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THE VAGABOND KING

Produced at the Winter Garden Theatre, London, 19th April, 1927.
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SYNOPSIS OF SCENES

ACT 1

The Tavern.

ACT 1I

Scene 1.—The Court. That Night.
Scene 2.—The Court. Next Morning.

ACT IIL
The Masque.

ACT IV

Scene 1.—A Gate of Old Paris,
Scene 2,—The Gibbet.

The entire action takes place in Old Paris in the time of Louis XL

NOTE

The illustrations give indications of the scenes and of the costumes of the char-
acters, but a producer should bear in mind the exigencies of photographic grouping in
the theatre and the fact that, to obtain pictorial effect, the furnishings of a scene are
frequently misplaced.

For exactness in this matter reference should be made to the ground plans, given at
the end of this work, which have been reproduced from the originals.



ANALYSIS OF THE CAST

RENf DE MONTIGNY . . . Baritone. Understudy for Villon, and should be ot
the same type as the actor cast for that part.

CASIN CHOLET 5 . 5 . A thief. Small male part.

ROGATI . . 5 . . A thief. Small part. Played by gentleman of the
Chorus (No. 17).

MARGOT 5 > 5 5 . The Innkeeper. Fat, character woman. Non-
singing part.

ISABEAU . 5 5 5 . Played by lady of the Chorus (No. 3).

JEHAN LE LOUP . 5 5 . Played by gentleman of the Chorus (No. 3).
HUGUETTE DU HAMEL . 5 . Mezzo or Contralto. This part is dressed in male
attire.

JEHANNETON . 5 5 . Played by lady of the Chorus (No. 2).
GUY TABARIE 5 . . . Principal comedian.

TRISTAN L'HERMITE 5 5 . Heavy part. Non-singing.

LOUIS XI . 5 5 . . Character part. Non-singing.
FRANGOIS VILLON . 5 5 . Baritone. Lead.

KATHERINE DE VAUCELLES . . Prima donna.

THIBAUT D’AUSSIGNY . 5 . Heavy part. Non-singing.
CAPTAIN OF THE SCOTCH ARCHERS . Bass.

AN ASTROLOGER . 5 5 . This part, and TOISON D’OR are played by one actor.
LADY MARY . 5 5 5 . Engenue. The lady playing this part should dance.
NOEL LE JOLYS . . 5 . Tenor.

OLIVER LE DAIN . 5 5 . Second comedy part. Fat, pompous.

TOISON D’OR 5 5 5 . Burgundian herald.

THE QUEEN . 5 5 . Played by lady of the Chorus (No. 1).

THE DANCER 5 5 5 . Principal lady dancer.

THE BISHOP . 5 5 5 . Gentleman of the Chorus (No. 4).

THE HANGMAN 5 5 5 . Gentleman of the Chorus (No. 2).

MASTER OF THE HUNT . 5 . Gentleman of the Chorus (No. 5).

MALE DANCER 5 5 5 . Gentleman of the Chorus (No. 18).

Six Scotch Archers.
There is an ensemble of 84.
A Chorus of 36 Girls and 18 Men.
9 Dancing Girls inclusive of the principal. N.B.—These girls should be petite.
15 Principals.
6 Scotch Archers.

Those named parts sustained by members of the Chorus are given, with their numbers,
in the analysis of the cast above.

IT WILL BE SEEN THAT FOR FACILITATING AN UNDERSTANDING OF THE STAGE BUSINESS
THE CHORUS LADIES HAVE BEEN SEVERALLY NUMBERED FROM 1 TO 36, THE MEN FROM 1
TO 18, THE DANCING GIRLS FROM 1 TO 9.

IN ALL THE DIAGRAMS GIVEN THE NUMBERS OF THE GIRLS ARE GIVEN IN PLAIN FIGURES ;
THE NUMBERS OF THE, MEN ARE SURROUNDED WITH CIRCLES, AND THOSE OF THE DANCING
GIRLS WITH SQUARES.

THE FURNISHING OF THE SCENES IS GIVEN IN THE DIAGRAMS IN BLACK, AND MAY BE
COMPARED FOR IDENTIFICATION WITH THE PLANS OF THE SCENES.

THE WHITE ARROWS IN THE DIAGRAMS SIGNIFY THE POSITIONS OF SEATED CHARACTERS,
v






ACT I

BOENE. —A tavern of Old Paris, the haunt of the under-world.
The ies are an inside stairway rising from the L. of the stage &
the back and gwmy to a landing and door C. This stairway and door sup-
the upper rooms of the tavern and to an outside stair to the street.
%:’Mh the kmqu, at the head of the stairs, a door C. opens to the yard of the inn.
On the R. at the back i3 a large window arranged for the vision of KATHERINE
DE _VAUCELLES on the Church steps.
To the B. is a doorway and there are also doors both above the fireplace L.
and below i, See illustration and ground plan.

No. 1.
Qverture.

At the rise of the curtain, to the opening bars of No. 2, the entire Chorus fs
discovered, with the exceptions of Men 1 and 18 and Girls 26, 27, 33 and 34, who
are ready for tmmediate entrances at upper and lower doors C. CABIN CHOLET,
RENE MONTIGNY and Dancing Girls 2 to 9 are also discovered.

For opening lzghtmg, see Lighting Plot.

NOTE.—The Lighting Plot given 18 that used for the Opera with a portable
l.untchboard,andwdlnmforaummﬂi;wntamdamlh«wofanyw

on.

Disposition of Chorus, OASIN and RENE af the rise of the curtain with imme.
diate movements and business. (See Fig. 1.)

FiG. 1.

GROUP AT TABLE R.

OASIN CHOLET {8 seated on the stool R. of the table. Qirl1 is standing on his
B. jesting with kim and attempting to take his wine cup from kim. He holds 4
away from her, she rcaches to grasp it, and the wine is spiil. e rises, seizes her,
Wit her round in front of him and she sits in his lap laughing. @irl s
(JEHANNETON) and Girl 3 (ISBABEAU) are sealed on the upper side of the table
leaning over it, one ucross the other, in animated dispute with Man 2, who has
his L. arm round Girl b, who stands on his L. hand.  Qirl 6 is seated at his feet
leaning her back against the table leg and he is hoiding his wine cup to her lips.

GROUP DOWN C. BETWEEN TABLE R. AND LARGE BARREL L.

Men 8, 4, 5 and 6 with hands joined are dancing and shouting, in @ moving
circle, nmmih ancing Girls 2, 3 and 5, who are laughing and endeavouring to
hrough.
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GROUP AT LARGE BARREL DOWN L.

RENE DE MONTIGNY s sealed on the lower stool x. of the barrel with Girl 8
on the floor leaning over his B. knee and Girl 7, also he floor, leaning over his
L. knee. Qirls 9 and 10 are seated on the barrel /acma Man 8, who is on the
lower stool L. of the barrel, leamng Jorward with his arms on the girls’ laps.
Man 9 stands behind Man 8, the upper stool from the L. of the barrel raised
above his head, drunkenly threatening Man 11, ami @Girls 11, 12, 13 and 14,
who are baitmp him, on hu L. below the fire.  Girl 14 runs forward at him and
retreats behind the others as he swings the stool at her. Al this group below the
ﬁn are shouting and jibing at Man 9, who staggers about with the stool. On

upper stool R. of lhc barrel Girls 15 and 186 are sealed, back to back, with their
kact Jorward and the backs of their heads te owtlmbothmthaadoldnnhfw
from the cups held m thaf hands. Man 10, behind them, is leaning forward
with his hands on his knees encouraying them to drink.

GROUP AT smn BARREL L. OF LoNG TABLE L.C.

GROUP E. OF LONG TABLE AND BENCH UP L.0.

@irls 17 and 21 are seated towards the R. of the bench and Man 17 (llomn)
with Girls 18, 19, 20 and 22, are clustered round him. When the Men 15 a:
16 commence to fight, ROGATI puthu through the Girls and enters into the ¢

GROUP AT FIRE L.

en 12, 18 and 14, standing on the hearth, nspond to the laughing advances
of(nrbls IQaMzoﬁm(hewwiznot g table 1.C., and rush forward
and seize them. Man 12 grasps Girl 19, Man 13 Gwl 18, Man 14 Girl 20, and
Mathmmn:wmylhcmrurwndumialldammadlymthc:pmbme the
long table and the fire.

AT THE DOOR AT THE HEAD OF THE STAIRWAY.
Girls 26 and 27 burst through the door and rush down to the foot of the stairs,
followed by Man 18.

AT SEAT AT FOOT OF STAIRS L,

Man 7 is seated drinking, with his arm round Qirl 28 ; he rises as Qirls 26
and 27 reach the bottom of the stairs and bars their uuy. Girl 26 breaks back
and rum up to the middle a] the tuun, where she remains looking over the rail.

thcy dance stairs. AU the Qirls about them laugh
at them as Man 7 tries to save hig cup of wine from being spilt. Man 18 grabs
¢ from him and runs to group down extreme R. Man 7 follows expostulating.

AT BARREL ABOVE AND L. OF SEAT BY STAIRS.
@irls 29 and 31, They laugh as Men 7 and 18 dance together.

AT THE DOOR TO TAVERN YARD C.

Timing his entrance and business so as to reach Man 2 at the moment Man 18
gdc amongst the group down R., Man 1 reels in at the door . hal/ drunk and push-
through Girls 23, 24 ami 25, who are standing in the doorway, picks up
1y cup from the barrel below and L. of the door C., turns it up and comes down
mtgl to Man 2 at L. of the table R. anddemuml:mmﬁommm Man 2
hes him away and causes him to fall against Man 18 and spill the wine he
f:.‘ just secured. Man 18 seizes Man 1 by the hair and throws him down
R. on the floor. Qirls 33 and 34 enter behind Man 1 from C. door and stop in
the entrance, talking volubly to the others standing there,

GROUP DOWN EXTREME R.
@irls 35, 36 and 4, with Dancing Girls 4 and 9, are seated on the floor against
the wall.

AT THE BACK OF AND SLIGHTLY TO THE L. OF O. GROUP.

Dancing Girls 6, 7 and 8, who break up the circle of Men round Dancing Girls
2, 3 and 5. Man 8 seizes Girl 7, Man b takes Girl 6, Man 6 Girl 8, Man 4
Glfl 8, and Man 10, leaving Girls 15 and 16, runs /nrward and lalm @irls 2
and 6. They all dance up stage in a mass, keeping C.

All these actions take simultaneously as the curtain rises and occupy
[ ]ew seconds only. AU are lhmmny, luuylmw and talking loudly.

N.B.—The producer should give the members of the different groups words to
fit the business indicated, but should bz careful that no speech rises too prominently
‘above the general clamou

The cue for change of actum 18 the falling of Man 1 amongst the group R.

CHANGE OF POSITIONS AS MAKR 1 FALLS BELOW THE GROUP R.

G\rl 26, on the stairs, signals to CASIN, who rises, pulting Girl 1 aside, and
going up R. joins Girl 26 on her R. half-way up the stairs.

Gwl 2 (JBHAN‘WETON) gets off the table R., running after CABIN and following him
«p the stairs showing jealousy of Girl 26. CASINR keeps the two women apart
snd all three lean over the stair-rail.
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Dancing Girls 4 and 9 from down stage ®. rise and go below the table to up L.0
Daneing Girls 2, 3, 5, 6, 7 and 8 up C. siop dancing with Men 3, 4, 5, 6, and form
with them a crowded and animated group up stage from C. to L.C. Girls 17 and
21 rise from the long bench and come, with Girl 22, into touch with Dancing
@irls 4 and 9 on the L. of this group.

Man 9 puls the stool he is swinging down in its place above L. of large barrel
L. and lurches to the firep

Man 12, and Girl 19, fuuowed by Man 18, with Girl 18, dance from space in
Jront of the fire to e L.C. and up R.C., joining Men 3 and 4, extending
the_grouping more to he

Man 2 rises from the utool L. of the table R. and goes to below Man 13 and Girl

C.
RENE rises from the stool R. of the largs barrel L. and cnmn in front to L.
of the table R. ami'fullt Girl 6 to her feet, sitting with har on his B. hand, upon
the down-stage side of the table with his arm about

Girl 5 joins Girl 8 (ISABEAU) at the back of the tablz

Girls 15 and 16 rise from the ool at the R. of the large barrel L. and join Men
14 and 9 and Girl 20 at the

@irls 12, 13 and 14 move farthzr down stage L. and Man 8 rises from the stool
Y. of the large barrel and Joins

Girl 11 and Man 11, from front of the lower door 1., move to behind the large
barrel Ly Girls 9 and 10 0 get off the barrel and join them.

@irl 1, R. of table R., is joined by Man 7 from the group down R. and together
g:y yut; up atage R.of the table . and Join Girls 27 and 28 at seat at the foot of
stairs up R.

Man 15 sits on the small barrel up stage extreme L. and Men 16 and 17 at
the same barrel sit on the L. end of the bench in front of the long tabls L.C., and
@irls 30 and 32 stand talking to them.

Girls 7 and 8, who have been seated ut RENE'S feet R. o] lhe large hurrel., L., Tise
8nd lean against the barrel down stuge side. (See Fig.

2 cAsin 2b

Fie. 2.

No. 2.
Opening Chorus.

GIRLs. Life is like a bubble in our glasses,
MEN. In taberna gaudeat ebrius mero!
GIrLs. Life is like a butterfly that passes,
MEN. Et puella floreat avida viro,
GIRLS. Both of them are gone as quick as winking,
Pavidus qui renegat gaudia duo,
ALL. So we make the most of love and drinking
Desiccatus pereat desiderio!
. [Shouts and laughter.}
CASIN [on the stairs at back]. René—sing us that song about the mother!
GIRLS (repeat). Yes—the song about the mother.
RENE [on the corner of the table R., just drunk enough to be soulful]. All right, but keep
quiet.
[4 shout—then comparative silence.)
RENE [sings]. My dear old mother
So far away
@irls 19, 8, 18 and 5 move down to RENE'S L. Ustening to him. Gliﬁ 18,
2 and 4 also 0 advance, Man 12 to Girl 19, thlswmﬂs,um2to 18,
and Man 4 to Girl 5" These Girls gggle dt BN song and lay ¢ heir heads with
sentiment on the Men's shoulders.
MmB,lOandGadmmﬁmupmzwtodmmc.m Girls 8,

Dancing
7"41 Zlullow smitating this business—8 with Man 6, 2 with Man 10, 3 with
an 8
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Dancing Girl 5 pushes her way through them all to well down ©. and affects to
wﬁ copiously by herself. Man 8, from down L., rushes forward to comfort her
she falls on his breast.
Other Girls imitate this business with the Men nearest them but keep their
;mmm, @Girl 1 with Man 7, Dancing Girl 6 with Man 5, Qirl 16 with Man 9,
Qirl 20 with Man 1

I shall never, never see ALl the Girls slowly raise their heads,

Such another— look round thou;ih:y jt‘har jaehe:‘,‘ lznd M
them in on ers, gig-
And 1 dream glma.ag:: with pretended tears.

Of my dear mother

In the old home
Far away.

Wild shouts and laughter from all.

29M:$ 132[, 13, 2sand 4 turn up R.C. laughing, and join and mingle with Girls

lc 19, 3 and 18 join Man 5 up L.0.
music now becomes very gay and all join in song,
Chorus.

Crown your flagons!
Drown your dragons!
Brighter nights we never shall know :
While we’re drinking, stars are sinking,
Soon the sun will come as they go :
Nox benigna, lux indigna,
Mox maligna lugeo.

Durmy this G’zrl 8 leaves RENE, goes to the stool R. of table R. and jumps from
it on to the table ; Girl 5 runs to the stool L. of the table and also leaps upon it;
they dance together and sing on the table. RENE moves to down R.C., mrmnq
to these Girls, encouraging them zmd beatmq his hands in time to the music.

Girls 35, 36 and 4 rise from d . and dance wildly round the table.

Girls 11 and 9, with the help of Men 11 and 9, mount thc large barrel down L.
Girl 9 falls off, Man 9 catches her and kisses her ; she smacks his face

(;wﬁ lg‘,l 12,13 a7:d 14, with Men 3, 6, 8,10, 11 and 9, dance round the barrel,

nces on

Girls 7,8 and 9 eleaf the top of the barrel of cups, replacing them when Girl 11

mps

A’:the same moment, Dancing Girls 2 to 9 meet C. and form for short dance.

NOTE.—The latter must be arranged by the inventor of the dances.

Here’s to you devils who join in our revels,

We’ll never be sober so long as you’re by!

And here’s to you dollies who share in our follies,
We'll never be lonely until you grow shy.

Gaudeo!

Gaudeol!

There is 6 yreut shout from all at the end of the chorus, and dance, which
terminale together. During the latter part of the chorus all Men and Girls with
wine cups raise them. The Dancing Girls terminale their dunce tt;ghtly up Q.

The jouowmg movmenu take place

CABIN comes the stairs and pushes his way to down L.C., R. of the large
barrel L. follm«i by Qirl 2 (.YEBANM!TON). Qirl 26 Jollows mmmﬂron when
Manlmawhufcdf down R. and grasps her from behind at R.0.; she
screams, and RENE lurns and seizes Man 1; they struggle, ﬁghtma down R.

Girl 26 rum x stage and is caught by Man 13, who embraces her roughly ;
she struggles will

Simultaneously Man b seizes Darmng @irl 8, Man 10 Dancing Girl 8, Man 3,
Jrom the group round barrel L., seizes Dmmnq Girl 2, Man 6 Dancing Girl 7,
Man 8 Dancing Girl 5 these Men and all the Dancing Girls, laughing umf
screaming, get up L.C. and join Girls 17, 19, 21 and 22,

As the aﬁc(na @irls scream, Qirls 6 and 5 jump off the table R. and run into

the group up L.
Girl 11 jumpnjrom barrel L. and, unth Glrll 10, 9, 13, 12 and 14, rushes up
L. into the t) of Men and Dancmg

Girls 7, 8 and 39 replace cups on barrd

Girls 85, 86 and 4, with Man 18, attempt to separate RENE and Man 1 down R.
@irl 4 grasps RERE ]mm behind and Girl 25 does the same by Man 1; they all fall
in a heap, Girl 36 clapping her hands and jumping round them, laughmq

CASIN bends over and makes love to Girl 2, who has seated herself on the lower
8tool R. of the large barrel L.

Out of the laughing and struggling group up L.C. Man 6 emerges with Dancing
G{rl 7 in_his arms, when Man 4 from up R.C. mmdmwmmmtham of
wine. Man 6 puu the girl down and reaches for the wine. Dancing Girl 7
seizes the cup and runs away with it into the crowd up L. Man 6 is about to
Jollow when Man 4poimtoth¢ﬁyht down R. and they move together and separate
nmm and Man 1, who are at grips on the floor. Man 4 lifts Man 1 and drives
hlmupk.aftlwwbk Man 6 puts RENE tn the chair L. of the table and stands
over him, restraining him.

Man 1 meets MARGOT as she enters by door R., and falls into her arms ; shs
cuffs him soundly and throws him aside on her R.

Gtrl 18 who i8 R. of the long table L.C., gels lmw/rom the table and goes

ot the Girls at c. door, paumg the cup round.

In tJu m‘d:t 0] lh 8 pandemonium—as MARGOT appears at the door R., all the

consisting of Girls 27, 28, 1 and Man 7, and Girls 26, 31, 20 with
Meu 2. 12 "and 13 from R.C., surge jomard around her shouting a welcoms
MARGOT roughly pushes her way through this group.
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yw;cwujmmmwuo.,n.o.ndn.mmorm}ﬁnhw

noise o] 3

Girls 14, 16, 20, 15, 9 and 13 press down to L. of the large barrel with Men
a; 5

Menl7¢mdlﬂn'ufromthebmchandyo,wﬁhairusoamiaz,wthafmﬂ

The rqe group Lo.spnu a little forward.
Girls 25, 84, 8 and 1. down €. ob:tmdiaa MARGOT with their welcome.
The shouting, é/elh ing and general riot continues until the voice o] MARGOT
above the As she shouts for silence she moves down to C., pushing
aside all who come in her way. She wwkx towards CASIN R. of lhe "barrel L.
The group who have surrounded her R. at her entrance m{olhm her, stopping u
no llwkayupmwc wtheptlmofManza Girl 27 and Man
d Qirl 2 Uuuwwrmtwtlm nmllbaﬂdn.njc.door llu/oma
cmlthcmdmonthacmlathcn.
NOTE.—A producer should arrange that the cessation of mn llumld nol be
abrupt.  After the din p g MARGOT'S
of the Chorus the voices should cease ; then a second tealum nfwwa thmddbf
silenced, and yet a third at the moment MARGOT has reached her position to address
CASIN.  Also there must be no abrupt termination in gestures and slight move-
ments, Those in the mass at the back should be kept animated, those in fromt
whose attention s more upon the action of the principals houldbcmmpum

MARGOT. Stop that! Silence! Cease your din! Scum! [The noise subsides.)
You—Casin—if you're not going to order another, it’s time you settled the score for the
last——

of the

At this moment Man 17 works across at the back to R., coming down R. of the
table R. Gtrh35,4and$6:dmth4_ﬂoarn w'ththesrbuk:tolhewall and an
17 kneels in front of them them with Men 4, 18 and 6 standing by him
CASIN leaves the barrel ami /wa MARGOT on Aer L. MARGOT swings him
round to O. and faces him on his L.
Come—come, out with the silver candlestick you purloined from the church and cut a fair
inch off it or I'll do it for you. .
casiN. Oh! Youhad the last of that candlestick, long ago. [H. e yeturns to JEHANNE-
TON’S R., then as an afterthought turns quickly to MARGOT again.] Besides, I didn’t bargain
for all this drinking! . . . .
JEHANNETON (L. of CASIN, seated, taking his arm and turning him to her]. Yes,
you did—* Red Wine "’—jyou said—because my lips were red—
15, 16, 20, 8 and 9, who have pressed fomvd !rom L. to listen, laugh,
acru 13, 14, 12 and 6 laugh. Men 5, 8, 9 and 11 la
CASIN [chucking JEHANNETON under her chin]. 1 meant one flagon for you and one
for me!
RENE, sealed left of table R., rises and comes down O., facing MARGOT.

RENE. Come here, come here, my sylph-like Margot! I’ll pay the next—I feel so
sure of a purseful of golden coins before midnight—that I'll spend my alll (He takes out
@ purse'] Girls 25, 34 and 18 move up L.0. into crowd, laughing. MARGOT faces RENR.

Naked I came into the world—naked I await—more than I ever hoped for!

Hepimnmmlhepme,vhemm:agmdd and turns up C.; as she
turmthcga P R.C. move back n.tomealManlsamiGwlszuﬁnqon
the small barrel R. ofﬂuodaorandManzmcmWakomhwm

the R. o) {athem mmoomambawesnlhompk:ud,tmnymﬂwm
her R. hand and Qirl 28 with her L., throws them both to her R. The Girls
run uplo!he middle of theltam, lean, over, and ezchange jokes with Girls 29,
31,1 ndzs. Men 2, 7, 12, 13 join in. MARGOT pushes her way lo the long

Man 17 (ROGATI), who s on his knees expounding some villainy to Girls 35,
88 and 4, rises and comes to RENE'S R. (see Fig. 3).




[ THE VAGABOND KING Act [

ROGATI [17] [on RENE’s R.). You mean the Burgundians will pay you to-night?
RENE. Not only me, but you! [He touches him on the chest. Man 8 moves down
from the group L.C. {0 RENE’S L., RENE furns and touches him.] And you! [CASIN advances,
RENE moves across Man 8 to him.] And you! If all goes well there’ll be poverty’s end
for as many as will rise to the hazard.
gl ons o sy e o Lk ol . S 10 162011, 5 0 il
T5.°6, 14, 20, 15, 6 16 and 2, surround. the barrel, and @irl’2 (JBHANNETOR)
take. :tlwﬂagona ﬂhthcglasu.
MARGOT [turning from the barrel with a loud laugh to L. of casiN]. Ha, ha, ha! You
mean rise to the gallowsl

[Chorus laughs.]

Men 18, 6 and 4 advance from R. and join Men 17 and 8 R.0., listening
to RENE, who comes ¢. Dancing Girls 6 and 9 go up and join the grmp R. by
Man7ami6'wl31 @irl 1 and Men 2 and 13 come down to the Men B.C.
and also listen to RENE.
HUGUETTE DU HAMEL enters from the door at the head of the stairs; before
descending she pauses at the top and leans over the rail listening o RENE and
CASIN.
RENE [as these movements are taking place]. Well, would not that too be the end of
poverty! And then, perhaps the adorable Huguette will let me sing her a song now and
then,
MARGOT moves up a little R. of the barrel L. and speaks to Girls 7, 5 and ¢

casiN. Not while Frangois is around. [He turns back to JEHANNETON at the barrel L.]
RENE [C., fo CASIN, and them turning to address the people behind him R. and L.].
Don'’t be so sure—Frangois ’s not the only one that can rhyme words—listen to this—

HUGURTTE runs down the stairs, the Girls on the stairs and up R. welcoming
her as she passes them Dancmg Qirls 5 and 4, who au in ]ranz of the group
L.C., are Jormod by I8 19 and 21 and Man 10, and the rest of the group,
htch eatends to rc L., move down & step or two, ll:tmmy Qirls 24, 18
and SScm/orwar Jfrom the group C., and the rest C. and R. also move for-
ward & lwtlc As this movement plau Qirls 24, 18, 19, 21, 1,16, 8 and
15 cry * Listen—listen! ™
RENE (reciting to the crowd). * Where has it gone,
The gold we gained,
All to the taverns and the girls! ”
HUGUETTE, ]rom Up R., alwutmyto RENT, as she presses through the Qirls about
her and who welcome her with cries of * Huguette | Huguette '
HUGUETTE. Leaveoff! [To the Girls.] Ves, Huguette, and have you trulls nothing
better to do than to listen to that?
e comes down R.C., breaking through Uu group on RENE'S R., facing him.
Mm4,18 1768mouawaytabzlow table Re
So, Master Fené would become the poet. Be at least original then, for those are Francois’s
very words- -and when he’s out of jail
RENE [C., facing her and interrupting]. Your good, constant Frangois is out of jaill

Men 4, 17, 6, 8, 18 come quickly to her R., Men 13, 2, and Girl 1 to above her,
Dancing Girls b and 4, Man 10, Girls 6, 5, 7, 19 and 21 come to her L. They all
mﬂoumi her cloxtly Men 5, 16, 14, 9 "and 11 wah to the front of the large
bar; Those about her cry * Francois free ! The Men below the barrel,
“ Vulon out of ja!ll "
MARGOT, who has been moving about amongst those L.C., now comes to the back
of the group about BUGUETTE.
(Speaking to those behind him and on hisL.]. Of course—and kas been, for two whole days!
HUGUETTE [seizing his R. arm and swinging him vound fo R.C.]J. You lie!
RENE [laughing at her sarcastically]. So—that’s news to you—Huguette. Better
forget him—he’s desefted you with his fat shadow Tabarie—but don’t worry—[takes a step
toward her—ivies to embrace HUGUETTE] I'll take you on—I can kiss and I'll soon have
riches: [Tries to take her in his arms and kiss her.)

In the struggle which ensucs HUGUETTE gels to RENE'S R, hand, and plad»g
both her hands under his chin, keeps him from kissing her. And with
atill under his chin, pushes him away from her to below barrel L.

HUGUETTE. I save my kisses for gentlemen!

The Men at R.0. laugh and the group, which has been about HUGUETTE breaks
P irls 19, 21 and 5, with Men 10 and 2, go to behind the large barrel L.
Girl 1 and Men 13 and 18 go up R.0. Men 17 and 4 go to (irls 4, 35 and 36
down R. Men 6 and 8 with Girls 6 and 7. Dancing Girls b and 4 go wp to the
B. end of the bench in front of the long table L.0,
2 and CASIN retire @ little up L.0.
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Men 9 and 14, with Qirls 13 and 15 from L., get up stage together towards the
Mm.')andlﬁ with Girls 9 and 14,get to down extreme L. @irls 8 and 18 go
up R. of the barrel to behind it.
Manllut:mthammn.ofthcbarrdwukawlmonhukm
RENE [from down L.C., angrily].  Perhaps Frangois wearied of sharing them with so
many customers.

HUGUETTE [drawing a dagger and rushing at him]. TI’ll slit your throat.

x.umo'r, commg forward, grabs HUGUETTR'S R. arm and throws her over against
the table R. She then advances on RENE.

MARGOT. Here, you—where do you think you are? My house is respectable!

RENE moves up L. and works round to back of table B.
Men and @irls L. laugh.

There are rooms upstairs to fight in——

MARGOT sees Man 11 seated on the lower stool L. of large barrel L. making
wviolent love to Girl 20, who is sitting on his knee. She crosses in front of an
and pulls the Girl oﬂ by her hair.

And to make love in!

She throws the girl over C. Girl runs up into crowd over B. and ezits R, door
Jollowed by MARGOT.
Al the Girls laugh.
RENE [sitting on the top L. corner of the table R., leaning over HUGUETTE'S shoulder,
who is seated on the stool L. of the table]. Why can’t you love me as you love Francois?
HUGUETTE [seated L. of R. table—smiling]. Can you pay my price? [She speaks to
RENE over her shoulder, sitting with hey back to him.]
RENE. I am no poorer than he. [He bends further over her.]
HUGUETTE. Think not, eh? Vou’re poorer by a hundred golden rhymes, my dear
René, [She pushes RENE away and vises, coming down c.] Here, Girls, listen to this.
Girls 19, 21, 17, 22, 5, 8 and 16 go to her L.
Girls ss, 2, 34, 94 o behind her.
Girls 1 3, 31, 1 and 28 to her R.
Dancmg G'zrl 1 (principal) enters from the door at the head of the stairs and
'l:)"u down to up R.C., meeting Man 18 (male dancer), and together they go up
he . door.
All Dancing Qirls get together up C.
The rest of the Chorus, keeping relative positions, advance a little with their
attention on HUGUETTE.
The Girls at extreme R. rise and with Men 17 and 4 come to below the table R,
CASIN moves up L.C. and across al the back (o up R., and joins RENE, who has

left the table and 18 leaning against the wall above the door R. Man 1, who is
below the door R., has sunk to the floor with his back to the wall

"UGUETTE, Here is one he wrote just for us—Daughters of pleasure he calls us,

No. 3.
“ Love for Sale.”
HUGUETTE and Chorus.

HUGUETTE. Here’s your dream of happiness
For a handful of gold;
Here’s beauty in distress She hands Girl 19, on her L., to Maﬂ
Easy to have and to hold; 11, who has come orisard o belows Gisla
For love’s a trade for any maid
Where love is bought and sold.

HUGUETTE moves on her R. and gets purses from Men 4 and 17, who have
come forward to below Girls B.
cHORUS., Love for sale, love for sale,
Ready for any who’ll buy,

Proud and pale—fond and frail, HUGUETTR moves back to o

Merry or sorry or shy,

A sad, mad, fleet, sweet, bitter thing— A mﬂﬁm throws purses back to Men
Who should know better than I?

Love for sale! Love for salel
Free to any who’ll buy.
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2nd Verse.

Here's your rosy recompense Passes Girl 24 on her B. to Man 4.
For a ring and a name,

Here’s youth and innocence

Wedded for money or fame,

When he who buys can pay our price
The bargain is the same,

Passes Girl 18 to Man 17 B.

Dumw the second chorus Men 7, 18, 12, 8, 6, 8, 10 and Man 16 (from the

1l barrel up 1.) come C. and pair with the e g}u Dancing Girls.
At the end af the »umber HUGUETTE ﬁmshes down below the table B.
RENE comes down R. of the table R. and meets HUGUETTE.
Girls 28, 1, 31, 18 as 28 retire up R. and R.O.

Girls 19 and 16, with Man 11, get to down L.
Maanmwtheproupatthcﬁn.
Qirls 17 and 22 go
Girls 6, BaMZItoubmtham barrel L.

dance with eight owpla llnd Principal lady dancer (1) and Man 18

to be arranged here by the inventor of the

At the end of the dance Man 12 with Damn Gwl 8, Man 7 with 6, Man 13
with 9, get up R.0.; Man 8 with Dancing G1rl 2, Man 3 with 4, Man 15 with 7,
Man 6 with 5, Man 10 with 3, go amongst the crowd up L.,

Principal lady danm up B.

Male dancer 18 up L.

Men 17 and 4 join Gwlc 4, 36 and 35 RB.

Qirls 3, 7 and 6 are L. of C. door.

HUGUERTE and RENE come to down R.C. wilh RENE on HUGUETTE'S B.

Girls 32 and 26 come down the stairs and join CASIN at the fool.

RENE [R. of HUGUETTE R.C.]. Huguette, but what if I can buy my kisses presently?

HUGUETTE. Stick to Denise—I wait for Frangois—— He’ll come back! [Throws
RENE off.] Have no misgivings—and what’s more—have no hope! [Crosses over and
down to L.C. to below barrel.]

CASIN [who has now gone half-way up the stairs, calls to HUGUETTE]. Well said—
virtue!

BUGUETTE below barrel L., turns to face up R.C. RENE remains front of
table ®. with his back to audience

TABARIE [heard outside of window up L.). Wine—Winel

CABIN runs down stairs to doorway O,
ENSEMBLE. It’s Tabarie—Tabarie back—
The crowd up L.C. surge nearer to the window, some kneel on the long talle,
others lean over it. Those near the fire press forward to the wmdow also, at the
batk of the others. Those down L. move a little higher up stage. The crowd R.
R.C. press towards the door ¢. All numbers keeping relative positiona,
Auwauhanda Those on the B. of the group L.0. also press to 0. door.

And if

HUGUETTE [down L.—fo RENE]. Now we'll hear something of Frangois-
you've lied to me——
RENE [down R.]. You’ll find out I have not.
TABARIE enters by the door under the head of the sta'rs C. There is a shout
Jrom all as he appears. He presses through croud at the door which opens
Jor him and he comes down ©., followed by the crowd, with OASIN on his
ymmediate R.
The yroupinq on his R. iz as follows :-
Front row reading from down R., Qirl 1, Gzrl 23, Men 18 and 7, CASIN., Behind
these, reading from R., Dancing GwlD Man 12, Gzrt 18, Dam:my @irl 6, Behind
again, in close ftrrmalwn, Gzrla 28, 31, 29, 27 26, wuh Dancing Girls 1 and 8,
On TABARIE'S L., reading from drmm
Front row: Man 15, @irl 7, Man 6 Gsrl 8, Girl 17.
Behind these : Girls 22 5, 2 and 11, Dancing Girl 3 and M
Behind TABARIE © Qirl 6 'Man 18, Damma Girls 7 and 6 tmd Man 10,
The remainder ai 1. advance a little.
The group extreme R. faces wwanlx TABARIE.
. HUGUETTE and RENE stand clear of the groupings, RENE down R.C., HUGURTTR
lown L.C.

TABARIE. Wine! Wine! Bring up a whole barrel of it!
CASIN [0 TABARIE'S R.]. Where have you been these whole two days?
Dancing Girl 5 rurs up to long table and gets flagon of wine,
TABARIE [C.]. Getting a jolly good beating part of the time.
Dancing Gwl5ha8t0mzdoumathﬁl. with a flagon of wine in her hand
and stands looking at him.
Oh! Every spot on me aches— [Sees girl with wine.] Except my mouth. [thkes Jflagon
out of her hand.] God bless them for sparing me my mouth. [Drinks wine. As he is
doing so Girl 5 kicks him ; he spluiters and looks at her; she grimaces.) And all for
what I ask you—a couple of lousy verses of poetry no bxgger than that—the kind you write
with your hand on your gullet and your eyes rolled up to heaven But Frangois
would send the verses—and he would send them by me—— [Takes another drink of wine.}
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HUGUETTE [pushing hey way to his L. hand ; quickly]. Francois sent verses—to
whom? [Takes him by throat, choking him as he drink s.)
TABARIE [laughing]l. Ah ah, she’s jealous.

[Girls mear TABARIE laugh.]
[cASIN moves fo RENE R.C.]
And jolly good cause too——
[Enter MARGOT from door R. She works her way yound at the back and then through the people to down L.}
[TonucuerTe.] Your Francois is toying with a great lady, in the palace of the King——
[Men 6, 10, 13, 7 and 15 whistle. All the Girls exclaim—*' Oh! Oh! Oh! Oh!”]

HUGUETTE [moving a few steps to L.C.]. Then he should have received the beating.
TABARIE [advamcing to HUGUETTE]. Don’t you suppose I know that—anyone could
have thought of that.
[HUGUETTE fakes hold of his arm. He throws her off.]

But don't interfere—by dint of strenuous effort as is my wont:
[All Men laugh.)

HUGUETTE [L.C., impatiently]. Come—come, get to the meat!
TABARIE [moving a little on his R.]. Rush me not, gentle maiden, rush me not.
[Facing her again.] 1 succeeded in placing the verses in the hands of the charming lady.

[Groups vr.c. and R.C. ¢ry, *‘ Lady, what lady? ]

[Going c. between those L.C. and those R.C., speaking on his L. and R.]. Oh! She was a rare
dolly—she told her lackeys to use me well ‘and see me hence. And hence we went. At first
it was all right. They gave me a stoop of wine beside which this is mere vinegar-

CASIN [advancing]. Why do you drink this then?

TABARIE. Because I’'m in a vinegar mood.  [Finishes the flagon and hands it io Man
15, who puts it on barrel L.] Besides, I was only speaking in hyperbole—you can’t answer
me back because you don’t know what it means.

HUGUETTE. But why should they beat you?

TABARIE. For nothing at all—nothing at all—except—that when one of them went
to pay for the wine he found his purse— [Makes movement with his R. hand as if picking
pocket of Man 7 and transferving supposititious purse to his own.)

(41l move forward and bend over.]

—strangely missing.
(Al laugh long and loudly except HUGUETTE.]

HUGUETTE {L.c.]. It had gone ‘ hence,’”’ I suppose?

TABARIE [down c.]. Yes. The malady spread. AIl had been robbed, and just
because one of the purses was seen protruding from my gauntlet they all leaped at me with
barrel staves, one having a nail in it. Oh! Huggie, Huggie, if ever you want a perfect
revenge, get a barrel stave with a nail in it—— [He is reduced to tears of pain.]

HUGUETTE (L.C.]. But where is Frangois now?

TABARIE. He’s waiting for me somewhere—— [Suddenly]. Ye Gods—I forgot
where he told me he’d wait.

HUGUETTE. So, a lady of the Court, eh!  Well, I can get me a man of the Court.

She passes in front of TABARIE and crosses to R., hitting him {(n the stomach
with the back of her hand as she goes. TABARIE doubln up. Al laugh, and
continue to do 80 as HUGUETTE goes up R.O, through the crowd and exits al door
up B,

MARGOT [who has now got down L., moves forward {o TABARIE’S L.].  Then you haven’t

the wherewithal to pay this score.

The Qirls in the group L. of TABARIE commence to move away. Girls 5, 2
and 11 move up to the L. of C. door by the R. end of the long benck. ~ Dancing Gtrl
38, with Girl 22, go to behindthe largebarrel L. Girls 3 and 7 go up to the group
L.C., which retires more (o L.

Danaan@rlsSandsand(hrleg 0 up to the small barrel B. of the 0. door.
Dancing Qirl 6, with Girls 31, 27, 26 29 and 28, go up R.C.

Girl 17 and Dana Girl 7 g R. of large barrel L.
. (J’;rla 18, 1, and 28, with Da'wmp Gu'k 1 and 9, join Girls at the back of the

MARGOT clears lo down L.0.
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TABARIE. Patience, little one—they got the purse in my sleeve——  [Turning o the
Men.] But, I pray you, boys, look in my boots!

The Men around TABARIR are moving to R. and L. with the Girls when, al
TABARIE'S words, and as he turns to them, they quickly crowd round him.,
10, 6 and 15 drop on their knees at L., Men 13, 7 and 12 do the same on hv
R., feeling in his boots and pulling ou,t numerous purses, shouting all the whil
and crying “ His boots—in his boots !’ Men 18 and 3 stand behind him,
The Men with the purses and others nearest cr'y “ Hoorayl Al Men push
Sforward. Men 8 and 2 from the group up L n 9, 16, 5, 14, 11, push to
Jfront of large barrel L. Those at R. advance ta f/ ont of table R

[Re-taking the purses and putting them in his pockets.] Now for a real drinking bout—but
not here.

[The kneeling Men rise.)
arL., Where? Where?
TABARIE [down R.C., facing up stage]. In the boudoir of our charming hostess.

A movement for general exit commences.

Girls 23, 18 and 1, with Dancmg Girls 1 and 9, go aul by/ door R., followed by
Girls 29, 26, 27, 28, 81, 6, and Dancing Qirls 8, 5 a

Girls and Mm forming the group down extreme R. go up tagel)wr n o/ Uu table
to the door R.; GLrIc pass oul, the three Men remain in the d:

Girls 2, 7, 11, 21 and 3 run across to R., the three Men (17, 4 lzmi 1) slumlmq
tn the door malce ucuom as if to stop t)wm, the Girls scream and laugh, dodge

Men and run up the stairs, making a hurried ezit by the door ut the top.

CASN aml BENE go up R.C. CASIN goes half up the ttmra. RENE joins the
Men at the d and all go out toget)

Men 3, 18 aml 7 from C., as the (hrIJ soream and run up the stairs, rush after
them, pr!}t::l.lilnﬂ to follow, but stay in the middle of the stairs, stopped by
CASIN, who U

Men 10, 11, 13 and 8 go up to 0. door, opening it, but remaining about it.

Men 8, 15 and 2 get together up L.C. with Girl 5 und Dancing Girls 2 and 4

Girls 2a 30, 24, 32 33 34 ami 10 go out by the door above the fire.

Ghirls 17 19, 14 ana 22 from down L rlm up C., laugh and joke with the
Blen at the door ©, and then run off by

Girls 18, 9, 8 and Dancing Girls 3 and 7 go out by the dnor below the fireplace L.

Men 11, 5, 16, 14 and 9 follow the Girls to the door below the fire, but remain
fn the entrance.

Girls 15, 13 and 12 run to up R.0. and jest and shout to the Men on the stairs,
who malce pntem of running down to them, the Girls scream and run out by

Gul 5 leamny Men 8, 2 and 15, runs straight across and follows Girls 15, 13
and 12 out R. Dancing Girls 2 tmd 4 run uﬂer her.

Men 2, 8 and 15 go out by the upper

Al these movements must be made with studwd abaminn——wun varied gestures,
amidst @ confused babble of talk subdued to the dialogue that is tuking place az
they occur, and should be completed at the cue from TABARIE—' any of that
horse linament.”

They are given in the order in which they should be made, but it should be
understood that all the actions described lllaulrl alv'rlap, in which case the time
taken in their should be

All Men ready for re-entrance at doors by which they go out,

(c., to MARGOT, speaking as Chorus movements are taking place]. Yes.
Where I can lie on your bed as I revel, for I don’t mind telling you, Margot, that if I
were an angel at the present moment, I couldn’t even sit on a cloud——

MARGOT [moving acvoss him to his R. a little above him. Indicating door R. with an
elaborate curtsy]. My house is yours, noble Tabarie.

TABARIE [bowing deeply]. Thank you, mountainous one.

MARGOT [imitating his expression and waving fo R.]. Hence!

TABARIE. No, not that word, Margot. If you must be poetic, say ¢ hither ’’ or
¢ anon,” but not “ hence.” ([Takes MARGOT by her L. arm.] And, Margot, if you have
any of that horse linament:

TABARTE ceremaoniously escorts MARGOT towards the door R. As they get o
little past ®.C. the Men n-mler or advance from all the enirances in which they
gm hiding or by which they have gone out. MARGOT, laughing, goes off by the

oor

R.

Directly the Men appear, TABARIE, pressed by those from door R. and those
Jrom the stairs, retreats to down c., the Men forming on his R. Those from 0.
form at his back. The Men jrom the upper door L. come to his immediate L.
and those from the lower door L. to behind and below them.

Thig action is accompanied with shouts and laughler and lma. distributed
among the Men as follows—

“ Here’s Tabarie|”

*“ Hold him ™
“ Wine, wine! ™
“ Look at him ! " ee., ete.

[As the Men pyess round him in a mob.] Well, boys—are we all here?
MEN [with a shout). YES/
TABARIE [C.]. None missing?



Hungry for More?

Buy the full script and explore other titles

www.samuelfrench.com

www.samuelfrench-london.co.uk

[Breaking Character]

An Online Resource for Theatre Makers

Find us on

Facebook






