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The action of the play takes place outside of Vienna.
The time is in the early 1930’s.

ACT I: In and around a small village in the late Spring.
ACT II: Two days later.
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ACT 1

(SETTING: The stage is divided into three areas. The largest
is the laboratory which is Right. It should be higher than
the other areas as there is constant talk of it being on a
hill and also characters are always talking of it being
“up there” and looking up. It is an abandoned mill so
should be either wooden or perhaps stone. There are two
doors, one DR which has a small opening in it at eye
height and is only used once, and a door ULC which
ostensibly leads down stairs to the outside. A tall thin
window is UC. The set is dominated by an operating
table C which may or may not be on a small platform.
Above the door R there is a small alcove with a built in
bench and above it a series of panels, lights, switches and
whatever is available to be used for the “coming to life”
scene. A small table with a silver tray of instruments is
LC. The left wall is imaginary. There is a large operating
lamp hanging above the table. The set gives off a
mysterious air of darkened corners and shadows
everywhere. The stage Left area is the living room of the
Frankenstein house and is pleasant and warm. There is
a pair of French doors open UC which lead to a garden
and an archway DL leading to the rest of the house. The
only furniture necessary is a loveseat Left of Center and
a comfortable chair R with a table in front of it for tea.
Since this should be a cozy sitting room, any decor is
friendly and shows great taste and wealth. The third area
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is DL and is small and used for many interim scenes
hence it is black and is lit only to show the center of it for
whatever small scene happens there.)

(Since the play takes place in the 1930’s and in Central
Europe the attitudes and bodywork of the actors must
show this rather formal atmosphere. It is most important
that the play flows from scene to scene with no stops as it
builds to each climax. If music is used it should come in
under the end of a scene and at the beginning of the next.
Organ music is most appropriate but is not necessary as
the play can unfold quickly without it and the suspense
will build equally as well. It is most important that the
actors play it seriously and with intensity. There are
laughs already built into the script and the different
audiences will all add their own laughter and screams as
the story unfolds.)

(If there is music, it fades and there is a flash of lightning and
a screaming wail is heard. Lights dim up DL where we
see a rather hand-made coffin open. Beside it is the
weeping and distraught MOTHER. The DAUGHTER
enters either down the theatre aisle if this is used or from
DL.)

DAUGHTER: (A4s she enters) Motheri Mother!

MOTHER: (Weeping on coffin) My son. My son, dead.

DAUGHTER: (She is in her late teens and the mother is
appropriately older. Both are dressed in poor peasant garb)
Mother, please. It is over. He is gone.

(Goes to her and comforts her.)
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MOTHER: I won’t believe it! I cannot believe it! My
boy!

DAUGHTER: (Lifts her mother) Come home, Mother.
The funeral is over. The mourners have left. There is nothing
here.

MOTHER: My son, your brother is here.

DAUGHTER: Not really, Mother. Only his body is here,
just his body.

MOTHER: (Brightens slightly) Yes, yes, you are right,
dear. Only his body is here. The boy we knew, he is
elsewhere’ in other hands.

DAUGHTER: Yes, Mother. Come, let us go home.

MOTHER: (4s they start off Right or down the theatre
aisle if it is used) He was a good boy, wasn’t he? No matter
what they say, we know he was a good boy.

DAUGHTER: Yes, we know.

MOTHER: (One final look back at the coffin) Goodbye,
my boy, my own son.

DAUGHTER: Come, Mother. Leave him to others now,
leave him to death. You must return to life.

MOTHER: He was a good boy, a good boy.

DAUGHTER: Yes, Mother.

(They are off and we see two GRAVE DIGGERS DR in the
inset. They are both dressed in work clothes with caps
and the first one carries a shovel. They are middle-aged
and obviously local.)

FIRST: Crazy old woman.
SECOND: Grief clouds the mind, don’t it?
FIRST: Good boy indeed. (Looks into coffin) Trouble,
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that one, always caused trouble.

SECOND: (Looks down at body) You was no good. No
conscience, that was your trouble. Did what you wanted and
the devil take the hindmost.

FIRST: His poor mother. Did you hear her carryin’ on?
She thought he was good’un.

SECOND: (Leans over coffin and talks to the body) You
fooled her, didn’t you, boy, but no one else. We all know you
was a bad’un. A big overgrown bully. Now it’s time to close
you up forever.

FIRST: (4s closes the lid) Maybe you’re better off where
you are now.

SECOND: Come on, let’s cover him up and get down to
the pub for a pint before it closes.

FIRST: I’'m with you.

(From audience left aisle or from DL, in the inset we see
VICTOR FRANKENSTEIN and his assistant, GORGO.
VICTOR is about 30 years old and a good looking man
but he tends to be excitable and extremely nervous when
under strain. GORGO is a small, local peasant who has
been shunned most of his life due to the fact that he is
slightly hunched and has one leg shorter than the other.
He is very eager to help VICTOR and would do anything
Jfor him. He carries a small doctor’s bag.)

VICTOR: (From off stage) Hold it there, men.

FIRST: What? Who’s there?

SECOND: (Shielding his eyes) 1 can’t see. Who are you?

VICTOR: (Coming into view) Just two mourners. We
were delayed by the weather. We were too late for the funeral.
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FIRST: It’s been a bad night. There’s strange currents in
the air.

GORGO: (Talks in a raspy whisper) 1 don’t like it. I
don’t want to be here. We should go, Master.

VICTOR: Quiet, Gorgo. Our place is here.

GORGO: (Immediately obeying) Yes, Master.

VICTOR: (To GRAVE DIGGERS) 1 heard you mention
ale, did I not?

SECOND: Yes, sir, as soon as this here coffin is in the
ground.

FIRST: ’Tis the third grave we’ve dug this night without
stoppin’.

VICTOR: My friend here —

GORGO: Yes, yes, me. I am his friend.

VICTOR: — and I would appreciate a few minutes beside
the coffin by ourselves, a few moments to say farewell to a
companion. Suppose I give you this (Takes money from his
pocket) and you go have your pint of ale and leave us to our
grief. Give us but a few minutes and then you can resume
your work.

FIRST: Well, I don’t know —

SECOND: We have worked hard for several hours.

GORGO: And our companion will not leave, will he?

(Snickers at his own joke.)

VICTOR: No, he will be here when you return.

FIRST: I suppose it’s all right. No harm done to wait a
half hour, is there?

SECOND: No harm at all.

VICTOR: Here. (Hands him the money) Leave us to our
grief.
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GORGO: Yes, our grief.
(Pulls out a kerchief)

FIRST: (Takes money) Thank you, sir. This will be our
little secret, won’t it?

VICTOR: Yes, indeed. Go have a few minutes rest over
a pint. Leave us with our friend.

SECOND: (4s they start to exit DR) Thank you, sir. We
sure appreciate this.

FIRST: Yes, Herr — your name sir? Did you say?

VICTOR: No, I did not. Names are not important at times
like this.

FIRST: No, sir.

VICTOR: (Suddenly very strong and authoritative) Go,
please. Leave us.

FIRST: Yes sir.

(They scurry out DR or up the aisle.)

SECOND: (In a whisper as they exit) Here’s a bit of luck
on a dreary night.

FIRST: Generous man. We can have more than one pint.

SECOND: I hope the body will wait for us.

FIRST: Of course. Where is he going anyway?

VICTOR: (Looking after them) Where indeed, eh,
Gorgo?

GORGO: They don’t know, do they, Master?

VICTOR: No. No one knows.

GORGO: They don’t even suspect that you are Victor
Frankenstein.
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VICTOR: Quiet, Gorgo! Soon the world will know
Victor Frankenstein not as just another scientist but as the one
who pierced the barriers which have existed since time began.

GORGO: (Opens coffin lid) And you, you don’t know
what awaits you. You don’t know what my master can do.

VICTOR: We are going to do what no one has ever done
since the first small creature crawled out of the sea. We are
going to create life — create life from death, reverse the very
meaning of existence.

GORGO: Yes, Master.

VICTOR: This was a decent man here, a strong man with
a good brain. This is the last piece of our puzzle, Gorgo. The
rest of the body we pieced together is ready to receive this
brain. Let us get started. Give me the bag.

GORGO: (Hands him the doctor’s bag) Here, Master.
(Looks out over audience) 1 will make sure no one comes, no
one sees.

VICTOR: (Opens bag and takes out a cloth which he lays
over the coffin edge and also a scaipel or large knife) Yes,
keep your eyes open, Gorgo. We are getting close to the end
of our experiment, close to the end of the beginning.

GORGO: Yes, Master.

VICTOR: Now for the brain that will send new life
through a body which has never existed.

GORGO: Hurry, Master. Hurry.

VICTOR: Now we start. (Music in and under if used.
VICTOR holds the knife) This is the moment I have waited for
and worked for. Now, I take the brain!

(Raises the knife as blackout.)
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(Lights come up on FRANKENSTEIN's living room as
BERTA enters carrying a tea tray which holds tea pot,
sugar, creamer, 2 cups, saucers and spoons, and a small
plate of tea sandwiches. BERTA is a young, local girl
who is delighted to be working in the Manor House and
does her best to please but she is a trifle over-anxious.
She puts the tray on the table below the chair. She goes
to the French doors to look out as FREDERICA enters.
She is middle-aged or older and the current head of the
household. She is a warm and loving motherly type of
woman.)

FREDERICA: Berta, I see tea is ready.

BERTA: Yes, Ma’am.

FREDERICA: And Elizabeth, is she out there in the
garden?

BERTA: Yes, Ma’am.

FREDERICA: (As she sits by the tea and starts to pour)
Will you call her in, please.

BERTA: Yes, Ma’am. (Calls in a very loud voice out the
doors) Miss Elizabeth!

FREDERICA: Quietly, Berta, quietly.

BERTA: How can I call quietly?

FREDERICA: They don’t need to hear you in Vienna.

BERTA: I'll try to call quietly.

(Opens her mouth to call just as ELIZABETH answers from
off stage.)

ELIZABETH: Yes, Berta.
BERTA: (To FREDERICA) See, Miss Frederica, she
heard me right enough.
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FREDERICA: Never mind, Berta. Tell her tea is ready.
BERTA: (Calls again in a loud voice) Tea is —
FREDERICA: Berta —

BERTA: (In a whisper) — ready, Miss Elizabeth.

FREDERICA: Much better, dear.

ELIZABETH: (Enters from the garden through the door.
She is a lovely young woman, bright and happy but there is
definite strength within her) Berta, you have such a lovely,
clear voice. Thank you for calling me.

BERTA: (Curtsies) Thank you, Miss.

ELIZABETH: (Crossing to tea table) I'm just in the
mood for tea.

FREDERICA: And some nice little sandwiches.

BERTA: Cook made them. They’re delicious.

ELIZABETH: (Teasing her) How do you know, Berta?

BERTA: Well, I -

ELIZABETH: (Picks up the sandwich plate) There
seems to be an empty space where one sandwich recently
resided.

BERTA: (Comes and bends over the plate, all
innocence) Really?

ELIZABETH: Right there. I expect it fell onto the floor
in the hallway.

BERTA: Yes, yes it did.

ELIZABETH: And you didn’t want to put it back on the
plate, did you?

BERTA: No, no, I didn’t.

ELIZABETH: So you did something else with it?

BERTA:1-1-

ELIZABETH: But we don’t want to know what
happened to it, do we, Aunt Frederica?
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FREDERICA: (Trying not to smile) No, no, we don’t.

BERTA: (Not realizing she is saying it) Good.

FREDERICA: That will be all, Berta, thank you.

BERTA: (Scurries out quickly) Yes, Ma’am.

FREDERICA: (Laughs along with ELIZABETH) 1 shall
never get that child trained properly.

ELIZABETH: It would be such a pity if she were. There
is something rather charming about her innocence, don’t you
think?

FREDERICA: Charming but tiring.

(Hands tea to ELIZABETH.)

ELIZABETH: I’ve always thought it so nice of you and
Uncle to employ so many of the townspeople here and on the
farmlands. They’re very loyal to you and well they should be.

(Sits on the sofa.)

FREDERICA: Oh, piffle, it’s nothing.

ELIZABETH: And how grateful they are as we all are,
especially me.

FREDERICA: Oh, now, Elizabeth, you have brought
such joy into our lives. When I came here to live with my
brother, I thought I would end up the usual maiden aunt
taking care of and being taken care of but then my brother
took you on as his ward and you brought sunshine into this
house.

ELIZABETH: You embarrass me.

FREDERICA: Now with my brother gone and I, myself,
in charge of everything I realize how strange life can treat
one.
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ELIZABETH: (Puts her cup on the table above the sofa
and crosses to FREDERICA) 1 shall always look upon you as
the mother I never knew.

FREDERICA: And when your marriage takes place, I —

ELIZABETH: (Crosses above her) Now, none of that,
Aunt. You shall stay here after Victor and I are married. You
are part of the family. This is your home as much as mine and
I know Victor agrees.

FREDERICA: I had always hoped, as had my brother,
that you and Victor would join in matrimony but I want to be
sure it is how you feel.

ELIZABETH: (Crosses to window) Of course it is, you
know it is. We have been destined for this wedding since our
first meeting when he was ten and I was three and he threw
me into that mud puddle ... I knew it was naught but love.

FREDERICA: But I have often wondered —

ELIZABETH: (Turns) What? Wondered what?

FREDERICA: If perhaps Henry ... I mean you three,
when you were young ... and then he went off to University
and ... oh, never mind. I shouldn’t have brought this up except
I just wondered —

ELIZABETH: (Goes to her) Aunt Frederica, you are so
subtle.

FREDERICA: Am 1?

ELIZABETH: Yes, I believe Henry was — what term
should I use? — infatuated with me. Does that sound
conceited?

FREDERICA: No, dear, just truthful.

ELIZABETH: (Picks up her cup and crosses to tray and
picks up a sandwich) We three grew up together with him
living so close by, but then he went off for those years of
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study and when he returned it was as though we were meeting
for the first time.

FREDERICA: And you being young and pretty —

ELIZABETH: - and available —

FREDERICA: - made you even more desirable. I see.

ELIZABETH: Yes, Henry will always be our best friend.
I know he will.

FREDERICA: And your feelings for him?

ELIZABETH: That of a very good friend. (Goes to
doors, quickly interrupting the conversation) 1 wish Victor
would come back, perhaps for dinner. Do you think so?

FREDERICA: (Goes to her at the doors) He has spent so
much time up there.

ELIZABETH: (They are both looking out the windows
towards R) Why can he not have his laboratory here in the
house, in the East wing for instance, but, no, he has to have it
way up there atop that mountain.

FREDERICA: And the way the townspeople talk of the
wagon loads of equipment that are hauled up there almost
daily. What does it all mean?

ELIZABETH: (Turns to her) 1 don’t know but Victor
says when this experiment, as he calls it, is completed he will
be famous, the world will be at our feet. I don’t want the
world, Aunt. I only want a marriage, a home, and children.

FREDERICA: I know my dear.

ELIZABETH: He has changed so of late. What do you
think is really going on up there?

FREDERICA: I don’t know.

ELIZABETH: In some ways I don’t want to know, yet I
feel I must find out. (Turns and looks toward the laboratory)
Oh, Victor, what experiment are you doing way up there in
that laboratory?
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(They are both looking out the windows towards the
laboratory as the music comes in if used and lights come
up on the laboratory. ELIZABETH and FREDERICA exit
in the dark. If a scrim is used to cover the laboratory it is
now pulled back. The focus of attention is always on the
operating table where a body is now lying covered by a
sheet. This is either the actor who plays the CREATURE
or a dummy used until the “coming to life” scene. Over
the table there is a large cone suspended with various
bulbs both inside and outside which will be used to full
effect later on. If a dummy is used now rather than the
actor then a large, folding “protective” screen should be
placed around the table so the actor can come on-stage
later without being seen by the audience. If the screen is
used then VICTOR removes it at the beginning of this
scene and stores it aside till it is used again later. As the
lights come up VICTOR is seen with stethoscope in hand
leaning over and above the body.)

VICTOR: (Calls) Gorgo! Gorgo, hurry man! Hurry!

GORGO: (Off stage UC) Coming, Master, coming.

VICTOR: Quickly before it is too late.

GORGO: (Enters UC carrying something wrapped in a
cloth) Here it is, Master.

VICTOR: Quickly.

GORGQO: 1t is still cold from the cellar.

VICTOR: Good.

GORGO: Cold and damp.

VICTOR: Let me see.

GORGO: Here. 1t is perfect.
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(Shows him what is wrapped up. It is a hand with the stump
of the wrist showing.)

VICTOR: (Holds it) Yes, cold now as it should be.

GORGO: But soon it will be warm.

VICTOR: When the blood courses through it then it will
move again and you can even shake hands with it, Gorgo.

GORGO: Yes, yes. You put pieces together and you
make me a friend. I will soon shake hands with my friend.

VICTOR: The tray. Hand me the tray.

GORGQO: Yes, Master.

(Hands him the silver tray of instruments from the table L.)

VICTOR: (Lifts part of the sheet) Yes, the wrist is ready.
It is better than before.

GORGO: The first hand we had. No good?

VICTOR: It wouldn’t have worked but this one, this one
is going to be perfect. It is the correct size and will fuse
properly.

GORGO: Then we bring my friend to life?

VICTOR: Once this is in place then all we have to do is
wait for a storm and we will implant the brain just before the
heavens open up.

GORGO: Lightning. Much lightning.

VICTOR: (He has been choosing instruments to use) As
much as the heavens can send down. We must have electricity
— electricity most powerful.

GORGO: Then life, and I have a friend.

VICTOR: (Moves L of table) Then the world will know
what we have done. Old Dr. Hellstrom in Vienna will want
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me to write papers on this. They will be sorry they sent me
packing from University. They will want to make me a
professor but I shall refuse. That will be my ultimate triumph
but I shall refuse. (He has worked himself up and we start to
see the depth of his intensity as he continues to work.) (There
is a loud sound of a large knocker on what is assumed to be
the downstairs door.) What is that?

GORGO: (Goes to window and looks down) The door.
Someone is there.

VICTOR: No! No one must come here!

GORGQO: Is it more equipment?

VICTOR: We need no more. We are complete.

GORGO: Yes, someone is there. It is two people.

VICTOR: Not now. I must finish this.

GORGO: (Yelling down through the window) Away! Go
away! Get out!

ELIZABETH: (4t a distance from below) Victor. Victor,
are you there? It’s Elizabeth.

GORGO: Go away!

VICTOR: (Goes to window. He is getting frantic)
Elizabeth —

ELIZABETH: (Off stage) I'm here with Aunt Frederica.
We came by carriage. We —

VICTOR: Elizabeth, I told you not to come here.

FREDERICA: (Off stage) Victor, please, we are worried
about you.

ELIZABETH: (Off stage) Are you il1? We have not seen
you in so long.

VICTOR: I am fine. My experiment is almost finished.

ELIZABETH: (Off stage) What is it? What are you
doing, Victor?
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GORGO: (Whispers) Send them away. They must go
away.

VICTOR: I will be home shortly.

FREDERICA: (Off stage) Can’t we come in? Can’t we
see what you are doing?

ELIZABETH: (Off stage) Yes, Victor, let us in. Please.

VICTOR: No! No!

GORGO: (Whispers) Not in here, never in here.

ELIZABETH: (Off stage) We are coming in.

VICTOR: The door is bolted! Go! Go away!

ELIZABETH: (Off stage. Shocked) Victor!

VICTOR: In the name of God, go!

(Returns to table and operation.)

ELIZABETH: (Off stage with more pounding on door)
Victor!

VICTOR: Here, Gorgo, stand by me.

GORGO: Yes, Master.

(Goes to him.)

VICTOR: Damn women should stay where they belong.
Interfering with this. They have no right.

GORGO: (Goes back to window) They are leaving,
Master. The carriage is going down the hill.

VICTOR: Good.

GORGO: You told them, Master.

VICTOR: I fear I was too strong but they must
understand. Elizabeth is to be my wife. She must be made to
understand.
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GORGO: When she sees my friend here she will
understand.

(Pats the body during the above.)

VICTOR: Then the world will understand.

GORGO: When my friend gets his brain —

VICTOR: The brain! It must remain in tact. It must not
deteriorate.

GORGO: (Gets the covered brain jar from table and
hands it to VICTOR) 1t is perfect.

VICTOR: (Whips off the cloth to show the brain in a
glass jar. The jar can contain dry ice which gives a
smoldering effect or plain Jell-O which is also effective)
There it is, the final piece in our puzzle. Still as good as the
day we got it, Gorgo. A brain from an intelligent human
being.

GORGO: And soon the brain of my friend.

VICTOR: The storm. When the storm comes then this
will be implanted and he will live.

GORGO: My friend will live.

VICTOR: This body will live. I will have created life.
(Holds up brain and faces front) 1 will have gone beyond
mankind’s bounds. I shall step into the infinite mystery of
life.

(Blackout and music if used. Lights come up on the living
room where ELIZABETH is sitting in the chair R and
embroidering. A basket is beside her.)

BERTA: (Rushes in excitedly) Miss Elizabeth. Miss
Elizabeth.
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ELIZABETH: Yes, Berta.

BERTA: Oh, Miss Elizabeth.

ELIZABETH: Either the house is afire or Aunt Frederica
has given you a holiday. Such excitement.

BERTA: Yes, Ma’am.

ELIZABETH: Now calm down and tell me what it is.

BERTA: It is a gentleman, Miss.

ELIZABETH: Is that so extraordinary?

BERTA: This one is, Miss.

ELIZABETH: What is he, tall, short, green, blue, or
what?

BERTA: No, just a gentleman.

ELIZABETH: I see what you mean, Berta, a gentleman
that you would like to go walking out with. Is that what you
mean?

BERTA: Oh, yes, Miss.

ELIZABETH: (Enjoying all this) Did he ask you?

BERTA: (Blushing) Oh, no, Miss, he is a gentleman.

ELIZABETH: Who do you usually go out walking with,
Berta, if not a gentleman.

BERTA: I mean a real gentleman, this one is. I mean —
oh, Miss, you confuse me.

ELIZABETH: Do you suppose this gentleman is still
standing in the hallway or has he left by now?

BERTA: I hope not. Oh, his card.

(Hands ELIZABETH his calling card.)
ELIZABETH: (Reads it) It’s Henry. (Puts knitting away

in basket) Good heavens, Girl, it’s our dearest friend, Henry
Lovitz. Show him in at once.
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BERTA: Yes, Miss, with great pleasure.
(Scurries out.)

ELIZABETH: (Tidies herself and rises) Henry, Henry,
where are you?

HENRY: (Enters. HENRY is a very good looking,
pleasant man who has always been in love with ELIZABETH
and will protect her at all costs. He goes to her) Elizabeth.

ELIZABETH: Henry, what a delightful surprise.

(Kisses him on both cheeks.)

HENRY: (Takes both her hands) Let me look at you.

ELIZABETH: Come now, you have been among all
those beautiful city creatures in their finery.

HENRY: But no one can compare with dear Elizabeth.

ELIZABETH: (Moves away R) Did you come here to
embarrass me?

HENRY: No.

ELIZABETH: (Turns with a smile) Because I love it. Tell
me more.

HENRY: You’ll become too conceited.

ELIZABETH: (Takes his hand, leads him to the sofa and
they sit) Then tell me everything that’s happened. Your work
since the University in Estate Management, has it been
rewarding?

HENRY: Very, and soon I shall return here for good and
tend to my family’s holdings.

ELIZABETH: It will be so wonderful, we three together
again just as if we had never grown up and separated.
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HENRY: How is Victor? Is he here?

ELIZABETH: No, he’s at his laboratory.

HENRY: Yes, I heard he has turned that old, falling apart
mill into his work space.

ELIZABETH: (Goes to windows and looks out towards
UR) You can see it from here.

HENRY: (Joins her) And that is where he is working on
his mysterious experiments?

ELIZABETH: You know about them?

HENRY: A bit from his letters which have not been
overly informative. I thought perhaps you knew more.

ELIZABETH: (Crosses away down and right) 1 know
nothing of his work. He doesn’t confide in me. He is
becoming a stranger. Oh, Henry, I am so worried.

HENRY: (Goes to her) But everything is all right
between you two, isn’t it? The marriage, is it still going to
take place?

ELIZABETH: (Crosses away below sofa) Yes, of course
... in due time.

HENRY: But I thought it was to be this Spring.

ELIZABETH: And so it was but it seems experiments
have taken precedence.

HENRY: Over your marriage? I don’t believe this of
Victor.

ELIZABETH: (Sits upstage end of sofa) Henry, you
don’t understand.

HENRY: (Goes to her) I understand that we have both
been in love with you since the day we first met —

ELIZABETH: (Turns away) Henry, don’t —

HENRY: (Circles around sofa and sits) Victor won your
heart, that I know, and I stepped aside as best I could but now
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— what is he thinking to postpone your wedding?

ELIZABETH: Henry, we three have been as close as any
people could be, you know that. We have known since the
beginning that Victor and I were betrothed so we have
ignored any other feelings which might have grown during
the years. Let us leave it that way, please, dear Henry.

HENRY: As you wish, but let me just say that if ever
Victor mistreats you or your feelings for him alter, I —

ELIZABETH: (Puts her fingers on his lips) 1 know. I
know.

FREDERICA: (As she comes through the windows)
Henry Lovitz. I heard you were here.

HENRY: (Rises and goes to her) Aunt Frederica. May 1
still call you that?

FREDERICA: (Gives him a small kiss) Of course. Berta
said there was a dashing gentleman in here and that Elizabeth
seemed all atwitter so I knew it was no one but Henry Lovitz.
Will you take tea with us? I will call Berta.

HENRY: I was about to ask Elizabeth to go into the
village with me. There is someone there I would like her to
meet.

ELIZABETH: Here in our village? Someone visiting?

HENRY: A vacationer who may be able to shed some
light on this change in Victor.

FREDERICA: (Her worry and concern showing) Did
Elizabeth tell you we went to his laboratory the other day and
he would not give us entry? He raised his voice. He ordered
us to leave.

HENRY: What has changed him so? Is he ill?

ELIZABETH: He said he was well but so very busy with
whatever this experiment is.
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FREDERICA: He has been staying up there for days at a
time with his assistant.

HENRY: Who is that?

FREDERICA: (Moves below chair) We have never met,
we’ve only seen him from a distance. Victor rarely comes
home and when he does he is so preoccupied we can hardly
talk to him.

ELIZABETH: He looks at me but I know what he is
seeing is elsewhere. He almost frightens me, Henry.

FREDERICA: (Sits in the chair) It has been getting
worse and worse. '

ELIZABETH: Ever since he left the University and
worked by himself in Vienna he has been getting less and less
communicative.

HENRY: (Moves above sofa) He told you he left the
University those three years ago?

ELIZABETH: That is what he led us to believe.

HENRY': He was asked to leave.

FREDERICA: That couldn’t be. He was graduated with
honors and his research was going so well.

HENRY: The Dean of Science Professors, Dr. Hellstrom,
talked to me about Victor, that he is potentially the greatest
scientist in Europe today.

ELIZABETH: Potentially?

HENRY: But instead of continuing his research he went
off on his own delving into fields of experimentation he was
not yet ready to explore.

FREDERICA: But surely he knows what he is doing?

HENRY: (Goes below sofa to her) Does he? That is the
question in my mind and also in Dr. Hellstrom’s.

ELIZABETH: You think Victor might harm himself?
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HENRY: I told you there was someone I wanted you to
meet, Elizabeth.

ELIZABETH: Yes.

HENRY: It is the very Dr. Hellstrom.

ELIZABETH: Here in our village?

HENRY: He is on vacation and I begged him to stop off
at the hotel on his way to Val D’Isere. Victor respects him so
and I thought if the Doctor talked to him he might find out
what is going on.

ELIZABETH: (Rises and goes to him) You think Victor
will see this Dr. Hellstrom and perhaps even let him into his
laboratory?

HENRY:: He was his professor. I am sure he will see him.

BERTA: (In archway) Excuse me. Ma’am. Should I
bring in tea for you and the nice gentleman?

(She gives a huge smile to HENRY.)

FREDERICA: For me, Berta, please, but I believe Miss
Elizabeth and “the nice gentleman” are going into the hotel
for theirs.

BERTA: That’s too bad. I mean, Yes, Ma’am. Shall I
bring in a cup for Mr. Victor?

ELIZABETH: Victor? He’s not here.

BERTA: Yes, Miss. He’s rummaging about a bit
upstairs. Didn’t you hear him come in?

ELIZABETH: No, we didn’t.

FREDERICA: Yes, Berta, bring an extra cup. In fact,
bring enough for all of us. Perhaps Victor will stay awhile and
we can catch up on things.

BERTA: Yes. Ma’am.
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FREDERICA: (Rises) This is a Godsend. Perhaps,
Henry, you can make sense of what is going on, of what has
changed Victor.

HENRY: I shall certainly try.

VICTOR: (Off stage) No, Berta, no tea. I cannot stay.

BERTA: (Off stage as ELIZABETH sits on the sofa
trying to calm herself) But they’re in there. Mr. Victor, with
a new gentleman, a nice gentleman, a Mr. Lovitz.

VICTOR: (Off stage) Henry? Henry here?

BERTA: (Off stage) Yes, sir.

VICTOR: (Comes rushing in from left. He is very
agitated in this scene) Henry, where are you?

HENRY: Victor, so good to see you.

VICTOR: (As they shake hands) My good friend, Henry.
I’'m so delighted. Elizabeth, is this not a happy surprise?

ELIZABETH: Yes, indeed.

FREDERICA: (Sits in the chair) Sit down, Victor, and
join us for tea. We have seen so little of you lately.

VICTOR: No, no, I can’t stay. I mustn’t.

HENRY: Surely for a few minutes.

VICTOR: Any other time but not tonight.

ELIZABETH: What is tonight?

VICTOR: Tonight there is to be a storm.

FREDERICA: Yes, I heard, a severe electrical storm.

VICTOR: The grandfather of all storms.

FREDERICA: Then why go back up the mountain to
your laboratory? Stay here with us.

VICTOR: (Goes to windows. HENRY follows him) No,
tonight is the climax of my experiment. Tonight history will
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be made up there. After tonight life as we know it will be
thought of quite differently.

HENRY: Victor, what is this experiment? Tell me,
please. You make it sound so exciting.

VICTOR: It is beyond exciting. It is daring to cross into
the absolute unknown.

HENRY: Let me come. Let me be with you for this.

VICTOR: (Losing his temper, he becomes very loud and
we start to see the more neurotic side of VICTOR) No! No one
must be there. I have my assistant. I have all I need.

HENRY: I, too, could help.

VICTOR: No! Let me alone, all of you! This is the night
I have waited and worked for but I must be alone. Alone!

(He bursts out the windows.)

ELIZABETH: (In tears, she takes a handkerchief she has
in her sleeve) Victor! Victor, what has happened to you?

FREDERICA: (Rises) Please, Elizabeth, you mustn’t cry.

HENRY: (Goes to ELIZABETH) Elizabeth, go into the
village and meet this Dr. Hellstrom.

ELIZABETH: Yes, yes —

FREDERICA: Perhaps he can help.

HENRY: Yes. If the climax of the experiment is to be
tonight we must act quickly. Dr. Hellstrom will know what to
do. Come, Elizabeth, we must make haste.

FREDERICA: Thank God you are here, Henry.

HENRY: If Vienna we use automobiles but here I have a
carriage waiting outside.

ELIZABETH: I’'m ready, Henry. Let us hurry.
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(They are off.)

FREDERICA: (Runs to the windows. To herself) Victor,
Victor, be careful.

BERTA: (Enters) 1 have the tea all ready in the kitchen
but everyone seems to have gone except you.

FREDERICA: Yes, Berta, just bring one cup for me.

BERTA: Yes Ma’am. (Starts to leave and turns back)
Oh, Miss Frederica, I’m not goin’ out tonight even if it is me
evenin’ off.

FREDERICA: Really?

BERTA: Yes. They say there is going to be a big storm,
a great electric storm and I’'m frightened.

(Exits)

FREDERICA: (Left alone, she looks out windows
towards the laboratory) Yes, the grandfather of all storms.

(Music comes in and Blackout. Lights cross-fade to the
laboratory. During this scene we hear thunder in the
distance and occasional lightning which is not as bright
as in later scenes. GORGO is standing above the body
which is still draped. He lifts the edge of the sheet and
takes out an arm with the hand now attached with some
stitches showing.)

GORGO: My friend. You will be my friend, won’t you?
Soon you will live. The great storm is due tonight. It will
bring blood flowing through your veins and you will live. I
will have a friend I can be proud of. All my life people have
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turned away from me because I am not like them but now I
will show them. I will have a friend who is like them — tall
and perfect and all eyes will turn when I walk down street
with you, my new friend.

(He pats the hand as VICTOR comes in UC in a high state of
excitement.)

VICTOR: Gorgo! Don’t touch him!

GORGO: He is my friend.

VICTOR: (Puts hand back under sheet) Tonight he will
be your friend if you wish but now it is just skin and bone,
muscle and sinew which I have put together into one body.

GORGO: Tonight. Yes, tonight. (Goes to window as we
see there is thunder and lightning in the distance) The sky
darkens. The storm is coming.

VICTOR: The storm we have waited for.

GORGO: Hurry, Master, the last part. When do you put
in the last part?

VICTOR: Now, Gorgo, now is the time for the brain.

GORGO: (Gets brain from table L) Here, Master. Here is
the brain.

VICTOR: (Holds the jar) This is the very center of my
new being, the core of its thinking and behavior. It belonged
to a good, decent man. We know that, don’t we, Gorgo?

GORGO: Yes, Master, the mother said so.

VICTOR: Cut short in life too soon but now to live again.
The instruments, uncover the instruments.

(VICTOR puts on rubber gloves.)
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GORGO: (Uncovers instruments and brings them to
VICTOR) Here they are, Master, clean and shining for your
clever fingers.

VICTOR: (Holds our a slightly shaking hand) Shaking.
My hand must not shake. One small mistake and all is lost. I
must be calm. Everything depends on the next few moments.
The brain must be in place by the time the storm breaks.
(Picks up scalpel) Now, Gorgo, now I am ready.

GORGO: Yes, Master. I shall pray for you and for him.

VICTOR: Pray? Dare we pray?

GORGO: Whatever you say, Master.

VICTOR: I think not. We are going into a nether world
where prayer is unknown.

GORGO: Master, you frighten me.

VICTOR: We are both frightened but is not fear normal?
(Lifts part of sheet and ostensibly makes a cut) 1 have made
the first cut. We have begun. Hand me the retractor.

GORGO: Yes, Master.

VICTOR: We have started. Now there is no turning back.

(Thunder and lightening. Blackout and lights come up DL in
the corner of the hotel. There is a table with three
straight chairs around it. Perhaps a potted plant is in one
corner but no set it needed. DR. HELLSTROM is seated
above the table. He is a gray-haired and kindly looking
man but one is aware of his authority. ELIZABETH, in
hat, jacket, and with a reticule, is seated to the R of the
table and HENRY to the L. Tea cups are in front of them.
They are in mid-conversation.)

HENRY: ... but, Dr. Hellstrom, Victor is such a brilliant
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scientist. Why did the University not let him continue his
research?

HELLSTROM: He was beginning to tell the instructors
what they should do, what experiments they should make.

ELIZABETH: Tact has never been Victor’s strong suit.

HELLSTROM: He began not showing up for the lectures
and spending more and more time in the laboratory.

HENRY': With his mind, isn’t that to be expected?

HELLSTROM: Yes, but he began demanding more and
more specimens to work on.

HENRY: The University always had an ample supply.

HELLSTROM: But he wanted not only the cadavers we
had on hand but more fresh ones. (ELIZABETH gives a small
gasp) Forgive me, Miss. We scientists are used to such talk.

ELIZABETH: I understand. Please continue.

HELLSTROM: I should not say this as I have no proof
but — (Looks about to be sure he is not overheard) after Victor
and the University parted company there was a rash of
burglaries.

ELIZABETH: But surely not Victor. That’s ridiculous, a
member of the House of Frankenstein a thief?

HENRY: Elizabeth, I believe Dr. Hellstrom is not
alluding to common burglary, are you, Doctor?

HELLSTROM: Henry is right. I refer to the appearance
of a ghoul.

ELIZABETH: A grave robber? You can’t think —

HELLSTROM: As I said, there as no proof but from
what Victor has told colleagues he was never at a loss for
cadavers.

ELIZABETH: This is all too horrible to believe.

HENRY: (Rises) Elizabeth, let me take you home.
Doctor, please wait here for me.
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ELIZABETH: No, please, Henry. I must know what is
going on. We must face the truth, however ugly it may be.

HENRY: (Sits again) As you wish.

ELIZABETH: (After a tentative start) There is
something neither of you know and I am hesitant to mention
it.

HENRY: What is it?

ELIZABETH: It may be of no importance. I hope it is
only coincidence but —

HENRY: Yes.

ELIZABETH: Just days before you returned, Henry,
there was a robbery in the next village — in the cemetery.

HELLSTROM: A body was stolen?

ELIZABETH: It seems the mourners had left and the
grave diggers were about to bury the — person, but two men
appeared. They said they were friends of the deceased and
they sent the grave diggers off to the local pub while they
ostensibly had a few minutes alone to mourn.

HENRY: Two men you say?

ELIZABETH: Yes. When the grave diggers returned in
a half hour they found ...

HENRY: Yes, yes ...

ELIZABETH: I can hardly say the words.

HELLSTROM: Come, my dear, you must. What did they
find?

ELIZABETH: The body had been desecrated. The head
had been removed and was lying beside the coffin and
—and ... :

HENRY: Yes -

ELIZABETH: (Almost in a faint) — it was split open and

the brain removed.
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(She takes a bottle of smelling salts from her reticule. HENRY
goes to her and holds the bottle for her to breathe.)

HENRY: Here, let me help you. Take a few breaths. This
will soon pass.

HELLSTROM: A brain. A brain is missing? Two men.
You say Victor has an assistant?

HENRY: So it seems.

HELLSTROM: And his preoccupation with mastering
the line between life and death, does this mean he will try —
the storm. You said he spoke of a huge storm.

HENRY: He said it is necessary to his experiment.

HELLSTROM: He was always so sure there was a
connection between life and electricity. Do you think — might
he —?

HENRY: Tonight. The storm is tonight. What has he
planned?

HELLSTROM: (Rises) We must go. We must go to his
laboratory at once.

HENRY:: (Moves R) Elizabeth, I will send you home in a
carriage.

ELIZABETH: No. I will come. I must be with you. Don’t
you see, I must know. (Rises and goes to HENRY) Henry, you
of all people know how important it is for me — for us.

HENRY: Yes, I do.

HELLSTROM: Come, there is not a minute to lose.

ELIZABETH: (As they all look R towards the
laboratory) Henry, what will we find up there? What is Victor
doing?

HENRY:: We shall soon know.

ELIZABETH: I pray it will be all right.
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HELLSTROM: Pray if you wish but I fear it may be too
late for prayers. Come, hurry.

(They exit as music in and lights fade to black. Thunder grows
louder and lightning is seen flashing through the
laboratory as VICTOR speatks.)

VICTOR: The storm is about to break. Turn the lights
back on, Gorgo.
GORGO: Yes, Master.

(Lights up as he presses switch on panel. During the scene
occasional lightning and thunder reoccur growing
bigger all the time.)

VICTOR: (Crosses to body which remains under the
sheet) You are ready, aren’t you? Your brain is in place.
Everything is set. Now for the final test. Gorgo, stand back. [
am going to throw the switch to make sure everything is set
right.

GORGO: (Moves away L) Yes, Master.

VICTOR: One — two — three. (Pulls one of the main
switches on the panel and there is an effect which is not as
large as it will be but gives an indication. The lights above
and inside the cone above the table flicker and lights from
above the room ostensibly outside the roof flicker. They finish
as he shuts switch off) Perfect. Everything is perfect.

GORGO: (Rushes above the body) My friend, soon you
will awaken. Life will be wonderful for you.

VICTOR: Quickly, before the storm is at its height. The
electrodes. The wires must be attached so the electricity will
bring him to life.
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(Pulls wires with clamps attached from under the table and
attaches them under the sheet.)

GORGO: He will live, won’t he, Master? Tell me my
friend will come alive.

VICTOR: Yes, yes, of course. There, the wires are
attaching smoothly. (Looks up at the cone over the table
which is hung to raise and lower) Once the lightning comes
down through this you will live, my creature, you will live for
the first time.

(Loud knocking on outside door downstage UC.)

VICTOR: What is that?

GORGO: (Goes to the window) The door. Someone is
there. Yes, three people are down there.

VICTOR: Send them away. No one must be here. We
don’t have any more time. We must start now. Send them
away.

GORGO: (A4s he rushes out UL) Yes, Master.

VICTOR: (Goes to panel of dials and switches R and
checks them) Check. One final check. Everything must be
right. One small error and he will not live.

GORGO: (Off stage) No, no, away! Get away!

HENRY: (Off stage) We must come in.

GORGO: (Off stage) No! Master, they are forcing the
door.

HENRY: (Off stage) We must see Dr. Frankenstein.

GORGO: (Off stage) No! No! Master, they are coming
up!

VICTOR: (As HENRY enters) Henry, how dare you
come in here?
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HENRY: (Goes to him at R) Victor, we must know what
is going on here.

VICTOR: No. None of your business. Get out!

HENRY: (4s HELLSTROM enters followed by
ELIZABETH) I have Dr. Hellstrom with me.

VICTOR: Hellstrom, what are you doing here?

HELLSTROM: I come as your teacher or perhaps as
your pupil. We shall see.

HENRY: (ELIZABETH comes in sight) And Elizabeth.

(She comes DC.)

VICTOR: (Goes to her) Elizabeth, no. I beg of you, don’t
stay. Go home now before it is too late.

ELIZABETH: If this is so important to you then should
I not share in it?

VICTOR: No! Get out, all of you!

HELLSTROM: As a scientist and your friend I must
remain.

HENRY: We shall stay.

GORGO: (Rushes in) Master, the storm. It is at its height.
We must not miss it.

VICTOR: And we shall not. (GORGO watches the storm
from the window. To others) Very well, you have asked for it.
Stay down over there. (Indicates DR and they stand there,
ELIZABETH down stage, HENRY above her and
HELLSTROM above him as VICTOR checks props, dials,
etc.) Dr. Hellstrom you will be interested to know that during
my experimentation in that laboratory outside Vienna I had a
heart, a human heart. Don’t ask me from whence it came. I
was out of the room for an instant when that room was
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illuminated by lightning. I rushed in and the heart was
beating. Beating, do you hear? Only for a few moments but I
knew then that there is a connection between the greatest
electricity we know and life itself. I continued on that theory
and 1 arrived as this. (Goes to the body) It is a body put
together from many other bodies. It has never lived before in
this form but tonight you will see it breathe life. Just awhile
ago I put the final element in place — the brain.
ELIZABETH: Oh, no.

(The storm gradually heightens in intensity.)

HELLSTROM: And where did you get this brain?

VICTOR: Does it matter?

GORGO: Master, hurry!

VICTOR: It is the brain of a decent man who died of
natural causes.

ELIZABETH: If it was removed just before the body was
buried a few days ago then it is the brain of a common
criminal.

VICTOR: But the mother said he was a good man.

ELIZABETH: Of course, Victor, any mother would say
the same of her son but this man was always in trouble. He
was described as a man without a conscience.

HELLSTROM: (Crosses into table) That brain, you must
not use it. If you are successful and the creature survives —

GORGO: (Goes L of VICTOR) He will. He is my friend.

VICTOR: 1t is too late. I must proceed now. The brain is
in a different element. It can be trained.

HENRY: Think, Victor.

VICTOR: I am going ahead. Gorgo, get ready.
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GORGO: Yes, Master.

VICTOR: Stay back, all of you. (Note: If a shield is used
insert the following dialogue to allow the CREATURE to get
in place of the dummy. If the CREATURE is already in place
ignore next speeches) Gorgo, the shield.

GORGO: Yes, Master.

(GORGO and VICTOR take the large screen and place it in
front of the operating table. The CREATURE can come
in through a cut-out in the US wall and remove the
dummy through same cut-out. This can all be done
during the pyrotechnics of coming alive.)

VICTOR: This shield is used to protect you from any
harmful rays. We are already immune to them. Keep well
back.

GORGO: Master, we are ready. The storm is at its height.

VICTOR: This is it, this will be my triumph, I know it.
One, two, three. (He pulls the switches and all possible effects
happen. The lights on the outside and inside of the cone
should flash, the cone should raise up and then lower down
close to the body and then raise up again. GORGO can do
this with a block and tackle arrangement or it can be done off
stage. A strobe light gives a good effect, colored lights above
the ceiling and flash pots if available are most effective. The
effects in this scene are up to the production staff but the more
the better, and the greater the thunder and lightning are the
more effective it all will be. ELIZABETH cowers against
HENRY, HELLSTROM is fascinated) 1t is over. (He has
pulled final switch up again) Gorgo, we must remove the
shield.
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