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THE BATHROOM DOOR

Produced on Monday, January 10, 1916, at the Victoria
Palace, London, with the following cast of characters :—

THE
THE
THE
THE
THE
THE

Young MaN

YounGg Lapy .
ELDERLY GENTLEMAN
ELDERLY LaADY

PRIMA DONNA

Boorts

.

My. Langhorne Burion
Myiss Dorothy Bell
My. Frank Halden
Miss Margayet Murray
Miss Margaret Halstan
My. Frank Ridiey

ScCENE.—A passage on the fourth flooy of the Hotel Majestic.
The time is 3 am.

N.B.—* The Boots "’ may be turned into ** A Charwoman*

I desirable,



* The Bathroom Door *” was performed on board “ Re
pulse " during her voyage from South America to England
in October, 1925, with the following Cast of Characters :(—

THE

Tue Young Lapy
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THER

Young MaN

ELDERLY GENTLEMAN

L

ELDERLY LaDY

PriMA DONNa

Boots

My. Ward Price.

H.R.H. The Prince of Wales
Lient. Butler.
Pay-Lieut.-Comdr. Youls,
Lieut..Comdr. Philip.

The Hon. R. Ward,






THE BATHROOM DOOR

The Scene is a passage-way running across the stage
and set forward. It is 12 feet in width. Facing
the audience are three doors. The first is labelled
66, the centre is BATHROOM, and the third is 67.
The doors must open on to the stage, the handles being
on the L. hand side of doors. The play can be
performed with one door only—the bathroom. There
s a small red velvet settee between door of bathroom and
66. The stage is emply when curtain rises—then
a gay whistling is heard, and there enters from R.
a handsome YOUNG MAN, clad tn pyjamas, dressing-
gown and bedroom slippers—he carries a loofah, and
a towel. He walks up to bathroom, tries door, the
whistle stops, he turns and exits smartly, the whistle
resumed.

After a moment’s pause there enters from L. the YOUNG
LADY. She is very pretty and has fair hair. She
wears a simple prelty dressing-gown over her night-
dress and carries a sponge and towel. She crosses
stage, tries door and exils. A short pause, and the door
of 66 opens, and the ELDERLY GENTLEMAN appears
he is red-faced and white-haired and clad in pyjamas
and dressing-gown. He, too, tries the door and then
returns to his room. The door of 67 opens and
there emerges very cautiously the ELDERLY LADY
in a red flannel dressing-gown. Her hair is twisted
tight on top of her head and she is not pretty. She
advances in a frightened way to the door, then bolis
back into her room.
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8 THE BATHROOM DOOR

A pause—enter, preceded by litlle trills and bursts
of song, the PRIMA DONNA, a very beautiful worian
whose peignoir is more wonderful than most people’s
best tea-gowns. She has on a lace night-cap. She
carries sponge hag and towel. She crosses nom-
chalantly to the door, tries it, gives an exclamalion
of disgust and exits, singing. In a moment the
OLp GENTLEMAN enters, the MIDDLE-AGED LADY
opens her door, comes out, sees the old gentleman, and
shuts her door hastily. The OLD GENTLEMAN guickly
returns to his room. The YOUNG LADY enlers
briskly, tries door, says, ‘“ Oh, bother the thing!”
and exils. Re-enter the PRIMA DONNA,; just as
she reaches the door the YOUNG MAN enters quickly.
The PRIMA DONNA drops her sponge-bag,; he picks
it up, and hands it to her.

PriMA DoNNA. Oh, thank you so much.

Younc MaN. Not at all. I'm afraid the bath
room is occupied.

PriMA DoNNA. Yes—so tiresome. It’s the only
one on this floor.

Youne MaN. Absurd—in such a big hotel.

PriMA DoNNA. Isn’t it? I usually have a suite,
but they are all engaged.

Younc Man. Very full, isn’t it ?

PriMA DoNNA. Very. (Drops her sponge-bag.
He picks it up.) So much obliged—

YouNGg MAN. A pleasure.

PriMa DoNNA. Oh, thanks. Idon’t have to carry
these things as a rule, but my maid has a toothache.

Youne MaN. How trying!

PriMA DoNNA. Isn’t it! What a long time this
person is | One must be patient, I suppose.

Young MaN. It seems like that. Of course, your
turn comes first.

PriMa DoNNA. Oh, really I— 1 Well, I should
be glad. My accompanist will be here at nine-thirty.
Music is a hard task-master.
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Young MaN. Music! Ah, now I know whese 1
have seen you.

PriMa Donna. Oh yes?

Young MaN. Everywhere! But your photo-
graphs are not—but then photographs never could
be——

PriMA DoNNA. Could be what?

Young MaN. Good enough.

PrRiMA DoNNA. Really! (Moves L.)

Youneg MaN. Was that rude?

PriMa Doxnna. No—it was charming, but not
quite the place or time.

YounG MaN. Well, if you could name a better ?

Priva DonNaA.  Certainly not—I didn’t mean that
at all. T must go back and wait till this person is

done. (Crosses L.)
(PrRIMA DONNA stops.)

Younc MaN. I'm afraid I've offended you. It’s
my terrible frankness. I kave to say everything I
think, and I couldn’t help thinking you very beautiful,
could I?

PriMA DoNNA. It must be very awkward.

Young MaN. To be beautiful ?

PrimA DoNNA. No, having to say everything
you think.

YounGg MaN. Yes, isn’t it? I've been like that
since I was a baby.

PriMa DonNNA. Still you're grown up now, aren’t
you ?

YounG MAN. Oh yes—quite grown up. (Looking
at her with great admiration.)

(The OLD GENTLEMAN’S door opens.)

PriMA DonNNA. I must fly. (Going.)

Younc MaN. I'll keep guard and tell you when
this person comes out.

PrIMA DONNA (off stage). Oh, please don’t trouble.

YouNG MAN, It’snotrouble. (Darts back to door.)
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(The OLD GENTLEMAN comes up to the door in fromt
of which the YOUNG MAN is standing.)

OLD GENTLEMAN. Excuse me, sir, but if you
have quite done with the bathroom, I would like to
get in.

Young MaN. I haven’t even begun with the
bathroom yet, sir.

OLp GENTLEMAN. Oh! You haven’t been in?

Young MaN. No such luck.

OLp GENTLEMAN. My apologies.

YouNc MaN. Not at all.

OLp GENTLEMAN. But you won’t mind my point-
ing out that I came here first ?

YouNG MAN. Pardon me. This is my third
effort.

OLD GENTLEMAN. I came at seven-thirty.

Younc MAN. I came at seven twenty-five.

OLD GENTLEMAN. There’s no record.

YounG Man. No. I didn’t leave my card.

OLD GENTLEMAN. I have a very pressing appoint-
ment.
laYOUN(‘. MaN. But I am keeping the place for a

dy.

OLD GENTLEMAN. A lady! That’s very unusual.

YounG MaN. Not at all. They have baths too,
you know, sometimes.

OLD GENTLEMAN. Still, to emgage a bath

YouNGg MaN. Why not go to the next floor?

OLp GENTLEMAN. I don’t care to.

Youneg MaN. Just as you like.

(The OLD GENTLEMAN glares at the YOUNG MAN.
Door of 67 opens and the OLD LADY comes out inde
the passage, sees the two men.)

OLp Lapy. Oh!
(The two men turn and sece her. She darts back,

leaving a worsied shac, She bangs the door, the
men giggle.)
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Young Man. Cinderella has left her slipper.

OrLp GENTLEMAN. Oughtn’t we to return it?

YouNGc MaN. Yes, do. (Passes him over towards
wWipper.)

OLp GENTLEMAN. It's your privilege, as the
younger man.

YouNG MaN. Bat it was your idea. I couldn’t
think of interfering.

Orp GENTLEMAN. Ican’t doit. I never do that
sort of thing.

Young MaN. What sort of thing?

OLD GENTLEMAN. You know perfectly well what
I meant. Besides, I haven’t shaved.

Young Man. You don’t need to shave before you
return a slipper.

OLp GENTLEMAN. The lady will think you very
impolite.

YounG MaN. But she looked at you.

(The OLD GENTLEMAN, alarmed, makes for his door,
wrns.)

OLp GENTLEMAN. [f I go 1 may lose my turn at
the bathroom.

Young MaN. But if I go, I shall lose the turn of
a more beautiful person than either you or I—a
being brighter than the stars, more fascinating than
a fairy princess.

OLD GENTLEMAN. Oh, I thought you were waiting
for that lady. (Pointing at door.)

YouNG MAN. Cinderella! Oh dear me, no!

OLp GENTLEMAN, Still, I don’t see why the poor
soul should go without her shoe.

Younc MAN. It’s a shame.

OLp GENTLEMAN. When | was a young man [
never neglected an opportunity——

YoUNG MAN (meaningly). 1'm sure you didn’t——

{Enter the YOUNG LADY rapidly. She stops abruptly
at secing the men.)
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Young Lapy, Oh dear! Is there still some one
in the bathroom ?

YouNGg MAN. I'm afraid there is——

Young Lapy. Thanks. I'll go back.

Young MaN. Wouldn't you like to wait here?

Youneg Lapy. Oh no—I'll wait in my room.
(Exits.)

Youne MaN. This s a nice hotel |

OLp GENTLEMAN. Is that the star and the fairy
princess ?

Younc MaAN. No. But she’s very bewitching,
isn’t she ? I expect the star will soon return.

OLp GENTLEMAN. She will? Well, if there’s
going to be a procession of beautiful ladies I'd better
go and shave—

Young MaN. Good luck.

OLp GENTLEMAN. May I trust to your honour
that I have the bath next but one?

Youneg MAN., You may trust anything.

(OLD GENTLEMAN ex#s. YOUNG MAN goes to slipper.
OLD GENTLEMAN reopens door. YOUNG MAN flies
back to bathroom.)

OLD GENTLEMAN (af his door). 1 still think you
ought to return that slipper. (Laughing.)
YouNG MAN. Shut your door and I will.

(The OLD GENTLEMAN shuts his door and the YOUNG
MaN picks up the slipper, advances to 67,
and taps. Pause. He raps louder. The door
opens and the ELDERLY LADY's head appears.
She screams and shuts the door. Emter the PRIMA
Donna.)

PRIMA DONNA. Oh]

Youne MaN. It’s only lost property.

PrIMA DONNA. What a peculiar affair! "What is
it meant to be? A tea cosy?

Young Man. It’s a slipper.

PriMA DoNNA. Really (The Younc MaAN hangs
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