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AUTHOR'S NOTE

In September 2016 I spent a week in Oslo, at the Ibsen Festival,
watching versions, adaptations and interpretations of Ibsen’s
plays. At the same time, I was writing my own new version of
Hedda Gabler, with the subtitle, “This Is Not A Love Story”. I
don’t know where the subtitle came from or why I decided to
give Hedda the last word - but I knew I was not interested in
trying to discover or explain who Hedda really is, but rather
in giving her the opportunity to do that.

Hedda Gabler has been described as sociopath, unhappy,
beautiful, destructive, petty, funny, trivial, profound and of
course - so very bored. My starting point was that she herself
doesn’t know what or who she is and that is why she is so
desperately unhappy in a context that is - if compared to lives
of many other women around the world - not catastrophic.

Without changing the text I wanted to allow Hedda an
opportunity to pause. To stop for a moment, take a deep breath
and look at the world around her. Really look at it.

At the beginning of the play, there is a flicker, time stops for
just a second or two. Then, as Hedda observes others, people
who seem to know what they want and need, time stops for a
bit longer, and Hedda learns it stops for everyone else but not
for her. Finally, as the play goes on, she learns how to stop the
time herself, how to pause life when she needs to. She learns
how to buy herself a few precious moments in order to see the
world for what it really is. In it’s final moments, this power
allows her to reject the versions of her life presented to her
as her only options - either to live as subject to the cruel will
of others or to kill herself. She chooses to say no to both, to
shed the life she lives and to walk into the future, slamming
the door behind her just as Nora did.

This is not supposed to be the definitive version, or
even a version “better” or “more faithful” than the
others. It is just one of the many ways to look at the
fascinating person that is Henrik Ibsen’s Hedda Gabler.

Selma Dimitrijevic, 2017
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Northern Stage
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Stage and our year-round programme of projects and events
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Greyscale is an international theatre company based in
Newecastle.

Through a programme of reimagined classics and bold new
writing we bring together artists and audiences interested in
conversations about the contemporary world.

We co-produce with large and small venues across the UK and
our work has been seen at The Gate, Almeida, Northern Stage,
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CHARACTERS

Hedda Gabler
Jorgen Tesman
Aunty Julie
Eilert Loveborg
Thea Elvsted
Judge Brack

Berte



ACTI

A long table overflowing with flowers. BERTE is dealing
with them. AUNT JULIE ¢s there.

AUNT JULIE Do you think they are up?

BERTE No. There was a lot to unpack when they got back last
night.

AUNT JULIE Good. Good. Let them have a rest.
AUNT JULIE opens the window.
A bit of air.

BERTE will close it in a minute. AUNT JULIE will open
it again. Possibly several times.

BERTE is putting flowers on the ground. She pauses.
What is it, Berte?

BERTE What if the new mistress doesn’t like me? What if she
doesn’t like how I do things?

AUNT JULIE She won't.
BERTE Really?

AUNT JULIE At first. But then you’ll get to know each other.
That’s how these things go.

BERTE I hear she has some very particular habits.

AUNT JULIE And what else did you expect from General Gabler’s
daughter?

BERTE is still taking flowers off the table and trying to
find the right place for them.
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You know, when she was young she would gallop down the
road, riding with her father.

BERTE Did she?
AUNT JULIE In a long black dress and a feather in her hat.
BERTE Mr Tesman and Hedda Gabler. Mr Tesman and...
AUNT JULIE It’s “doctor” now. Dr Tesman.

They’ve made him a doctor while they were abroad.
BERTE I didn’t know he was interested in medicine?
AUNT JULIE His doctorate is to do with books.

BERTE There.

BERTE has taken all the flowers off the table except one
bunch.

AUNT JULIE Now, why have you done that?

BERTE I was told to. They will be using this room from now on.
AUNT JULIE What? Every day?

BERTE I believe so.

AUNT JULIE Nonsense.

JORGEN TESMAN comes in. He is carrying a cup of tea
with him.

TESMAN Good morning.
AUNT JULIE Oh, good morning, my dear.

TESMAN Good morning, Aunty. You didn’t have to come this
early.

AUNT JULIE Of course I did. I have to make sure you are
settling in.

TESMAN You probably didn’t sleep at all, did you?

AUNT JULIE I don’t mind.



ACT I 3

TESMAN Did you get home all right last night?

AUNT JULIE Of course I did. Judge Brack was kind enough to
see me home.

TESMAN Good. Good. I'm sorry we couldn’t take you with us,
but you saw how many bags Hedda had.

AUNT JULIE Yes, quite a few.

BERTE has finished with tidying and leaves to fetch a
pot of tea.

So. How was the honeymoon?

TESMAN You’'ll never believe all the things I found. I went to
dozens of archives, full of documents no one even knew
existed.

AUNT JULIE Good. Good.
TESMAN Please, please, make yourself at home.
He helps her take the coat off:
Is that new?
AUNT JULIE I bought it for Hedda’s sake.
TESMAN It’s beautiful.

AUNT JULIE So she’s not ashamed of me when we walk down
the street.

TESMAN You do think of everything, don’t you?
AUNT JULIE [ try.

TESMAN Have a seat.

AUNT JULIE is not at all sure about using this table for
sitting at. She sits down anyway.

She’ll be down in a minute.
AUNT JULIE It’s so good to have you back.

TESMAN I missed you, Aunty. Both you and Aunty Rina.
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AUNT JULIE You know, poor Rina is not getting any better. Still
not getting out of bed, poor soul. I pray I can keep her for
a bit longer, especially now, now that I don’t have you to
look after any more.

TESMAN Come on now.

AUNT JULIE But look at you. A married man. And married to
who? Hedda Gabler. The lovely Hedda Gabler. Who would
have thought, with all those suitors at her door.

TESMAN Yes, who would have thought.

AUNT JULIE And what a honeymoon you’ve had. Five, nearly
six months.

TESMAN Well, it was more of a work trip that we could take
together. I had so many archives to visit. Some of those
books, you can’t find them anywhere else.

AUNT JULIE I can imagine.
TESMAN It was just extraordinary.

AUNT JULIE I still don’t understand how you managed to pay
for two.

I hear ladies can spend a fortune on a trip like this.
TESMAN Anything less wouldn’t be good enough for Hedda.

AUNT JULIE I suppose. But it must have cost a lot, being away
for such a long time.

TESMAN The grant covered most of it.
BERTE brings in the tea.
Thank you, Berte.

AUNT JULIE And no other news? Nothing else you might want
to tell me?

TESMAN No, nothing really.

AUNT JULIE You would tell me, wouldn’t you, if you were
expecting anything else?
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TESMAN Well, of course, I'm expecting a great deal. The
Professorship for a start.

AUNT JULIE Of course.

TESMAN I wasn’t going to say anything, but the position is as
good as mine.

AUNT JULIE Good. Good.
TESMAN pours some tea for AUNT JULIE.

Tell me, did you manage to see much of the house?
TESMAN 1 have. I've been up since dawn, had a good look around.
AUNT JULIE And what do you think?

TESMAN It’s wonderful. Just wonderful. All that space.
AUNT JULIE That’s what I thought.

TESMAN I think we have at least two bedrooms too many.
I don’t know what we are going to do with them.

AUNT JULIE I'm sure you’'ll find some use.

TESMAN I was thinking I could make them into a library. Books,
wall to wall.

AUNT JULIE Library, yes, that’s what I was going to say.

TESMAN But I'm really happy for Hedda. You know she always
wanted this house? She said she wouldn’t be happy anywhere
else.

AUNT JULIE It won’t be cheap.
TESMAN Yes... I suppose it won't.
How much, what do you think? Approximately.
AUNT JULIE I couldn’t tell you before all the bills come in.

TESMAN We shouldn’t worry. Judge Brack arranged very good
terms for the loan. He wrote to Hedda about it.

AUNT JULIE And I've put down some security...
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TESMAN You did?
AUNT JULIE Well...
TESMAN What kind of security could you put down?
AUNT JULIE -
Our pensions.
TESMAN What? Your and Rina’s pensions?
AUNT JULIE There was no other way.
TESMAN But that’s the only income you've got.

AUNT JULIE It’s just a formality, my dear. That’s what Judge
Brack said. He arranged it all. Just a formality.

TESMAN Still...

AUNT JULIE Soon you’ll have a good salary, and you’ll be paying
the mortgage yourself. And even if we had to contribute a
bit to start with, we would be more than happy.

TESMAN Always so generous.

AUNT JULIE Nothing gives me more pleasure, my dear. It hasn’t
always been easy for us, has it?

TESMAN No.

AUNT JULIE But look at us now. You are so, so close to fulfilling
your dreams.

TESMAN Isn’t it remarkable how things worked out in the end?

AUNT JULIE And those that were in your way, where are they
now? Banished, that’s where they are.

Especially - that one.
TESMAN Aunty.

AUNT JULIE Well Eilert Lovborg can’t blame anyone else for
what has happened, can he?

TESMAN Any news on him?

AUNT JULIE Apparently he’s published a book.
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TESMAN Eilert Lovborg. A book?

AUNT JULIE That’s what I heard.

TESMAN When?

AUNT JULIE It can’t be much of a book though.
TESMAN I don’t know...

AUNT JULIE Now, when your new book comes out, that will
be something else.

Tell me, what is it about?
TESMAN It’s about Dutch cottage industries in the Middle Ages.

AUNT JULIE Imagine that. The things you know about.
HEDDA comes in. She _just woke up.

TESMAN And there she is.
AUNT JULIE Good morning. Good morning, my dear Hedda.
HEDDA Good morning, Miss Tesman.

Nice of you to come and visit so early.

AUNT JULIE How was the first night in your new house? Did
you sleep well?

HEDDA Yes. Tolerably well.
HEDDA pours herself some tea.
TESMAN Ha! You were sleeping like a log.
HEDDA It’s far too bright for this time of day.
AUNT JULIE Let’s close the window then.
TESMAN gets up to do it.
HEDDA Don’t. Draw the curtains instead, it gives a nicer light.

TESMAN Here we go, now we have both shade and fresh air.
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HEDDA (looking at all the flowers) And with all of these we
will need some air.

AUNT JULIE gets up.

Miss Tesman, please, sit down.

AUNT JULIE Thank you my dear, but now that I can see things
are going well here, I better head home. Back to my poor
sister.

TESMAN Give her all my love, will you? Tell her I'll come for
a visit, later today.

HEDDA is looking at all the flowers, not sure why they
are all there. Not sure why she is there either.

AUNT JULIE Oh, I almost forgot. I have something for you. Here.

TESMAN What’s that?
She hands him a parcel. He opens it.

Good Lord, you kept them for me. Hedda!
HEDDA Yes?
TESMAN How kind of you, Aunt Julie.
HEDDA What are those?

TESMAN My old slippers.

TESMAN hAugs AUNT JULIE. The time stops just for
a moment and HEDDA can clearly see TESMAN
delighted over a pair of old slippers. It all goes back
to normal.

HEDDA Yes. He mentioned them a lot while we were away.
TESMAN I missed them so much. Here, have a look.

HEDDA It’s all right. I'm fine.
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TESMAN Aunt Rina embroidered them for me. She must have
been working all through her illness. You can’t imagine how
many memories are wrapped up in these.

HEDDA No, I don’t think I can.

AUNT JULIE It’s different for Hedda, my dear.

TESMAN I know, I know. But she’s part of the family now.
HEDDA I don’t think we’ll get on with this maid.

AUNT JULIE With Berte?

TESMAN Why wouldn’t we?

HEDDA Look. She left her old coat just laying around.
TESMAN Hedda -

HEDDA Imagine if someone came in and saw it.

TESMAN Hedda, that is Aunty Julie’s coat.

HEDDA Is it?

AUNT JULIE Yes, it is. And it’s certainly not old, my dear.
HEDDA I really didn’t look at it very closely.

AUNT JULIE Brand new, in fact. This is the first time I had it on.
TESMAN It really is a very nice coat. Beautiful.

AUNT JULIE Thank you, my dear. But it’s not necessary.

HEDDA It’s lovely.
AUNT JULIE picks up her coat.

AUNT JULIE I’d better go now.

TESMAN Before you go, won’t you have a look at Hedda? How
lovely she is.

AUNT JULIE That’s nothing new my dear. Hedda has been lovely
all her life.
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TESMAN Have you noticed how she’s filled up while we were
away?

HEDDA Really?
AUNT JULIE Has she?

TESMAN You might not be able to see it just now, but I have
had opportunity...

HEDDA Would you / please stop it ...
TESMAN It will be the mountain air.
HEDDA I haven’t changed a bit since the day we left.

TESMAN That’s what you say. But you can’t see yourself. What
do you say, Aunty?

HEDDA Stop it.
AUNT JULIE Lovely. She is very lovely.
AUNT JULIE gives HEDDA a hug.
God bless you, Hedda Gabler. God bless you both.
HEDDA Thank you, Miss Tesman.
AUNT JULIE I'll come and visit every single day.
HEDDA Wonderful.
AUNT JULIE Well goodbye now, my dears. Goodbye.
As they are leaving.
TESMAN Here. I'll see you out...

They leave. HEDDA looks at the flowers, at the room, at
the table, out of the window. How did she end up here?

TESMAN comes back.

What are you looking at?

HEDDA Nothing.



ACT I 11

TESMAN Did Aunty Julie seem all right to you? She was strangely
formal.

HEDDA I barely know her. Is she usually any different?
TESMAN She wasn’t her usual self.

HEDDA Do you think she was offended by what I said about
the coat?

TESMAN Not for too long.

HEDDA It’s not good manners to just throw your things like
that. People don’t do such things.

TESMAN She won’t do it again.
HEDDA Anyway, I'll smooth it out with her.
TESMAN That would be very kind of you.

HEDDA When you go and see them later, why don’t you invite
her out here for the evening?

TESMAN I know what would make her even happier.
HEDDA What would that be?
TESMAN Could you call her “Aunty”?

HEDDA You can’t ask me that, Tesman. I've told you, I'll call
her, “Aunt Julie” but that is it.

TESMAN 1 just thought, as you are now part of the family...
HEDDA is looking at the window. Hmm...
Is something wrong?

HEDDA These curtains. They don’t really fit in here.

TESMAN As soon as I start getting my salary we can get rid
of them.

HEDDA No. We can put them in the other room, and we’ll put
the new ones here instead.

When we can, of course.
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TESMAN Yes, we can certainly do that.

HEDDA (noticing a bunch of flowers) These weren't here last
night?

TESMAN I think Aunty Julie brought them for you.

HEDDA takes out the card.

HEDDA “T’ll come and visit later in the day.”
Can you guess who they’re from?

TESMAN Who?

HEDDA Mrs Elvsted.

TESMAN Really? Ms Rysing?

HEDDA She is Mrs Elvsted now.

TESMAN Of course.

HEDDA Her with her irritating hair.

TESMAN -

HEDDA I heard you two used to be...an item?

TESMAN Oh, that was years ago. Before I knew you. And it
didn’t really last that long.

HEDDA I see.
TESMAN Imagine her being in town.

HEDDA Why might she be coming to see us? I barely remember
her from school.

TESMAN I haven’t seen her for...for years. I don’t know how
she can stand it, up there, in the country.

HEDDA Hasn’t she been living in the same town as Eilert
Lovborg?

TESMAN Actually she has.

BERTE enters.
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BERTE She is here again, madam. The lady that left those
earlier.

BERTE is referring to the flowers in HEDDA's hand.
HEDDA Is she? Well, let her in.
BERTE leaves. HEDDA and TESMAN are on their own.

TESMAN What?

HEDDA Nothing.
BERTE /ets MRS ELVSTED in.

Good morning, my dear Mrs Elvsted. Lovely to see you
again.

MRS ELVSTED You too Mrs Tesman. It’s been so long.
TESMAN So long.
HEDDA Thank you so much for these lovely flowers.

MRS ELVSTED Oh, don’t mention it. I would have come at once,
but then I heard you were still away.

I was desperate to see you.
TESMAN My dear Ms Rysing —
HEDDA Mrs Elvsted.

TESMAN Of course, / Mrs Elvsted...
HEDDA Is there something wrong?

MRS ELVSTED In fact, there is and no one else who can help
me, but you.

HEDDA Come. Let’s sit down.
MRS ELVSTED I'm too upset to be sitting down.

HEDDA Nonsense. Please. Sit down.

MRS ELVSTED sits down.
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TESMAN So...what is it, / Ms Rys —

HEDDA Has something happened at home?
MRS ELVSTED Well, it has. And it hasn’t.
HEDDA All right.

MRS ELVSTED 1 really, really don’t want you to misunderstand
me -

HEDDA The best thing to do then, is to tell us what is going on.
MRS ELVSTED -

In case you didn’t know, Eilert Lovborg is also in town.
HEDDA Lovborg?
TESMAN So Lovborg is back in town? Did you hear that, Hedda?
HEDDA I did.

MRS ELVSTED He’s been here for a week. A whole week in this
town full of temptations.

HEDDA But dear Mrs Elvsted, what does that have to do with
you?

MRS ELVSTED He’s been tutoring my children.

HEDDA Your children?

MRS ELVSTED My husband’s children. I don’t have any myself.
HEDDA 1 see.

TESMAN So was he - I don’t know how else to say this, so I'm
just going to say it — was he sober enough to be employed
as a tutor?

MRS ELVSTED He’s been a model citizen for the last few years.
TESMAN Really? Did you hear this, Hedda?

HEDDA Yes. I did.
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MRS ELVSTED There’s not a thing you could say against him.
But still, knowing he is here and with so much money on
him - now, that really scares me.

HEDDA Does it?
BERTE brings more tea.

MRS ELVSTED Once his book came out, he just couldn’t stay still.
TESMAN Oh yes, Aunty Julie said he published a book.

MRS ELVSTED A significant book on social and political history.
It was published just a few weeks ago, and so many people
have already read it. I believe, it’s caused quite a stir.

TESMAN It must have been an old manuscript he had laying
around.

MRS ELVSTED Oh, no. He wrote the whole thing while he was
staying with us. It took him about a year, not more.

TESMAN That’s good / to hear.
HEDDA So have you seen him, since you’ve been in town?

MRS ELVSTED Not yet. I didn’t know where he was staying, but
now finally I have the address.

HEDDA And how come your husband / didn’t come with...
MRS ELVSTED / What about my husband?

HEDDA How come he sent you on your own? I thought he might
come down himself, look for his friend.

MRS ELVSTED Oh, he doesn’t have time for that. And I had to
buy a few things anyway...

HEDDA Well then. That makes complete sense.

MRS ELVSTED I beg you, Mr Tesman. When he visits, will you
receive him kindly?

TESMAN Well, I don’t know / if he would...

MRS ELVSTED He will. You used to be such good friends.
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TESMAN We were. Yes.

MRS ELVSTED Please, would you?

The time stops for a few moments and HEDDA can see
clearly that her husband and MRS ELVSTED have a
history she doesn’t know anything about. It lasts just
for a few brief moments, and then everything goes back
to normal.

TESMAN It will be my pleasure, Ms Rysing.

HEDDA Elvsted.

TESMAN I’ll do whatever I can for Eilert. You can count on that.
MRS ELVSTED Thank you. Thank you.

HEDDA Why don’t you write and invite him, Tesman? He might
not come to see you otherwise.

TESMAN That’s a good idea.
HEDDA Sooner rather than later, I'd say.
MRS ELVSTED If only you would.

TESMAN I’ll do it right now. Do you have his address, Ms -
Mrs Elvsted?

MRS ELVSTED Here.

TESMAN Right then. Where are my...ah, there they are.
TESMAN takes his slippers/parcel.

HEDDA Make sure it’s a kind and friendly letter, will you? It
can’t just be a short one.

TESMAN Of course not.

MRS ELVSTED But please, don’t tell him I was asking on his
behalf.

TESMAN I wouldn’t dream of it.

TESMAN leaves.
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HEDDA There. Two birds with one stone.

MRS ELVSTED What do you mean?

HEDDA I wanted him out of the way.

MRS ELVSTED So he can go and write the letter?
HEDDA So you and I can talk.

MRS ELVSTED About the letter?

HEDDA Yes. Fine. About the letter.

MRS ELVSTED I don’t know if there is much else to be said,
Mrs Tesman.

HEDDA Of course there is. So much more. Come, let’s sit down.
MRS ELVSTED I should really be going...

HEDDA Nonsense. Tell me more. How are things at home?
MRS ELVSTED That’s the last thing I'd like tell anyone about.
HEDDA But surely, you can tell me. We went to school together.

MRS ELVSTED Yes, but you were a year above me. I was terribly
frightened of you then.

HEDDA Of me?

MRS ELVSTED If we met at the stairs you'd always pull my hair.
HEDDA No? Did I?

MRS ELVSTED And once you said you’ll burn it all off.
HEDDA Oh that was just a joke.

MRS ELVSTED And then after school...we went separate ways.
Our lives ended up being so very different.

HEDDA Well then, we should make sure we get close again.
Listen, we used to call each other by our first names.

MRS ELVSTED I'm quite sure we didn’t.
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HEDDA Nonsense. I remember it quite clearly. And now we are
friends again, we will call each other by our first names.
You will call me Hedda and I will call you Thora.

MRS ELVSTED Thea.

HEDDA Of course. Thea.

MRS ELVSTED Yes.

HEDDA So. Thea. How are things at home?

MRS ELVSTED What home? I don’t think I ever really had one.
HEDDA I knew there was something wrong.

MRS ELVSTED There is, yes.

HEDDA Didn’t you move up to be Mr Elvsted's housekeeper?
At the beginning.

And then, in the end, you became the mistress of the house?
MRS ELVSTED Yes. I did.
HEDDA And it’s been...how long now?
MRS ELVSTED Five years since I got married.
HEDDA Five years.

MRS ELVSTED And the last few...if you could only imagine,
Mrs Tesman.

HEDDA Now, Thea.
MRS ELVSTED I'm sorry. Hedda. If you could only imagine.

HEDDA And Eilert has been up for the last few years, isn’t
that right?

MRS ELVSTED Eilert Lovborg? Yes, I believe so.
HEDDA So did you know him already?
MRS ELVSTED Well, I've heard of him, of course.

HEDDA But then, up there, he’d come to your house?
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MRS ELVSTED Every day. You see, he was going to teach the
children. In the end I couldn’t do it all on my own.

HEDDA Of course not. And your husband...? I suppose he was
often working away?

MRS ELVSTED He was. His work takes him all over the district.

HEDDA Oh Thea. My poor Thea. You must tell me everything.
All of it.

MRS ELVSTED What would you like to know, Mrs... I mean,
Hedda.

HEDDA What kind of man is your husband really? What is he
like to be with?

Is he good to you?
MRS ELVSTED I think he believes he is doing the right thing.
HEDDA But?

MRS ELVSTED But there is very little I like about him. He is
twenty years older than me and we don’t have one thing in
common - not a thing.

HEDDA I'm sure he still cares about you, in his own way?

MRS ELVSTED I think he finds me useful. And it doesn’t cost
much to keep me. I'm cheap.

HEDDA What a silly thing to say.

MRS ELVSTED That’s how he sees the world. I don’t think he cares
about anyone else but himself. Maybe about his children
a bit.

HEDDA And of course, about Eilert Lovborg.

MRS ELVSTED What on earth makes you think that?

HEDDA I just assumed, as he sent you all this way to find him...
MRS ELVSTED Yes.

HEDDA Isn’t that what you just told Tesman?
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MRS ELVSTED -
Oh, I might as well tell you. It will come out sooner or later.
HEDDA Yes?
MRS ELVSTED My husband doesn’t know I left.
HEDDA What do you mean he doesn’t know?

MRS ELVSTED He’s away again. And I just couldn’t stand it
anymore. I knew I'd lose my mind being up there all on
my own.

HEDDA So...

MRS ELVSTED So I packed a few things. And left.
HEDDA You left?

MRS ELVSTED Yes.

HEDDA Just like that?

MRS ELVSTED Took the train right into town.
HEDDA Were you not scared?

MRS ELVSTED What else could I do?

HEDDA And what do you think he will say when you get back
home?

MRS ELVSTED Oh, I'm never going back there.

HEDDA You mean, you left him for good?

MRS ELVSTED Yes.

HEDDA And so openly.

MRS ELVSTED It’s not like I could hide that kind of thing.
HEDDA But what will people say?

MRS ELVSTED I don’t care. Let them say whatever they want
to say.

HEDDA -



Hungry for More:

THIS 1S A SAMPLE OF THE SCRIPT

Buy the full script and explore other titles

www.samuelfrench.com

www.samuelfrench.co.uk

[Breaking Characlzer]

An Online Res or Theatre Maker

m

Find us on

Facebook

Titles are subject to availability depending on your territory.




