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PROLOGUE

Paris, 1784. The Tuilleries. Evening

Preceding the rise of the CURTAIN the final bars of Mozart’s Piano Concerto
No. 18 in B flat, K456, are heard, followed by applause

Mesmer, a man of fifty, heavily cloaked, stands in the shadow of the trees

Maria-Theresa Paradies, an attractive woman of twenty-five, enters, also
cloaked, and feeling her way with an elegant cane. Her step is purposeful, yet
she suddenly stops, aware of Mesmer’s presence, and stands motionless

Maria (hoarsely) Doctor Mesmer!
He makes no reply. She appears about to continue walking, but stays

Don’t be afraid. I'm quite harmless. I no longer have convulsions, or
scream.

Pause

You can’t harm me, either. I'm quite self-sufficient nowadays. You heard
me play. And before their Royal Highnesses, too. Marie-Antoinette even
called out to me, ‘“‘Bravo, Mam’selle Paradies!” I hope I did the composer
justice. Herr Mozart dedicated the concerto to me. But I suppose you
knew that, being a friend of the family?

Mesmer You played excellently, Fraulein. I'm sure Wolferl would have
been proud of you, had he been able to attend.

Pause

Maria How formal you sound. Are you lurking in the shadows? You can
come out, you know. I can’t see you.

Mesmer Are you taunting me?

Maria (with great self-control) The voice . . . just the same as I remembered
it ... after all these years.

Mesmer Seven, to be precise.

Maria You would have to be precise, of course. An eventful seven years,
Doctor.

Mesmer For both of us. I've followed your progress.

Maria And I yours.

Pause

Why should I taunt you for being as I am? What would I have become,
had T kept my sight? Someone’s maid? A seamstress?
Mesmer There was more at stake than your mere livelihood.
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Maria For whom?
Mesmer For both of us.

Pause

Maria I didn’t understand the politics of the situation at the time. I thought
you simply wanted to give a poor blind girl back her sight. Quelle naiveté!

Mesmer How cynical you’ve become.

Maria (smiling) Realistic. We're living in the age of reason, Doctor. You
had something to prove.

Mesmer 1 did prove it.

Maria Not to the medical faculty of Vienna. You wanted to show them that
your claims were justified, and that your animal-magnetism was a
miraculous healer, didn’t you? I was merely a ... a means to an end. An
end that proved to be a scandal and a fiasco.

Mesmer You were able to see when you left me.

Pause

Maria That’s true. I'm not being fair. Your claims were just. You were able
to make me see. At least ... physically ... you made me see things.
Frankly, I've always seen more clearly in the dark. Isn’t that ironic? But
you wouldn’t understand. How could you? You’ve always had your sight.

Mesmer The medical faculty consisted of men with sight, but not one of
them could see. It’s true, I wanted to prove my theory to them, but you
were never just “a means to an end”’, Frdulein. You were someone who
needed my help, and I gave it to you, as I've given it to others who needed
it. What does it matter if there were ... further considerations in your
case?

Frau Paradies (off) Maria-Theresa!

Maria There’s Mother.

Mesmer Is she still as unreasonable?

Maria (laughing) She’s threatened to cut off your head should she ever see
you again. But she and Papa are bound to worry. In those days they had
only a handicapped daughter to lose. Now they’ve a celebrated pianist.

Mesmer Lose?

Maria They’ve become accustomed to a more luxurious standard of living.
Everywhere I'm announced as “the blind pianist”. It proves quite an
attraction. After all, the world is full of pianists who can see.

Frau Paradies (off, more impatiently) Maria-Theresa!

Mesmer Do you never feel——?

Maria Don’t worry about me. I'm perfectly happy. Really.

Pause. She smiles

Besides, if you took away my blindness, what could you offer me in
return?

The Lights fade



ACT1

Vienna, January 1777

The set consists of three acting areas. Centre, Frau Schwartz’s coffee house.
To the right and left of this, the residences of the Mesmers and the Paradies

The Lights are up on the coffee house, where Doctor Stoerck and Professor
Barth play piquet. Stoerck deals. Frau Schwartz fetches them brandy

Barth Where are all your customers, Frau Schwartz?
Frau Schwartz (shrugging) On such a cold January evening, Professor, they
prefer to huddle round their fires, I suppose.

She goes

Barth That was a fine dinner, Anton.

Stoerck I didn’t want to spoil it, so invited Mesmer to drop in here to meet
us. He doesn’t care for this “gossip shop”, as he calls it, so won’t stay for
long.

Barth (arranging cards) He certainly does lecture.

Stoerck He calls it conversation.

Barth I'm exchanging three cards. (He places three from his hand face-down
on the table, and picks up three from the stock-pile)

Stoerck Have you ever tried altering the direction of the conversation when
he’s on about his “animal-magnetism”? It’s like trying to stop an
avalanche. I'm exchanging five. (Same procedure as Barth, except with five
cards) An evening of his theorizing would have ruined my appetite. That’s
why I thought it advisable not to ask him to dinner.

Barth You were great friends at one time, weren’t you? Point of six.

Stoerck Good.

Barth Quint to the ace.

Stoerck Good. Friends since his university days.

Barth Three aces.

Stoerck Not good.

Barth Six and fifteen. Twenty-one. (He plays a card) Twenty-two.

Stoerck Fourteen. I was a witness at his wedding, as a matter of fact.
Charming woman. A widow, she was.

Barth And wealthy, I believe. Twenty-three.

Stoerck However, as personal physician to the Empress, I can’t afford to be
too involved with practitioners of these . .. medical novelties.

He plays a card. Barth picks up a trick and leads a card

Barth Twenty-four. His theory is certainly very novel.
Stoerck But you, too, have yet to be convinced of its medical value?
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He plays a card. Barth picks up a trick and leads a card

Barth Twenty-five. He’s too theatrical.

Stoerck It’s made him notorious.

Barth Or famous, depending on one’s point of view.
Stoerck (playing a card) It reflects on the medical faculty.

Barth picks up a trick and leads a card

Barth Twenty-six.

Stoerck (playing a card) We celebrated my appointment as president of the
faculty together. Oh, must have been . . . five years ago? He was infinitely
better company in those days.

Barth picks up a trick and leads a card

Barth Twenty-seven.
Stoerck The whole idea of these . . . magical powers . . . smacks too much of
the occult for my taste.

He plays a card. Barth takes a trick and leads a card

Barth Twenty-eight. Ingenhousz said almost the same thing, apparently.
Stoerck And Ingenhousz was merely a sceptic, you know, until Mesmer
invited him along to one of his . .. performances.

He plays a card. Barth takes a trick and leads a card

Barth Twenty-nine. The case of Fraulein Oesterlin?
Stoerck You heard the story?

Barth Several versions. Which had you in mind?
Stoerck The horse’s mouth.

He plays a card. Barth takes a trick and leads a card

Barth Thirty. Ingenhousz?

Stoerck The very same. It seems the young woman in question had been ill
for many years. Hysterical fever ... convulsions ... despondency ...
hallucinations. As Ingenhousz so aptly put it, “not so much a set of
symptoms as a list of the plagues of Egypt”. (He plays a card, picks up a
trick) Now I’ve forgotten what my score was.

Barth Fourteen.

Stoerck Fourteen. Fifteen. (He leads a card) Sixteen.

Barth She lived with the Mesmers, didn’t she?

He plays a card. Stoerck takes a trick and leads a card

Stoerck Seventeen. Possibly a relative, of some sort, on his side. His step-
son later married her. However, he’d been treating her, and he invited
Ingenhousz over for one of his healing sessions.

Barth Which, I believe, Ingenhousz leapt at?

He plays a card. Stoerck takes a trick and leads a card
Stoerck Eighteen.



Act] 5

Barth Thirty and ten for me. Forty.
Stoerck jots down the score and gives the cards to Barth to shuffle

Stoerck Naturally. As I said earlier, he was a sceptic in those days . .. and,
not being a member of the faculty, not part of the great conspiracy that
Mesmer imagines to be maligning his great gift to the world.

Barth (smiling) A disciple in embryo? Cut.

Stoerck cuts the cards, and Barth deals

Stoerck Mesmer may have thought so. Anyway, when Ingenhousz arrived,
the poor woman was lying on the bed, completely still. He told Ingen-
housz, “She will wake only when I wish her to; she will react only to my
magnetism”, or some such dialogue. He then moved to the bed and
touched her head and arms lightly with his fingertips. Apparently she
shuddered, and her whole body jerked as though in pain. She became
calm only when he moved his hand above her—not touching her—from
head to foot. Ingenhousz tried similar actions, but nothing happened.
Mesmer then crowed, “You see? Only I can make her move!” and
proceeded with his next coloratura aria.

Barth He passed on some of his magnetism, so I heard, by stroking
Ingenhousz’s hands, and when he repeated his previous aborted experi-
ment, he now got a reaction from the lady?

Stoerck Oh, Mesmer has a good technique. He’s simply in the wrong
profession.

Barth What was the business with the six cups?

Stoerck He magnetized them.

Barth All six?

Stoerck And spoil the dramatic effect? No. He began by magnetizing only
one.

Barth How?

Stoerck By placing both hands around it. He then touched the woman’s
hands with each of the cups in turn, and she cried out—as if burned—
when she felt the one he had magnetized. Having created his effect, he
placed that cup to one side and handed one to Ingenhousz that had not
been magnetized, inviting him to touch the woman’s hand with it. He did
so, and, of course, nothing happened. So Mesmer told him to do so
again—except that this time he held Ingenhousz’s other hand—and, lo,
the woman reacted as though in great pain.

Barth He passed the magnetism on to Ingenhousz?

Stoerck That was certainly the impression he intended.

Barth (looking at the cards) You to call.

Stoerck I'm exchanging four. (He does so) Then came the grand finale.
Mesmer took a few steps from the bed—I can well imagine the great
dramatic flourish—and pointed imperiously at the poor wretch, who
writhed as if in great agony. The moment he stopped pointing, she
stopped writhing.

Barth I'm exchanging three. (He does so) And that was the end of the
demonstration?
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Stoerck And resist a burst of fireworks? Point of six.

Barth Good.

Stoerck Tierce to the ace.

Barth Not good.

Stoerck Three aces.

Barth Good.

Stoerck That’s six and three and three. Twelve. (He plays a card) Thirteen.
He then repeated the pointing episode, except that this time he had
Ingenhousz stand between him and the woman, just to prove that his
power could go through, or round, Ingenhousz. Then, a slight hesitation,
as if waiting for applause, and the demonstration was over.

Barth (playing a card) How did Ingenhousz react?

Stoerck (taking a trick, playing a card) Fourteen. Like someone leaving the
opera. In a dream, his head full of music and magic. And, talking of
opera, it’s not surprising that Mesmer’s so dramatic—after all, he does
have a private theatre in his gardens. Put on a new opera by the Mozart
child a few years ago. I didn’t see it. Prefer Gluck, personally. Anyway,
Ingenhousz soon returned to his scepticism. You know how it is. The
head clears, one returns to terra firma.

Barth (playing a card) Mesmer used no magnets for his performance?

Stoerck (taking a trick, playing a card) Fifteen. Not on this occasion. He
does use them. Ingenhousz, himself, uses them in prescribed cases. But
this was a gala performance. Look! No hands!

Pause

There was one slight irony to the situation. Ingenhousz swears he had
some magnets in his pockets that day—by accident, it seems—and insists
they caused the effects that he saw.

Barth (playing a card) How careless of him.

Stoerck (taking a trick, playing a card) Sixteen. Inhospitable, I’d have said.
Rather like taking one’s own food to a banquet.

Mesmer enters

Sorry to bring you out on so cold an evening.

Mesmer I've no doubt it’s of immense importance. (To Barth) And how are
you, Joseph?

Barth Winning.

Stoerck He chatters, so that I lose count.

Mesmer It came as something of a surprise, hearing from you. We see so
little of each other these days.

Stoerck The Empress keeps me busy at Court.

Mesmer Ah, of course. The Empress.

Stoerck Sit down, Anton. It is good to see you. Have some brandy.

Mesmer I'm afraid there isn’t time to be social. I have a patient to attend.
So, if you could please tell me why you asked me here ...? Unless, of
course, it was to watch you losing at piquet? (He remains standing)

Stoerck There’s someone I'd like you to see.

Mesmer Professionally?
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Stoerck A difficult case.

Mesmer But you don’t believe in my method.

Stoerck Her father, seemingly, does.

Mesmer Poor, misguided fool. Do I know him?

Stoerck Herr Paradies. He’s a secretary at the Court, and his daughter:

Mesmer Yes, yes. I've heard her play the pianoforte. She’s blind:

Barth Since she was three years old. Woke up one morning, blind. I'll be
frank with you, Mesmer. I think it’s hopeless.

Mesmer Then why send her to me?

Stoerck It’s the Empress’s idea. She’s always taken an interest in the girl,
and when Paradies took up the matter with her . ..

Barth Well, you have achieved a certain degree of fame with regard to
unusual cases ...

Mesmer Fame? Or disrepute?

Stoerck (laughing) You listen to too much gossip.

Mesmer (wryly) It gets reported back to me by well-meaning friends. But
you’re an eye-specialist, Joseph, and if you can’t do anything ...?

Barth All the orthodox methods have been tried. Leeches, blisters, cauteri-
zation . ..

Stoerck Her head was encased in plaster for two months——

Barth But to no avail.

Mesmer (heavily) She’s still alive, I take it?

Stoerck (smiling) She has great spirit.

Mesmer Is her blindness caused by organic effect?

Barth We think not.

The scene dims, and the Lights come up on a room in the Paradies household.
Maria-Theresa sits playing the piano softly

Her father enters, carrying a book

Herr Paradies (whispering) That’s beautiful, Maria. Take no notice of me.
(He sits and listens for a moment, then commences to read his book)

Maria continues playing
A moment later her mother bustles in. Both parents are in their forties

Frau Paradies That’s a pretty piece, dear. (She plumps cushions and re-
arranges flowers) Is there anything I can get for you, Maria?

Maria (patiently) No, thank you, Mama.

Frau Paradies Some hot chocolate, perhaps?

Maria No, thank you, Mama.

Frau Paradies Nothing at all?

Maria stops playing

Maria No, thank you, Mama.

Herr Paradies (not looking up from his book) Leave the girl alone.
Frau Paradies What did you say?

Herr Paradies You heard me.

Maria begins to play
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Frau Paradies That’s how much your father cares about you. Sometimes I
wonder:

Herr Paradies Isn’t there anything that needs doing in any of the other
rooms? The girl’s trying to practise.

Maria stops playing

Maria I’'m perfectly all right, Mama. Really.

Frau Paradies You always say that.

Herr Paradies Yet you persist in disturbing her.

Frau Paradies But she’s not all right. You know it, and [——

Herr Paradies She would be, if you’d leave her alone.

Frau Paradies You’re an unfeeling monster. Here we are, with a daughter
so ... afflicted ... and you won’t even take your nose out of that book
to—

Herr Paradies I'm trying to arrange for her to see Mesmer, aren’t I?

Frau Paradies Against my better judgement.

Herr Paradies I've learned, from experience, that your better judgement’s
highly suspect. If you spent less time listening to the silly chatter of your
cronies——

Frau Paradies The man’s a charlatan. Everyone knows it. How you can
place my poor baby in his hands I shall never——

Herr Paradies Your “poor baby” happens to be eighteen years old,
and

Frau Paradies Under other circumstances

Herr Paradies Under any circumstances, she’d still be eighteen years old.
Except she’d probably have broken free of this . . . smothering you subject
her to!

Frau Paradies You don’t have an iota of feeling for her, do you? Not
one——

Herr Paradies She’s perfectly happy when she plays the piano, so why
don’t——?

Maria bangs discordantly on the keys

Maria Will you stop talking about me in the third person, as though I were
an idiot child!

Frau Paradies Now, don’t upset yourself——

Maria I’'m not upsetting myself. You’re upsetting me, Mama. Continually
upsetting me. Why don’t you leave me alone?

Frau Paradies (tight-lipped) That’s the sort of thanks you get for years of
devotion . . . sacrifice . . . A fine state you’d be in if I did leave you to your
own devices. Falling about in fits ... stumbling over things ... (More
softly) We love you, darling, and that’s why we're so concerned for
you...

Pause

Maria Sorry, Mama. I know.
Frau Paradies We do our best . ..

Maria begins playing again
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Are you sure you wouldn’t like some chocolate? It would help calm your
nerves.

She stops playing

Maria (resignedly) Very well, Mama. Make me some hot chocolate.
Frau Paradies You don’t sound very sure.

Maria I’'m quite sure.

Frau Paradies I mean, if you don’t really want it . ..

Maria (patiently) But I do want it.

Frau Paradies You don’t need to humour me.

Herr Paradies It’s usually the only way to silence you.

Frau Paradies No-one’s talking to you. (To Maria) Well?

Maria ignores her, and begins playing very fast, and very loudly
Maria-Theresa! I'm talking to you!
She continues playing, becoming more erratic as the scene continues

You’re a wretched, ungrateful girl!

Herr Paradies Is that what you want? Gratitude? To see her grovelling?

Frau Paradies You certainly do little enough for her.

Herr Paradies I treat her as a normal adult.

Frau Paradies She’s not a normal adult.

Herr Paradies You won’t allow her to be.

Frau Paradies Were it not for my constant attention, where would she be?

Herr Paradies Far happier, I imagine.

Frau Paradies You do nothing—

Herr Paradies Were it not for the bursary the Empress allows her, where
would she be? I got that for her.

Frau Paradies Oh, it’s easy enough, handing out money, and letting your
responsibility end there.

Herr Paradies We would never have been able to afford her music lessons.

Frau Paradies A little warmth from her father——

Herr Paradies A little less slow strangulation from her mother——

Frau Paradies Not so loud, Maria.

Herr Paradies (acidly) We can hardly hear ourselves shout.

Maria ignores them, and continues playing

Frau Paradies You see? She takes no notice of anything I say. She needs the
authority of a father to keep her under control.
Herr Paradies She’d be perfectly all right, if left alone.

The playing suddenly stops. Maria begins swaying from side to side, then her
limbs start to jerk, and she makes hoarse guttural sounds

Frau Paradies Now see what you’ve done!

They rush to her, and her father catches her just as she is about to topple from
the stool. He lowers her to the floor, where she remains making sounds and
twitching
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My poor baby. You see, we can’t leave you alone for a minute.

The Lights dim and come up again on the scene with Mesmer, Barth and
Stoerck

Stoerck As Joseph told you, she was perfectly all right until she was three
years old. It happened overnight.

Pause
Well? Will you see her?
Pause

Mesmer And if I fail to cure her?

Barth (shrugging) We failed.

Mesmer That hardly consoles me. You tried nothing new. You failed by
orthodox methods, and people can accept that. Failure by me would have
the whole of Vienna smugly whispering that my animal-magnetism is just
a passing novelty, like every elixir of life peddled by every trickster they
ever knew.

Stoerck Is your vanity all that matters?

Mesmer My reputation, not my vanity. You see, difficult though you may
find it to believe, there are those who actually trust in me and my
“unorthodox” method. I need to retain their belief. When you fail, people
merely shrug their shoulders—if, indeed, they ever get to hear of it—but
when I fail, the whole of Vienna learns of it. Frau Schwartz sees to that!

Stoerck Then you won’t accept the——?

Mesmer (wryly) Challenge?

Stoerck I was about to say ‘“‘the case”. But “challenge” will do, unless you
disapprove of the term.

Mesmer Its usage. When people refer to something being ““a challenge” it
generally implies one is being dared to do it!

Stoerck (smiling) It’s a substitute for lack of argument.

Pause
Well?
Pause

Mesmer Very well. Get her father to bring her along, and if there’s no
organic defect I'll see what I can do. (He turns to go) There is, however,
one condition . . .

Stoerck Of course.

Mesmer If I am successful, I want her officially presented at Court.

Stoerck It will be arranged. In fact, the Empress will no doubt insist upon
it. After all, she has always shown great concern regarding the welfare
of Fraulein Paradies.

Mesmer begins to move off

And we could hardly deny you your moment of triumph.
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Mesmer turns

Mesmer You miss the point, Anton. If I can cure the girl’s blindness—who
knows?—1I may even be able to cure that of the Court and the medical
faculty.

He goes

Barth I find his arrogance insufferable.

Stoerck How else can you face the ridicule . . . the jibes . . . the incredulity?
It’s his armour.

Barth “You failed by orthodox methods, and people can accept that!”
Does he seriously expect the whole of Vienna to offer itself as a sacrifice to
his experiments? :

Stoerck Of course. Have you never suffered the throes of a bout of
fanaticism?

Barth Never!

Stoerck A pity. It’s most exhilarating. Of course, it has its after-effects. Like
drinking too much wine.

Barth You think he’ll get over it?

Stoerck I doubt it. Opposition only makes him more determined. Even his
dubious successes he sees as monumental triumphs. Of course, this time it
could be a real triumph for him ... since it would bring him to the
attention of their Majesties.

Barth The Fréulein will really be presented at Court?

Stoerck If he’s successful.

Barth But he won’t be, will he?

Stoerck It’s rather unlikely. Furthermore, my dear Joseph, he’d better not
be. How would it appear if the Empress were to find he’d succeeded where
her eye-specialist had failed? And with “unorthodox’ methods, too. (He
smiles)

The Lights dim and come up on Mesmer’s study. He and Herr Paradies are
seated

Mesmer Why did you not bring her?

Herr Paradies She’s outside, in the carriage. I felt I'd like to talk to you first.

Mesmer I know the essential details regarding your daughter.

Herr Paradies But I don’t know the essential details regarding your
treatment.

Mesmer You nevertheless brought her to me.

Herr Paradies I've heard excellent reports of your work.

Mesmer You surprise me, Herr Paradies. I thought myself merely her last
hope.

Herr Paradies The case of Fraulein Oesterlin

Mesmer Ah! Dear Franzl! But I thought my success in that affair had been
totally discredited by Ingenhousz and friends?

Herr Paradies Not entirely.

Mesmer How gratifying to learn there remains a tiny enlightened spot
somewhere in this dark city. What do you wish to know of my method?
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Herr Paradies Well ... what is ... “animal-magnetism”?

Mesmer “A certain subtle spirit” —to quote that great Englishman, New-
ton— pervading all material bodies by the force of which they attract each
other. Magnetism. Hence, when related to living creatures, I term it
“animal-magnetism”. And this spirit—or fluid, as I prefer, since I believe
it to be a fluid, undetectable to the human eye—has a rhythm analogous
to the tides of the ocean. Similarly, it ebbs and it flows, and when
disturbed, and out of harmony with the universal rhythm, nervous or
mental disorders arise. This I base upon the premise that it enters the very
substance of the nerves and affects them.

Herr Paradies But Maria-Theresa’s blindness

Mesmer 1 believe it to be a nervous disorder. Therefore, I believe——

Herr Paradies I'm sorry for the interruptions, but

Mesmer So am I. This——

Herr Paradies Pardon me, Doctor, but please understand that for me this is
something quite new and revolutionary——

Mesmer Naturally. And for all of Vienna. Nevertheless——

Herr Paradies What causes impediments in the flow?

Mesmer A variety of things. It can be influenced by the earth ... the
heavenly bodies . . . other living creatures . .. All have a mutual influence
that set up a ... natural balance. They can, however, occasionally be
upset. And when that upset occurs we have what we call nervous disorder.
Your daughter’s blindness, for instance.

Herr Paradies Then how do you restore that balance?

Mesmer Fortunately, the fluid can be transferred from one person to
another, and in this way it is possible to remove the blockage, and
continue the flow. Not that everyone is capable of transferring the fluid,
but it is my good fortune to be capable of doing so.

Herr Paradies With magnets? I've heard magnets are used.

Mesmer Sometimes a patient responds more quickly if I use something
physical, like a magnet. Usually I simply transfer some of my own
magnetism. Mind you, not all are susceptible to receiving it.

Herr Paradies And if they are not susceptible?

Mesmer (shrugging) More gossip for Vienna. You must have heard of my
failures? If not, I'm sure Frau Schwartz has them itemized, and will be
only too delighted to run through her repertoire. (He rings a small bell)
And now I think it time to meet your daughter.

Herr Paradies I'll go——

Mesmer My wife will fetch her. However, before she does, there is some-
thing I feel should be made clear. If I decide to accept the Fraulein for
treatment, I shall require that she stay here as my guest.

Herr Paradies Oh, but my wife wasn’t expecting that. Could she not——?

Mesmer It is a prerequisite of her cure, since only under such conditions can
I be held responsible for her overall mental and physical progress.

Frau Mesmer enters

Maria Anna, Herr Paradies.
Herr Paradies It’s a pleasure . .. (He stands, and kisses her hand)
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Frau Mesmer Thank you, Herr Paradies. Were it not for the occasional
kissing of my hand, I’d soon become convinced I'm a servant. Some day
I'll push that bell up his nostril.

Mesmer Excuse the vulgarity; her father was an army officer.

Frau Mesmer He says that as if there were a world of difference in their
chosen careers. As I see it, they both interfere in the normal pattern of life
and death, with roughly the same ratio of success. However, I hope my
husband can do something for your poor daughter. She has much
promise as a pianist.

Mesmer She’s outside, in a carriage. Will you fetch her in, please, dear?

Frau Mesmer (curtsying) Certainly, Herr Doctor.

She goes

Herr Paradies A charming woman. Apparently, as a hostess at your parties,
she’s the toast of Vienna.

Mesmer Her parties. And she calls them soirées. There’s a subtle difference,
I believe. The food bills are enormous. Maybe that’s the difference.

Pause— then, suddenly

How is the relationship between your wife and yourself?
Herr Paradies I do not consider that relevant——
Mesmer Are we, or are we not, interested in the welfare of your daughter?
Herr Paradies Yes. But my private life is of no——
Mesmer Let me be the judge of that.

Pause
Well?
Pause

Herr Paradies Normal.

Mesmer Do you beat her?

Herr Paradies Of course not!

Mesmer Some would consider the beating of their wives quite normal. Do
you dress her up in furs, and ride her as though she were a donkey?

Herr Paradies (shocked) Doctor!

Mesmer (smiling) An amusing confidence I once had from an elephantine
countess. (Reflectively) “Normal.” Now, what do you deem to be normal?

Herr Paradies (shrugging) You know.

Mesmer If I knew, Herr Paradies, I should not be wasting your time, and
mine, by asking.

Herr Paradies You’re a brusque man, Doctor.

Mesmer And you, sir, an evasive one.

Pause

Herr Paradies Occasionally we quarrel . . .
Mesmer Occasionally?

Pause
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Herr Paradies Frequently.
Mesmer How frequently?

Pause

Herr Paradies Is this really——?

Mesmer It has already been established that my method is a trifle ...
unorthodox. Therefore, accept this as one of my eccentricities, and
answer my questions.

Herr Paradies My wife is always ... very tense ... and very protective
toward Maria-Theresa, and this causes——

Mesmer What is your attitude?

Herr Paradies My daughter is stronger than her mother suspects.

Mesmer Good.

Herr Paradies (surprised) Our quarrelling?

Mesmer Her strength.

Frau Mesmer enters, holding Maria-Theresa by the arm. The girl is very
nervous

Come in, Fraulein. (He stands) From this point, Herr Paradies, your role

in your daughter’s life is a purely passive one. You will be allowed to see

her only by appointment, when I consider fit. Until such time——
Maria (groping for him) Papa!

They embrace

Herr Paradies He is a good man, Maria. Trust him.

Mesmer You do not know that I am a ““‘good man”, as you so glibly express
it. You merely hope so.

Frau Mesmer The modesty of the man!

Mesmer (ignoring her) To the contrary, my reputation is anything but
“good”. However, I am honest, and if I think your daughter incurable, I
shall soon inform you of the fact.

Maria (to her father) If you say he is good, Papa, I will try——

Herr Paradies Of course you will, liebchen.

Mesmer Enough of the sad farewells. After all, it’s not that sad an occasion.
Maria-Anna, see Herr Paradies to the door, please. I'm anxious to learn
more about the Fraulein. Alone.

Herr Paradies I'd just like to thank you——

Mesmer For what? We don’t even know that I'm able to do anything for
her. (To his wife) Have you prepared a room for the Friulein?

Maria (frightened) I'm to stay here?

Frau Mesmer Don’t worry, child. You will be very——

Maria Must I? Must I, Papa? Couldn’t ——?

Herr Paradies The doctor insists.

Mesmer Absolutely.

Pause— then, pointedly

So, that’s settled. Goodbye, Herr Paradies. I'll send someone with a
message when there is anything to report.
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