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A TALE OF TWO CITIES
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PRODUCTION NOTES

The following notes refer to the Greenwich Theatre production of this
adaptation directed by the author.

SETTINGS

At Greenwich Julian McGowan designed a brilliantly versatile multi-level
set for the production. This allowed each scene to follow the last fluently and
quickly. As Miss Pross waved Lucie and Mr Lorry off on their journey to
France in one area of the stage, Mme Defarge would appear at her wine shop
in another. Atmospheric lighting and the simplest of devices were employed
to complete each stage picture. In the wine shop a counter unfolded from
within the set and an Inn sign was pulled across. At Dr Manette’s, double
doors were opened to reveal the dappled light of a Soho courtyard and a table
laid for lunch. Two chairs were pulled round a fire grating in the stage floor
as Sydney Carton and Mr Loy quizzed Barsad the spy.

There are quite a number of stagecoach journeys in the play. Double doors
at the centre of our set were built in four sections so that they could open like
carriage doors. Circular tables used in a number of scenes were attached at
other times on either side of the doors and were able to spin like carriage
wheels. When the top half of each door was pushed open, and with the use
of a good sound effect, the journeys to and from Paris, and out to the chateau
of the Marquis, were vividly staged.

It is imperative that the action of the play moves on at a good pace. This
adaptation will not be successful if there are huge scene changes which take
forever to accomplish. It would be far better to do without a set and suggest
each scene with a few simple props and pieces of furniture which the actors
bring on themselves than to sink the play beneath a weight of unwieldy stage
effects.

THE GUILLOTINE

The guillotine we used at Greenwich was a clever and effective piece of stage
machinery. A number of aristocrats were executed in full view of the
audience and the effect was alarmingly realistic. The device should have a
blade that drops convincingly and retracts into the block on which it is
mounted. The “victim” should put his head into the neck halter, the upperhalf
of which swings down to keep the victim in position. The lower section of



the neck halter should be made of a strong foam rubber, painted to look like
dark wood but with a slit in it so that when the blade drops and retracts, the
actor, who has been kneeling, can fall flat on his stomach, pulling his head
down through the slit in the foam rubber. The head then appears to drop
directly into the basket, which should be large enough to conceal a false head
that the executioner can pick up and flourish. With lots of blood splashing
about, this effect works brilliantly after only an hour or two’s rehearsal.

Mia Soteriou has composed a powerful and evocative score for this
adaptation. The full score is available for the play and terms for its use
may be obtained through Rachel Daniels at BERLIN ASSOCIATES, 14
Floral Street, London WC2E 9DH. Tapes of the music suitable for use
in the production are also available. Mia’s music includes a number of
themes: for the Marquis, the Defarges and an English theme to introduce
the scenes in Soho. These are indicated at points throughout the text.

DOUBLING

At Greenwich we contrived to present the play with ten actors playing nearly
forty parts. It would be difficult to do the play with fewer than ten but it would
be perfectly possible to present it with many more than that.

The lines of narration that are not ascribed to any particular characterin the
play should be given to any available member of the company, as determined
by the director.

THE END

It would be a great mistake to use the guillotine for the Seamstress and Sydney
Carton at the end of the play. The guillotine as described is a wonderful but
melodramatic device and the audience’s delightis focused on trying to puzzle
out how the equipment works. To provoke such a reaction at the end of the
play would interfere with the emotional impact of Carton’s self-sacrifice.



This adaptation is dedicated to my parents
Ronald and Dorothy Matthews
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ACTI
ScenE 1
The Shoemaker

Darkness. The sound of carriage wheels growing steadily louder. Creaks,
rumblings; horses neigh, pant, gallop. At its loudest— a sudden braking. The
carriage skids and squeals to silence. In the dark we hear the voices of the
company. A great shout

All Recalled to life!

And a single match is struck. It lights ten lanterns in an instant. People are
crowding to see a single figure — a man — white-haired, sitting on a low
bench. This is Dr Manette. He is making a lady’s shoe. Tap tap tap. He has
a thin hollow face, tattered clothes, a steadfastly vacant gaze. Oppressed,
repetitive movements. Figures in the crowd begin to speak

First Buried how long?

Second (voicing an opinion) Almost eighteen years.
Third You had abandoned all hope of being dug out?
Second (as before) Long ago.

Fourth You know that you are recalled to life?
Fifth I hope you care to live?

Sixth Shall I show her to you?

Seventh Will you come and see her?

First He can’t say.

Fifth He can’t speak.

Third He doesn’t know!

Second He doesn’t know her!

Sixth He doesn’t understand!!

The crash of a great door. A thunderous, clanging, deadly sound. It echoes
through a great, many-chambered building. An eighth figure, Mr Jarvis
Lorry, a gentleman of sixty, cries out

Mr Lorry Gracious creator of day! To be buried alive for eighteen years!
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SCENE 2
Lucie

The other figures scatter. The Light on the shoemaker goes out. It is
immediately replaced by firelight. Distant sounds of the sea. Somewhere —
a pipe or a fiddle playing

Miss Pross, a wild-looking woman with a bonnet like a great stilton cheese,
red hair and a tight red dress, is facing Mr Lorry. He wears a well-worn
brown suit, with an odd little sleek crisp flaxen wig on his head

Miss Pross She’s here. I brought her.
Gentleman So soon?

Miss Pross Just this minute.

Gentleman (nervously) Expected her at five.
Miss Pross (impatiently) Heigh-ho-hum!
Gentleman I beg your pardon?

Miss Pross (accusingly) Just like a banker!

And Lucie Manette, a pretty, fair-haired, blue-eyed girl comes into the
room. She is bright, alert, eager, on the verge of being alarmed. A beat.
Miss Pross shoots a warning look at Mr Lorry, and withdraws

Mr Lorry (nervously) Recalled to life?

Lucie Recalled to life.

Mr Lorry (relieved) Miss Manette?

Lucie Yes.

Mr Lorry In your adopted country, I presume, I cannot do better than
address you as a young English lady ...?

Lucie If you please, sir ... Mr Lorry?

Mr Lorry Mr Lorry. (And he bows)

Lucie Yes.

Mr Lorry Mr Jarvis Lorry ...

Lucie Ireceived a letter from the bank ——

Mr Lorry Yes indeed. I belong to Tellson’s Bank. In London. You are, I
know, a ward of Tellson’s Bank.

Lucie A letter respecting the small property of my poor father, whom I never
saw — so long dead ...

Mr Lorry (involuntarily) Buried.

Lucie Informing me of some discovery which renders it necessary that I
should return to my ... that I should go to Paris. And that as I am an orphan
and have no friend who could go with me, I should place myself, during
the journey, under your protection.
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Mr Lorry I should be more than happy to execute the charge.

Lucie Sir, I thank you indeed.

Mr Lorry Miss Manette, I am a man of business. I have a business charge
to acquit myself of. In your reception of it, don’t heed me any more than
if I was a speaking machine. It is very difficult to begin ...

Lucie (suddenly) Are you quite a stranger to me?

Mr Lorry (surprised) Am I not? (Recovering after a moment) Dr
Manette —

Lucie My father ——

MrLorry Yes. A gentleman of Beauvais, a scientific gentleman — of great
repute in Paris ...

And we hear music. On another part of the stage, a figure comes forward.
It is Dr Manerte, but younger. He is handsome, with dark hair. Dressed
smartly. He speaks to the audience

Dr Manette Alexandre Manette. Physician, native of Beauvais, and
afterwards resident in Paris.

Mr Lorry (to Lucie) He married ——

Lucie Twenty years ago. An English lady. Yes — I know ..

Dr Manette (rhapsodic) My wife, beloved of my heart! My fair young
English wife!

Lucie My poor dear mother ...

Mr Lorry His affairs — like the affairs of many other French gentlemen —
were entirely in Tellson’s hands. Mere business relations, miss; there is no
friendship in them, nothing like sentiment. I have no feelings; I am a mere
machine ... I pass my whole life, miss, in turning an immense pecuniary
mangle. '

Lucie (helping him) Mr Lorry. When my mother died I was leftan orphan ...
(deciding to risk it) and I begin to think it was you who brought me to
England. I’m almost sure it was you.

Mr Lorry (after a moment; happy, relieved) Miss Manette — 1t was L.

They grasp hands

(Resuming) Yes indeed — your mother. A lady of great courage and spirit,
who, when your father disappeared ——

Lucie Disappeared?

Mr Lorry Disappeared, vanished perhaps — the word is not material, either
word will do ...

Lucie The word is most material, Mr Lorry. My father died before I knew
him ...

Mr Lorry But if your father had not died ... when he did ...

Lucie (quietly) You frighten me.



4 A Tale of Two Cities

Mr Lorry (agitated) Pray, pray control your agitation.

Lucie Oh, I entreat you tell me more ...

Mr Lorry I will. I am going to. You can bear it?

Lucie I can bear anything — anything but the uncertainty you leave me in
at this moment.

Dr Manette (to the audience) One cloudy moonlight night, in the third week
of December, inthe year 1757, was walking in the suburb of Saint Antoine
in Paris ...

Mr Lorry If Monsieur Manette had not died. If he had suddenly and silently
disappeared ...

ScenE 3
1757

The Light shifts away from Mr Lorry and Lucie but stays on Dr Manette. The
suburbs of St Antoine. Shadowy figures

The Citizens group and re-group as the following story is told

Dr Manette The suburb of Saint Antoine in Paris. Samples of a people that
had undergone a terrible grinding and re-grinding in the mill, shivered at
every corner, passed in and out at every doorway, looked from every
window, fluttered in every vestige of a garment that the wind shook.

First Citizen The children had ancient faces and grave voices. And upon
them, and upon the grown faces was the sign — HUNGER.

Second Citizen Hunger was pushed out of the tall houses, in the wretched
clothing that hung upon poles and lines.

Third Citizen Hunger was patched into them with straw and rag and wood
and paper.

First Citizen Hunger stared down from the smokeless chimneys and started
up from the filthy streets.

Third Citizen Hunger was the inscription on the baker’s shelves, written in
every small loaf of his scanty stock of bad bread ——

First Citizen — at the sausage shop, in every dead-dog preparation that was
offered for sale.

Dr Manette watches the Citizens. We hear the sound of a carriage approach-
ing

Dr Manette I found myself an hour’s distance from my place of residence
in the Street of the School of Medicine, when a carriage came along behind
me, driven very fast ..
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First Citizen The common people dispersed before the sweating horses, and
barely managed to escape from being run down.

A voice inside the carriage cries “Stop!” and two men jump lightly down.
Both are muffled. One is the young Marquis St Evrémonde; the second, his
brother

Marquis You are Dr Manette?

Dr Manette Iam.

Marquis Formerly of Beauvais — an expert surgeon ——

Second Man — with a rising reputation in Paris.

Marquis We have been to your residence, and learnt that we might find you
here.

Second Man There is a young woman ——

Marquis (cutting him off) Will you please to enter the carriage?

A moment

Dr Manette Gentlemen, pardon me, but I usually inquire who does me the
honour to seek my assistance, and what is the nature of the case to which
I am summoned.

Second Man (impatient) Your clients are people of condition. As to the
nature of the case, you will surely ascertain it for yourself better than we
can describe it.

Marquis Enough. The Doctor is persuaded.

The journey

DrManette The carriage left the streets behind, passed the north barrier, and
emerged upon the country road.

First Citizen In the villages they passed, taxers and taxed were fast asleep.

Second Citizen Dreaming perhaps of banquets, as the starved usually do, the
lean inhabitants slept fitfuily.

DrManette After some hour or seventy minutes we stopped at a greathouse
and turned to a stable building almost hidden by trees.

Marquis This way. Follow quickly.

They enter the stable. There are the sounds of horses moving, rustling straw,
softwhinnying. Then the sound of awoman in high fever, gasping for breath,
then screaming out: “My husband, my father”

Your patient, Doctor. She has a high fever.
Dr Manette How long has it lasted?
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Marquis Since about this hour last night.
Dr Manette I must see her at once.
Marquis Follow me.

They turn to a staircase

A seventeen year-old boy, “a handsome peasant”, enters on the stairs and
bars their way. He carries an old sword

Boy Stay back. You shall not go to her again!

Marquis Mordieu!

Second Man Who is he?

Marquis A dog. A crazed young dog.

Boy (defiantly) Her brother, sir!

Second Man Out of our way.

Boy You shall not go to her!

Second Man How dare you!

Boy Oh you are proud, Monsieur. But we common dogs are proud too
sometimes. You plunder us, beat us, kill us; but we have a little pride
left — sometimes.

Dr Manette I am a doctor, boy. Let me examine her.

Boy No! I do not want her “‘examined”. Let her be!

First Man Give him money.

Boy You cannot buy me now ~— when you have robbed us for so long.

Dr Manette It may be I can help the girl

Boy She is my sister, Doctor. They have had their shameful rights, these
nobles, in the modesty and virtue of our sisters, many years ...

Second Man (snarling) Be silent!

Marquis (calmly) How — inconvenient. You must teach him a lesson, my
brother. :

Second Man I would not stain my sword with his blood.

Marquis (smiling) You shall have another.

Dr Manette (protesting) Gentlemen!

Marquis (warning) It is a gentleman’s business.

And the Second Man draws his sword and thrusts at the Boy, who makes a
spirited if clumsy defence. After an interchange of strokes, the Second Man
stumbles, and Dr Manette finds himself between the Boy and his assailant

Boy And how did these two persuade my sister’s husband to make her
willing?

Marquis The girl’s fever is catching, Doctor. Would you prescribe the
letting of blood?
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Dr Manette By no means ...

Boy They harnessed him to a cart and drove him. They kept him out in the
unwholesome mists at night, and ordered him back into his harness in the
day. But he was not persuaded. No! Taken out of his harness one day at
noon, he sobbed twelve times, once for every stroke of the bell, and died
on her bosom ...

Second Man As you shall die now ...

Boy (passionate) This brother took her away — for his pleasure and
diversion, for a little while. Worn down with grief and suffering, our
father’s heart burst. My sister fell into amadness ... A victim of this proud,
inhuman lord!!

Second Man (pushing Dr Manette aside) You cur!

Afierceinterchange of blows. Horses neigh and stamp in their stalls. The Boy
doesn’t stand a chance. The noble blade finds its target — right in the Boy’s
ribs. He staggers back into Dr Manette’s arms. Music —distant, ominous ...

Boy (to the First Man) Marquis; in the days when all these things are to be
answered for, I summon you and yours — to the last of your bad race —
to answer for them. I mark this cross of blood upon you, as a sign that I do
it. (And he puts his fingers to the wound at his breast, and with his
Jorefinger, draws a cross in the air) Doctor. You are my witness. In the
days when all these things are to be answered for. You are my witness ...
(And he falls to the ground)

An awful silence. From the darkness, voices: “Our witness — you are our
witness”. The two noblemen stare at Dr Manette. The Lights fade. Music
swells up
Scene 4
The Discovery

The music fades
Firelight again. Mr Lorry and Lucie face one another
Mr Lorry If Monsieur Manette had not died; if he had suddenly and silently

disappeared; if his enemies could exercise the privilege of consigning

anyone to the oblivion of a prison for any length of time — then you might
comprehend the motive and the purpose for our journey today.
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Lucie (faintly) And my mother?

Mr Lorry She implored the King, the Queen, the court, the clergy, for any
tidings of him, but all in vain. At last she came to the determination of
sparing her poor child the inheritance of any part of her agony, by rearing
her in the belief that her father was dead.

Lucie (dazed) I was told of a discovery, sir.

Mr Lorry Ah yes. (A moment) He has been — been found. He is alive.
Greatly changed, it is too probable. Still, alive. He has been taken to the
house of an old servant in Paris, and we are going there ...

Lucie faints

Oh dear! Oh dear dear me! Miss Manette! She doesn’t notice a word. This
ismostconfusing. How amI to transact business if lamconfused. (Calling)
Halio! Hallo there!

The door bursts open and in comes Miss Pross plus two gawping servants

Miss Pross Oh my precious! My bird! (To the Servants) Why look at you
all! Why don’t you go and fetch things instead of standing there staring at
me? I'm not so much to look at, am I1? I'li let you know, if you don’t bring
smelling salts, cold water and vinegar, quick, I will.

The Servants flee

Mr Lorry (to himself) 1 really think this must be a man.

Miss Pross (to Lorry) And youin brown! Couldn’t you tell her what you had
to tell her without frightening her to death? Look at her, with her pretty pale
face and her cold hands. Do you call that being a banker?!

Mr Lorry (nonplussed) I hope she will do well now ...

Miss Pross No thanks to you in brown, if she does.

Mr Lorry I hope that you may accompany Miss Manette to France?

Miss Pross A likely thing too! If it was ever intended that I should go across
salt water, do you suppose Providence would have castmy lotin anisland?!

The Lights change
SCENE 5§
The Wine Shop

Travelling music. A shanty. Seagulls. More thundering wheels. During this
we hear voices: “Buried how long?”; “Almost 18 years.”; “You had
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abandoned all hope of being dug out?”; “Long ago.”; “You know that you
are recalled to life?”

Then: Paris. The Lights come up on the wine shop belonging to Defarge. A
high building. The counter and public bar at the groundfloor, then staircases
leading up to a hundred filthy little rooms. The first thing we see is Mme
Defarge sitting behind the counter, knitting, then figures sitting or standing
in the street outside, lastly the figure of Dr Manette in a room near the top
of the building. A single pipe plays on, almost keeping a rhythm with the
occasional tap tap tap of the shoemaker and the click clack of the knitting
needles. Mr Lorry and Miss Manette stand before Mme Defarge

Mr Lorry (risking the password) Recalled to life ...?
But there is no response

(Nervously) Am I correct in taking this to be the wineshop of Monsieur
Defarge?

Mme Defarge knits on, staring at him, and raises an eyebrow. Mr Lorry shifts
nervously

Monsieur Defarge expects us. Our business is with him.
She knits on, stares, lifts her eyebrow a shade further

(In desperation) You work hard, Madame.
Mme Defarge Yes. (A long moment) I have a good deal to do.
Mr Lorry What do you make, Madame?
Mme Defarge Many things.
Mr Lorry For instance ...?
Mme Defarge For instance ... (another moment) ... shrouds.

Lucie gasps faintly, Lorry twitches

Defarge steps forward from the darkness. Lorry turns to him. He tries the
password again

Mr Lorry Recalled to life?

Defarge (quickly) Recalled to life.

Mr Lorry (immensely relieved) This is our man!
Defarge (looking at Lucie closely) You are his daughter?

Lorry nods. Defarge drops down on one knee in front of Lucie and puts her
hand to his lips. Lucie is astonished. Defarge stands
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Come this way. It is very high; it is a little difficult; better to begin slowly.
They climb the stairs during the following

Mr Lorry Is he alone?

Defarge Alone! God help him, who should be with him?
Mr Lorry Is he always alone?

Defarge Yes.

Mr Lorry He is greatly changed?

Defarge Changed?! God take their souls to everlasting hell!!

They arrive at the door to Dr Manette’s room. Defarge unlocks it, pushes it
open. Lucie holds back

Lucie I am afraid of it ...
Mr Lorry Of it? Of what?
Lucie I mean of him. Of my father ...

Mr Lorry puts an encouraging arm around her. They enter the room. A long
moment. Dr Manette pauses, doesn’t look at them, continues with his work

Defarge Good-day.

Dr Manette (afaint voice: “the faintness of solitude and disuse ) Good-
day ...

Defarge You are still hard at work, I see.

Dr Manette (after a moment) Yes — I am working.

Defarge You have a visitor, you see.

Dr Manette What did you say?

Defarge A visitor. (A beat) Come. Here is Monsieur, who knows a well-
made shoe when he sees one. Show him that shoe you are working at ...

There is no reaction

Tell Monsieur what kind of shoe it is, and the maker’s name.

Dr Manette (after a beat) I forget what it was you asked me. What did you
say?

Defarge I said: couldn’t you describe the kind of shoe, for Monsieur’s
information?

Dr Manette Itis alady’s shoe. Itis a young lady’s walking shoe. It is in the
present mode. I never saw the mode. I have had a pattern in my hand.

Defarge And the maker’s name?
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DrManette makes an uneasy movement. “The task of recalling Manette from
the vacancy into which he always sinks when he has spoken is like recalling
some very weak person from a swoon”

Dr Manette Did you ask my name?

Defarge Assuredly I did.

Dr Manette One Hundred and Five, North Tower.
Defarge Is that all?

Dr Manette One Hundred and Five, North Tower.

Mr Lorry moves to him, Lucie holds back

Mr Lorry You are not a shoemaker by trade?

Dr Manette (hesitantly) I am not a shoemaker by trade? No, I was not
ashoemaker by trade. I — I learnt it here. I taught myself. I asked leave
to ... (along beat) ... 1 asked leave to teach myself, and I — got it with
much difficulty after a long while, and I have made shoes ever since.
(He looks away, holding the shoe out to Lorry)

Mr Lorry (risking) Dr Manette?

Dr Manette suddenly drops the shoe. A tense moment

Do you remember nothing of me?
Defarge Have you recognized him, Monsieur?
Mr Lorry Yes. For a moment. I have unquestionably seen, for a single
moment, the face that I once knew so well. I

Lucie moves forward into the room. At first Dr Manette is unaware of her
presence. At length he notices the hem of her skirt and looks up. He starts,
looks at her again. A fearful gaze

Dr Manette (inthe pauses of his quick and laboured breathing) Whatis this?
You are not the gaoler’s daughter?

Lucie (very close to tears) No.

Dr Manette Who are you?

Lucie kneels by Dr Manette.
(Staring at her; haltingly) The same. The same hair. How can it be! She

had laid her head upon my shoulder, that night — she had a fear of my
going ... How was this? Was it you?
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DrManette suddenly turns and holds Lucie. Defarge and Lorry startforward
anxiously

Lucie I entreat you, good gentlemen, do not come near us, do not speak, do
not move ...

Dr Manette (agonized) Whose voice was that? No, no. You are too young.
It can’t be. (A beat) See what the prisoner is. These are not the hands she
knew, this is not the voice she ever heard. No, no. Tell me. What is your
name, my gentle angel?

During Lucie’s following speech, Dr Manette’s agitation subsides, his
vacancy changing into the first glimmer of understanding. He begins to weep

Lucie (softly) Ohsir, at another time you shall know my name, and who my
mother was, and who my father, and how I never knew their hard, hard
history. If you hear in my voice — I don’t know that it is so, but I hope it
is—if you hearin my voice any resemblance toa voice that once was sweet
music in your ears, weep for it! If — when I tell you that your agony is over,
and that I have come to take you from it — I cause you to think of your
useful life laid waste, and of your native France so wicked to you — weep
for it, weep for it. And if, when I shall tell you my name, you learn that I
have to kneel to my honoured father and implore his pardon for never
having striven day and night for his sweet sake — weep for it ... Good
gentlemen — thank God! I feel his tears upon my face, and his sobs strike
against my heart. Oh, see. Thank God for this, thank God!

Music rises immediately

SCENE 6
The Journey Home

Defarge and Lorry help Dr Manette to his feet, gather his workbench and
tools, then hurry down the stairs. Lucie follows at a distance, helping her
father

Mr Lorry (anxiously) But is he fit for the journey?

Defarge (impatiently) More fit than to remain in this city ...

Lucie (softly) You remember the place, my father? You remember coming
up here?

Dr Manette What did you say? Remember? No. No — I don’t remember.
It was so very long ago ...
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