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ALICE IN WONDERLAND

A Three-Act Play With Fourteen Adventures

For Twenty or More Characters

ALICE

WHITE RABBIT
QUEEN OF HEARTS
MOUSE
CATERPILLAR
FROG FOOTMAN
FISH FOOTMAN
DUCHESS
DORMOUSE
MARCH HARE

CHARACTERS

MAD HATTER
GRYPHON

MOCK TURTLE
KING OF HEARTS
KNAVE OF HEARTS
RED QUEEN
TWEEDLEDUM
TWEEDLEDEE
WHITE QUEEN
HUMPTY DUMPTY
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HERALDS
PAGES
HUNTSMEN
PLAYING CARDS
And others as desired



NOTES ON DOUBLING

The following characters appear in one act only; thus a single
actor can play one appropriate role from each column.

ACTI

Mouse
Caterpillar
Frog Footman
Fish Footman
Duchess

Cook

ACT III

Red Queen
White Queen
Tweedledum
Tweedledee
Humpty Dumpty

ACTII

2 of Spades

5 of Spades

7 of Spades
Gryphon

Mock Turtle
Knave of Hearts

All of the above can be fitted with alternate costumes as Pages
and Heralds to the Queen of Hearts, to fill out crowd scenes.

The following characters should not be doubled:

Alice
White Rabbit

Queen of Hearts

Dormouse
March Hare
Mad Hatter

Cast size may range from twenty to fifty.

Additional notes on the cast are in the back of this book.



ALICE IN WONDERLAND ADVENTURES

ACT1
Scene 1:
Scene 2:
Scene 3:
Scene 4:
Scene 5:
Scene 6:

ACTII
Scene 7:
Scene 8:

Scene 9:

Scene 10:

ACT HI

Scene 11:
Scene 12:
Scene 13:

Scene 14:

SYNOPSIS OF SCENES

Down the rabbit hole

The pool of tears
Caterpillar on a mushroom
The house of the Duchess
Cheshire cat in a tree

The mad tea party

The royal croquet ground
Mock turtle on a beach
Who stole the tarts?

The Red Queen

Tweedledum and Tweedledee
The White Queen
Humpty Dumpty

Coronation of Alice
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ALICE IN WONDERLAND

ACT1
Adventure 1: Down the rabbit hole.

AT RISE OF CURTAIN: ALICE is seated facing front on
the upstage tableau platform, supposedly on a grassy bank with
clumps of flowers here and there. She has a book in her hand
and her back is against a tree. The area glows with amber,
indicating a summer’s day and there is a blue sky behind her.
ALICE turns a page in her book, but seems on the verge of
dozing off. If taped or recorded music is used, a selection by
Delius, such as In A Summer Garden, would make a suitable
background for the following speech.

ALICE. [Sleepily] What a very warm day it is, and what a
boring book this is! It has no pictures and what’s the use
of a book like that? . . . Hot days make me feel stupid,
though I’m considered very bright for my age. Everyone
says so.

[Her head nods forward and she closes her eyes. She
awakens and looks up as the WHITE RABBIT enters
from wings. ALICE rises and follows him.]

RABBIT. Oh, dear! Oh, dear! I’'m going to be late. The
Duchess will be furious. [He takes a watch from his
pocket and squints at it.] I'm supposed to escort her
to the palace garden for the Queen of Hearts’ croquet
tournament. If we’re late for that, the Queen is bound

7
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to chop off our heads. [During the speech, he has crossed
the stage to pause DR.] That’s the penalty for being late.

[He pockets his watch and exits to wings DR.]

ALICE. Oh, dear! I've seen quite a few rabbits, but never one
that took a watch from his pocket. [Peering offstage] He
must have gone down that rabbit hole. Quite a large rabbit
hole. Big enough for me. I'll risk it.

[She exits DR as all lights fade out. During the blackout,
the traveler curtains close in front of the rear tableau plat-
form. A spotlight with a multicolored pinwheel picks out
ALICE at midstage C. As it whirls, she gyrates to L and R
with arms upraised, giving an illusion of falling through
space. Dream music is played during the following speech.]

ALICE. Help! I don’t want to fall! Help! Catch me! O-0-0-0!
[Relaxing] O-0-0! I wonder how many miles I've fallen by
this time. I may fall right through the earth! How funny it
would be to see people walking upside down. I shall ask:
‘Please, ma’am, is this New Zealand or Australia? [The
color pinwheel slows to a stop and ALICE sits down with
a thump, legs asprawl.] 1seem to have reached the bottom!
Or mine at any rate! [The spotlight holds on ALICE as she
gets to her feet and brushes off her skirt. The rest of the
stage remains dark, as another spot picks out a small gold
table against the black curtain DL. On the table is a bottle
with a large tag attached. ALICE crosses DL and picks up
the bottles and reads the tag.] It says: ‘DRINK ME.” It’s
not marked ‘poison’ — so I’ll taste it. Very nice. It hasa
mixed flavor of cherry-tart, custard, pineapple, roast turkey,
and hot buttered toast. Delicious. [She finishes drinking
the bottle, puts the stopper back in. A black gloved arm
reaches from the wings and takes the bottle from her
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hand. Eerie music is heard. The table, drawn by unseen wires
above, begins to rise slowly into the air. ALICE hugs herself
with her arms and fearfully watches as the table disappears
into the darkness above.] Good heavens, I must be shrinking.
I don’t feel more than two feet high. Oh, dear!

[ The general lighting brightens somewhat and a spotlight
picks out the RABBIT, as he reappears DR. He stops, con-
sults his watch, and shakes it vigorously.]

ALICE. Here’s that nice rabbit again. [She starts to intercept
him.] Oh,sir! Iseem to have lost my way. And I have the
horrible feeling I've been shrinking. You look much larger
than the last time I saw you. [The RABBIT’S back is to
ALICE and he pays no attention to her.]

RABBIT. Oh, my ears and whiskers! I’ll have to go back to
the house. I forgot my gloves. The Duchess wil be beside
herself with fury, and the Queen of Hearts will certainly
chop off my head. She’ll make rabbit stew of me and put me
into a pie.

[He patters off again DR in the direction from which he
had come, leaving ALICE forlorn at DC. ALICE takes a
step or two after him, holding out a beseeching hand.
Sound: A blare of trumpets is heard.]

VOICES. [Offstage L] Make way for Her Majesty! Make way
for the Queen of Hearts!

[Another fanfair. Martial music. Enter the QUEEN OF
HEARTS and her royal retinue. HERALDS and PAGES
precede her. These are playing card characters and wear
white sandwich boards emblazoned with hearts and
numerals. She is followed by playing card HUNTSMEN
with bows and arrows, and an EXECUTIONER with a
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black hood over his head with slits for eyes. He carries a
large axe.]

QUEEN OF HEARTS. [Loudly] Off with their heads! [The
entourage has halted ULC and the QUEEN steps forward
to point an imperious finger at ALICE.] Who is this?

Who is this person? How dare you enter my domain!
What is your name, you horrid little girl?

ALICE. [Making a curtsey] My name is Alice, so please Your
Majesty. At least it was when I got up this moring. [In-
timidated by the QUEEN'S angry tone, ALICE has backed
away a step or two.]

QUEEN. [Suddenly affable] So your name is Alice. I'm very
fond of Alices. You must come to my garden this afternoon
and play croquet.

ALICE. Thank you, Your Majesty! [Curtsies]

QUEEN. I’m baking tarts for the occasion from my royal
recipe.

ALICE. Lovely. I’'m very fond of tarts. At tea time, my
mother always scolds me for helping myself.

QUEEN. [Angry] You had better not help yourself to my
tarts! Stealing tarts is a capital offense! I always have an
executioner close by to behead anyone caught stealing
tarts! [The EXECUTIONER raises his axe menacingly.]

ALICE. [Shrinking away] Oh, please don’t behead me, Your
Majesty! Such strange things have been happening and
I’'m very anxious to get back home and see Dinah. She’s
my cat.

QUEEN. [Outraged] Impossible! Only royal persons are
permitted to go home. You’ll have to become a queen
yourself before you’ll be allowed to go!

ALICE. [Astounded] 1 shall have to become Queen Alice?
Just to leave?

QUEEN. Certainly, you foolish girl! And you’ll have many
strange adventures before that happens. Every adventure
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is a necessary step. First, you must journey across Wonderland,
until you come to the border of Looking-Glass Land. Then,
you must travel square by square on the giant chessboard

until you get to the eighth row. Then, you will be a Queen
yourself and may go anywhere you please.

ALICE. [Sighing] It sounds very difficult and confusing.

QUEEN. [Vindictively] You had no business coming here in
the first place!

ALICE. Yes, ma’am, and I never shalt again.

QUEEN. Hold your tongue! I’'m a hungry hyena, and you’re
a bone!

ALICE. [Very frightened] 1beg your royal pardon!

QUEEN. You’d better, or I'll have your head chopped off!
Come to the croquet game this afternoon. Mind your man-
ners when you get there, and don’t be late, or you’ll be
punished.

HERALD. [Pointing off R] Tallyho!

QUEEN. [Shouts] Tallyho! Off with their heads! Tallyho!

[She exits R, trotting briskly, followed by her pages and
guards, some brandishing swords and spears. The EX-
ECUTIONER brings up the rear with his axe held high.
ALICE crosses UC with a frightened expression. She
takes a handkerchief from her apron pocket and dabs

at the perspiration on her brow.]

ALICE. [Breathlessly] And she tells me to mind my manners!

QUEEN. [Heard at a distance] Off with their heads! Off with
their heads!

CHORUS OF VOICES. [Heard offstage L] Tallyho! Tallyho!
[ This is followed by screams.]

ALICE. How very curious everything is today!

[ The WHITE RABBIT returns from the wings DR. He is
in a great hurry, glancing back over his shoulder. He carries
a pair of white gloves in one hand and a fan in the other.]
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ALICE. Mister Rabbit, sir!

RABBIT. [Startled, he faces her.] Oh, it’s you again! You’ve
met the Queen of Hearts, have you? I’ll wager you’re sorry
now that you followed me here. Did she ask you to play
croquet?

ALICE. Yes, she did — and very discourteously.

RABBIT. Ishouldn’t go, if I were you. It’s very dangerous to
play games with Her Majesty.

ALICE. She threatened to punish me severely, if I didn’t go.

RABBIT. She will. Her Majesty has a dreadful temper.

QUEEN OF HEARTS. [Heard from afar] Off with their heads,
Isay! [Screams of peasants faintly heard.]

ALICE. [Worried] 1 was told not to be late, but she didn’t say
what time the croquet match began.

RABBIT. Get there as soon as you can. The Queen will decide
for herself whether you’re late or not.

ALICE. Ishall start crying any minute. Please, could you tell
me —

RABBIT. No time! No time! Oh, the Duchess! Won’t she be
savage, if I've kept her waiting.

QUEEN OF HEARTS. [Offstage R, loudly and much closer]
Off with their heads!

RABBIT. [Startled, leaps in air dropping gloves] No time! No
time! No time!

[He scampers off DL, muttering nervously.]

ALICE. [Picking them up] Sir, you’ve dropped your gloves.
[She begins to cry.] Oh, I'm so afraid and homesick. [She
wrings out the handkerchief, which conceals a small plastic
bag and a wet sponge. Tears spill on floor.] Stop crying!
You ought to be ashamed of yourself, a big girl like you.
Yesterday things were just as usual. I changed during the
night. But if I’'m not the same as [ was, who am 1? I'll
see if I can remember a song I used to know. [She sings./
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How doth the little crocodile
Improve his shining tail,

And pour the waters of the Nile
On every golden scale.

How cheerfully he seems to grin,
How neatly spreads his claws,
And welcomes little fishes in
With gently smiling jaws!

ALICE. Oh, my! I’m sure those aren’t the right words. [She
resumes her sobbing, and skates and skids about.] 1 can’t
stop crying and it’s so slippery underfoot. I’'m wading in
a puddle of tears. I'll be up to my chin in salt water.
[Sound of bubbling and splashing water. The lights go
dark for a brief moment, as the sound effects build to
a crescendo.]

Adventure 2: The pool of tears.

[Lights — green and blue — illuminate the upstage tableau
platform where the traveler curtians have been opened.
Offstage to L and R and not seen by the audience are
stagehands. They hold lengths of scrimcloth or
transparent green plastic between them to represent
waves. This ‘pool of water’ should billow up and down,
back and forth. It is raised from the floor to the level

of ALICE’S chin. Upstage of the fabric, she pantomimes
the motions of swiming back and forth.]

ALICE. Help! Help! Save me!. . . 'm drowning!

[A MOUSE swims into view from L, paddling with its
forepaws and treading water.|
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MOUSE. Stop complaining!

ALICE. Good gracious, a mouse. We’ll both be drowned.
Mouse, do you know the way out of this pool? Iam tired
of swimming. [The MOUSE begins to swim more strenuously,
and the STAGEHANDS agitate the cloth back and forth to
indicate churning water.] Oh, he won’t listen. I know, I'll
call cat! Cat! [The MOUSE leaps suddenly into the air,
quivering with fright.] Oh, I beg your pardon!

MOUSE. [Shrilly] Would you like cats if you were me?
ALICE. Don’t be angry. Iwish I could show you Dinah. She’s
such a dear, purring by the fire — and she’s wonderful for
catching mice — oh, I beg your pardon! [The MOUSE leaps

into the air again in great alarm.] We won’t talk about her
any more.

MOUSE. We, indeed! As if I would talk on such a subject!
Our family always hated cats: nasty, low, vulgar things!

ALICE. Are you — are you fond — of dogs? [No answer from
MOUSE.] There is such a nice dog, near our house, a terrier.
The farmer says it Kills rats and — oh, dear! I’'m afraid I've
offended it again!

[ The MOUSE swims vigorously out of view L, stirring a
great commotion of rippling water as it goes. ALICE calls
after it.]

ALICE. Mouse dear! We won’t talk about cats, or dogs either,
if you don’t like them!

[ The MOUSE has performed an about face and swims back
into view and looks her in the eye.]

MOUSE. [In a trembling voice] Let’s get to the shore, then
I’ll tell you my history. You’ll understand why I hate cats
and dogs. [ALICE and MOUSE swim to upstage end of
platform. There is a rock cutout behind the riser. Using a
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concealed sponge, ALICE squeezes water from her skirt.
The two STAGEHANDS simply let their scrimclot” drop
to the ground.]

ALICE. [To MOUSE] You promised to tell me your history.
You know . . . [In a confidential whisper] why you hate C’s
and D’s.

MOUSE. [ With a sigh and holding his tail in his hand] Mine is
a long and sad tale.

ALICE. It is a long tail, certainly. But why do you call it sad?
[ The following may be either recited or set to a musical
accompaniment.]

MOUSE  We lived beneath the mat,
Warm and snug and fat.
With but one woe and that
Was the cat!

To our joys a clog.
In our eyes a fog.
On our hearts a log
Was the dog!

When the cat’s away,
Then the mice will play.
But, alas! One day;

So they say

Came the dog and cat,
Hunting for a rat,
Crushed the mice all flat,
Each one as he sat,
Underneath the mat,
Warm and snug and fat.
Think of that!

MOUSE. [Severely to ALICE] You are not attending!
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ALICE. On the contrary, I was paying close attention. But
you’re so easily offended, you know!

MOUSE. [Growling] Grrr! You can’t talk to me like that!
I shall walk out! [He moves UR.]

ALICE. [Calls after MOUSE] Please come back.

MOUSE. Let this be a lesson to you, never to lose your
temper!

[He exits.]

ALICE. Iwish I knew what all this meant and I wish I had
Dinah here. She’d get the mouse back again! And she’s
such a capital cat for catching mice. I’m sure she’s the
best cat in the warld. [She comes down off the platform
and moves toward DC. The traveler curtains close behind
her.] Oh, my dear Dinah! I wonder if I shall ever see you
again! I wonder if I can get away from this place . . .
without having my head . . . [Puts her hand to her throat
and begins to cry again, but stops as she hears the sound
of footsteps offstage] Someone’s coming . . .Iwonder if
it’s Mouse to finish his story?

[The WHITE RABBIT enters from UR.]

ALICE. Oh, sir. I'm really desperate to get home. If you could
only tell me the proper road to take —

RABBIT. [Greatly flustered] The Duchess! The Duchess! Oh,
my dear paws! Oh, my fur and whiskers! She’ll get me
executed as sure as carrots are carrots. Where can I have
dropped them? Where are they? Where are they? [He is
busily looking about on the ground. ALICE begins looking
too, in an effort to help him. They bypass each other
once or twice and then come face-to-face.] Run home this
minute and fetch me a pair of gloves! Quick now!
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[He exits DL. ALICE follows part way and is picked out
by a spotlight in the L area.]

ALICE. [Taking gloves from pocket and waving them futilely]
Here they are, sir. If only I'd known what he was looking
for. Wherever I go something peculiar is bound to happen . . .
[She is about to follow DL where the RABBIT made his
exit, but her attention is distracted as a large mushroom
rolls into view on a platform DR from behind the tormentor.]

Adventure 3: Caterpillar on a mushroom.

[Seated on a huge mushroom is a large blue CATERPILLAR
smoking a hookah. ALICE goes toward him, staring upward

in amazement. After puffing some smoke, the CATERPILLAR
calmly removes the stem of the hookah from its mouth.]

CATERPILLAR. Who are you?

ALICE. I— Ihardly know right now. At least I thought I
knew who I was this morning, but I keep changing.

CATERPILLAR. Explain yourself.

ALICE. I can’t explain myself, because I’m not myself, you see.

CATERPILLAR. I don’t see.

ALICE. Being so many different places in a day is bewildering.
And being two different sizes is very confusing. Is that any
clearer?

CATERPILLAR. Not a bit. Who are you?

ALICE. [lIrritated] 1 think you ought to tell me who you are
first.

CATERPILLAR. Why? [ALICE turns and starts away.] Come
back! I've something important to say! [ALICE turns back
to face him.] Keep your temper!

ALICE. [Swallowing her anger] Is that all?
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CATERPILLAR. No. [ALICE waits while the CATERPILLAR
puffs on his hookah, then finally unfolds his arms and removes
the hookah from his mouth.] So you think you’re changed, do
you?

ALICE. Yes. I can’t remember things as [ used to —

CATERPILLAR. Can’t remember what things?

ALICE. Well, I've tried to recite ‘How doth the little busy bee,’
but it all came out different!

CATERPILLAR. Repeat ‘You are old Father William.” [ALICE
folds her hands and begins to recite. Or this could be set to
music and sung.]

ALICE ‘You are old, Father William,” the young man said,
‘And your hair has become very white;
And yet you incessantly stand on your head —
Do you think, at your age, it is right?’

‘In my youth,” Father William replied to his son,
‘I feared it would injure the brain;

But now that I’'m perfectly sure I have none,
Why, I do it again and again.’

“You are old,’ said the youth, ‘one would hardly suppose
That your eye was as steady as ever;

Yet you balanced an eel on the end of your nose —
What made you so awfully clever?’

‘I have answered one question, and that is enough,
Said his father. ‘Don’t give yourself airs!

Do you think I can listen all day to such stuff?
Be off, or I’ll kick you downstairs!’

CATERPILLAR. [After a pause] That is not said right.
ALICE. Not quite right, ’'m afraid.
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CATERPILLAR. It is wrong from beginning to end. [Puffs on
his hookah] What size do you want to be?

ALICE. Well, I should like to be a little larger. Three inches is
such a wretched height to be.

CATERPILLAR. [Outraged] 1t is a very good height indeed!

ALICE. [Pathetically] But I'm not used to it.

CATERPILLAR. If you’re determined to grow taller or shorter,
just break a little piece off the edge.

ALICE. [Puzzled] The edge of what?

CATERPILLAR. The mushroom, of course. It’s a magic mush-
room. Do as Isay, girl. [ALICE, with great hesitation, steps
DR and breaks off a morsel from the rim of the mushroom.
She looks at the particle with curiosity.]

ALICE. This will make me larger or smaller?

CATERPILLAR. Whichever you like. All you have to do is
nibble and make a wish.

ALICE. [Skeptically] 1just nibble and wish? [She is about to
take a bite.]

CATERPILLAR. [Shouts] Not now!!!

ALICE. [Very startled] But when? . .. When?

CATERPILLAR. [Mysteriously] When the time comes.

ALICE. When will the time come?

CATERPILLAR. [Darkly] You’ll know. Now tell me where
you’re going.

ALICE. I'm going to the palace to play croquet with the Queen
of Hearts. [The CATERPILLAR begins to chuckle wickedly.]
What are you laughing at?

CATERPILLAR. [Continues to laugh]/ Oh, I wouldn’t do that,
if I were you! Not if you ever want to go home!

ALICE. [Alarmed] Why do you say that?

CATERPILLAR. [Sinister] Many who go to the palace never
go home at all. They lose their heads over it. [Chuckles]

ALICE. [In distress] But I’'ve done no harm to anyone!

CATERPILLAR. You’ll be accused of something before the day
is out, mark my words! Let me give you some advice. Before
it’s too late.
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ALICE. Please do!
CATERPILLAR. When the time comes, use your wish! Use
your wish, my girl.

[He puffs on his hookah as the platform with CATER-
PILLAR amd mushroom is pulled back into wings DR.]

Adventure 4: The house of the Duchess.

[ALICE is still at DRC, staring offstage where the CATER-
PILLAR has disappeared. Simultaneously, a flat is shoved
into view from the UL wing. It has a door painted on it with
a practical doorstep attached. The door will be opened, and
the step is necessary for the FROG FOOTMAN to sit down
on. He now enters from UL. The FISH FOOTMAN marches
on from UR carrying a letter almost as large as himself.
Seeing him, ALICE countercrosses to URC to watch the
proceedings. The FISH FOOTMAN approaches the FROG
FOOTMAN to present the enormous letter, monogrammed
with a large Q.]

FISH FOOTMAN. For the Duchess. An invitation from the
Queen of Hearts to play croquet.

FROG FOOTMAN. [Accepting it] From the Queen of Hearts.
An invitation for the Duchess to play croquet.

[ They bow very low to each other. Having performed his
errand, the FISH FOOTMAN turns on his heel and marches

to R and exits. Upstage of him, ALICE watches his de-
parture. |

FROG FOOTMAN. [Scornfully] Croquet! An invitation to
beheading is what that means! [He stands the letter on
end and slides it into the wings UL. He then sits down
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on the doorstep. From offstage, we hear a great clamor
and clatter: a baby crying, the rattle of pots and pans,
glass crashes and the smashing of dishware. It ceases as
abruptly as it has begun. Now ALICE moves tentatively
toward where the FROG FOOTMAN is sitting. He speaks
without looking at her, seeming to stare at the sky.|
There’s no sort of use in knocking, and that for two
reasons. First, because I’'m on the same side of the door
as you are. Secondly, because they’re making such a
noise inside no one could possibly hear you. [Repeat
the same offstage pandemonium of sound. It sustains
for a few brief moments, then is cut off again abruptly.]

ALICE. How am I to get in?

FROG FOOTMAN. [Still staring at the sky] There might be
some sense in your knocking if we had the door between
us. For instance, if you were inside you might knock and
I could let you out, you know.

ALICE. But how am I to get in?

FROG FOOTMAN. Are you to get in at all? That’s the first
question, you know.

ALICE. It’s really dreadful the way these creatures argue. It’s
enough to drive one crazy!

FROG FOOTMAN. I shall sit here on and off for days and days.

ALICE. But what am I to do?

FROG FOOTMAN. Anything you like. [He begins to whistle.]

ALICE. Oh, there’s no use in talking to him. He’s perfectly
idiotic! I shall go round to the kitchen door.

[She starts toward L to exit. Lights fade out. In the blackout,
the FROG FOOTMAN exits and the flat is removed. The

sound of the hubbub from the kitchen starts up again and

this time continues. When lights come on, the tableau stage
curtains have been opened on the kitchen scene. The DUCHESS
sits on a rocking chair with the BABY in her lap. ToR is a
box-like stove where the COOK stands stirring a large pot of
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soup. She stops stirring only to dump in quantities of
pepper from an outsize shaker, sneezing loudly whenever
shedoes so. Facing front on the floor by the stove is a
lantern-like paper head of the CHESHIRE CAT with

the light turned on inside. Its eyes and grin are of tissue,
as in a jack-o-lantern. ALICE enters platform from UL.]

COOK. [Sneezing] Ah-choo! Ah-choo! [The BABY'S wailing
is softer so the dialogue can be heard.]

ALICE. [Cat’s head blinks on and off.] There is certainly too
much pepper in that soup. [Sneezes] Ah-choo! Please tell
me why your cat grins like that?

DUCHESS. [Gruff voice] 1t’s a Cheshire Cat, that’s why. — Have
you never heard of the expression: ‘grinning like a Chesire
Cat? —

ALICE. Ididn’t know that cats could grin.

DUCHESS. They all can and they all do.

ALICE. I'don’t know any that do.

DUCHESS. You don’t know much and that’s a fact.

BABY. [Voice faked from offstage] Ow-woo! Hoo-hoo!

DUCHESS. Pig! [ALICE reacts with momentary anger until
she sees that the DUCHESS is addressing the BABY and not
herself. Whacking the BABY] Take that and that and that,
you little pig!

BABY. Wow-00! Boo-hoo! A-wooo!

ALICE. Must you spank the baby?

DUCHESS. Yes! [Does so some more] Take that and that!
[Suddenly the COOK puts down her spoon and begins to
hurl crockery at the DUCHESS and ALICE. These props
should be frisbies painted to represent plates. They sail
safely over the heads of the DUCHESS and ALICE and
into the wings UL where the crashing of glass is heard.

Then things quiet down as the COOK returns to stirring
the soup and the DUCHESS rocks the BABY.]
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ALICE. I wish your cook wouldn’t throw the plates around that
way. She’ll hurt the baby’s precious nose!

DUCHESS. Not your business. If everybody minded their own
business the world would go around a deal faster.

ALICE. [Shrugs] Which would not be an advantage. You see,
the earth takes twenty-four hours to turn round on its
axis . ..

DUCHESS. Talking of axes — chop off his head! [ALICE
glances anxiously at the COOK, who is too busy stirring
soup to pay any attention.]|

ALICE. Or is it twelve?

DUCHESS. Oh, don’t bother me! I never liked arithmetic.
[She begins singing to the BABY, giving it a violent shake
at the end of each line.]

DUCHESS ‘Speak roughly to your little boy
And beat him when he sneezes,
He only does it to annoy
Because he knows it teases.’

CHORUS [The COOK and the BABY'S voice join in to sing.|
‘Wow! — Wow! — Wow!

DUCHESS ‘I speak severely to my boy —
I beat him when he sneezes;
For he can thoroughly enjoy
The pepper when he pleases.’

CHORUS [As before] Wow! — Wow! — Wow!

ALICE. May I ask you a question, Your Grace?
DUCHESS. You never stop asking questions!

ALICE. Are you going to the palace to play croquet?
DUCHESS. TI've been invited.

ALICE. So have I, and I wondered if I might go with you?
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DUCHESS. The White Rabbit is to call for me. You’ll have to
find your own escort. — Little pig! Here, you may nurse it
a bit, if you like.

[She throws the BABY to ALICE. The RABBIT patters
on from DR and comes URC to the base of the platform.]

DUCHESS. Ah, there you are, Rabbit, and about time too!

RABBIT. [Bowing repeatedly] 1 beg pardon, Your Grace. I
was delayed.

DUCHESS. You always are. [She descends from the platform,
shakes out her skirt and adjusts her headdress. The RABBIT
offers his arm. He and the DUCHESS turn toward DR.
ALICE comes down off the platform and the curtains
close behind her on the kitchen scene.]

ALICE Please, Mister Rabbit, I'm afraid to go to the palace
alone. Mightn’t [ go with you?

DUCHESS. [Gruffly] Better not go at all!

RABBIT. The Duchess is right, my dear. You see, the Queen of
Hearts is very angry with both of us, and if she sees you too —
no good will come of'it . ..

ALICE. But where shall [ go?

DUCHESS. Attend some other party, child.

[She and the RABBIT cross down and exit DR. ALICE
crosses to C with the BABY in her arms. She cradles it
gently.]

ALICE. Well, at least I can look after this child. If I don’t take
it away, they’ll surely ruin it. [The offstage voice, which
plays the BABY, begins to grunt like a pig.] Don’t grunt!
That’s not at all the proper way for a baby to express itself.
[More grunting and snorting. ALICE has now crossed to DL.]
If you’re going to behave like a pig, my dear, I'll have nothing
more to do with you. [She sets the BABY down by the cur-
tain. If a Halloween mask of a pig is available from a local
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toy shop, ALICE could at this point pull back the blanket to
reveal a snout and pig’s face beneath the BABY'’S bonnet. A
black-gloved arm snatches it from view.]

VOICE. [Offstage] Oink, oink, oink, oink! Wheeeeee!

ALICE. [Staring off DL] Eeeek, it is a pig! [To audience] 1f
it had grown up it would have been a dreadfully ugly child.
But it will make a rather handsome pig, I think.

Adventure 5: Cheshire cat in a tree.

[At the UR wing, a section of leafy bough is seen.
Attached to it is the head of the CHESHIRE CAT
and a suggestion of its body and tail. The head is

a lantern, which is a duplicate of the one used in the
kitchen scene, electrified to blink on and off with its
grin separately wired.|

CAT. [Voice offstage] Prrrrow ... meowwww ... [ALICE
notices the CAT and goes URC to converse with it.]

ALICE. Pussycat, they wouldn’t take me with them to the
palace. So would you tell me, please, which way [ ought
to go.

CAT. That depends on where you want to go.

ALICE. Idon’t care where . ..

CAT. Then it doesn’t matter which way you go.

ALICE. . . . So long as I get somewhere.

CAT. Oh, you’re sure to do that, if you only walk long enough.

ALICE. What sort of people live here?

CAT. To the east lives a Mad Hatter. To the west lives a Mad
March Hare. Visit either you like.

ALICE. But I don’t want to go among mad people.

CAT. Oh, you can’t help that. We’re all mad here. I’'m mad.
You’re mad.

ALICE. How do you know that I'm mad?
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CAT. You must be or you wouldn’t be here.

ALICE. This certainly is a strange country.

CAT. Purrrfectly true. [A few chords of soft music come under
the dialogue.] No one you meet here is quite what he seems —
even to himself. That’s why they call it Wonderland.

ALICE. I wish I’d never come here. It is a very frightening
place.

CAT. Nobody will harm you.

ALICE. Truly?

CAT. Yes, truly. [Music out] Except, of course, the Queen of
Hearts. She’s the most bloodthirsty monarch that ever lived.
Make an enemy of her and you’re doomed!

ALICE. [Downcast] That’s what I was frightened of.

CAT. Are you really going to the palace?

ALICE. [Biting her nails] 1 may — or I may not.

CAT. If you do go, you may see me there. Or you may not!

[ The light in the CAT’S head fades out and it appears to
vanish among the leaves. ALICE stares amazed. The
CAT'’S light brightens again, as it reappears.] Bye-the-bye,
what became of the baby?

ALICE. It turned into a pig.

CAT. I thought it would. [ Vanishes again among leaves. ALICE
waits a moment to see if the CAT will reappear. As it doesn'’t,
she turns and crosses to DLC. Then the CAT suddenly mater-
ializes once more.] Did you say pig or fig?

ALICE. [Turning back] 1 said pig.

CAT. Darn!

ALICE. And I wish you wouldn’t keep appearing and vanishing
so suddenly!

CAT. Bye bye. [This time the head and eyes fade out, leaving
the grin clearly visible. It remains there quite a while before
it too disappears.|

ALICE. Well, I've often seen a cat without a grin, but a grin
without a cat! It’s most curious! [Sound: tinkle of teacups
and laughter from offstage] 1 hear cups tinkling and people



ACT ONE Page 27

laughing. The March Hare must be serving rea. Perhaps as
this is May, he won’t be raving mad . . . at least not as mad
as he was in March.

[She starts to exit DL. Lights black out. NOTE: The table
and chairs for the following scene should be put in position

during the blackout and on the lower level as close to front

as possible.]

Adventure 6: The mad tea party.

[As the lights come up, the characters for the scene are
seated at the table, having taken their places during the
dim-out. The MARCH HARFE and MAD HATTER are
having tea, and the DORMOUSE is asleep between
them. Although it is a long table, the three figures

are crowded together behind it. There is a large tea-
pot and many cups and saucers scattered about. The
HARE and the HATTER talk to each other over the
head of the dozing DOORMOUSE, and occasionally
lean elbows on it, as though it were a cushion. They
are doing exactly that, as ALICE enters DL.]

ALICE. How uncomfortable for that poor Dormouse. It’s
asleep, I think. [Seeing her approach, the HARE and the
HATTER begin to scream at her simultaneously.]

BOTH. No room — no room!

ALICE. [Calmly] There’s plenty of room! [She crosses to
the URC end of the table and seats herself.]

HARE. I'm the March Hare. He’s the Hatter. And this sleepy
thing is the Dormouse. Have some wine.

ALICE. [Looking about] 1 don’t see any wine.

HARE. There isn’t any.

ALICE. [Angrily] Then it wasn’t very nice of you to offer it.
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HARE. It wasn’t very nice of you to sit down without being
invited.

ALICE. Ididn’t know it was your table.

HATTER. [Who has been staring at ALICE] Your hair needs
cutting.

ALICE. You should learn not to make personal remarks. It’s rude.

HATTER. [Raises his eyebrows at this retort but all he says is:]
Why is a raven like a writing desk?

ALICE. I believe I can guess that.

HARE. Do you mean you think you could find out the answer
to it?

ALICE. Exactly so.

HARE. Then why don’t you say what you mean?

ALICE. 1do. At least — at least I mean what I say — that’s the
same thing, you know.

HATTER. Not the same thing a bit! Why, you might just as
well say that ‘I see what I eat’ is the same thing as ‘I eat
what I see!”

HARE. You might as well say that ‘I like what I get’ is the same
thing as ‘I get what I like!”

DORMOUSE. [Talking in his sleep] You might just as well say
that ‘I breathe when I sleep’ is the same thing as ‘I sleep when
I breathe!”

HARE. It is the same with you. [After which, the party sits
silent for a long moment, thinking things over.]

HATTER. [Breaking the silence] What date is it? [He turns to
ALICE. He has taken his watch from his pocket, shaking it
now and then, and holding it to his ear.]

ALICE. The fourth.

HATTER. [With a sigh] Two days wrong! [Angry voice at the
MARCH HARE] 1told you not to stuff butter in the gears!

HARE. [Meekly] It was the best butter. [The MARCH HARE
holds up his watch gloomily, then dips it into his cup of tea,
and looks at it again, at a loss for what to say.|

ALICE. [Puzzled but polite] 1don’t quite understand this.
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HATTER. The Dormouse is asleep again. [He pours a little
tea on its nose. The DORMOUSE shakes his head im-
patiently.]

DORMOUSE. [Without opening eyes] Of course, of course:
just as you wish.

HATTER. [Turning to ALICE] Have you guessed the riddle
yet?

ALICE. I give up. What’s the answer ?

HATTER. Ihaven’t the slightest idea.

HARE. Nor 1.

ALICE. [Wearily] 1 think you might do something better with
time than wasting it in asking riddles that have no answer.
HATTER. If you knew Time as well as I do, you wouldn’t talk

about wasting it. It’s him.

ALICE. Idon’t know what you mean.

HATTER. [Tossing his head contemptuously] Of course, you
don’t! Idare say you never even spoke to Time!

ALICE. [Cautiously] Perhaps not, but I know I have to beat
time when I learn music.

HATTER. Ah! That accounts for it. He won’t stand beating.
Now, if you’d only kept on good terms with him, he’d do
almost anything you liked with the clock. For instance,
suppose it were time to begin lessons. You’d only have
to whisper a hint to Time, and round round goes the clock
to half-past one. Time? Time? Time for dinner! Move
down! [All stand and move around to clean place settings.]

HARE. [In a hoarse whisper] 1 only wish it was!

ALICE. [Thoughtfully] That would be grand, certainly, but
then . . . I shouldn’t be hungry.

HATTER. Not at first, perhaps, but you could keep it to half-
past one as long as you liked.

ALICE. Is that the way you manage?

HATTER. [Shaking his head mournfully] Not I! We quarreled
last March — just before he went mad, you know. [He points
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with his teaspoon at the MARCH HARE.] 1t was at the great
concert given by the Queen of Hearts, and I had to sing:

[Sings]

HATTER ‘Twinkle, twinkle, little bat!
How I wonder what you’re at.’

HATTER. You know the poem, perhaps?
ALICE. I've heard something like it.
HATTER. It goes on, you know, in this way —

HATTER ‘Up above the world you fly,
‘Like a tea-tray in the sky.
Twinkle, twinkle —’

DORMOUSE. [Shakes himself and begins singing in his sleep]
‘Twinkle, twinkle, twinkle . ..’ [HARFE and HATTER pinch
him to make him stop.]

HATTER. Isang that for a party once, and I’d hardly finished
the first verse when the Queen bawled out ‘He’s killing time.
‘Off with his head!” ‘He’s killing time.’

ALICE. [Exclaims] Savage!

HATTER. [Dolefully] Ever since, Father Time won’t do a thing
I ask! It’s always four o’clock by my watch.

ALICE. [Brightly] Is that the reason they’re so many teacups?

HATTER. [With a sigh] Yes, it’s always teatime. We’ve no
time to wash the dishes in between.

ALICE. Then you keep moving around, I suppose?

HATTER. Exactly so, as things get used up.

ALICE. But what happens when you come to the beginning
again?

HARE. Suppose we change the subject. I vote the young lady
tell us a story.

ALICE. [Alarmed] I'm afraid I don’t know one.
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