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A Word from the Writer

This play had its beginnings in an exercise to overcome writer's block. Staring at a blank
screen with a deadline fast approaching, | began free-writing everything | could remember
since | could remember.

To my surprise | found | could write for as long as | wanted and never run out of material.
Around these long passages of memory | began to build scenes which could be from my
contemporary romantic life.

In the combination of these two things, what | found was the construction of my own
identity and how | was trying to bolster it in the relationships | was seeking. The question
of marriage as an institution seemed to me linked with family and hence “normality” and
belonging.

Eventually, the memoirs were stripped away like a plaster cast and what was left was a text
which | think has something to say, or at least some questions to ask about what it is to be
a person looking to connect authentically in contemporary society.

Throughout development our director and co-dramaturg Kate Sagovsky worked intensely
on the actors’ physical relationships with each other. What became clear is that, as well
as sitting down and finding intellectual sub-texts, we needed a physical language to
investigate motivations. The characters used their physicality to lure or repel, to approach
or flee and eventually in those rare moments of connection, to find an event, which is
described in Kate's process as “crossing the void”.

Many of the scenes are full of game-playing and the dialogue is often quite circumspect
but I hope this will give the actors performing the roles the space to enjoy themselves.
There are also a lot of false starts, especially for Gar, who seems to end every other line in
an ellipsis. | would advise that he stops himself because if he finished the thought there
would be nowhere else to go; he would have ended the play.

Finally, it's important to say that the script only got to where it is now through a process

of research and development with actors, directors, dramaturgs, designers, producers and
audiences.

John Fitzpatrick
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John Fitzpatrick trained as an actor at Royal Central School of Speech and Drama and is
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CHARACTERS

GAR
ALBERT
ANTHONY

Notes:

Ideally the set would be as simple as possible with no attempt at realistic detail.
The props and objects, however, should be fully functioning and authentic. There
could even be a table at the back of the set to hold all of the objects before they
are used.



A corner shop.

ALBERT You shouldn’t do that.
GAR Sorry.

ALBERT Hi.

GAR Shouldn’t do what?

ALBERT Loiter in corner shops. If you take too long they think
you're stealing.

GAR What if I'm indecisive?

ALBERT It looks like you can’t decide whether to rob them or
not.

GAR Are you? You're... No. Sorry don’t mind me. We haven’t?
ALBERT Yes we’ve eh...chatted.
GAR On the...

ALBERT Yep.
Pause.

GAR Should we buy something?
ALBERT Do you want something?

GAR I don’t think so. No... But if we leave without getting
something now it will be suspicious.

ALBERT Well if they're going to be suspicious of me for doing
nothing then...

GAR What are you going to do?
ALBERT I'm going to rob a packet of biscuits.
GAR Please don’t do that.

ALBERT I'm going to rob a packet of biscuits for you...because
I think you’re hot.
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GAR Oh. That’s... Thank you.
ALBERT picks up a packet of biscuits.

ALBERT Relax.

GAR I am. Just. Do you do this? Is this something you do a lot?
This is a joke isn’t it? You’re winding me up. You're just
trying to... I'm so gullible.

ALBERT You're okay to run yeah?

GAR I'm not running. Where are the biscuits? Are you serious?
I'm not running.

ALBERT ['m serious.
GAR Are you just trying to impress me?
ALBERT Yes.

Pause.

GAR That’s actually really hot.
ALBERT Are you gonna steal something for me?

GAR Ah...

Pause.

GAR stashes a bottle milk.
Do we run or play it cool?
ALBERT Play it cool.
GAR Okay. Play it cool.
They hide around a corner.
Are they coming?
ALBERT How are you feeling?
GAR Fine I guess.
ALBERT Excited?
GAR Terrified.

ALBERT That’ll do.
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The apartment.

GAR is lying on the floor in his underwear. ANTHONY walks
in and throws a small towel on GAR. GAR wipes himself clean.

GAR Are you ready to go?

ANTHONY Are you?

GAR I will be in ten minutes. Will you?
ANTHONY ...

GAR Is that a no?

ANTHONY Did you expect me to be getting ready while we were
having sex?

GAR We’'re going to be late in any case.
Did you have a nickname in school?

ANTHONY What?

GAR Did you have a nickname?

ANTHONY No.

GAR Tell me now!

ANTHONY No!

ANTHONY returns holding a bowtie to his neck. He checks
himself in the mirror.

GAR You look...smart.
Okay.
ANTHONY What?
GAR You can’t wear a tux to a wedding afters.
ANTHONY You're wearing a suit.

GAR I'm wearing a nice...just a nice suit. You can’t go in a tux.
You’ll look overdressed. It’s weird.

ANTHONY What’s weird?
GAR “Here’s my idiot boyfriend in a tux.”

ANTHONY Wow. Thanks.
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GAR No. I didn’t mean. I think you’re great but... I don’t mind
what you wear. I just don’t want you to be...to look weird.

ANTHONY Seriously? Why are you trying to stress me?
GAR Why are you stressed?

ANTHONY Who's going to be there?

GAR People I went to school with.

ANTHONY Exactly.

GAR So.

ANTHONY They’ll be judging me.

GAR They won't...no they will, they will. But you’re great with a
crowd. You talk to everyone. Even people in the street. It’s
odd...

ANTHONY That’s not a compliment.
GAR It is. Tell me your nickname.

ANTHONY No.

ANTHONY comes back in wearing a sports jacket and shirt.
GAR takes him in.

GAR Yep. That’s...
Stlence.

ANTHONY Seriously?
GAR I'm not. It’s good. It’s fine. (Pause) What else do you have?
ANTHONY Nothing.

GAR No it’s nice. It’s good. I'm going to look a bit overdressed
now...that’s okay.

ANTHONY Okay.

GAR Obviously I don’t mind what you wear.
ANTHONY Obviously I do.

GAR We can just not go.

ANTHONY D've gotten dressed twice. We had better be going
somewhere.
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