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A DAY IN HOLLYWOOD
A NIGHT IN THE UKRAINE

In London, first performed at the New End Theatre in
February 1979. The company played themselves inA Day
in Hollywood, and in A Night in the Ukraine appeared as
follows: ‘

Mrs Pavlenko Paddie O’Neil
Carlo Frank Lazarus
Gino Sheila Steafel
Serge B Samovar John Bay
Nina Maureen Scott
Constantine Jon Glover
Masha Pera Koston

The show transferred to The Mayfair Threatre in April
1979, with the same cast, except that the part of Masha
was played by Alexandra Sebastian.
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CHARACTERS

ACT I: A Day in Hollywood
A musical revue

The Company (see the Production Notes)

The action of ActI takes place in the lobby of Grauman’s
Chinese Theatre

ACT II: A Night in the Ukraine
Loosely based on Chekhov’s The Bear

Mrs Pavlenko, a rich widow

Carlo, Mrs Pavlenko’s Italian footman
Gino, Mrs Pavlenko’s gardener

Serge B Samovar, a Moscow Lawyer
Nina, Mrs Pavlenko’s daughter
Constantine, a coachman

Masha, the maid

Sascha, a manservant

The action of ActIl takes place in the morning room of the
Pavlenko residence in the Ukraine before the Revolution



PRODUCTION NOTES
Set Design

Act I—A Day in Hollywood

In the Broadway production, 6 doors, capable of revolving, formed the back
wall of the set. They suggested the doors that led from the lobby of Grauman’s
Chinese Theatre into the cinema auditorium. The doors were red on one side
and black on the other, which made several visual combinations possible.
(For convenience, the doors are numbered in the text from 1 to 6, reading
fromR toL.) In each door was a porthole in which the translucent glass (useful
as an effect occasionally when lit from behind) could be lowered or raised,
to enable performers to appear behind them, the open portholes framing their
faces or, on occasion, their hands.

Above the doors was a platform running the full width from door 1 to door
6, concealed by a traveller which was opened when needed. This platform
was actually a strip of stage, something like an oversized mail-slot, which
revealed only the legs of the performers from the thighs down. We referred
to it by the somewhat misleading title of “The Ankle-stage”. Directly above
it, and running its full length (out of sight of the audience, of course) was a
bar, which was used by people on the Ankle-stage to steady themselves
where necessary, and also—sparingly—for the airborne effect created when
the dancers gripped it with both hands and raised their legs off the floor. The
floor of the Ankle-stage was designed to look like the paving stones, with
signed footprints, as they appear in the forecourt of Grauman’s Chinese
Theatre, but it was only visible to the audience when reflected in a tilted
mirror, backing the Ankle-stage during the number “Famous Feet”.

The Ankle-stage certainly enhanced the production, but repertory and
amateur companies should note that Act I can conceivably be performed
without the Ankle-stage and should explore other resourceful avenues if
necessary.

The floor on the main stage was a shiny black, as were (1) the curved bar
counter, UR, just in front and to the right of door 1, (2) the two benches (each
along, four-legged stool like a piano bench or a coffee table) placed bL and
DR just within each proscenium wall, at right angles to the auditorium, and (3)
the grand piano with a round, swivel stool, placed L, below and to the left of
door 6.



Act II—A Night in the Ukraine

We are in pre-Revolutionary Russia, in Mrs Pavlenko’s opulent villa. The
style is Hollywood-Ukrainian. There are three entrances—UL, UR, and uc. (In
the London production there were only two entrances, L. and r.) The grand
piano is L, with its round swivel stool. rc is a padded black leather chaise
longue, with no back to it. On the chaise longue is a small, round embroidery
frame with some embroidery material in it. Far right is a writing desk, on
which repose a telephone, a large bell (rather like a school bell), an inkwell,
a rounded blotter with a handle, some writing-paper and a couple of quill
pens. Before it is a swivel stool, identical to the piano stool. Underneath, to
its left, is a waste-paper basket. bR and DL, just within each proscenium wall,
are two low tables, at right angles to the auditorium, on which vases will be
placed. In the back wall, on either side of the c entrance, are windows with
aview of snow-covered fields and a distant mill or dacha, against a night sky.
(The windows are optional.) The c entrance is not a door, but a corridor in
perspective, going off to some unexplained part of the house. Since there are
windows on either side, it doesn’t really make any sense whatsoever. (The
other two entrances are also fanciful corridors in perspective.) Between the
UR entrance and the UR window is a stand, or easel, on which a picture will be
placed.

Characters

The performing Ushers in ActI are designated for convenience by the names
of the characters that each will assume in Act II. It is recommended that each
actor substitute their own name in the appropriate places in Act I, and also
those of their fellow Ushers. The programme for each production should only
list the names of the actors, for Act I, as members of “The Company”. The
role of Gino was originally played by a female.

The additional musical instruments referred to in the “It All Comes Out of
the Piano” sequence were actually played by the original Cast. Other
companies may prefer to substitute other appropriate instruments.

Costumes

Act]

The Ushers wear basic trousers and tops or jackets that button up to the neck
(men) or skirts (and sometimes slacks, if desired) and blouses (women).
Capes—short or long—may be added. Mrs Pavlenko wore a medium length
one for much of Act I, and Constantine a long one occasionally. The Usher
uniforms on Broadway were a basic light grey, with varying designs of
military stylebraidin gold, red and black. All wore white gloves, unless it was
absolutely necessary to take them off. All wore black boots or shoes.



Each Usher needs a pair of tap shoes, preferably gold.

Appearances on the Ankle-stage require shoes, trousers, skirts, shorts
sufficient to give the impression of the character that the performer is meant
to represent. This should also include jacket, coat or cape where the hem is
likely to show, and contribute to the characterisation. The main demand for
a variety of recognizable costumes is in the number “Famous Feet”, where
the characters are sufficiently described for companies to be able to use their
imagination.

Actll

A goodlook at any Marx Brothers movie should provide sufficient reference
for the design of the costumes, particularly earlier rather than later movies.
Constantine’s high-necked, Cossack-style shirt and high boots should add to
akind of token Hollywoodesque Russian look.






ACTI

A DAY IN HOLLYWOOD

During the following opening number, members of the cast enter through the
“lobby” doors. They exit either through the doors or into the wings

Throughout, they maintain a pride in their privileged positions as Ushers at
Grauman’s Chinese Theatre, in their somewhat military uniforms and with

a bearing to match

Gong; House Lights dim; gong; CURTAIN lights dim; gong; CURTAIN rises on:

Song 1: The Movies Get You Through
Constantine (alone on stage, singing)

All Voices Off (off)

Come with me to Grauman’s Chinese Theatre.
Lots to see at Grauman’s Chinese Theatre
Laugh here, cry here —

Bid your cares goodbye here.

You’ll find

Fantasy’s what we supply here.

The movies...
The movies...

The Ushers sing the following number, entering and exiting through the
doors. All line assignments are subject to choreography, so are not

indicated here

The movies, the movies!

That fabulous blend

Of laughter — adventure —

The kiss at the end.

When your sparkle’s lost its spark
Let the movies get you through.

You came in downhearted
But after a while,

You’re caught in the story,
You’ve started to smile.
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Things look brighter in the dark —
Yes, the movies get you through.

The movies, the movies

Are where you go to feel grand.

Buy a one-way trip at the ticket window —
And you’re in Happyland.

They fill you with wonder
They chill you with fear —
They thrill you

Until you

Could stand up and cheer.
Funny how a picture show
Seems to make your troubles go —
The movies! The movies!
They get — you — through.
The movies...

The movies...

The late great depression

Was gloomy and gray —

You needed Marlene

And Myrna and Mae!

All terrific talkie queens —

And their movies got you through.

George Raft was our fav’rite

At playing a hood.

His facial expressions

Were both very good.

And for dazzling dance routines,
There was Busby Berk’ley too!

Oh, Busby—oh, Berk’ley!

We grinned our happiest grins

When a hundred blondes wearing silk pajamas
Played neon violins!

When Gable shook Harlow

And called her a tramp,

When Garbo lay dying

Your hankies were damp.

And when lovely Alice Faye
Crooned the breadline blues away—
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(The) movies, the movies!
They got—you—through.

On the last line, all march across the stage past the piano, to exit L, except
Carlo, who sits at the piano. The other five Ushers re-enter immediately
with shiny black cushions with designs as described below

Each cushion displays a red star on the side visible to the audience. On the
side hidden from the audience three of the cushions depict the face of each
of the Marx Brothers; the remaining two cushions have a gold star on each.
The five Ushers proceed past the piano, uc, circling back towards L and then
R across the front in a snake-like procession, displaying only the red stars on
their cushions. Carlo remains at the piano, playing and singing; the other five
kneel on their cushions and sing. During the next chorus, the five perform a
sort of hand-jive while singing

(Whispering) The movies, the movies

Are where you go to feel grand.

Buy a one-way trip at the ticket window—
And you’re in Happyland.

(Building to full voice) They fill you with wonder
They chill you with fear—

They thrill you

Until you

Could stand up and cheer.

Funny how you seemed so low

Just a picture show ago!

The movies! The movies!

Our movie’s a riot—

But first if you please,

The pick of the Ushers

At Grauman’s Chinese

Do their nineteen thirty-nine
Singing, dancing Valentine
To movies—

The movies

That get—you—through!

Song 1a: The Movies Get You Through (Reprise)

After applause, the melody is repeated on the piano, during which the five
Ushers repeat the hand-jive, until: “And you’re in Happyland”. On
“Happyland” the five Ushers rise, picking up cushions, still displaying red
stars
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At Grauman’s the movies
Are always the best—

The Thin Man,

The Tin Man,

The Witch Of The West—
And for goofy gags and puns:
Mrs Marx’s wayward sons

On “sons” the Ushers flip the three centre cushions to reveal the faces of the
three Marx Brothers, Groucho in the middle

The movies! The movies!
They get—you—through!

On “through!” the Ushers flip the two outside cushions, revealing the two
gold stars. Simultaneously, the three centre “faces” are raised in a triangle,
with Groucho at the apex, so that all five cushions form a pyramid shape.
They hold in a tableau

When they break, Samovar exits R, Gino exits L.

Carlorises from the piano and joins the three others, and all four Ushers now
remaining on stage march briefly into a line, c, to marching music (“Mr Sid
Grauman”)

During the next two lines, the traveller covering the Ankle-stage opens,
revealing the legs of Mr Sid Grauman (played by a swing dancer or ASM)
who has a cane. The Ankle-stage is backed by a tilted mirror, in which is
reflected the floor of the Ankle-stage, paved with signed footprints like the
forecourt of Grauman’s Chinese Theatre

Song 2: Mr Sid Grauman
Four Ushers (singing) Mr Sid Grauman
A man with a dream!
Gong
Nina and Mrs Pavlenko exit r, Carlo exits L
Constantine Shortly before the opening of the Chinese Theatre, Mr Sid

Grauman was watching masons— (He turns sideways, facing 1, and starts
walking backwards, towards R)
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On the Ankle-stage, the legs of Sid Grauman do likewise

—Ilay the pavement in the forecourt. Without thinking, he stepped back
into a block of wet cement.

On an improvised chord immediately following “cement”, Constantine
illustrates his narrative by stepping back as if into wet cement. He then lifts
his “cement-covered” foot. “Sid Grauman” simultaneously does likewise

‘When Mr Grauman looked down at the footprint he had made, he suddenly
got an idea.

Keeping his “wet” foot off the ground, Constantine hops forward across
the stage, to music vamp, and exits L

Simultaneously, “Sid Grauman’s” legs do likewise

As the vamp continues, Samovar and Gino enter from opposite sides, now
wearing gold tap shoes. Simultaneously, Sascha and Masha enter on the
Ankle-stage, as the legs of Dick Powell and Ruby Keeler

Song 3: Famous Feet

Samovar & Gino Here on

Hollywood Boulevard

There’s a hall of fame

Where the movie czars

And the—starriest stars

You can name

Have placed their famous feet

“Dick and Ruby” tap dance on the Ankle-stage. Samovar and Gino turn and
stare at them. Then they turn back and continue singing, excitedly. “Dick and
Ruby” pose

Footprints

Makin’ you certain that

You ain’t worth a cent—

In this town you’ll find

That unless you’re enshrined
In cement

You don’t have famous feet

Tap break on the Ankle-stage
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Seems I stand and stare

At those footprints out there
About a dozen times a day.

All the fame they’ve had—
Oh, do I want it bad

And will it ever come my way?

I'll dance my shoes off
Over and over and

Get that break somehow!
Tell me, what’1l happen—
These feet that I’'m tappin’
Right now —

Will they be famous feet?

Dance break on the Ankle-stage. Samovar and Gino face uc and watch
After the dance, “Dick and Ruby” exit R
Samovar and Gino face the front

Oh—see those famous feet
All those famous feet!

On Ankle-stage, R, Nina enters as “Charlie Chaplin”, with a cane. During
the next two lines, “he” crossesR to L

Simultaneously, Samovar and Gino imitate “Chaplin’s” steps from R to L

Oh—see those famous feet
Love those famous feet!

“Chaplin” exits

The legs and skirt of Mrs Pavlenko as “Sonja Henie” on ice skates appear
on Ankle-stage, 1.

She picks her way across the ice in unison with identical movements from
Gino, to R. Samovar watches

Gino (moving with “Sonja Henie”)
Boy, oh boy I'd like to be
There in that
Gallery
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Bet your life

Your life is sweet

When you’ve got those—

(simulating the sound of skates on ice) Ssh! Ssh!
Famous feet.

As “Sonja Henie” goes off R, Constantine appears as “Tom Mix”, L
He moves in unison with Samovar, L to R. Gino watches
Samovar (with a Western accent)
Oh—see them famous feet
All them famous feet!
Oh—see them famous feet
Love them famous feet!

“Tom Mix” exits R

Dance break on the Ankle-stage. Samovar and Gino watch the following
procession

Nina as “Marlene Dietrich” crossesLtoR, dragging a chair, pauses, then
exits, dragging the chair with her

Samovar and Gino sit on the bench R and continue watching, Gino sitting on
Samovar’s knee

Masha, as ayoung “Judy Garland” playing Dorothy in the Wizard of Oz,
skips on R, wearing the ruby slippers

She does a skipping dance, ostensibly along the Yellow Brick Road. She
[freezes R as the music abruptly becomes ominous

Constantine enters L as “Dracula”, wearing a voluminous cloak
He advances on “Judy”, stands behind her and stretches out his cloak
menacingly. She trembles, her knees knocking together. She clicks her heels
together three times. But the cloak surrounds and engulfs her, and as
“Dracula” lifts her up, the Light fades on the Ankle-stage and returns to
Samovar and Gino

Constantine and Masha exit L in the darkness

Samovar & Gino (still sitting) Oh...
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Lights up again on the Ankle-stage

“Sid Grauman” enters L. During the following verse he does a vaudeville
dance with his cane, crossing the stage back and forth, ending c

Footprints

Thanks to that accident
We can certify—

That from Nome to Dover,
They come from all over
And why?

To see those famous feet!

Samovar and Gino rise

During the next chorus, Mrs Pavilenko enters R as “Dorothy Lamour”,
swiveling her hips in her sarong, as she crosses “Sid Grauman”from R to
L. He follows her off

Samovar & Gino (imitating “Dorothy Lamour” while singing)
Oh—see those famous feet
All those famous feet!
Oh—see those famous feet
Love those famous feet!

Constantine appears R on Ankle-stage as “Al Jolson” in black, with white
gloves, and goes down on one knee, clasping his hands, then spreading his
hands and arms. (Of course his head is never visible)

Samovar does likewise

Samovar (with a Jolson voice)
Two more tootsies
Would be fine—
Oh, Lawdy please
Make ’em mine!

“Jolson” exits

Dance break: as Gino joins Samovar, Sascha entersL As “Mickey Mouse”
and Masha entersR As “Minnie Mouse”, both in their yellow clogs, their

9

tails visible—“Minnie’s” wears a bow

All four now dance. At first, Samovar and Gino watch and attempt to imitate.
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As the dance builds, “Mickey’s and Minnie’s” steps occasionally defy
gravity—by use of the overhead bar—which Samovar and Gino are unable
to follow. The dance break ends with a “challenge” section. Then all four
dance, while Samovar and Gino sing the final chorus

Samovar & Gino I’ll dance my shoes off
Over and over and
Get that break somehow!
Tell me, what’1l happen—
These feet that I'm tappin’
Right now—
Will they be famous feet?
Forever in concrete?
Like all those famous feet?

Lights out on the Ankle-stage. Traveller closes. The mirror is removed
Samovar and Gino pose a moment, then exit L
Carlo enters and sits at the piano

Song 4: Where Else But on the Silver Screen?
Carlo Oh, what nights at Grauman’s Chinese Theatre!
What delights at Grauman’s Chinese Theatre!
Westerns, weepies,
Musicals and creepies—
You can
Guess that I'm a movie fan!

On the silver screen,
You hear the same clichés go by.
Like Bette Davis tells her guy:
“Yes, you're sick! And I hope
That you die! Die! Die!”
Couldn’t do without them.
Wouldn’t want to try!
How I love that time-honoured scene
That you find in ev’ry thriller—
Girl on the run from the psychopathic killer—
She hides inside the closet!
He’s right outside the closet!
So what does she do?
(Speaking) Ker-choo!
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(Singing) On the silver screen,
I'love the moment when they tell
Poor Alexander Graham Bell:
“Telephone? Sorry, Al —
That’d never sell.”
How I love those lines so comf’tably familiar —
Like “Open that safe, or I'll drill ya!”
Or “Doctor, please destroy your death machine!”
But he doesn’t!
Where else but on the silver screen?

On the silver screen,
I like the things they say and do...

(To the audience) For example—(American) “Maybe I'm crazy, Pontius,
but there’s something about that carpenter’s son from Nazareth!”

Heads appear through portholes

And let’s not forget... (He gestures towards Samovar)

Samovar (dying Irish-American) “They got me! And to think I was retiring
from the police force today!”

Nina (English) “I can’t believe it, Clive. Only two hundred pounds for this
big, wonderful old house!”

Constantine “Go on, Sally—cry. You should have cried a long time ago.”

Gino “You’ve got no heart! All you’ve got inside you is a book of army
regulations, George Armstrong Custer!”

Carlo ‘“T’'m terribly afraid we can’t get through to Rangipur, Sir—all the
wires have been—cut!”

Sameovar “You mean you're ] G McKenzie, the new efficiency expert? But
you’re a girl!”

Nina “You fool, Slim! Now every two-bit gun-slinger in the territory’s
gonna be a-gunnin’ fur you!”

Constantine “She’s stopped fighting, doctor! It’s as if she’s simply ... lost
the will to live!”

Gino “But officer, you’ve got to believe me—ten minutes ago the body was
right there!”

Carlo “Wait! This creature is my creation—surely I can control it!” (He
screams shrilly)

All On the silver screen
I like the things they say and do.
Samovar I like the stupid cowboy who

Says “I took me a look
And there ain’t no Sioux!”
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