Criterion Theatre, London.

The Criterion Theatre was used for broadcasting because
of its wholly underground location. Very often the cast
and crew would stay in the theatre overnightif raids meant
they could not get home.

Time — Spring 1941



VARIETY BANDWAGON

SAMMY SHAW

Star of the show, Sammy Shaw, has come a long way since his
firstappearance on amusic hall stage at the age of seventeen. Mr
Shaw’s first radio appearance was on Laughing and Joking with
the Boys in 1934 and he graduated to his own show in 1939. His
films include Tondeleyo, Portsmouth Adventure, Whoops-a-
Daisy!, Variety Jubilee, alongside the Ganjou Brothers and
Juanita, and Music Hath Charms. His latest picture, I’m Doing
It Too!, will be released later this year.

OLIVE JAMES

A star of Mr C.B. Cochrane’s and Mr Andre Charlot’s revues.
Miss James is well-known as “the girl in the yellow dress”,
singer of the popular song “Just One More”. She played for over
a year in the hit West End musical Me and My Girl, starring
opposite Lupino Lane. Miss James first worked with Sammy
Shaw in variety, followed by Whoops-a-Daisy!. She is also
featured in the soon -to-be-released “I’m Doing It Too!.

AMY CHAPMAN

Miss Chapman began her career as a dancer in Mr C.B.
Cochrane’srevues. Shehas enjoyed performing as asinger with
bandleaders such as Ambrose, Jack Hylton and, most success-
fully, with Carroll Gibbons and the Savoy Hotel Orpheans at the
Savoy Hotel in London and on many radio broadcasts. She was
spotted by Sammy in 1942 and has been the Variety Bandwagon
“Radio Girl Friend” ever since.

GARY STRONG

Well-known as the star of Pot 0’Gold, Kiss the Boys Goodbye
and Second Chorus, in which he played opposite Fred Astaire,
Gary Strong got his first break in movies in 1936 in the hit
musical comedy, Husband’s Vacation. This followed four
months as a stuntman for Warner Brothers and two years touring
the United States as a dance band singer. His own hugely
successful cabaret act has enjoyed engagements at the Moulin
Rouge and in Las Vegas.




WILFRED DAVIES

Mr Davies’ music hall career began in 1929 with a piano, song
and dialogue actin his home town of Bristol. His double act with
Sammy Shaw (“The Men With Extremely Baggy Trousers”)
evolved from a guest appearance they made on The Roosters.
His only film appearance to date has been in Music Hath
Charms, which featured his farmyard animal impressions. He
was also honoured to have the opportunity of performing these
at the Royal Variety Performance in 1938.

MR BULTITUDE

A graduate in geography from Manchester University, Mr
Bultitude spent five months as a seminary student before
hearing the call of radio. He joined the BBC in 1934. Special-
ising in outside broadcasts, he has worked on Test Matches from
the Oval, as well as numerous news broadcasts and gardening
programmes. His proudest moment came when he assisted on
the broadcast of the Coronation of King George VI in 1937.

ALAN PATTERSON

Ourradio ventriloquist began his career in variety with his Alan
“what cold hands you have” Patterson act (sadly curtailed at the
request of the Lord Chamberlain). After a brief spell away, he
joined the merchant navy, where he became a favourite at
entertaining his shipmates. He returned to dry land to join the
chorus of Chu Chin Chow, but a chance meeting with adummy
led him to develop his skills as a ventriloquist. In his spare time
he runs an antique business in Maida Vale. “Mind your
beeswax, Mr Patterson!” says dummy Andy.

These programme notes may be freely used for the
purposes of advertising and promotion of amateur
productions.







ACTI

Overture
The stage of the Criterion Theatre, London. Spring 1941

The stage is set with the normal details of a rehearsal: baskets, rehearsal
piano sk (behind tabs line), tea urn us, costumes, aventriloquist’s doll, chairs
etc.. Thereisasound effects table psL (front of tabs), above the tableisan “On
Air” sign, and green/red studio lights. The band are hidden on one or both
sides of the stage. Wilf picks out a tune on the piano as Olive (wearing a big
fur coat),Amy, Jeeps andthe Grosvenors enter and rehearse the song as they
prepareforperformance. By the endofthe song allaretogether choreographed
into a routine, with Jeeps at his sound effects table. After the song the
Grosvenors exit/enter as required. They prepare for the show, rehearse, try
on costumes, drink tea etc.

No. 1: Turn On the Music

Olive I don’t deal in slow tunes
Give me heel and toe tunes
I want a chance
To jump up and dance
To something with rhythm and swing.

Wilf I hate dull and dry things
Dreamy lullaby things
Cut the gavotte stuff
Give me the hot stuff
Thrill me with that sort of thing.

All Turn on the music
Let’s have some music
The sort of music
That we can shout about
Turn on a glad song
A raving mad song
Ifit’s a sad song
We’ll cut it out.
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We want to sing the chorus

The night’s before us

The things that bore us have gone
So while we’ve got time

We’ll have a hot time

If we can keep the music turned on.

Jeeps When infatuation
Hears that syncopation
Though love is blind you
Soon are inclined to
Throw back your shoulders and sing.

Amy If yours is a blue tune
Find yourself a new tune
We want a chance
To jump up and dance
To something by Hylton or Bing.

All Turn on the music
Let’s have some music
The sort of music
That we can shout about.

Wilf Ladies and gentlemen — welcome to “Variety Bandwagon”, the
flagship of the BBC’s radio output! So just think what the rest of the fleet
must look like!

All Turn on a glad tune
A raving mad tune
Ifit’s a sad tune
We’ll cut it out.

We want to sing the chorus
The night’s before us
The things that bore us have gone.

So while we’ve got time

We’ll have a hot time

If we can keep the music turned on
If you think Brahms distressing

Or find Tchaikovsky too depressing
Keep the music turned on.



Actl 3
The music resumes under

Wilf And now, the star of our show — he is to radio comedy what Hitler is
to Poland. A man renowned for his comic timing. Four hours to read The
Beano . He’s anational treasure— people are always asking where we dug
him up — ladies and gentlemen, the one, the thankfully only, Mister
Sammy “I"'m-Doing-It” Shawwwwwww!

The music swells. A spotlight shines on SR and —

Nothing. Not a dickybird. The music starts to fade and dies. The spotlight
wanders around the stage, searching for a star. The Grosvenors gravitate
around the tea urn. Finally it alights on a small doorway at the back of the
stage. The door opens

Bultitude comes through it. Far from happy

Bultitude Where is he?

Olive (innocently) Who?

Bultitude Where’s Shaw?

Wilf Where’s my what?

Bultitude Not “your” — Shaw! Sammy Shaw! Our — for want of a better
word — star!

Wilf Oh. Him. He —um —he ...

Olive He — popped out.

Bultitude Popped out? Popped out! But tonight is the most important night
in Home Service history! Tonight we give the public something they’ve
never before heard on the BBC.

Wilf You mean entertainment?

Bultitude A [live broadcast to the United States! Of America! This is our
chance to impress upon all Americans that we are a nation of courage. Of
moral fortitude. A small but completely unflappable race. (Flapping)
AND WE GO ON AIR IN LESS THAN THREE HOURS! WE MUST
FIND HIM!

Bultitude strides purposefully into the wings, SL

Olive (anxiously) Wilf — where is he?

Wilf Well, I checked all the pubs — all the bookies ...

Olive Any luck?

Wilf No. And Ididn’t find Sammy either. You must have some idea, Olive.
After all — he does live with you!

Olive Just pops by every now and then to visit his toothbrush. And he didn’t
come home last night!
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Bultitude appears from the wings sL, highly agitated

Bultitude Oh this is too much. Too much! Shaw!
He strides into the wings SR

Olive Hedidn’teven telephone. And theraids last night were awful. Oh Wilf,
if he’s been killed — I'll murder him.

Wilf comforts her as Bultitude reappears from the wings sr

Bultitude That’s it. Mr Shaw has made a fool of me for the last time. Do you
understand?

Olive Yes. Whose turn is it now?

Bultitude I'm calling the Director General of the BBC. And if he’s at lunch
I’m calling the Home Office!

Wilf and Olive exchange an alarmed look — then Wilf swings Bultitude
around and pushes him on to a chair

Wilf Mr B, don’t take on so ... This is a comedy show. And you know the
one thing you need to do comedy?

Bultitude A comedian?

Wilf Anattitude. 1 mean, Sammy may be our star, but you’re our producer!
So get an attitude. Like us — gay, happy, carefree ...

No. 2: La Di Da Di Da

He gestures to the Grosvenors — none of whom look remotely gay, happy or
carefree. They snap change into forced grins

Wilf If you start the day
Without a smile
Your food is indigestible
And life looks vile
And you’ll have spots
Dancing before your eyes.

Bultitude Yes, yes, yes. But I still haven’t seen a script.
Wilf AndI’ve never seen Santa Claus. ButI believe in my heart he exists!

There is still one ray
Of hope for you



Actl

Though everything’s detestable
The whole day through

I’ll tell you what’s

Certain to clear the skies.

Bultitude tries to get up but Olive sits on his lap to stop him

Olive

Wilf

Try a little deep breathing

You’ll find it will help you along
Take a deep breath — hold it —
Then burst into song.

If you crawl out of bed

And you feel nearly dead
And you think you’ll be sick
And you are

Try this — (He breathes in)
Ladidadi dadidadida.

If you’ve corns on your feet
And you can’t get a seat
On a bus or a train or a car
Try this — (He breathes in)
Ladidadi dadidadida.

Rise on your toes

Turn to the south

In through the nose
Out through the mouth.

If you’re tired of your life

And your work and your wife
And your clothes and your kids
And your car

Try this — (He breathes in)

La di da di da di da di da.

Bultitude snaps. The music stops. Sharp

Bultitude Stop! I know what you’re doing and it won’t work! Mr Shaw has
taken his last liberty! As of 4 p.m. this afternoon, he is no longer employed

by the BBC!

Olive But — you can’t just sack Sammy!
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Bultitude I'm not, Miss James. By not being here, Sammy will be sacking
himself — unless he can make it in (he looks at his watch) ten seconds.

They all gather round Bultitude’s watch

Sammy enters from behind them, wearing crumpled full evening gear and

top hat. He is carrying a script — a mess of papers

Sammy Ten seconds? Ten seconds? In ten seconds I can make it twice and

still have time for a cigarette.

Olive Sammy!

Sammy kisses her on the cheek

Sammy There’ll never be another.

(To Bultitude)

If you’re tired of your life

And your work and your wife
And your clothes and your kids
And your car

Try this — (He breathes in)
Ladi dadi dadidadida.

Rise on your toes

Turn to the south

In through the nose
Out through the mouth.

If you get rather stout

And your hair’s falling out

And you feel twice as old as you are
Try this — (He breathes in)

La di da di da di da di da.

Time to rejoice

Don’t be depressed
Lift up your voice
Throw out your chest.

He puts his arm round Olive

If you’ve been out all night

And your girl wants a fight

And you think you’ll be caught

And you are, try this — (He breathes in)

Radio Times



Actl 7

All Ladidadidadidadi
Ladidadidadidadi
Ladidadidadidadi
Ladidadida
Ladidadida
Ladidadidadidadi
Ladi dadida.

Ladidadidadidadi
Ladidadida
Ladidadida
Ladidadidadidadi
Ladi dadi da.

Ladidadidadidadi
Ladidadida
Ladidadida
Ladidadidadidadi

La di da di da di da di da.

Jeeps exits

Olive Sammy! Why didn’t you phone? It was a bad raid last night. A lot of
people got hit in the docks.

Sammy Well, don’t you worry love — my docks are fine. Come here.
Jeeps enters

Jeeps Mr Bultitude — telephone!

Bultitude (taking fright) The Home Office?

Jeeps Well they had a deep, gruff, angry voice.

Bultitude (relaxing) Ah no. That must be my wife.
Bultitude exits

Sammy (grabbing a tea) All right you lot, there’s a show to put on. Back to
whatever you were doing before we were so rudely Luftwaffed.

They start to bustle
Come on! Rehearse! I want to see a show full of glamour and music. Of

song, dance and sparkling repartee ...
Simon And so you shall ... (He holds out a half crown)
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Sammy What’s this? Two and six?

Simon Enough for a stalls seat at the Palladium.

Sammy (taking the money) Simon, however much they’re paying you—it’s
more than your IQ.

Simon rejoins the other Grosvenors. The Grosvenors huddle around sheet

music. With company energy levels restored, Sammy slumps in a corner with
Wilf

Wilf Sammy — can I give you a word of advice?

Sammy If it’s another racing tip — no. I can’t afford it.

Wilf It’s about Olive. Olive is — well, she’s special. In fact, she loves you,
so she’s more than special — she’s insane. The least you could do is go
home sometimes.

Sammy I was on my way home. I was at the Savoy.

Wilf And the trains to Windsor run from the Savoy now do they?

Sammy I wanted to finish off or start off the script so I just popped in to use
the facilities.

Wilf The cocktail bar facilities.

Sammy Of course. And I got talking to No€l and one Martini led to another
and before I knew it, I was up in my suite writing this week’s script. Ididn’t
get on a train "cos I can’t write on trains — they move.

Wilf And you lost the ability to use a phone?

Sammy I was going to phone Olive but we got bombed into the shelter.

Wilf She was dead worried, you know Sammy.

Sammy Yes, well Olivelikes to worry. Takes her mind off her problems. (He
groans)

Wilf The Martinis are awake. How d’you feel?

Sammy You know how you feel when you’ve been up all night drinking
cheap beer and chain smoking?

Wilf Yes.

Sammy I wish I felt that good.

Sammy

Wilf

Wilf How’s the script? Nothing cheap, I hope?

Sammy Cheap! Are you suggesting I pay for this stuff? Two things I have
never paid for—sex and jokes. Which, coincidentally, are the two I get the
biggest laughs doing. (He raises his cup of tea and deliberately bumps it
against his forehead)

(together) I thank yew.

Irene enters

Oops! I thought I was taller.
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