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CHARACTERS

Sheba Shekelstein, chairwoman of City F.C. Heiress to
the Shekelstein Swimwear & Corset Empire, and
owner of The Flamenco Da Gropa Dance Academy

Benny Shekelstein, her husband

Sylv Shekelstein, Sheba and Benny’s daughter. She loves
animals, footballers, and Gazza

Norbert, coach and trainer

Daphne Vestal, City F.C. Secretary

Joe Rabbit, Tea boy and Superstar

The City Football Team
All male roles

Shaky, Goalkeeper

Enid, Defence

Einstein, Defence

Titch, Attack

Lofty, Mid-field, Captain
Tubs, Attack

The City Opposition Team
All female roles. The same six girls play the individual
team members

Bruddersford United

. L. Wrench (Goalkeeper)

. A. Brute (Defence)

. V. Hement (Defence)

. U. Butcher (Mid-field)

. G.B.H. Hawkins (Attack)
. D. Form (Striker)

AN B WN -

Beaujolais Rangers

. Claude Massif (Goalkeeper)

. Marcel Wavette (Defence)

. Stan Ackroyd (Defence—on loan)
. Pasture de Midi (Mid-field)

. Marcel Morceau (Attack)

. Denise Defarge (Knitter)

AN B WN -

Chi Hua Hua Academicals

1. Boleros Giganticus (Goalkeeper)
2. Tijuana Brasso (Defence)

3. Nasty Juarez (Defence)

4. Grandios Moustachios (Attack)
5. Midios D’Alfafa (Mid-field)

6. Big Maracas (Star)



This show requires six principals, six male characters for
City Football team, six female characters/dancers to play
all the opposition teams and a minimum of twenty-five to
play the remaining characters.

The following roles can be doubled and trebled

Ground staff

Supporters

St John’s Ambulance

Policeman and woman

Mrs Brillo, changing-room cleaner

Mrs Rinse, changing-room cleaner

Six shower girls

Air France personnel

Maurice le Fleur, manager of The Beaujolais Rangers
Herr Vistlekraut, the referee*

Air France Pilot

Queen

Golden Ball TV Floor Manager

Golden Ball TV Outside Broadcast Commentator
Fairies

Compere at the “Flamenco Da Gropa” ballroom
Da Gropa singers

Da Gropa ballroom dancers

Presidente Tequila of Mexico

Presidente’s Right Hand Hombre

*In the original production the part of the referee was played by
Benny Shekelstein using very fast costume changes but your
production will be just as effective if the referee is cast as a
distinct and separate character. The fairies were very young
children (average age 7-9) from a local ballet school.



The action of the play takes place in various exterior and
interior settings

Time—the present

Acrt 1, First Half The Ground

Boardroom of City F.C.

Training Pitch of City F. C.

Changing-room and showers

Sheba Shekelstein’s private
office

London airport

Paris

The “Stade de Fromage”
home of Beaujolais Rangers

Half Time

Acrt II, Second Half =~ Wembley Stadium
Golden Ball Television Studio
Flamenco Da Gropa dance
hall
Aztec stadium, home of Chi
Hua Hua Academicals
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MUSICAL NUMBERS
ACTI

City

Music during announcements and entry

of teams

She’s Gorn and Thrown a Wobbly

A Little Bit of Me
Hokey Cokey
Muscle-Hustle

Entrance of Mrs Brillo and Mrs Rinse
Strip Streak Flasher
Sortin” Out the Socks on Saturday

Musica Romantica
A Little Bit of Me (Reprise)

City (Reprise)

Music during announcements and entry

of teams
Hokey Cokey
Airport chimes
French cafe music

Entrance of Beaujolais Rangers

Maurice le Fleur

Land of Hope and Glory
But We’ll Support Yer (City reprise)

ACT II
When You Walk on a Frog
Right Royal Occasion

Entrance of H.M. Queen
Exit of H.M. Queen

Believe in Fairies

All

Sheba, Benny,
Norbert, Sylv and
Daphne

Joe and Sylv
Team

Sheba, Benny,
Norbert and
Team

Mrs Rinse and
Mrs Brillo

Joe and Sylv
Supporters

City Team

Beaujolais
Rangers and
Maurice le Fleur

Supporters

Joe and
Supporters
Supporters and
Teams

Daphne, Fairies
and Joe Rabbit
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11a
11b
l1lc

12

Swirling to the Ball

“City’s are Red ...”

Music under “City, My City”
documentary

Smack it in the Back of the Net

Music under compere’s introduction
Fanfares

The Valse Shekelstein

Jezebel Tango

Forgive Me, Already

Mexican Music

Big Maracas

Hokey Cokey

Mexican Final—end of first half
The Fairies reappear

Believe in Fairies (Reprise)
Tension Mounts

Finale

City (Reprise)

vii

City Team

City Team, Floor
Manager and
Opposition
Singers

Sheba

Hombres and

Presidente
Chi Hua Hua

Fairies

Supporters
Supporters
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The Set

The musical can be played on (1), a proscenium stage (2) in the round or (3),
a thrust stage. In the original production it was played in the round. This
consisted of a green, fully-marked, football pitch with the audience sitting
on the ‘terraces’ either side. It is important to establish the audience as the
football crowd so you would find that settings (2) or (3) make for the more
exciting arena style as well as creating a sense of the ‘big match’ atmosphere.
The football pitch can either be expensive plastic grass or simply a painted
floorcloth. There are two mini goals with nets and either end of the pitch
raised up are two huge red and white signs displaying the logo CITY F.C.
Mock-up floodlights (using large tin cans painted black with bulb fittings)
can also be very effective if placed in each corner above the pitch.

So that basically, the floor of your theatre, hall or studio is the pitch and
the audience (preferably raked) are the City F.C. supporters.

In the case of a proscenium stage production the same set is used but the
goals should be designed in perspective and placed sr and sL. The cyclorama
may be used to fly or project the City F.C. symbol. Other symbols or cut-
outs can be utilised to create the required atmosphere of particular scenes.

Whichever style of staging you use the set will be incredibly cheap and
allows maximum space for dancing and action. The pace of the show is fast
so avoid anything that creates clutter. Individual scenes are played on the
pitch when furniture and props are set and struck by the actors.

Playing the arena

If you decide to play the show in the round you may find that there is
sometimes an apprehension in the minds of less experienced actors created
by the fact that they find that sometimes they are playing with their backs to
the audience. They are unaware that the audience are seeing a picture rather
than individuals. Put their minds at rest by repeating the fact the audience
are at a football match and used to seeing the players backs. Stage directions
can often be given as figures on a clock face rather than end stage phrases.
So that upstage Centre would be 12 o’clock. Stage left becomes 3 o’clock,
Down stage centre-6 and Stage right-9.

The Ball

The balls used in the show were cheap plastic. It is sensible to have a supply
of match balls in access areas.

Aggro Bags
When the audience take their seats they should find a paper bag marked
“Aggro Bag CITY F.C.” either on or under their seats. The bag should
contain paper missiles, old cartons, toilet rolls etc. It can be handy to ask
every member of the cast to bring a toilet roll to cut down on expense! This
can be used again and again after the Interval clean-up.

The bags are used in the pitch invasion at the end of Act One.
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Programme

In the original production, the show programme was designed so that when
opened it could be used as a City F.C. supporter’s scarf.

Raffle

Have the World Cup Final Match Ball, signed by all the CITY F.C. players,
raffled or give it away with a lucky programme number drawn at the end of
the First Act. The winner may collect the ball from Joe Rabbit at the end of
the show! It is sensible to have a duplicate ball already signed to save time.

The Football Matches

The matches should be carefully planned and choreographed. There are
some guidelines and some suggestions of comic business that can be
incorporated into the games. You will find that using the effects of slow
motion and freeze for the action and the scoring of the goals allows the
audience an opportunity of following the events clearly. These guidelines
have been included in the text of the show. Individual performers should use
their character to invent certain comic sequences. The referee is a lunatic
and has a large ‘Adolf Hitler’ moustache—in the original show Benny
Shekelstein played this role with hilarious changes of costume and charac-
ter. He is officious and Germanic.

Supporters

Should be used to sell programmes and also argue about the strengths and
weaknesses of the City team and the management. They can be utilised to
intermingle with the audience in and around the foyer to create an
atmosphere of pre-match fervour. They should play these ‘impros’ for
real—very serious and genuinely concerned about City’s future.

The Rhythmic Clap

Nearly all football supporters and followers are au fait with the chants and
claps utilised at soccer matches—for the uninitiated the time sequence has
been included in the text. You can of course adapt and use your own clap
sequence or chant.

City F.C.

The show can either be played with the central heroes as City F.C. or you
can substitute your own local side. Obviously the local amateur side would
be best especially if they are not having a particularly good season. Contact
your local club secretary—he can be very helpful with kit, publicity and
ticket sales. Their lucky number programme prize could be two tickets for
your production of ‘“RockaSocka”.
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Local trade

Contact local sports outfitters, ice cream and peanut vendors and see what
help they can give with free or cut price offers for Front of House sales.

Turnstiles

You might be able to use some kind of turnstile system in a simple but
effective way to help your atmosphere by placing them at the entrance to the
performing arena. They would have to be removed later to prevent any Fire
precaution irregularity.

Busker

Before the match starts it is a good idea to have a busker, or one-man band
or a proper band playing in the centre of the pitch to set the atmosphere. If
you cannot provide live music then by all means use taped brass bands
playing well-known tunes. The atmosphere when the audience arrive should
be noisy and exciting.

Updating

Directors will almost certainly need to update certain names, sporting
heroes and events within the text to give their production a fresh, contem-
porary humour. Please feel free to make such alterations and additions.



PRODUCTION NOTES
Characters and their costumes
The following costume list gives ideas upon which directors may expand.

Sheba Shekelstein—her costume should be opulent but tasteless. Opening
scene—skirt, brightly coloured silk blouse with jabot, blue rinse wig, fur or
leopard skin coat. Training scene: bright leisure jogging suit, trainers, sweat
bands. Seduction scene: see script. France: bright trouser suit, chiffon neck
scarf, dark glasses. Queen: two piece outfit with large hat, white gloves etc.
Tango: see script. Mexico: holiday going away outfit—suggest Bermuda
shorts, Hawaiian top, Mexican hat, sandals.

Benny Shekelstein—opening scene: large coat with velvet lapels (camel hair
or blue) over dark baggy suit, white shirt and crooked tie. Training scene—
filthy scruffy tracksuit. Other scenes as for opening but a hat when meeting
the Queen. Mexico: as Sheba.

Sylv Shekelstein—her costumes should be pretty, fashionable and tasteful.
Opening scene: fashionable casual wear with T-shirt top for GAZZA. The
hamster should actually move. Song number: towelling bath wrap and towel
for head, bare feet. France: a pretty casual going away outfit. Queen: as for
Sheba. Other scenes: a pretty leisure jogging-suit with trainers.

Norbert—for all scenes a baggy track suit with trainers and flat caps. For
tango scene see script.

Joe Rabbit—opening scene—jeans, trainers, T-shirt, white lab coat marked
City F.C. (Catering) on back of coat. Wembley—white suit, shoes, white
shirt. Fairies—all-in-one Rabbit suit (This can be hired from Richard
Rosendale, Harlequin Costumes, Baldock, Herts or any major London
costumier.) Other scenes: Red Shirt (marked Joe Rabbit on back), white
shorts, red socks, trainers. Track suit marked City F.C.

Daphne Vestal—long skirt, wrinkled stockings, flat shoes, huge misshapen
jumper, knitted tam-o’-shanter in City’s colours, glasses. She should be
unattractive. From “fairies” onwards fur coat, high heels covering the grot
below.

The City Team—the red shirts, white shorts, red socks and trainers of City
F.C. Each shirt should have the player’s name printed on the back. The
letters can be purchased and ironed on. Titch’s shorts should come nearly
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down to his ankles. Enid’s shorts should be brief with lace around the edges,
while Tubs might need padding in his shirt. Lofty’s shirt looks too small and
Einstein has got his shirt on back to front. Shaky has a gigantic sweater that
trails over his knees and a white stick and dark glasses. Shaky wears a
broken down pair of suede boots, not trainers. All have tracksuits marked
City F.C. on the back except Shaky. All have briefs marked City Sup-
porters.

The Opposition Team (Dancers) Bruddersford—large padded shirts with
shorts. Names on back optional. Black a few eyes, take out a few teeth add a
few pieces of elastoplast on cheeks and the remnants of old injuries. The
girls should look tough and act tough. Their socks have holes in.
Beaujolais—pretty football shirts, natty shorts, little berets that can be
firmly pinned to the head—if in doubt dispense with berets in the dance
number. Coloured socks.

TV Scene Pretty casual sport shirt tops with pretty shorts. Long white socks
and white plimsolls.

Chi Hua Hua Bright shirts, shorts, socks, trainers but all must have Mexican
moustaches—either crepe hair firmly fixed or pencilled in with greasestick.
Vary the style of the moustache according to the character. Tijuana Brassos
should be identical.

The Queen—look at pictures of Her Majesty and copy.

Referee—black shirt and shorts, one sock up the other down, Hitler
moustache.

Fairies—keep them very young and if possible vary the size from tall down
to very small. Tu-tus, tights and ballet shoes (flats—your local dance school
will be able to help)

Maurice Le Fleur—as for Maurice Chevalier i.e. striped blazer, white or
pink silk shirt, cravat, white trousers, white shoes, boater, cane.

Presidente Tequila—military uniform—see script. Grey or blue gaberdine.
Peaked hat, riding crop, riding boots. Tank is merely hardboard or
cardboard around supermarket trolley with gun extending. Tequila can
push this on himself. Hombres can strike it.

Hombres—keep Supporters’ gear on underneath squares of striped material
with holes cut in centre. These will go over head and shoulders as Mexican
capes, old, battered Mexican hats, Mexican moustaches. When changing
back to Supporters at end of show, simply remove hat, pull or rub off
moustache and remove cape. If you use guns these can be cut out of card
larger than life, very funny e.g. barrels pointing up, down and sideways and
painted. These would be used in execution and killing of Ardiles. Right
Hand Hombre should be dressed the same but have a real gun and a throat-
spray that he uses for Tequila’s word problems. He will have to make the
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squirting noise orally—otherwise it will not carry to the back of the
auditorium. The first Chi Hua Hua team are a group of Hombres. They do
not dress in football kit.

Mrs Brillo and Mrs Rinse—charladies, flat shoes, wrinkled lisle stockings,
skirts, shirt tops covered by wrap round apron overall, hair in curlers, head
scarves, buckets, packet of pills. Two football outfits in City colours. Mrs
Rinse has pair of large bloomers for her indecent exposure.

Da Gropa Compere—Evening dress suit with bow tie. Hair slicked down.

TV Floor Manager—‘“Medallion man”. Green or turquoise frilled shirt
open at the chest, medallion, frilled cuffs, blonde hair or wig, very tight lurex
trousers, shoes to match, rings, clipboard, pencil.

Dancers at Da Gropa—see script.

Singers—men in tails, women in long black Victorian dresses with pince-nez
and long hanging black jet beads. Hair should be up. Men’s hair parted in
the middle and slicked down.

Big Maracas—see script.

Groundstaff —wear plastic § length tops or tabards with City F.C. printed on
back, flat caps, jeans, boots etc. Turn these inside out for Beaujolais scene
when they should have Beaujolais printed on the back. There are some
reversible jackets like this on the market—but to keep costs down just mock
up old Oxfam coats and cut to size.

Supporters—really aggressive, bovver boots, ripped vests, tattoos, jeans etc.
City scarves can be made from cutting lengths of red material—these should
be tied to wrists, heads, necks etc. Scarves marked City F.C.

City F.C.—this insignia can be printed by making a template and then
stencilling on whatever is needed from coats to plastic refuse bags for
clearing the pitch.






ACT I

The First Half at City Football ground. Afternoon

The moment prior to the kick-off of the afternoon league match between City
F.C. and the psychopathic Bruddersford United

A busker is playing the “Match of the Day”’ theme in the C of the pitch as:
The crowd (audience) enter and take their places on the terrace

Off stage the City supporters can be heard revving up with cries of “pro-
gramme”’ and ‘‘peanuts’’ etc.

A policeman enters and feels the busker’s collar
The City F.C. groundstaff enter and applaud as:
The policeman exits with the busker as:

The supporters (off stage) and the crowd boo

A policewoman and some St John’s ambulance personnel enter and filter onto
the area as:

Loudspeaker (reverb) Good-afternoon ladies and gentlemen and welcome
to the City Football Ground!

With a roar the supporters enter and pour onto the pitch by the different
access points

The supporters, groundstaff, police, and the St John’s personnel all clap and
sing the opening number

All (Clap-clap: clap-clap-clap: clap-clap-clap-clap) City!
(Clap-clap: clap-clap-clap: clap-clap-clap-clap) City!
(Clap-clap: clap-clap-clap: clap-clap-clap-clap) City!

Song 1: City

All (very loud and excited) City! City!
Isn’t it a pity
You can’t tell
Yer left foot from yer right!
Yer shootin’s hit 'n miss
’Arf the time yer Brahms and Liszt
And you ’aven’t scored a goal fer sixteen
weeks!
City! City!
Where’s yer nitty-gritty?
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You must really try and give it some
Start dishin’ out the dirties

Hack their shins and rip their shirties
Yes, just git us off

The bottom of the league.

But we’ll support yer

And stick by yer

We will wear the red and white
Though the fullbacks are both toothless
And the midfield’s bleedin’ useless
They ’ave never let us down

So when Saturday comes round
We’ll be out there in the crowd
Singin’

City

We luv you!

City! City!

Isn’t it a pity

Isn’t it a pity

We luv you!

The opening two verses only are repeated softly with same movements under
the Loudspeaker’s announcement

Music: 1a

Loudspeaker The team changes for this afternoon’s match may differ from
those printed in your official programme and are as follows ... Due to
National Health and quarantine complications the place of I. Strain,
City’s injured goalkeeper, will be taken this afternoon by local favour-
ite—Shaky Goggles!

Boos off stage by the City team

Only one change in the Bruddersford United side. The number five shirt
will be worn by G.B.H. Hawkins—on weekend release. Now, here they
come. It’s the mean machine. It’s City.

During the following the City team enter running

Supporters (Clap-clap: clap-clap-clap: clap-clap-clap-clap) City!
(Clap-clap: clap-clap-clap: clap-clap-clap-clap) City!
(Clap-clap: clap-clap-clap: clap-clap-clap-clap) City!

The City team are totally uncoordinated. They are gormless, inane and very
Sfunny

Shaky is led, complete with a white stick and dark glasses, to the goal and
helped to feel the goal posts by Titch

Lofty takes huge captain-like bounds around the pitch, Enid practises
pirouettes and pliés, while Tubs is totally unfit and out of breath
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Titch runs to his place on the pitch, pulls up his shorts and completely
blindfolds himself

Loudspeaker And a big hand please for today’s visiting opponents. Those
Yorkshire yobboes— Bruddersford United!
Supporters and crowd Booooo!

The City team take up their playing positions

Throughout the following the supporters, groundstaff etc. shout encourage-
ment to the City team. “Show ‘em your knickers, Enid!”’ and “‘Use your
weight, Tubs!”

The Bruddersford team (all female) hurtle on. They are padded at the
shoulders and biceps so that they resemble American Pro Footballers rather
than English League Soccer players. They are aggressive in a humorous
manner and intimidate not only the crowd but also the supporters

The referee follows them giving a single blast on his whistle to accompany
each step he takes

He places the ball on the centre spot. He blows his whistle for the start of the
match. The two teams line up in playing positions. Einstein faces in the wrong
direction. The referee blows his whistle for the kick-off. The players and the
supporters move in slow motion. The Bruddersford mid-field player, Butcher,
puts his foot on the ball as Butcher’s team mates run in slow motion towards
their City opposite numbers. In a series of funny choreographed and mimed
punches and kicks they annihilate the City team who are left writhing in slow
motion agony. During this sequence Butcher duffs up Lofty, and the Brudders-
ford’s goalkeeper, I. Wrench moves the length of the pitch to do over Shaky.
He busts his white stick, jumps on his dark glasses and pulls his polo-necked
Jjumper over his head. While Shaky is blundering about, a second whistle blast
by the referee signals a freeze. The Bruddersford and City players stay still
until Butcher has the ball in front of the City goal

The Lights dim slightly

Butcher (putting his foot on the ball) Bruddersford’s got t’ball.

Bruddersford team Bruddersford’s got t’ball!

Butcher Bruddersford’s goin’ t’shoot. (He takes his shooting foot back into
position and freezes)

Bruddersford team Bruddersford’s goin’ t’shoot!

Butcher Bruddersford’s shot. (He hits the ball into the back of the net)

Bruddersford team Goal!

Everything moves back to normal speed as:

The Bruddersford team leap in the air. They mash in the referee and add a few
more indiscriminate kicks to the injured City players

The supporters, encouraging the crowd to do the same, boo the Bruddersford
side off the pitch

The Bruddersford players exit
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The St John’s Ambulance rush on with stretchers to assist the stricken
players and the referee. The stretcher material is only held in position by
velcro strips which rip off when the players are lifted

The St John’s Ambulance exit and run off carrying only the poles

The City players are cuddled, given babies’ feeding bottles, wrapped in
blankets etc.

The police, groundstaff and the City players exit as:
The supporters fill the area

Supporters (singing) City! City!
Yer footwork’s none too pretty
Runnin’ round like kids
Wiv droopy drawers
Yer laces come undone
’Arf the time yer on yer bums
You’d be better off in ballet
That’s a fact.
City! City!
Wot a load of titties (twitties)
’Arf of you are bandy and cross-eyed.
The skipper—wot a wally
He should star in “Hello Dolly”
’Cos ’e couldn’t even burst a paper bag

But we’ll support yer

And stick by yer

We will wear the red and white
Though our goalie

Is plain loco

And resembles Quasimodo

He has never let us down

So when Saturday comes round
We’ll be out there in the crowd
Singin’ “City we luv you”.
City! City!

Isn’t it a pity

Isn’t it a pity

We

Luv

You!

(Clap-clap: clap-clap-clap: clap-clap-clap clap) City!
The supporters start to move off the area with the clapping fading away

(Clap-clap: clap-clap-clap: clap-clap-clap-clap) City! (Clap-clap: clap-
clap-clap: clap-clap-clap-clap) City!

The supporters exit as:



Act I 5

The management of City F.C., Sheba, Benny, Sylv, Norbert and Daphne
Vestal, each enter from a different corner of the pitch. They are fuming

Daphne carries a large pad and pencil

Sheba Pathetic!

Benny Useless!

Sylv Mentally deficient!

Norbert Certainly not one of their best games of the season.

Daphne I thought they tried quite hard really.

Sheba (with a withering look) Don’t be stupid, Daphne!

Daphne Sorry.

Benny Thrashed. One-Nil.

Sylv In two minutes flat.

Benny Must be a world record for incompetence.

Sheba It’s certainly a world record for cowardice. Not one win in sixteen
weeks.

Norbert That is bad I admit.

Sheba Bad! Norbert, that team of sub-intelligent cripples couldn’t beat an
old people’s home!

Benny They’ve been party to one of football’s greatest fiascos this after-
noon.

Sheba I think we have no alternative but to call an emergency——

Two groundstaff enter, with a table

Two groundstaff (plonking down a table cs) Board meeting!
The groundstaff exit

Sheba Right, so please draw up your——
Four groundstaff enter, with four chairs

Four groundstaff (plonking down the four chairs round the table) Chairs.
The groundstaff exit

Sheba Right, and let us review the situation. (She sits)

Benny, Sylv and Norbert sit

Daphne (scribbling) Review the s-i-t-u-a-t-i-o-n.

Benny starts to suck his thumb

Sheba As chairwoman of the City Football Club I must point out—
Benjamin!

They all look at Benny

Thumb!

Benny (removing his thumb noisily) Sorry dear.

Sheba I must point out that quite frankly the organisation at management
level is diabolical.

Benny Useless.
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Sylv Mentally deficient.
Norbert Certainly not out of the top drawer.
Sheba And only one person can be held responsible.

They all look at Benny

Benny Quite. (He begins to pick his nose)

Norbert Well, I feel partly responsible.

Sheba (touching his hand affectionately) No Norbert, I don’t hold you
responsible in any way. I know as coach that you do your very best—
Benjamin!

The all look at Benny

Finger!

Benny Sorry dear. (He removes his finger)

Sheba The plain facts of the matter are that the Club does appear to be all
at sea.

Sylv Riding on the crest of a slump.

Sheba Don’t be a plonker, Sylvia.

Sylv (mimicking Benny) Sorry, dear.

Daphne Shall I make notes of everything you say, Mrs Shekelstein?

Sheba Only of those points which are particular to Club business, Daphne.
We don’t want a best selling novel.

Benny Those pads and pencils cost money, already.

Sheba My money, Benjamin.

Benny Of course, beloved.

Sylv (painting her nails) Haven’t we got off the point?

Norbert What point?

Sylv The point that City Football Club is falling to pieces.

Norbert I thought that your mother had made that point quite clear.

Sheba (gently) Thank you Norbert. (Snapping) And may I remind you,
madam, that we won’t put those pieces together again if you spend half
your time sitting about daubing your nails with Dulux emulsion.

Benny Making eyes at all and sundry.

Sylv. Who?

Benny You, chatting up the tea-boy—of all people.

Sylv Well, he’s nice.

Sheba Nice. Nice. Tea-boys—nice. You have no chic, Sylvia. I can’t
imagine where this vulgarity stems from.

Norbert I wouldn’t mind a nice cup of tea.

Sheba Of course, Norbert—an excellent idea. Daphne!

Daphne Yes, Mrs Shekelstein?

Sheba Where is the tea-boy?

Daphne Oh yeah, I nearly forgot, he left this little love letter for you, Sylvia.
(She goes to pass Sylv a crumpled piece of what looks suspiciously like toilet
paper)

Sylv A love letter? (She takes the piece of paper)

Sheba (snatching it out of Sylv’s hand) A love letter? Is this it?

Daphne Yeah, he was in a hurry.
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Sheba Obviously. (She unravels the paper and puts on her glasses; reading)

“Roses are red
Violets are blue
Gone for a pint
Be back at two”
Charming!
Daphne (dreamily) It’s lovely.
Sheba (ignoring Daphne’s stupidity) So this is the best that your man of the
moment can conjure up, is it Sylvia?
Benny Some lines stolen from the immortal Shakestein and scribbled on
Club stationery.
Sylv It’s a joke.
Benny A joke?
Sylv Yeah, Joe likes making jokes. Anyway, we weren’t discussing him. I
thought we were discussing ways of improving the team.
Daphne You need some new talent.
Benny We could do with some new blood in the side.
Norbert We could do with a nice cup of tea—but we ain’t goin’ to get it.
Sheba (secreting the note and moving behind Benny’s chair) New players
would involve expense, Benjamin.
Benny Well, let’s develop expensive tastes.
Norbert Like biscuits.
Sylv What’s our financial situation?
Sheba Fluid.
Sylv Meaning?
Daphne We’re going down the drain. (She laughs)

There is silence

Sorry.

Sheba (through clenched teeth) Do you want to lose that pad and pencil,
Daphne?

Daphne No, Mrs Shekelstein.

Sheba Good, then kindly keep your little pearls of distorted wisdom to
yourself.

Daphne Yes, Mrs Shekelstein.

Sheba We are not in any kind of financial difficulty.

Norbert Great.

Sheba The City F.C. has always been fortunate enough to be able to draw
from the generous estate left to Benjamin by my late lamented father on
the day of our marriage—

Benny Rest in peace, Isaac—wherever you’re negotiating.

Sheba —and it can continue to rely on such support for as long as the
Shekelstein Corset and Swimwear Empire keeps its head above water.

Norbert You’re wonderful, Mrs S.

Sheba Of course, Norbert.

Benny (breaking the mood) Well, if we’ve got the mazooma, why don’t we
splash out and buy a couple of new players?
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Sheba Because we don’t make rash, hasty decisions, that’s why.

Norbert' You know, it might not be a question of new players but more a
question of new training methods and skills.

Sylv Well, Norby, you’re the coach. How do you rate their skills?

Norbert Well, their main weakness is the physical inability to cope with
para-linear and spheroid control in any dynamic confrontation.

Sylv Meaning?

Norbert They’re crap.

Benny Exactly.

Norbert Mind you, we had a weak side in eighty-eight and I managed to
pull them into shape.

Benny The glorious past, already.

Sheba We must look to the future, Norbert, you know what happens if you
just rest on our laurels.

Daphne You get squashed laurels.

Sheba (/ivid) That’s it!

Sheba snatches Daphne’s pad and pencil away

Daphne (screaming) Aaaiiieeeooouuu!
Sheba (thinking that Daphne is hysterical) All right Daphne. Calm Down.
Don’t get hysterical.

Sheba hands Daphne the pad and pencil

Here. See you’re reinstated.
Daphne No, it’s not that, Mrs Shekelstein. It’s Miss Sylvia. (She points at
Sylv)

They all jump out of their seats or step back and stare at Sylv

Benny What about her?

Daphne It’s her wossaname!

Benny Wossaname?

Daphne Her thingy.

Sheba Thingy?

Daphne Her T-Shirt.

Norbert What about her T-Shirt?
Daphne Somefink moved underneath it.
Sheba Moved?

Daphne Yeah—wriggled.

They all stare at Sylv’s T-shirt and something does appear to move

All (apart from Sylv) Aaaiiieeeooouuu.
Daphne There it goes again.

Benny Oh my gawd!

Sylv It’s all right Daphne—it’s only Gazza.

There is a pause

Sheba Pardon?
Sylv I said it’s only Gazza.
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