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THE ORIGINAL CAST

THE BUMS

RICHARD WHITMORE
Al Capone

ROBIN LILLEY

Politician, Film Director, Ryan O'Hara, Boxer
Hymie Weiss, Ticker-Tape Kid, Tony Lombardo,
Coochee Cruiser, Alcatraz Jailbird Lucas 9752

ROGER HAWKINS

Politician, Florida./.Candy, Speakeasy Guy,
John Gusik (Capone’s legal and financial
wizard)

EAMONN QUINN

Frankie Caponi, The Coogan kid, Boxer, Cake
Killer, Genna’s brudder, Ticker Tape kid,
Coochee Cruiser, Gino Shoe-Shine, Alcatraz
Jailbird 69500

MICHAEL EVERITT

Bank Manager, Smilin’ Boy O’Hara, Big
Diamond Jim Colosimo, Angelo Genna,
Ticker Tape Kid, Rudy the Masseur, Alcatraz
Jailbird Vernon 98827

BILL WEEDON
Natty Frank Yale, Lefty Louie, Dion
O'Banion, Ticker Tape Kid, Warder Johnston

PETER RUSSELL

Keystone Cop, Boxer, Officer O'Flaherty,
Jacob Geiss, Ticker Tape Kid, Coochee Cruiser,
Italian Tenor, Defence Counsel Aherne,

Dr Twitchell.

BRIAN HULL

Restaurant Owner, Johnny Torrio, Sam
Samoots Amatuna, Ticker Tape Kid, Judge
Wilkerson, Alcatraz |ailbird Lindley 888

GRAHAM HOUGHTON

Gabriel Caponi, Torrio Torpedoe, Gino Gyp
the Blood, Alberto Anselmi (Capone Torpedoe)
Alcatraz Jailbird Perooski 57833

KIRK FOSTER

O’Hara Gangster Goofball, Boxer, John Scalise
(Capone Torpedoe) Alcatraz Jailbird Rapp
88860

THE BROADS

MAUREEN PAYNE
Mae Coughlin (Capone'’s wife)

KATIE GOLDIE
Oobee Doobee Goil, Goldie Kandinski

EDITH PRATT

Liberty, Torrio Torpedoe, Bootleg Baby,
Genna's brudder, Ticker Tape Kid,
Coochee Cruiser, Courtroom Citizen

ANNIE WILKINSON

Oobee Doobee Goil, Bootleg Baby, Bugs
Moran, Ticker Tape Kid, Coochee Cruiser,
Eliot Ness

VAL COLES

Janitor, Gangster O'Hara, Boxer, Lily Lush,
Klondyke O’Donnell, Ticker Tape Kid,
Coochee Cruiser, District Attorney [ohnson.

HEATHER GORDINE

Oobee Doobee Goil, Bootleg Baby, Miles
O’Donnell, Ticker Tape Kid, Coochee
Cruiser, Sob Sister One.

SALLY HULL
Teresa Caponi, Bootleg Baby, Genna's
brudder, Sob Sister Two.

BARBARA GARDINER

Scraps the dog, O’Hara Gangster Squirt, Boxer,
Bootleg Baby, Genna'’s brudder, Joe Howard,
Ticker Tape Kid, Coochee Cruiser, G-Man.

JENNY RUSHBROOK

Politician, Cultural Creepess, Bootleg Baby,
Genna's brudder, Ticker Tape Kid, Coochee
Cruiser, Sob Sister Four.

WENDY WHITMORE

Oobee Doobee Goil, Bootleg Baby, Polack
Joe Saltis, Ticker Tape Kid, Ed Konvalinka,
Coochee Cruiser, Sob Sister Three.



EXHIBITS

ONE
TWO
THREE
FOUR
FIVE
SIX
SEVEN

EIGHT
NINE
TEN

ELEVEN
TWELVE
THIRTEEN
FOURTEEN
FIFTEEN
SIXTEEN
SEVENTEEN
EIGHTEEN
NINETEEN
TWENTY

The Spiel

In the Beginning

The Immigrant

Al’s First Job
Cupid'’s Bow

Torrio’s Night School

Outside the Pink Fineapple

Speakeasy
Big Jim's Boithday Party
The Raid
On the Road

The Share Out
Numero One

The Taking of Cicero
Death of O'Banion
Miami

Happy Valentine's Day
The Untouchables

The Trial

Alcatraz

The Big Sleep

FIRST HALF

SONGS

‘Kind Kinda Guy' AL & THE COMPANY

‘Gonna Bend a New Shape’ TERESA,
GABRIEL, FRANKIE & THE COMPANY

‘Muckraker’s March® AL & THE COMPANY

‘Stoney Broke Blues’ NATTY FRANK YALE
& THE OOBEE DOOBEE GOILS

‘A Little Knuckle Knowledge’ AL, JOHNNY
TORRIO, GOLDIE & THE COMPANY

‘Bootleg Baby Train’ THE BOOTLEG BABIES®
MAE & GOLDIE

‘Big Jim's Chorale’ THE COFFIN
CHORISTERS

‘Drivin Along on Love’ MAE, AL & COMPANY

SECOND HALF

‘Chicago City’ AL, MAE, SCALISE, ANSELMI
& GUSIK & THE COMPANY

‘That Ole Slick Ticker-Tape Rag' THE
TICKER TAPE KIDS

‘Sailin’ on the Sooper Salty Sea’ THE
COOCHEE CRUISERS

‘Never ‘til Now’' MAE

‘Rhadames Aria’ from ‘Aida’
THE ITALIAN TENOR

‘Alcatraz Blues' AL & THE JAILBIRDS

‘Chicago City' {Reprice) THF COMPANY




A MAP OF THE CITY OF CHICAGO SHOWING GANG TERRITORIES

A\
HYMIE WEISS GANG SAMOOTS AMA"UNA
JOE SALTIS GANG
NORTH SIDE
TOUCHY GANG
Lake Michigan
ANGELO GENNA'S
GANG
WEST SIDE
FOUR DEUCES
KLONDYKE/MILES
O’'DONNELL GANG
JOHN TORRIO'S
]
SOUTH SIDE O\ House
SPIKE O'DONNELL GANG
QUOTES

‘I was T..T. until Prohibition’ — Groucho Marx.

‘O’Banion’s head got away from his hat’— A/ Capone. )

‘Perhaps after all, America never has been discovered. |, myself, would say that it had merely been
detected’ — Oscar Wilde.

‘We must keep Chicago and America whole, safe and unspoiled’ — A/ Capone

‘Cicero is virgin territory for whorehouses’ — Capone to Chicago Tribune.

‘The kids in Chicago are playing a new game — cops and cops’ — Chicago Tribune. )

‘Chicago is unique. It is the only compietely corrupt city in America’ — Alderman Merriman.
‘Prohibition booze was nothing short of wood alcoho! squirted from a syringe into green beer and
was called with affectionate revulsion-coffin varnish, craw, rot, rot gut, panther piss, busthead,
razors, tarantula juice, strike me dead and sheep dip’ — Al/sop.

NOTES

The set consisted of an empty stage with scaffolding suppiying five different playing areas. The scaffold area covered the
upstage area. There were no ladder complications — the company climbed to areas 2t speed adding their own business to
the scaling process.

Sub machine guns were hired from Bapty & Co. of London. They fired .38 blanks. These guns give a very realistic blaze
and flare when fired. Full details concerning licence from Bapty's. *

The lamps used in the Valentine Day Massacre were transported in Supermarket shopping trolleys. Such trolleys were alsc
used to hold the Bootleg Baby Booze and incorporated in the Bootleg Baby Train Choreography.

Costumes are up to individual directors  but a basic with simple additions are best especially in the opening twenty
minutes of the First Half when there are so many changes of scene. Props and Scenery were ail cartoon in style and either
flown or carried. Very bright colours. light and one dimensional.

In the nuddle of the central playing area in the First Half was a shooting target with a dollar money sign in the centre, high
stage left ar: advert for CIGARS and right from top to bottom of scaffold an advert for NEW YORK TIMES. In the second
half these were reversed to reveal the target shattered by bullet holes with the words Rat-tat-tat across it — cigars became
GOILS and NEW YORK TIMES became CHICAGO TRIBUNE.

Simple maroons {mini maroons) or nm shots can help with the exploding of the ticker tape group. A tower was not used
a la script but just one side of the scaffold area. The KIDS werc in white T shirts and jeans and entered like clockwork
robots
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FIRST HALF

EXHIBIT ONE ‘'THE SPIEL’

As the HOUSE LIGHTS go down the stage is empty and dark — in the silence our attention is drawn
to the NEWSPANEL on which the following message is flashed

NEWSPANEL ... AL CAPONE ... PUBLIC ENEMY NUMBER ONE ...

After the message has flashed across we hear very loud machine gun fire followed by police sirens

and screams etc. During this barrage of sound the company burst onto stage — they are dressed as

a motley of city dwellers, gangsters, bums, hoboes, pimps etc. They are in a panic of fear, we hear

phrases like ‘Lets get the hell outa here’. They scatter to set places on the scaffoid set and stage {See SET
DESIGN). They create a variety of twenties period shapes and angles. A police whistle silences the noise
and the company FREEZE. The LIGHTS that have been going on and off hold at pre-set for opening.

The COMPANY are lit by pcols of light. They sing one of the following words although the contir.uous
total should resemble a sentence spoken by one voice

SUNG MUSIC CUE

1 THIS 10 ED
2 IS 11 EST
3 THE 12 AND
4 STOR-RY 13 RICH
5 OF 14 EST
6 AL 15 MAN
7 CAPGNE 16 OF

8 THE 17 HIS

9  wicK 18 TIME

I

This is followed by a chord when the company change their group shape and position

SPOKEN

ONE: Tris iz the story of Al Capone . . . astory about . . .

TWO: Ccps!

THREE: Gangsters!

FOUR: Moiis!

FIVE: G-Men!

SIX: Punks!

SEVEN: Goils!

EIGHT: Stooleys!

The COMPANY spin round on EIGHT and drill him with the single spoken word ‘ZAP!’

NINE: Hey who's da looker?

The COMPANY spin back, their attention taken by the waik-across of MAE CCUGKLIN in a spot
ALL: (Wolfwhistle)

E!GHT: Dat’s da future Mrs Capone . . . you're dead!

GANGSTER (Running in)- Hey you screwballs better move. BIG AL’s in town!

Tihe COMPANY start to scramble as if eager to get out of the area, fights ensue which are halted in 3
freeze when CAPONE speaks. Hisentrance isashock. AL 1s as he would hiavs beer in his mid twenties.
He wears a suit and astrekhan coat.
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_AL Freeze! (The COMPANY freeze except that small parts of the body continue to quiver until AL

shouts:-)

Now! —

Now hear dis alla you bums (to audience) and hear good

Cos’ dis is da story

Da Pitch

Da spiel dat has to be spieled

Mei Capite (You understand everything?)

You follow my Italian eh?

Datsa good
(He flicks his fingers and the COMPANY repeat subserviently ‘Datsagood’)

Cos any punks now present, that find my story, aforementioned, difficult to stummick
(ALL COMPANY zip out imaginary 38's and point them at the audience, they make clicking
noises with their tongues)

Die! (Click noise here)

Go sleepy-byes!

Fizzzzzzzz (AL makes the sound and demonstrates a fuse burning which explodes with a cymbal
crash. The COMPANY slump forward as if dead)

All right OK enough of the coytersies (courtesies) — we need polite introductions and explanatories
(The COMPANY move quickly into new positions for the SPIEL)

AL: Name of hero!

ONE: (Company all kneel ONE stands) Mister Al ‘Scarface’Capone The Four Deuces, South Wabash
Avenue, Chicago City, Illinois

AL: Wisecrack!

TWO: (A pair form a comedy routine gag pair vaudeville style while others alter their places) Al Capone
has just received a new simplified income tax form with only two sections (a) How much do you earn and

THREE: (b) send it!

(there is a long pause — will CAPONE like it?)
AL: | like it!

COMPANY: He likes it!

AL: Standard alibi for hero

FOUR: We the jury find that Joe Howard (AL interrupts the speaker)

AL: the aforementioned (A stickler for phoney legal protocol)

FOUR: We, the jury, find that the afore-mentioned-Joe Howard came to his death on the premises of
2300 South Wabash Avenue, from haemmorhage and shock (COMPANY take off hats in reverse)
due to bullet wounds! (COMPANY put hats on)

AL: Innocent!

COMPANY: Not Guilty!

AL: General character reference for hero

FIVE: They was hard times

SIX: Deep Depression

SEVEN: Al was the victim and creation of his times

EIGHT: Al would come into the club with a bunch of boys (Two GANGSTERS close in). He was
always a regular guy

NINE: Always courteous and quiet

TEN: Gave luverly funerals (AL clips head of TEN)
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ELEVEN: Once when | work as a waiter in Joe Esposito’s Bella Napoli Cafe he gave me a five dollar

tip — justa for bringing him a cuppa coffe. He was a (CAPONE gives him a 5 dollar bill) Gooda guy!
ELEVEN: Hewas—a
COMPANY: All right!

NEWSPANEL 2... A KIND KINDA GUY ... THE KINDA GUY THAT KILLS

COMPANY:

AL:
(Company
dance)

ONE: (spoken) |

SONG: 'KIND KINDA GUY’

ALL RIGHT ALL RIGHT ALL RIGHT!
ALL RIGHT ALL RIGHT

ALL RIGHT ALL RIGHT ALL RIGHT
AL CAPONE'S ALL RIGHT!

HARD TIMES AND DEEP DEPRESSION WAS THE SCENE IN U.S.A.
BUDDY CAN YOU SPARE A DIME? DESTITUTION DAY

TIME FOR A MAN TO LIGHT A ROCKET

STICK COPS AND LAWYERS IN HIS POCKET

TIME FOR A KIND KINDA GUY

THE KINDA GUY THAT KILLS!

ZIP GUNS AND GANGSTER JUSTICE WAS ON THE MENU FOR THE DAY
SO SHUT YA MOUTH AND EAT YA DINNER, WHO SAYS THAT CRIME DON'T

TIME FOR A MAN WITH HOODLUM NOTIONS
TO SPRAY CHICAGO WITH BOOTLEG LOTION

TIME FOR A KIND KINDA GUY
THE KINDA GUY THAT KILLS!

swear to tell the truth

TWO: The distorted truth
THREE: And nothing but the distorted truth
COMPANY: So help us Al!

AL AND TWO
GANGSTERS:

DA LITTLE GUYS GROW THIN
DA BIGGER GUYS GROW FAT (Sotto voce
COSDA LITTLE GUYS GET EATEN with dance)
BY DA BIG GUYS DAT'S A FACT

O.K. YOU'LL CONDEMN ME

CALL ME LOUSY NO GOOD PUNK

BUT REMEMBER WHERE YOU GOT DAT
BOOZE

AND GIVE DAT FACT SOME THUNK

| PROVIDE DA SERVICE
YOU SUPPLY DA NEED

COMPANY:

PAY?

KIND KINDA GUY
KIND KINDA GUY
KIND KINDA GUY
HE’S DA KINDA GUY DAT KILLS.

HARD HARD HARD UP TIMES
HARD HARD HARD UP TIMES
HARD HARD HARD UP TIMES

YOU BET DEM TIMES WAS TOUGH
TOUGH TOUGH!

BAD BAD BAD ABOOZE

BAD BAD BAD ABOOZE
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AND IF YOU CANNOT PAY YOUR DUES BAD BAD BAD-A-BOOZE
DEN NATURALLY YOU’LL BLEED IT'S DA BAD BOOZE ROTS
YOUR GUTS. BOOZE BOOZE!

| STRUGGLED FROM DA GUTTER KIND KIND KINDA GUY

| WON'T GO DERE NO MORE KIND KIND KINDA GUY

AND ANY COP DAT PUTS ME DOWN KIND KIND KINDA GUY

I"'LL SPAGHETTI TO DA FLOOR BANG! BANG!

(gun spray)
AL & SMART DEALS AND PROHIBITION IS DA TRUE WAY TO SURVIVE

COMPANY: SO CLOSE YOUR TRAP AND USE YOUR MARBLES, DAT WAY YOU'LL STAY ALIVE.
TIME FOR A MAN WITH A RUBBER HOSE'LL
KEEP YOU COOL FOR HIS DISPOSAL
TIME FOR A KIND KINDA GUY
TIME FOR A KIND KINDA GUY
THE KINDA GUY THAT KILLS.
GA — BANG!
BANG!
(COMPANY Collapse or hold a freeze at the end of the number)
AL: O.K. | think you got the message. Nobody cross me in the next two hours cos | tend to get all
confused up here (indicating his head) and then nasty things start happenin’ Right? Right. O.K.
All you bums get offa da street while da clientele here present (signifying audience) and | have a short
blab about my early connections. Move! (The COMPANY scatter off the playing area — They are scared).
| apologise for da scum but tney wasn’t ever edjucated.
| feel it my duty — so that you may judge me fairly dat | fill you in with some small details of my early
life. How my Momma and Poppa came to leave Italy, after sellin’ up da spinach and spaghetti shop.
My older brudders, Johnny and Frankie was around den and dey lived in a little seaside kinda place
— not far from Napoli. Hey! Maybe you bums on da keyboard could rustle me up a slice of de old
Neapolitan block (Soupy Italian music is played). Hey datsagood!
My brother Frankie was only a little kid then. You'd like to meet him?

EXHIBIT TWO: ‘IN THE BEGINNING’

AL: Hey Frankie
FRANK CAPONI!: You wanted me Al?
AL: Sure Frankie. Will you be so kind as to give dese palookas de old ‘once upon a time' razzamatazz
FRANKIE: On the line Al. Once upon — (AL places his hand over the kid's mouth)
AL: | feel dat | should explain dat de reason | am not playing dis juvenile role is dat | don’t do da juvenile
voices so good, O.K? Continue kid.
FRANKIE: — a time the Caponi’s lived in Castel Amara where my poppa used to run a grocery business and
Momma used to take in washing
(During this speech GABRIEL CAPONI enters with boxes and a sign ‘CAPONI’ listing goods
for sale Vino (wine) Formaggio (cheese) Pomodori (Tomatoes) Gelato (ice cream) etc.
TERESA CAPONI enters and hangs washing line across the scaffold area to dry)
GABRIEL: (very softly) Teresa — Cara mia just for once forget the washing and help me with the shoppa —
we've dverslept again.
THERESA: (At top of her voice) Allright don’t shouta so much. You wanna the people think we are not a
happy family (ALL do a cod cheesy grin out to the audience and then back to normality). You wanna
make more money — then let me get on with the washing and get Frankie to help you.
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FRANKIE: (To audience) As you can see Momma has a slight speech problem — now and then she has to
take a breath.
GABRIEL: (throwing cloth at Frankie) Hey Frank every day we start like this. There is work to be done —
so come and help me with the shop eh? There's a gooda boy.
TERESA: (shouting) Then maybe your father won't shouta so much!
FRANKIE: Allright Aliright I'm a coming (confidentially to audience) The reason they shout at me so much
is that there is some doubt as to whether | am really a Caponi kid.
TERESA: (turning on him) Don‘t blame me — look at your Poppa. When he wheeled you out in the pram —
| said when he came back — Gabriel! you crazy — that is not our kid!
GABRIEL: (shouts) O.K. (quietly) but it was a better pram!
(THE CAPONIS busy themselves with setting up shop)
AL: (At pro arch lighting a cigar) | should at this juncture point out the fact that the Italian is by nature
o criminally inclined or as we say — a shrewd business man. And as business is about to start for the day
| shall take this opportoonity to get me some udder rags on ready for the start of da story.
(A COCK crows and the stage lightens with bright Italian sunshine, the COMPANY start to
wake up opening imaginary windows, beating carpets, airing sheets, lovers part, arms stretch,
faces yawn, chamberpots empty)
NEIGHBOUR 1: Buon Giorno!
NEIGHBOUR 2: Ciao
NEIGHBOUR 3: Hey it's a lovely day!
UR 4: {looking up at the whore) Yea, !f you only work at night {Altercation)
JR 5: Hey Gabriel
Si?
R 5: (enthusiastically) You know those tomatoes you sold me yesterday ?
GABRIEL: Si
NEIGHBOUR 5: Lousy!
NEIGHBOUR 6: Hey Gina — You gotta my husband in there?
NEIGHBOUR 3: No! Your son {laughter)
NEIGHBOUR 6: Giorgio you hear me?
GIORGIO: No Momma (Face between whore's legs)
NEIGHBOUR 6: (sweetly) You get back home now and | promise faithfully — I wiil kill you!
NEIGHBCUR 7: Buon Giorno Gina -- you fat cow
NEIGHBOUR 3: (Makes a well-known Italian Gesture)
NEIGHBOUR 8: Gabriel — delivered to the wrong door. It looka like the emigration visas you were
taiking about {He throws them down to the hands of GABRIEL)
GABRiIEL: Mamma mia Teresa! They have come, the papers
TERESA: Che bella sorpressa! (what a surprisej
NEIGHBOUR 5: Good, if you're leaving we might get some decent tomatoes!
NEIGHBQUR 9: Visas for America? — hey who's the lucky one Caponi?

NEWSPANEL ... 1893 THE CAPONI DREAM . ..

NEIGHBOUR 10: You mad. Whata you want to go to crazy country for? They don’t even speak Italian
over there.

GABRIEL: Some bigga guy at the ‘banca in Roma’ told me that in America there is plenty big money to
be made.

NEIGHBOUR 3: And plenty big men — Eh Teresa?

TERESA: No plenty big dollar, foul mouth. Maybe we can put some money in the kids pockets for once.

NEIGHBOUR 11: (Very excited to catch everyone’s attention) Hey yesterday Fat Bandini told me
something fantastic about America!

FRANKIE: Yea what? (agog)

NEIGHBOUR 11: (quickly) | don’t know |'ve forgotten (crowd show disappointment)

TERESA: One thing — life is got to be betta in America
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and he says ‘you don’t Vanzetti — you kneel!’
GABRIEL: You see even little Italians have lost their pride.
ALL: That's right
FRANKIE: We go to America and live rich. Maybe buy a bigga car — eh Momma?
TERESA: Si
(One of the COMPANY leaves the stage to change for LIBERTY)

NEIGHBQUR 2: Si. Yesterday ! said to the manager in the ‘banca at Roma’ — How do | stand for a loan

SONG AND DANCE ‘GONNA BEND A NEW SHAPE’

TERESA/GABRIEL WO-OH
& FRANKIE : OH LEAVE IT ALL BEHIND US
MAKE A NEW TOMORROW TODAY.

WO-OH

OH GO TO NEW YORK CITY

IN THE LAND OF US.A.

GONNA LEAVE THE LAND THAT WE KNOW
FOR A NEW ONE THAT W!LL GROW

AND IF THE NEW WORLD

AIN'T THE SHAPE WE LIKE IT

WE'LL MAKE A NEW WORLD OF OUR OWN
AND IF THE NEW WORLD AIN'T

THE SHAPE WE LIKEIT

WE’LL MAKE A NEW WORLD

A NEW WORLD

A NEW WORLD OF OUR OWN.

COMPANY: WO-OH
OH LEAVE IT ALL BEHIND YOU
MAKE A NEW TOMORROW, TODAY

WO-OH
OH GO TO NEW YORK CITY
IN THE LAND OF U.S.A.

TERESA/GABRIEL GONNA GIVE THAT OLD DICE A THROW
& FRANKIE: FOR A NUMBER THAT WILL SHOW

THAT IF THE NEW WORLD

AIN'T THE SHAKE WE SHOOK IT

WE'LL SHAKE A NEW WORLD OF OUR OWN
COMPANY: AND IF THE NEW WORLD AIN'T

THE SHAKE WE SHOOK IT

WE’LL SHAKE A NEW WORLD

A NEW WORLD

A NEW WORLD OF OUR OWN.

GOILS: IF YOU CLOSE YOUR EYES YOU CAN NEARLY SEE IT
WHEN YOU FALL ASLEEP YOU CAN REALLY DREAM IT
MEN: YOU ONLY DIE ONCE BUT YOU CAN LIVE TWICE
FOR ONCE IN YOUR LIFE TAKE YOUR OWN ADVICE
COMPANY: AND DO IT
GET UPAND DO IT
MEN: GET ALL YOUR BAGS AND BUNDLES ABOARD

GOILS: MOVE THOSE LEGS. START WALKIN' TALL
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COMPANY: TO ANEW LIFE, THAT'S GOTTA BE BETTA
BETTA-BETTA-BETTA-BETTA
THERE'S GOTTA BE ABETTA WORLD.

WO-OH
OH GONNA TAKE A GAMBLE
PUT A NICKEL IN THE FATE MACHINE

WO-OH
WATCH THAT PIN-BALL ROLLING
LIGHT THAT MILLION DOLLAR STARR

GONNA LEAVE THE LAND THAT WE KNOW
FOR A NEW ONE THAT WILL GROW

AND {F THE NEW WORLD

AIN'T THE SHAPE WE LIKE IT

WE'LL BEND A NEW SHAPE OF OUR OWN
AND IF THE NEW WORLD AIN'T

THE SHAPE WE LIKE IT

WE’'LL BEND A NEWWORLD

A NEWWORLD

A NEW WORLD OF OUR OWN.

REPRISE: IF YOU CLOSE YOUR EYES YOU CAN NEARLY SEE IT
to THERE'S GOTTA BE ABETTA WORLD.
REPRISE: VERSE 3
ENDING. ..

AND IF THE NEV! WORLD AIN'T

THE SHAPE WE LIKE IT

WE'LL BEND A NEW WORLD

YES WE'LL BEND A NEW WORLD

YES WE'LL BEND A NEW WORLD OF OUR OWN!

The COMPANY drift off reprising slowly and very softly ‘I1F YOU CLOSE YOUR EYES etc.’
We see three things (1) GABRIEL TERESA AND FRANKIE stage left in a tight protective
group, they are apprehensive (2) LIBERTY appears on the central raised playing area and

13) the NEWSPANEL flickers message.

NEWSPANEL ...US.A. ELDORADO FOR IMMIGRANT ITALIANS ...

A spot picks out the GROUP, tired with battered cases and LIBERTY who holds a large flash
torch inside an ice cream cornet and a ‘furniture on credit’ catalogue. She speaks with a broad
Brooklyn accent and chews gum.
LIBERTY: Teresa and Gabriel Caponi you have now decided to leave your homeland, wishing to be

numbered with the European poor in Brooklyn, New York. Welcome.

Let me show you the sights.

Over there is New York City (Sound cue of traffic noises),

Over there is New York Harbour (Sound cue; ships hooter).

And this — is — Brooklyn (Sound cue; shot and scream)

Kinda quaint — Huh?
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EXHIBIT THREE 'THE IMMIGRANT’

TERESA: This is the Promised Land?
LIBERTY: Sure we promise you lots a things
(Sung as a pledge)
We promise that now you are an American Citizen
You will from this moment on —
Wards
Be badly educated, badly housed and wait for it — badly paid.
Gee. That must come as something of a disappointment —

Buddy.
GABRIEL: Indeed — You see, sir
LIBERTY: Sirlttl

TERESA: Pleasa forgive me

FRANKIE: Our English is notta so good

TERESA: Try harder Poppa

GABRIEL: Si(with great effort) Dear Sir — or Madam —

LIBERTY: That's better. Just don’t take ‘liberties’ (She goofs audience)

TERESA: Look. What Poppa is trying to ask is where can we get apartment?

LIBERTY: Apartment? immigrants? Look you just whisper in my ear how much megiliah you got, then
we’ll have a good laff about it and start from there. O.K. Shoot.

GABRIEL: (Whispers his poverty through cornet heid as an ear-trumpet) That much eh? (laughing at their
ignorance) With that kinda money the place you're iooking for is right over there. The Italian Quarter,
Brooklyn. Welcome home.

MUSIC: Reprise instrumental ‘Bend a new shape’ as spot comes up on tight GROUP OF
IMMIGRANTS, they are trying to read, write, feed, work etc. within the area of the spot.
It is cramped, they are filthy and shabby).

LIBERTY: (Taking them across) You’li find the accommodation a little cramped — Oh yea and you
might need this — (hands them book) ‘Furniture on credit’ and this (handing them cornet torch) it tends
to get dark even during the day in Brooklyn. Oh and another thing — don’t buy insurance —just get a
gun — got it?

(THE CAPONIS stand bemused while LIBERTY removes halo and latches onto a passing
GANGSTER)

LIBERTY: Hey, Buddy Can you spare a goil a Lucky?

GANGSTER: Sure thing baby. Say are you lookin’ for a good time on the town?

LIBERTY: Am 1? Do you know !’'ve been stood here a long long time waitin’ for just such an offer.

Lead me to it.
GANGSTER: I’'m leadin’
LIBERTY: (as they exit) Say are you married? (GANGSTER quickens his pace and off)
(As the GANGSTER/LIBERTY exit, the CAPONIS walk across to the group of immigrants.
As GABRIEL knocks three times on the edge of the spot circle it moves across three jerks as do the
immigrants, the JANITOR pushes it back with three jerks and then opens imaginary door)

JANITOR: (A woman with a gruff voice) Whatdja want? You lookin’ for somethin’ — (an Overhead
train shakes them to pieces) or somebody?

TERESA: We are lookin’ for nice room. Clean with nice view. )

JANITOR: This is Brooklyn lady. Things is different. That's why | talk like a guy. 0.K?

TERESA: O.K. (deeply also}

JANITOR: | fix you up with a room — sharing. Four dollars a month. Two months in advance. (She
snatches money from GABRIEL’S hand). No bath! No John! No Irish! Take it (Overhead train
zooms past) or leave it.

GABRIEL: We take it!

JANITOR: (eyeing Teresa) Say lady, are you pregnant?

TERESA: Sit
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JANITOR: Well take my advice, have it as quickly as possible and get it out to work!
TERESA: Si.
MUSIC INCIDENTAL:
(There is a spin off sound and the IMMIGRANTS disperse except for four who lift TERESA
to shoulder level and AL moves in behind group. They place a white sheet over her body)
TERESA: Santa Maria (She is in fabour and AL rolls out from behind group)
GABRIEL: It'sgirl!
AL: (revealed, he has a cigar in his mouth) Do me a favour!
GABRIEL: It'saboy!
TERESA: (As she is whirled off) Thank a heavens for that!
(AL is kneeling upstage centre and GABRIEL stands over him, the lights dim or change
colour. There is a moment)
GABRIEL: Kid. This is your Poppa speaking.
T Pretty soon I’m not gonna be here no more, so you betta listen good. Your Momma and | have
decided to givea you the name Alphonso. 0.K?
AL: O.K.
GABRIEL: O.K. And now you better start to do some growin’ up kid.
Things is a happening up here.

NEWSPANEL: ... 1899 CAPONE BORN ... 'THE PROGRESSIVE ERA". ..

(Three POLITICIANS appear above AL or scaffold centre. As they speak each line they pull
an imaginary puppet string which brings AL to life below them like Pinocchio)
(The POLITICIANS wear frock coats and top hats)
PQLITICIAN A: One in every six wage earners unemployed (small pu!l raises right arm)
POLITICIAN B: Jobless men wander the country (smalt pull raises left arm)
POLITICIAN C: Two tablespoonfuls of bourbon and honey (head and body)
POLITICIAN A: Continuous streams of immigrants flood the market (onto right foot)
POLITICIAN B: Growth of unskilled labour outruns the demand (onto left foot)
POLITICIAN C: One glass of sasafrass (upright stance)
POLITICIAN A: Hang all Molly McGuires (lunge right)
POLITICIAN B: 24,000 strikes between ‘81 and 1900 (lunge left)
POLITICIAN C: Labour disputes will iead to violence
ALL: BUY BANDAGES NOW! (spin circle to face politicians)
AL: Hey what about scme protection for me?

SCNG AND MARCH/DANCE ‘MUCKRAKERS MARCH'’

AL& CONCILIATION-ARBITRATION (COMPANY sing sotto vozce
COMPANY: ARE JUST AROUND THE BEND staccato under song — Then
PROTECTION FOR THE IMMIGRANT reprise all three verses loudly
SOCIAL EVILS SOON WILL END a culminating march in the grand
THIS IS THE ‘PROGRESSIVE ERA’, AL manner)
GOOD MEN WILL FIGHT AND WRITE (Silver top hats and silver lapelled
EXPOSING GRAFT AND CORRUPTION tail-coats with tights and canes)

PUTTING ALL THESE WRONGS TO RIGHT.

SO REMEMBER, KID, THAT AS YOU GROW
AND BUMS LIKE YOU MAY FAIL
THAT BRIGHT STAR CALLED T. ROOSEVELT
WILL ENSURE THAT TRUTH PREVAILS
REPEAT:
(At the end of the SONG, the three POLITIC!ANS are hoiding the stars and stripes before them)
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POLITICIAN A: Hey Al, can you handle yourself?

AL: Sure watch this (AL knocks down all the COMPANY to a freeze with four timed punches)

POLITICIAN A: Well you betta move — There’s a job as waiter and bouncer at Frank Yale’s Cabaret
Club and you better be smart. He's one of Johnny Torrio’s torpedoes.

AL: Who's he?

POLITICIAN A: You'll find out soon enough (to COMPANY) O.K. Move!

(The COMPANY disperse)

AL: (To audience) O.K. If | gotta woik, | gotta woik. But | ain’t creepin’ like dose udder immigrant bums.
| got it all woiked out see.
0O.K. Gimme da disguise bit (A COMPANY MEMBER helps him into an old coat, puts on a bowler, gives
him a bendy cane, AL pulls false moustache and red nose on elastic round his top lip. He is CHARLIE
CHAPLIN). You like it en? Who says Italians have only got spaghetti for brains? O.K. Bring on da
jobs!

EXHIBIT FOUR ‘THE FIRST JOB’

The next scene is done in the style of a silent movie and the sequence of events and business
are to be found in the stage notes. We see AL walking towards four separate doors each
offering a job (1) ‘On the waterfront’ (2) ‘Police recruit’ (3) ‘Bank Clerk’ and (4} ‘Dishwasher/
Waiter at Frank Yale's Cabaret Club’. As AL approaches each of the doors he is brushed aside
— the sequence of events being narrated by the FILM DIRECTOR: Speaking through megaphone.
DIRECTOR: (in plus fours with peak cap back to front)

It's Spaghetti Al (AL pulls a face at the DIRECTOR)

Ooops we don‘t like that kinda Italian Leera. Get it folks!

Well here’s Al after his first job. How’s he gonna get on?

(WATER FRONT BULLY pushes Al to one side as he opens the door)

— Oh Oh Poor Al didn’t expect that kind of dock hand

Maybe there’s better luck at the Cop Shop

(KEYSTONE COP pushes him aside) Hey has the world gone crazy?

Life is supposed to be Fun Fun Fun!

Hey Al how about a job at the bank? Get those lil’ ole grease-ball fingers on those lovely greenbacks

(BANK MANAGER pushes him down) Hey! Who ya pushin’ mister?

Why don’t you try your luck in show biz Al?

(NATTY FRANK YALE pushes aside) Poor old Al, he’s not gonna write any pages in our golden

history today.

But don’t go away folks. Just sit back and laff along with ‘Al and Pals’ in the Essanay Company'’s

latest smasheroo called ‘Stony Broke Blues’. Take it away Frank!
LIGHTS come up on the figure of NATTY FRANK YALE and the OBEE DOBEE GOILS)
This is set on the raised area. FRANK with two goils centre and goils on each of the other
four platforms

NEWSPANEL ... CONEY ISLAND FRANK YALE'S DINKY DOOBEES . ..

SONG: STONY BROKE BLUES

FRANK: POOR LITTLE AL (GIRLS dance)
LIKE SIMPLE SIMON
HASN'T GOTTA PENNY
FOR A PIE DOOBEE GOILS: NOPIE
POOR LITTLE AL
NO LUCK IN HIS LOCKET
HE'S GOTTA GET A JOB
OR DIE DOOBEE GOILS: DON'T CRY
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COS HE'S
STONY BROKE DOOBEE GOILS: 000-AH
WALKING THE STREETS ALL DAY DINKY DOO-BEE-BOO-BEE
STONY BROKE 00-AH
BEGS FOR A DIME A DAY DINKY DOO-BEE-DOO-BEE
ALL:  WHEN HE STROLLS DOWN TO THE METROPOLE
HE’S GOT NO SHOES ON HIS FEET
JUST LIKE THOSE LINES OF INFINITY
HE CAN'T MAKE BOTH ENDS MEET
FRANK: STONY BROKE DOOBEES: 00O-AH
BABY, WE'RE TELLIN' YOU DOOBEES:  DINKY DOO-BEE-DOO-BEE
STONY BROKE DOOBEES: 00O-AH
ALL:  BABY IT'SHELL

WHEN YOU'RE STONEY BROKE

IT'SPLAIN TO SEE

HE'S GOT THOSE STONY BROKE BLUES.

(Silent movie commences in front of Stoney Broke Singers)

FRANK: POOR LIL AL

GOTTA DINE ON GARBAGE

THE PREACHER CALLS THEM

WAGES OF BIN DOOBEES: SIN!

POOR LIL AL

HIS PLASTER IS PEELING

THE PAPER DOWN HIS TROUSERS

IS THIN DOOBEES: SO THIN
COS HE’S DOWN AND OUT DOOBEES:  0O-AAH
BUMMING A BEER EACH DAY HICKY DOO-BEE-DOO-BEE
DOWN AND OUT 000-AH
DROWNS ALL THE BLUES THAT WAY HICKY DOO-BEE-DOO-BEE
ALL:  WASHING DISHES DOWN ON FORTY NINTH
HANDS ALL WRINKLED AND SORE
JUST LIKE LITTLE RED RIDING HOOD
HE CAN'T KEEP THE WOLF FROM THE DOOR.
FRANK: DOWN AND OUT DOOBEES:  000-AAH
BABY WE'RE TELLING YOU 000-BEE-DOO-BEE-DOO-BEE
DOWN AND OUT 000-AH
ALL:  BABY IT'S HELL
WHEN YOU'RE

STONY BROKE
IT'SPLAIN TO SEE
HE'S GOT THOSE
STONY BROKE BLUES.

FRANK: POOR LIL AL
EVERYBODY SHOVES HIM
BUT SOON HE’LL DO THE SHOVIN’
HIMSELF DOOBEES: WHAM
POOR LIL AL
EVERYBODY SNUBS HIM
BUT SOON HE'LL RUB THOSE
SNUBBERS OUT DOOBEES: EERASE
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COS HE'S ON THE MAKE 00-AAH
BIDING HIS TIME EACH DAY TICKY DOO-BEE-DOO-BEE
ON THE TAKE 00-AAH
THE FINDERS-KEEPERS WAY TOCKY DOO-BEE-DOO-BEE

ALL: WEARING SUITS SO FLASHY AND RITZY
DIAMOND TIE-PINS AS WELL
THOSE DIMES MAY SEEM ITZY-BITZY
BUT ITZY-BITZY DIMES CAN SWELL

FRANK: ON THE MAKE DOOBEES: 0O-AAH
BABY WE'RE TELLING YOU 00-BEE-DOO-BEE-DOO-BEE
ON THE TAKE 00-AAH

BABY IT'S SWELL

WHEN YOU’'RE ON THE TAKE

IT'S PLAIN TO SEE

GOT NO STONY BROKE

AIN'T NO PHONEY JOKE

GOT NO STONY BROKE

BLUE-BLUE

BLUEDY

BLUES! (money bag into hat when siren sounds)

(The ‘OLD TIME MOVIE SEQUENCE commences at the beginning of the second verse and the
bag of money should fali into AL’s hat on the final word Blues)

SILENT MOVIE BUSINESS (To be performed at triple speed)

A director speaks as a Camera crew in a trolley shoot the sequence of the silent film. AL in Chaplin dress
turns and runs in slow motion towards DOOR ONE which comes downstage towards him and the
audience. He knocks and it opens to reveal a typical Mack Sennet bully (the door is marked WATERFRONT
WORKER REQUIRED Apply within). The BULLY pushes Al to one side and the DOOR 1 moves across
stage right and DOOR TWO come s down. It is marked POLICE STATION Recruits required). A knock
and a KEYSTONE COP hits Al with truncheon as DOOR TWO crosses to stage left. DOOR THREE comes
down marked BANK OF AMERICA Bank Clerk required). Al knocks and a fat BANK MANAGER pushes
him in face and the door floats off stage right. DOOR FOUR comes down marked CONEY ISLAND
CABARET CLUB. Al knocks and NATTY FRANK YALE punches him in stomach and Al sits with a
bump on the floor while the four doors shunt into the following stage positions. The POLICE STATION
goes at an angle stage right, the BANK OF AMERICA at an angle stage left while the CABARET and
WATERFRONT doors reverse to display on the opposite side the interior design of the CABARET
RESTAURANT.

At the end of the second verse of STONEY BROKE BLUES the following sequence takes place. Two
restaurant tables with checked cloths are placed stage left and right downstage with two chairs at one

tabie and one at the other.

Al stands outside restaurant. He is broke (all this done in dumb show). Empty pockets.

Al sees a string hanging out of his top pocket, he puils it and reveals a sausage.

Al takes salt out of side pocket, seasons sausage and is about to devour it when COOGAN KID AND
SCRAPS THE DOG enter. They are starving. Can you spare us some food?

Al shares food with them and they are about to eat when

FAT BANK MANAGER holding large bag of money accompanied by KEYSTONE COP pushes AL and the
KID roughly to one side. They disappear into the Bank but not before Al trips up BANK MANAGER with
his cane and SCRAPS bites the pcliceman’s bum.

AL, KID & SCRAPS run and hide at side of restaurant as PRETTY WAITRESS enters. It is in fact MAE
COUGHLIN.

HEAD WAITER (the BULLY from the waterfront) enters and slaps the gir! around. Work harder!
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MAE lays up the table. She puts flowers into a small vase.

AL enters while the Kid keeps a look-out. Al takes the flowers while she is not looking.

AL offers her his bouquet. She accepts. He tickles her under the chin. Pinches a kiss.

MAE is coy but spots the BULLY who enters and is about to lambast AL, who produces a note/card
clearly saying ‘Waiter needed’. He points to himself. Feel my muscles.

BULLY accepts him, supplies an apron and shows him what is required.

BANK MANAGER AND WIFE enter and BULLY crosses to show them to their seats.

AL at that precise time is going to offer MAE one of the seats as a gallant gesture.

There is at this point a piece of chair business where they each offer the chair to another, then it is
removed by second person just as the chair is about to be sat on. Each hits the floor and stays there

in this sequence. WIFE has chair snatched by MAE who piaces it for herself, it is snatched from beneath
her by the BANK MANAGER, it is snatched from beneath him by AL, it is snatched from beneath him
by BULLY but as the BULLY is finally about to sit on the chair the prostrate AL pushes it from
underneath him with his foot.

AL leaps up and he is chased by the BULLY, BANK MANAGER, HIS WIFE round the stage.

MAE runs to POLICE STATION DOOR and opens it and as the chasing group go towards it

AL assisted by KID and SCRAPS kicks them all up the bum and they shoot through the door. AL
produces huge key and iocks them up.

At that precise moment the KEYSTONE COP exits from BANK holding the money.

AL shoots the COP and the money flies up in the air and is caught by AL in his bowler hat. As it is
caught, AL, MAE, KID and SCRAPS are in a freeze. The money bag should drop into the hat on the
very last note of STONY BROKE BLUES.

The whole sequence is done at a very fast silent movie speed and all the hits and bumps as well as objects
falling or bags flying through the air should be accompanied by whees, whistles, horns, rim shots and
cymbal crashes.

It appears complicated at first but if taken piecemeal soon becomes a very funny and satisfying business.

EXHIBIT FIVE: CUPIDS BOW

NEWSPANEL ... AL MEETS MAE COUGHLIN . ..

(At the end of STONY BROKE BLUES .- Al is divested of his CHAPLIN costume and he
talks to the audience)

AL: (to audience) O.K. So it ain’t much of a job — but Coney Island is the kinda place you meet people.
People that matter, People that . .. ...

(MAE COUGHLIN standing in the shadow of the raised area whistles)

AL: Who is that? Who is dat dere?

MAE: !t'sme

AL: Hello me. How are ya?

AE: Me? Oh I'm fine. How are you?

: I'm fine too — Hey you're the kid that was working as a waitress at the cabaret club — Say why

don’t you come down here a minute?

MAE: Why?

AL: Why do you keep on asking questions?

MAE: | do?

AL: You just done it again. Look | wanted you to come down here (she is suddenly right in front of
him) because | wanted to say — er — | wanted to say (thinking of something) How much | like your
dress kid.

(They both look down at the dress quickly and up again, they are very close)

MAE: (brightly) You do?

AL: Sure

MAE: | boughtit all by myself

AL: A career girl too (to the audience)

l> ’z
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MAE: You're laffing at me (hurt)

AL: No | really think it's nice — it's some container (To the band sotto voce) You creeps on the
keyboard give me some of that romantica (they play) — datsagood. You know we should get more
acquainted — closer. You see under this cold hard exterior —

MAE: Beats a cold hard heart?

Hey knock it off — whose laffin’ at who now? (He slides an arm round the back of her but doesn’t

touch her)

AE: (freezes) Please! Don’t touch my body!

AL: Butl want to!

MAE: O.K. — Just a little

AL: (He touches and slides his hand down her, she goes dreamy) You see it didn’t hoit kid. Don’t freeze
up on me. Relax. Life is for livin’ you know. | wasn’t plannin’ on no major exploration. | just wanted

: P

MAE: (feeding him the right words) You're pretty?

AL: You're pretty and . ..

MAE: Different?

AL: That you're pretty and differentand . . .

MAE: Irish?

AL: Yea, that you're pretty and different and . . . IRISH!

(There is a sudden explosion of action with an IRISH JIG played very quickly as members of
Q’Hara’s gang from the irish quarter of New York enter. They have green hat bands and green
ties with matching pocket handkerchiefs. They have encircled AL and pushed MAE against the
pro arch. There is a .45 up AL’'s nose).

RYAN O'HARA: Allow us to introduce ourselves littie one — we are the darlin’ children of Big Daddy
O’Hara from the Hazy Dazy on 9th Brooklyn*®. | am Ryan, myself and this is me tiny brudder
Smilin Boy O’Hara (there is absolutely no flicker of a smile on his face)

AL: (looks up at him) He’s smilin? He looks more like a bulldog!

RYAN O'HARA: Sure. The reason being that chasing after a little Italian feller like yourself he ran face
first into a brick wall . . . and when Big Daddy found out that he’d been sleepin’ around wid de
little Italian’s wife — he had his teeth pulled out!* He is what you might call a naughty boy.

* GANGSTERS say here: ‘DATSARIGHT!"

GANGSTERS: Tut tut tut tut

MAE: We was only talking, Ryan

GANGSTERS: (roused like lions) Grrrrrr!

AL: And | touched her a little

GANGSTERS: (really wild) Garowwwwrrrrrr!!it!

AL: That was wrong huh?

RYAN O’'HARA: Very wrong little one. A mistake. An error of the judgement. Cos although we are
Cattolicks, we don’t like Cattolicks dat are Greaseballs! . . .

GANSTER STIFF: Wops!

GANGSTER SQUIRT: Dagos!

GANGSTER GOOFBALL: Spaghetti Creeps!

RYAN O'HARA: Messin’ around wid our girls — especially when dey are called (they all whip their guns
round onto MAE)

MAE: Mae Coughlin (nervous)

RYAN O'HARA: Mae Coughlin (whipping guns back on AL)

MAE: Ryan. Please give him a chance — he wasn’t doin’ no harm

RYAN O'HARA: I'll tell you what, kid. We are sweet law abiding citizens . . .
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