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THE THREE MUSKETEERS

First produced at the Crucible Theatre, Sheffield, on 9th
June 1994 with the following cast of characters:

D’Artagnan Patrick O’Kane
Aramis Clive Arrindell
Porthos s Fidel Nanton
Athos ' John Labanowski
Constance Bonacieux Elizabeth Chadwick
Cardinal Richelieu Philip Bowen
Rochefort : Darrell D’Silva
King Louis XII Andy Greenhalgh
Queen Anne Hilary Tones
Donna Estefana/Clothilde/

Mother Superior Nicola Van Dam

Monsieur Bonacieux/Innkeeper John Branwell
Monsieur de Treville/

D’Artagnan’s Father Ken Drury
Milady de Winter Sophie Goodchild
The Duke of Buckingham Alexander Hardy
Planchet Micky O’Donoughue
Jussac/Musketeer/Priest/

Torturer Jon Glentoran
Musketeer/Prisoner/Spy/

Footman/Guard Steve Huison

In addition, members of the cast, with the exception of
those playing d’ Artagnan and the Three Musketeers, took
various ensemble parts as Musketeers, Cardinal’s
Guards, Nuns, Footmen, Servants, Villagers and a
Shambling Wretch.

Directed by Alan Cohen
Designed by Claire Lyth






CHARACTERS

King Louis XIII of France
Queen Anne
Constance Bonacieux, Wardrobe Maid to the Queen
Donna Estefana, Lady-in-Waiting to the Queen
Cardinal Richelieu
Rochefort, Richelieu’s henchman
D’Artagnan
D’Artagnan’s Father
An Innkeeper
Clothilde, the Innkeeper’s daughter
Milady de Winter
Porthos
Athos
Aramis
Monsieur de Treville, Captain of the King’s Musketeers
A Tailor
" Jussac, one of the Cardinal’s Guards
Planchet
Monsieur Bonacieux, a retired draper
Nun, a Little Sister of Saint Cecilia
The Duke of Buckingham
First Gaoler
Second Gaoler
A Country Priest
Mother Superior
A Manservant to the Duke of Buckingham

Musketeers, Cardinal’s Guards, Nuns, Footmen,
Servants, Villagers and a Shambling Wretch



ACTI

PROLOGUE

Scene 1
SCENE 2
ScENE 3
ScENE 4
SceNE 5
SCENE 6
Scene 7

SceNE 8
SCENE 9

SYNOPSIS OF SCENES

The throne room, the Louvre Palace

A farm in Gascony

A market square, some miles from Paris

A courtyard in the rue du Vieux Colombier

Monsieur de Treville’s quarters

A courtyard in the rue du Vieux Colombier

Outside the Convent of the Little Sisters of St
Cecilia

The throne room, the Louvre Palace

Monsieur Bonacieux’s house

Scene 10 The Bastille dungeons

Scene 11 Monsieur Bonacieux’s house

Scene 12 The courtyard, the Louvre Palace
Scene 13 The Queen’s terrace, the Louvre Palace
Scene 14 The courtyard, the Louvre Palace

ACTI

ScenE 1
ScENE 2
SCENE 3
ScenE 4
SCENE 5
SCENE 6
ScenE 7
ScenE 8

SCENE 9

The Bastille dungeons

The courtyard, the Louvre Palace

A retiring room, the Louvre Palace

Monsieur Bonacieux’s house

A market square, some miles from Paris

The Duke of Buckingham’s housein London

A market square, some miles from Paris

Inside the Convent of the Little Sisters of St
Cecilia

The ballroom, the Palace at Versailles



PRODUCTION NOTE

The Three Musketeers was my third classic novel adaptation, in as many
years (1992-94), for the Sheffield Crucible Theatre’s magnificent thrust
stage. Like its predecessors, Jane Eyre and Mansfield Park, the success of
any production of The Three Musketeers will rely upon continuity of action
with each scene moving smoothly and without pause into the next.

In the Crucible production, designer Claire Lyth provided a solid structure
of flights of stairs, rostrums and playing areas at various levels which enabled.
the action to proceed at a speed which totally suited the play’s swashbuckling
pace. Amateur societies, however, whose financial resources and stage
limitations preclude them from providing the play on such a complicated
setting, need not despair. The Three Musketeers could equally be presented
with a minimum of scenery: the Throne Room, for instance need consist of
no more than the throne; the Inn in the market square, a wooden table and
bench; Monsieur de Treville’s military apartment could be represented by an
attendant Musketeer holding a banner — and so forth ... Wherever possible,
as one-scene ends the next should have commenced in another area of the
stage. In order to ensure this continuity, the stage crew should also be dressed
in costume, as footmen, who clear and set props and furniture in full view of
the audience while the action continues around them.

Societies, should they choose to do so, may perform the play without the
Prologue and opening in the Throne Room — but, hopefully, they will not
arrive at such a decision without giving the matter some thought.

The Prologue was devised, in consultation with the director, Alan Cohen,
with the intention of providing the evening with a near-carnival atmosphere.
As the playgoers arrived at the Crucible, they were greeted by actors and
actresses, in costume, in the square outside, and with Gallic music provided
by accordion- and guitar-playing company members. By the time the
theatregoers and the cast had assembled in the auditorium, having moved in
together, and they had jointly sung the Marseillaise, the required bonhomie
had been achieved and the audience was ready to enjoy itself. As I have said,
societies should consider what they might be losing should they decide to
drop the Prologue.

Having established this rapport with the audience, it should be developed
throughout the play with as many entrances as possible being made through
the auditorium. Inthe Crucible production, the audience participation carried
on throughout the interval with eight members of the company providing a
Gallic band in the foyer and the other members of the cast becoming dancers



for unsuspecting playgoers. While it is unlikely that an amateur society may
finditself with eight skilled musicians in the company, a pianist and a vocalist
may not be beyond the bounds of possibility.

A word of warning. In the original production the frequent sword fights,
which were not only exciting but also entertaining, were staged by Terry
King, a professional fight director. No society should even consider any
complicated duelling without first seeking professional advice.

WiLLis HALL



MUSIC

A tape of the original music composed by Andrew Dodge for the Sheffield
Crucible Theatre production is available. For further details please contact
Roger Hancock Ltd, 4 Water Lane, London NW1 8NZ.
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ACTI

PROLOGUE

As the members of the audience arrive at the theatre they will be surprised to
encounter the members of the company arriving also, in costume and
wandering aimlessly around the foyer, asking directions to the dressing-
rooms and other curious questions regarding the availability of the “bed and
breakfasts” in the town, etc. Then, when the audience are invited to take their
seats, the company members willdriftinwith them and move up on to the stage

The entire Company mills, in costume, on the stage. But although the setting
and the dress are spot-on seventeenth century, there are several anomalies:
several of the cast are wearing present-day back-packs while others carry
bulging supermarket plastic bags. A member of the company enters, raises
his hands for silence, addresses the audience

Member of the Company Mesdames et Messieurs — the Gala Perform-
ance of The Three Musketeers, which was to have been given by the two-
hundred strong company of the famous Comédie-Frangaise, in honour of
the high-speed Euro-train and the Channel Tunnel, will not take place. Due
to circumstances beyond the control of British Rail, the high-speed Euro-
train has broken down and is unavoidably detained inside the Channel
Tunnel —with the two-hundred strong company of the Comédie-Francaise
on board. I ask you all to rise to your feet. Turn to page (00) in your
programme. In honour of those patient actors we will sing “The Mar-
seillaise”. :

If possible, another company member will accompany the singing on the
accordion. Then:

Now for the good news. At short notice, we have succeeded in acquiring
this eighteen-strong band of British players who will not only perform all
of those roles essayed by two hundred Frenchmen — they will do it in
English! Ladies and gentlemen, with your kind indulgence, the Comédie
United Kingdom in their version of Alexandre Dumas’s The Three
Musketeers!

The stage clears and there is a regal fanfare
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ScenE 1
The throne room, the Louvre Palace

Where Louis XIII is giving all of his attention to two wooden cup-and-ball
sets, one in either hand, attempting to cup the balls at one and the same time.
He is petulantly annoyed at his lack of success

Louis Sacre bleu! Merde! Merde, merde, merde, merde, merde — et merde,
merde, merde! Merde du cochon ... ! (Becoming aware of the audience, he
is embarrassed) They are not mine. I acquired them as playthings for the
queen — but palace gossip has it that she has her eyes fixed on another pair
of ... (He allows the balls to dangle provocatively from the cups) ... When
I discover whose, he shall lose them and his life ...

Queen Anne, who is some years younger than her husband, enters in close
conversation with Madame Constance Bonacieux, her wardrobe maid
and confidante and Donna Estefana, her Spanish lady-in-waiting. They
speak out of earshot of the King

Anne There is news from England of Lord Buckingham? Tell me quickly?
He has written to me?

Mme Bonacieux There is favourable news, Your Majesty, and news which
is unfavourable.

Anne Like medicine then, I will savour the unfavourable first?

Mme Bonacieux Alas, madame—thereis noletter from Lord Buckingham.

Anne Ah! Oh, but it is not bad news, Constance, that is good news. He must
not write to me. It is too dangerous. If you consider that to be bad news,
Constance, I cannot wait to hear that which you consider to be good?

Mme Bonacieux Unable to set down his love for you on paper, his lordship
has decided to come to Paris himself.

Anne Butthat is awful news! He must not come. He shall not. I suspect the
king suspects already that there is something between myself and the Duke
of Buckingham. And I must take the risk of setting pen to paper and
informing him of that fact. He must not think it — it is quite unthinkable!
(She smiles across at Louis) Your Majesty. (To Mme Bonacieux) Come —
quickly.

Anne, Mme Bonacieux and Donna Estefana exit speedily
Louis watches them go, then frowns

Louis She is up to something. She is much too happy for a queen. As I was
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saying, it’s a merde, merde, merde, merde, merde, merde world. To begin
at the beginning — which is today — the first Monday of April, Anno
Domini, sixteen twenty-five, when I, Louis the Thirteenth, by the grace of
God, am doing my level utmost to rule over an unruly France.

Cardinal Richelieu enters in close conversation with Rochefort

Richelieu Well?

Rochefort According to palace gossip, Your Eminence ...

Richelieu IfI wanted gossip, Rochefort, Iwould consort with chambermaids
— what I want from you are facts.

Rochefort Her Majesty has written to the Duke of Buckingham, insisting
that he must not come to Paris.

Richelieu You are sure of that?

Rochefort (producing the letter) My men have intercepted her letter.

Richelieu And the messenger?

Rochefort Food for crayfish at the bottom of the Seine.

Richelieu Then have another letter written copying the queen’s hand,
insisting that the Duke of Buckingham must straightway come to Paris and
have the letter conveyed by Milady de Winter. See to it!

Rochefort exits
Richelieu smiles across at Louis, ingratiatingly

Your Majesty.

Louis Your Eminence.

Richelieu God keep Your Majesty.

Louis I make no doubt He will, Cardinal, so long as you shall keep the
faith ... '

Richelieu exits

Louis puts his tongue out at the Cardinal’s back
I am at war with Spain, I cannot trust the English. In addition to these
foreign problems, there are inconveniences here in France which keeps it
in a state of constant turmoil: thieves, vagabonds, ne’er-do-wells, Hugue-
nots and rabble of all shapes and sizes ...

Severalfilthy Peasants enter, dressedinrags, and mime herding orfeeding
Ppigs — with the appropriate sound effects played behind
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During the following, at the other side of the stage, d’Artagnan enters,
shadow-fencing backwards with a cumbersome, rusting sword. He wears
a blue threadbare doublet, brown breeches, brown boots and a Gascon
beret with a sweeping feather

Peasants. Country bumpkins. Gascons. (He takes out a lace-edged hand-
kerchiefand wafts itin front of his face) Why is it that I cannot contemplate
Gascony withoutconsidering pig-farms? One should not complain—they
are a necessary evil: lumbering, dim-witted, but well-meaning if some-
what smelly animals — the Gascons more than the pigs.

Louis exits

SCENE 2
A farm in Gascony
Which may be represented by no more than a shrub or fence

D’Artagnan’s father enters, andd _’Anagrian, still practising his swordsman-
ship, backs into him

D’Artagnan Sorry, Father.

D’Artagnan (Sr) One of these days, lad, your clumsiness will cost you dear

D’Artagnan You don’t think it’s the sword?

D’Artagnan (Sr) There’s nothing wrong with the sword, son.

D’Artagnan You don’t think it’s a little ...?

D’Artagnan (Sr) A little what?

D’Artagnan A little too big?

D’Artagnan (Sr) Little? Big? You cannot have it both ways. That sword has
saved my life and served the old king in countless battles. It’s a poor
swordsman that blames his steel. Guard it well and it will do the same for
you. Take this with you too. (He hands d’Artagnan a drawstring purse)
Twenty-five pistoles — I only wish that I could give you more.

D’Artagnan It will see me safely to Paris, Father — and settle me in
lodgings.

D’Artagnan (Sr) Once there, present yourself to Monsieur de Treville,
Captain of the King’s Musketeers.

D’Artagnan (saluting clumsily) And will he assist me to become part of that
gallant band?

D’Artagnan (Sr) If any man can help you to achieve that aim, he is that
fellow.
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D’Artagnan God speed the day!

D’Artagnan (Sr) Give him this letter of introduction. He is a Gascon too —
you may trust him with your life.

D’Artagnan A sword, a purse of money, a letter of introduction to the
Captain of the King’s Musketeers — could any lad ask for more?

D’Artagnan (Sr) Some sound advice, perhaps. Honour the king and put
your trust in God and your sword. You are a Gascon; you are my son. Live
only for the day and live each day dangerously. Make me proud of you.
Neverrefuse aninvitation to afightor an opportunity for dalliance with any
woman.

D’Artagnan Is that how you lived your life, Father?

D’Artagnan (Sr) Irode the world like a whirlwind, boy. I fought more duels
and won more women ... And then God was good enough to introduce me
to your mother ... But fledgeling eagles must learn to leave the nest— and
lion cubs to test their teeth in the under-belly of antelope ... One last gift.
(He gives d’Artagnan a small hessian-wrapped parcel) ... It contains a
potion I was once given by an old gypsy woman. Its application will heal
all wounds — except those suffered by the heart.

D’Artagnan What’s in it? (He tastes the potion)

D’Artagnan (Sr) Look around you, son, what do you think? Pig shit! One
last word of advice. Don’t be ashamed at being laughed at, lad — provided
it goes on behind your back — but if any man laughs at you to your face ...

D’Artagnan’s father illustrates his point by miming a few sword thrusts
ending with a coup de grice

D’Artagnan If any man laughs at me, Father, to my face ...
D’Artagnan imitates his father’s gestures
D’Artagnan (Sr) Exactly ...

At which point, across the stage, we hear the sound of belly-laughter.
D’Artagnan reacts at this, but his father does not appear to have heard it

Be strong. Be sure. Be quick in reaching for your sword. Come here ...

As the two embrace, the Lights crossfade to the other side of the stage

SceNE 3

A market square, not far from Paris
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Where we learn that the laughter was real and has been coming from the
Three Musketeers: Athos, Porthos and Aramis. They are gathered around a
table outside a country inn. Aramis is reading a book on religion; Athos is
hugging a pot of wine, while Porthos is giving all of his attention to the
innkeeper’s buxom daughter, Clothilde. Clothilde, not unaware of her
attractions, is showing them off to their best advantage. The Innkeeper
emerges

Innkeeper Clothilde, more wine for the Musketeers.

Porthos She is magnificent. I must have her. I must conquer her. She is my
Mont Blanc.

Athos My dear Porthos, you are right, as always.

Porthos Thank you.

Athos On the other hand though, you are also wrong.

Porthos Eh?

Athos Sheis magnificent, yes. She is Mont Blanc, agreed. But she is not your
Mont Blanc, my friend. Nor will she ever be.

Porthos She cannot take her eyes off me.

Innkeeper Clothilde.

Porthos I am prepared to wait. My time will come.

Athos So will the grave. The question you are left to ponder on is which of
them will favour you first? A musketeer’s life is not long enough for him
to kick his heels while he waits for a woman. If the innkeeper will not let
you have his daughter, drink his wine and make him wait for his money.

Porthos I would rather have the woman.

Athos And supposing youdid? What then? Atleast, when you finish abottle
of wine, there is another full one within reach.

Aramis (looking up from his book for thefirst time) And at the end of the day,
Athos, what will you be left with? A row of empty bottles and an empty
head to keep them company.

Athos Good! Thereason for the exercise fulfilled—Idrink in order to forget.

Aramis Do not listen to him, Porthos. The fact that he spouts such arrant
nonsense is testimony to a life spent embracing alcohol. Follow my
example. Embrace literature.

Porthos Alas, Aramis, butI would rather embrace the innkeeper’s daughter.

Athos Which is forbidden to you. We are wasting time here. I have a score
to settle tonight in Paris.

Innkeeper God bless you, sirs ...

The Musketeers swagger off across the square. Various countryfolk enter
Musketeers, Clothilde, leave women with nothing but empty words and

pregnant bellies. Besides, we have an important visitor with real money in
his purse. (Wiping and clearing the table) This way, Your Excellency.
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Rochefort enters, looking around suspiciously

Rochefort What’s this parcel of curs? I paid you five pistoles for somewhere
private.

At which point, d’Artagnan swaggers on, and several countryfolk laugh
out loud at his appearance. He draws his sword and turns, but the
countryfolk have fled, leaving d’Artagnan looking at Rochefort

D’Artagnan Do that again.

Rochefort What?

D’Artagnan I dare you to laugh again, sir — to my face — and then face
the consequences.

Rochefort, dismissing d’Artagnan, sits at the table

During the following, the Innkeeper enters with a leather bottle of wine for
Rochefort

Don’tturn your back on me, sir. Nobody laughs at ad’ Artagnan to his face.
Get up, and draw your sword — or on my grandmother’s grave, you’ll
wonder what has hit you ..

At which point, the Innkeeper hits d’Artagnan over the head with the wine
bottle. D’Artagnan goes down as if pole-axed. Rochefort takes out a coin

Rochefort Thank you. Allow me to reimburse you for your kindness.

Innkeeper No need for that, sir. I'll go through the young man’s pockets.

Rochefort Take it in any case, as payment to ensure-that are no more
interruptions. I am expecting an important visitor whose identity must be
revealed to no-one.

The Innkeeper, with Clothilde’s assistance, carries d’Artagnan out. Milady
de Winter, a blonde, blue-eyed woman, enters with great stealth

Milady de Winter.

Milady You have something for me from the cardinal?

Rochefort (producing the letter) To be delivered to the Duke of Bucking-
ham.

Milady And the message?

Rochefort That you received the letter from the queen’s own hands.

Milady What devilry is his holmess up to this time?

Rochefort His usual.
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Milady No-one must know that you and I have had this meeting. What was
that business that I almost walked in on earlier?

Rochefort It was of no importance. A Gascon puppy was given his first
lesson in obedience. He presents no threat to our endeavours.

D’Artagnan enters, groggily. The Innkeeper follows close behind with
Clothilde

D’Artagnan Wrong, sir! The young puppy is lorig enough from the litter for
you to feel his bite. (Drawing his sword) On guard! You won’t catch me
unawares a second time!

But the Innkeeper deals d’Artagnan a second blow with the wine bottle,
knocking him out again

Milady One word of this to anyone and you are dead meat.
Milady de Winter exits

Innkeeper Sorry about the intrusion. I thought he’d be snuffed out, like a
candle, for an hour at least.

Rochefort He’s a Gascon — they’re all thick-skulled.

Innkeeper Good job I came out when I did — you owe me a pistole for the
wine.

Rochefort How much has he got?

Innkeeper Twenty-five pistoles. I tell a lie, twenty-four pistoles, I took a
pistole, for the tip.

Rochefort Did you find anything else besides his money?

Innkeeper There was a letter — to a Monsieur de Treville.

Rochefort The Captain of the Musketeers? Perhaps he is a spy. Show it to
me?

Innkeeper I threw it on the fire, your honour.

Rochefort Imbecile! I must get back to Paris. Keep him here foraday or two.

Rochefort exits

D’Artagnanis slowly regaining consciousness. The Innkeeperhands Clothilde
the leather wine bottle

Innkeeper You heard his honour — hard enough for another two days.

Clothilde He’s got such nice eyes — it seems a pity not to see them open.
I could keep him warm and snug in my bed for a couple of days. He
wouldn’t want to leave.
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Innkeeper Oh, no, you don’t, my girl! Merciful God, Clothilde, you’re just
like your mother — you’re insatiable! Do as you’ve been told ...

Clothilde raises the bottle, preparatory to striking d’Artagnan over the head
again

Hangon! Let’s work it out. He’s got twenty-four pistoles to be spent, give
or take the odd centime. We’ll keep him for a week.

Clothilde delivers a blow sufficient to requirements
Innkeeper (nodding approvingly) Now take him indoors and tuck him up
in bed — a neutral one. Give him the room with the en suite accommoda-

tion.

Clothilde takes hold of d’Artagnan’s ankles and drags him towards the inn,
then pauses

Clothilde En suite? Which room is that?

The Innkeeper produces a chipped chamber pot from underneath the bar

Innkeeper The one with that in it.
Clothilde exits, dragging d’Artagnan

The Lights fade and we hold the Innkeeper in a single spot
(Addressing the audience) Twenty-four pistoles may sound a lot for one
week’s convalescence, but private medical care’s not cheap these days —
besides, Clothilde will see to it that that lad goes short of nothing. Five days
from now, I’ll have that young fellow back on his feet, as right as nine

pistoles, feeling ten times better for the rest and on his merry way to Paris.
Paris! Gay Paree!

SCENE 4
A courtyard in the rue du Vieux Colombier

Where we have opened, in half-light, on two swordsmen duelling and
apparently indeadly earnest—but as the Lights come up, we realize that they
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are Porthos and Aramis, practising their skills and watched, and urged on
by, as many of their fellow Musketeers as can be mustered — with cries of
“Come on, Porthos!”; “Have at him, Aramis!”, etc.

Porthos suddenly lets outa cry of anguish, clutches at his breast and staggers
back

Aramis Porthos! Are you all right?
Porthos Alas, Aramis, old friend, I fear that this time I am done for.
Aramis Dear God, I did not mean to hit you ...

Several willing hands assist Porthos to a bench while Aramis helps him
remove his jacket

Don’tstand there staring, somebody fetch the surgeon. Allow me, Porthos.
(He removes Porthos’s hand from his breast, gently) I see no blood.

Porthos Blood? Blood! Why should there be blood? I'm concerned about
my shoulder-belt, not my person.

Porthos displays his expensive, brand-new shoulder-belt, which is trimmed
with gold lace

Aramis Your shoulder-belt!

Porthos It’s the very latest fashion. Is it —is it ... cut? Tell me the worst —
I durst not look.

Aramis The slightest nick and nothing more.

Porthos A nick! By God, I'm finished! Somebody fetch my tailor, devil take
the surgeon.

Aramis If it means so much to you, why didn’t you take if off before we
began?

Porthos Take it off? Everyone who is anyone is wearing one this season. I
would appear quite naked without it on. It would be like going around
without my breeches.

1st Musketeer Ask the lady who gave it to him — his latest one — the
woman with the husband who is travelling in Tuscany — she would know
— she’s seen him often enough without his breeches.

Porthos Not so, sir! No-one gave it to me. I bought it for myself ...

A statement which occasions cynical laughter from the other Musketeers
It’s true, I tell you. Tell them, Aramis.

Aramis If Porthos tells you that he bought it himself, then you have his word
onit.
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2nd Musketeer Trust you to back him up.

3rd Musketeer If he said the Pope was a Protestant you’d agree with him.

1st Musketeer You're as big a liar as he is.

Porthos Sirs, you are speaking of a man who has his eyes set on the Church.
Nobody calls a prospective priest a liar. Particularly if he happens to be a
friend of mine. (He draws his sword) On guard!

Aramis Steady, Porthos. I can fight my own battles, if needs be.

1st Musketeer Yes, put your sword away, Porthos, After all, there are only
two of you.

2nd Musketeer Where’s Athos — the other reprobate? What is it you call
yourselves?

3rd Musketeer - (jeeringly) The Three Musketeers!

1st Musketeer (equally jeering) All for one, and one for all!

2nd Musketeer And each one for himself, if it suits him better!

3rd Musketeer Athos is a bigger liar than any of you.

Aramis Nobody has the right to call any gentleman a liar in his absence —
particularly if he happens to be my companion. (He draws his sword and

~ stands back to back with Porthos)

1st Musketeer Oh, very well.

2nd Musketeer If you insist. _
3rd Musketeer Dealing with the two of you will not present a proper contest

"~ — but it will suffice as practice until we fall foul of Richelieu’s men.

Aramis On guard.

The Musketeers draw their swords

They are interrupted by the entrance of Monsieur de Treville’s personal
servant

Servant Attention! Monsieur de Treville desires the presence of Monsieur
d’Artagnan!

The Musketeers freeze in the “On guard” position
D’Artagnan enters from the opposite side to the Servant. He presents a
comical figure — he still wears a rough bandage around his head with his
beret perched on top

He crosses the courtyard gazing open-mouthed at the tableau provided by
the Musketeers who gaze back, equally intrigued by him

D’Artagnan exits with the Servant
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