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Feldman, Managing Director) at the Bank Street Theater, New York, 

October 20 through December 11, 2016. The production was directed 

by Mike Donahue, with sets by Dane Laffrey, lighting by Scott Zielinski, 

costumes by Jessica Pabst, and original composition and sound by Daniel 

Kluger and Lee Kinney. The Production Stage Manager was Hannah 

Woodward, and the Assistant Stage Manager was Lily Perlmutter. Homos, 
or Everyone in America was developed, in part, with assistance from The 

Orchard Project, a program of The Exchange (www.exchangenyc.org), 

and also received support from the New York Theatre Workshop Annual 

Usual Suspects Summer Residency at Dartmouth College. The cast was 

as follows:

THE WRITER  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Michael Urie

THE ACADEMIC . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Robin De Jesús

DAN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Aaron Costa Ganis

LAILA  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Stacey Sargeant



CHARACTERS

THE WRITER – male, caucasian jew, ages from late twenties to early thirties

THE ACADEMIC – male, latino, ages from late twenties to early thirties

DAN – a friend, male, race: he’s adopted so who knows? thirty-ish

LAILA – a stranger, female, any race but caucasian, thirty-ish

SETTING

brooklyn, new york

TIME

moments scattered throughout 2006-2011

(NOTE: in production, this should be included in audience programs: 

“the play takes place in brooklyn, new york, jumping around in 

moments scattered throughout 2006-2011”)

AUTHOR’S NOTES
“–” means silence, waiting, and/or a significant shift in thought, 

intention, and/or action

the space is probably empty, or mostly so

think “intimate” – it’s okay if the actors and the audience are in each 

other’s laps
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Dedicated, with love, to Barie Shortell

“We hear music better at night, did you know that? Because of from 
when we used to have to listen for the sound of some animal coming 
out of the dark to kill us by our little fires. So music sounds better 
when it’s dark. Music. Because we’re listening for our murderer. A 
shaggy animal with a thirst for blood, a hunger for muscle and 
bone, lurking somewhere in the bushes and notes.”

from Tragedy: A Tragedy by Will Eno



7

The Lush Soap Store (Part 1)

February 16, 2011

LAILA.

but they do explode with glitter

and this one with salts and perfumes

and this one with real dried lavender

THE WRITER.

neat

water’s the detonator

LAILA.

the detonator

THE WRITER.

when you drop the bath bomb in the water

LAILA.

ohhhhh

yes of course

water’s the detonator

so

is it for a special occasion

or for anyone in particular

orrrrr

THE WRITER.

what

LAILA.

for that special someone
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The First Date (Part 1)

April 21, 2006

(THE WRITER and THE ACADEMIC at the wine 
bar.)

THE ACADEMIC.

red

THE WRITER.

red

–

–

white

–

–

red

–

uh

white

sorry

uh sorry

no

no

yes

sorry

white

definitely white

definitely white

yes

definitely white

THE ACADEMIC.

white

THE WRITER.

wait

sorry
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red

sorry

red

yes

red

red

sorry

THE ACADEMIC.

red

THE WRITER.

yes

red

wait

sorry ummm

mmmmmmmmmmmm

wellll

white

sorry

white

THE ACADEMIC.

yes

THE WRITER.

oh yes

white

THE ACADEMIC.

white

THE WRITER.

white

oh yeah

white

for sure

THE ACADEMIC.

white then
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THE WRITER.

white

THE ACADEMIC.

white

–

–

–

THE WRITER.

red
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The First Talk About Monogamy

January 22, 2007

THE WRITER.

never

THE ACADEMIC.

nope

THE WRITER.

really

THE ACADEMIC.

i mean never

say never

right

THE WRITER.

stupid fucking phrase though

never

say never

stupid

THE ACADEMIC.

right but so i

THE WRITER.

fucking phrase

THE ACADEMIC.

hesitate to say never

because i have a policy

a creed

THE WRITER.

a dictum

THE ACADEMIC.

yes a

what

THE WRITER.

a dictum

–
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THE ACADEMIC.

right

a dictum

to never say never

so i never

(wah wah)

do

THE WRITER.

zing

THE ACADEMIC.

wasn’t terribly funny

but you did say “dictum”

THE WRITER.

i did

THE ACADEMIC.

dictum

THE WRITER.

you’re four

THE ACADEMIC.

five

THE WRITER.

years old

THE ACADEMIC.

i know

but back to

THE WRITER.

dictum

THE ACADEMIC.

shut up

i wanna

THE WRITER.

dictum

THE ACADEMIC.

i’m being serious
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i don’t think it’s my

my

THE WRITER.

dictum

THE ACADEMIC.

thing

–

do you

i mean

do you want to

THE WRITER.

i mean

no

i mean

–

no

THE ACADEMIC.

have you had one

before

THE WRITER.

several but

THE ACADEMIC.

oh

wow

several

THE WRITER.

well

um

yeah

THE ACADEMIC.

with your ex

THE WRITER.

no

no never
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no just like

THE ACADEMIC.

what

THE WRITER.

the single life

livin la vida loca

THE ACADEMIC.

of course

THE WRITER.

at the bachelor pad

back when i was a

you know

THE ACADEMIC.

right

THE WRITER.

bachelor

but i mean

i wouldn’t

rule it out

–

would

would you

THE ACADEMIC.

i

i don’t know

to be honest

THE WRITER.

right i under

you know

stand

THE ACADEMIC.

i don’t feel the need to

the need for
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THE WRITER.

well it’s not like i need

it’s not like i’m

un

THE ACADEMIC.

un

THE WRITER.

unhappy

or un

un

THE ACADEMIC.

satisfied

THE WRITER.

or unsatisfied

THE ACADEMIC.

okay good

THE WRITER.

per se

–

THE ACADEMIC.

per se

what do you

THE WRITER.

no no i only mean i

listen

i’m just open

open minded

THE ACADEMIC.

i’m more like potentially

THE WRITER.

potentially

THE ACADEMIC.

you’re not gonna like this word
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tolerant

THE WRITER.

tolerant

ugh i haaaaate

THE ACADEMIC.

no no no

THE WRITER.

that word

THE ACADEMIC.

listen

you know me

you know i’m open minded too

THE WRITER.

and i love that

THE ACADEMIC.

thanks

THE WRITER.

about you

THE ACADEMIC.

yeah and you also like my

THE WRITER.

what

THE ACADEMIC.

dictum

THE WRITER.

i do like your dictum

THE ACADEMIC.

nor do i think i’m

antiquated

THE WRITER.

never

THE ACADEMIC.

or unmalleable
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THE WRITER.

never

THE ACADEMIC.

because compromise is

THE WRITER.

always

THE ACADEMIC.

but

i don’t think i’d be comfortable

sharing you

THE WRITER.

sharing me

i am not a sweater

THE ACADEMIC.

no i mean

THE WRITER.

or a

a plate of ribs

THE ACADEMIC.

i didn’t mean

THE WRITER.

or even an anecdote

THE ACADEMIC.

i know you are not an anecdote

THE WRITER.

it’s something we’d share

together

THE ACADEMIC.

you mean someone

someone we’d

THE WRITER.

but emotionally it wouldn’t

THE ACADEMIC.

right
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right

theoretically

right

–

but anyway

why are we even

THE WRITER.

we’re not

it’s hypothetical

but heeeeey

just remember your

THE ACADEMIC.

what

THE WRITER.

dictum

THE ACADEMIC.

ah

THE WRITER.

never

say never

THE ACADEMIC.

never
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The Night The Street Lights Went Dark (Part 1)

June 9, 2006

(Sleep. Deep silence. THE ACADEMIC bolts awake.)

THE ACADEMIC.

babe

babe wake up

THE WRITER.

what

what is it

THE ACADEMIC.

did you hear

you didn’t hear anything

THE WRITER.

hear

no i was asleep

our argument about poppers earlier this evening

totally tuckered

THE ACADEMIC.

i heard

THE WRITER.

me out

THE ACADEMIC.

swear i heard

thought i heard

THE WRITER.

someone

here

THE ACADEMIC.

i

i guess not

but

(THE ACADEMIC goes to a window.)
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what in the

have you seen this

did you know the lights are all

THE WRITER.

lights

THE ACADEMIC.

the street lights

the whole block

they’re all

THE WRITER.

what

THE ACADEMIC.

dark

what in the

THE WRITER.

i’m sure it’s just

THE ACADEMIC.

world

THE WRITER.

an outage

these things

THE ACADEMIC.

so strange

THE WRITER.

happen from time to

THE ACADEMIC.

i’ve never

THE WRITER.

time

worse comes to worst

it’s the taliban

THE ACADEMIC.

swear i heard a
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THE WRITER.

in which case

THE ACADEMIC.

my heart is

my pulse

THE WRITER.

who cares

we’ll all be

THE ACADEMIC.

the hairs on my

THE WRITER.

dead anyway so

THE ACADEMIC.

god you are so morbid

THE WRITER.

i say enjoy the

THE ACADEMIC.

even in the middle of the

THE WRITER.

dark

THE ACADEMIC.

night

THE WRITER.

enjoy the dark

while we’ve

THE ACADEMIC.

i will never

THE WRITER.

got it

THE ACADEMIC.

sleep

–

THE WRITER.

shhh
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shhhhh

here

i’ll put on some

vivaldi

or maybe

THE ACADEMIC.

no no

vivaldi is good

THE WRITER.

vivaldi is good

vivaldi it is then

(Vivaldi plays. They listen.)

THE ACADEMIC.

but i’ll never sleep

i’m serious

i hate the dark being this dark

why do you think i live in new york

(Listening. THE ACADEMIC tosses and turns.)

i will never sleep

THE WRITER.

shhhh

just listen
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The First Date (Part 2)

April 21, 2006

THE ACADEMIC.

one more round

THE WRITER.

but me drunk drunk

THE ACADEMIC.

two more please

life

THE WRITER.

you

THE ACADEMIC.

is for living

THE WRITER.

are trouble

–

THE ACADEMIC.

so you’re a

a um

THE WRITER.

oh

THE ACADEMIC.

writer

THE WRITER.

oh are we

i write

yes

THE ACADEMIC.

right

so doesn’t that

THE WRITER.

right
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THE ACADEMIC.

make you a

THE WRITER.

right

THE ACADEMIC.

writer

THE WRITER.

i don’t know what makes a

a writer a writer

it’s a very formal

THE ACADEMIC.

oh

THE WRITER.

term

THE ACADEMIC.

right

title

THE WRITER.

label

and i don’t

you know

THE ACADEMIC.

no

THE WRITER.

have a master’s in

which has become increasingly

uhhh

THE ACADEMIC.

necessary

THE WRITER.

in vogue

THE ACADEMIC.

vogue

vogue
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–

THE WRITER.

here’s to

um

madonna

THE ACADEMIC.

or us

THE WRITER.

oh

duh

to us

–

but so anyway

you

you’re getting your

THE ACADEMIC.

comeuppance

THE WRITER.

i meant your master’s

THE ACADEMIC.

same thing

THE WRITER.

buh dum bum

THE ACADEMIC.

oh you are so

THE WRITER.

what

THE ACADEMIC.

cute

THE WRITER.

no

THE ACADEMIC.

when you make sounds
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THE WRITER.

aw shucks

THE ACADEMIC.

onomatopoeic

THE WRITER.

ahhhmmm

THE ACADEMIC.

sounds

–

THE WRITER.

but so you’re getting your master’s in

in

THE ACADEMIC.

media studies

THE WRITER.

media studies

awesome

THE ACADEMIC.

thanks

THE WRITER.

um what are media studies

am i dumb

i am dumb

is it the study of

um

media

THE ACADEMIC.

you would think

THE WRITER.

yes but i’m dumb

THE ACADEMIC.

no

media studies

is made up
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it’s a new

well not new but

comparatively recent

in terms of

–

it’s academic

THE WRITER.

please explain i’m drunk

THE ACADEMIC.

you lush

THE WRITER.

no i

THE ACADEMIC.

kidding

i come here a lot

so who’s the lush

it’s my favorite

THE WRITER.

it’s nice

a wine bar

THE ACADEMIC.

so bougie i know

THE WRITER.

no no no it’s

well yeah very but

THE ACADEMIC.

that’s park slope

THE WRITER.

it’s charming

THE ACADEMIC.

and pricey

THE WRITER.

guess they need whole bars

just for wine now
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THE ACADEMIC.

wine is life

wine is blood

THE WRITER.

i guess if there’s demand

THE ACADEMIC.

like jesus christ died for our

THE WRITER.

park slope must supply

oh

are you religious

THE ACADEMIC.

no

recovering catholic

THE WRITER.

ah

yeah

and it’s not a dive bar or

sports bar or

too cruisey

THE ACADEMIC.

right and not gay

THE WRITER.

no not gay but

what’s the phrase

THE ACADEMIC.

“mixed”

THE WRITER.

mixed

gays and straights

mixed together

ruh roh

THE ACADEMIC.

look out
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THE WRITER.

“gay friendly”

THE ACADEMIC.

as opposed to gay unfriendly

gay tolerant

THE WRITER.

ugh i haaaaate

THE ACADEMIC.

they tolerate us

THE WRITER.

that word

THE ACADEMIC.

“mixed” then

THE WRITER.

but not that mixed

THE ACADEMIC.

well it is park slope not christopher street

THE WRITER.

they should put a stroller park out front

baby’s first chianti

THE ACADEMIC.

i wish to reprimand your stereotyping

but cannot

THE WRITER.

why

THE ACADEMIC.

they do

THE WRITER.

they serve babies wine here

THE ACADEMIC.

no

they open the front when it’s warm

it turns into a baby patch
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THE WRITER.

a white baby patch i bet

THE ACADEMIC.

relatively white

oh and weekends especially

like is this a bar or a nursery school

and let me tell you

mothers

drink

early

THE WRITER.

but aren’t they all breast

THE ACADEMIC.

breastfeeding

doesn’t stop them

well recent studies say

a little ethanol a day

keeps the doc

THE WRITER.

babies not gay

THE ACADEMIC.

yeah right

as if gays have trouble drinking

THE WRITER.

i did hear that about you specifically

THE ACADEMIC.

shut up

THE WRITER.

why do you think i agreed to meet up from

THE ACADEMIC.

oh god

THE WRITER.

friendster
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THE ACADEMIC.

fucking friendster

THE WRITER.

hey it’s a brave

THE ACADEMIC.

do you even think

THE WRITER.

new world

THE ACADEMIC.

friendster will

THE WRITER.

connection

THE ACADEMIC.

survive

THE WRITER.

connecting people

it’s

THE ACADEMIC.

sustain its

THE WRITER.

kind of amazing if you

THE ACADEMIC.

because personally i think it’s

THE WRITER.

because you and i would never have met if

THE ACADEMIC.

a fad

THE WRITER.

a fad

yeah right

everyone thought email was a fad

friendster’s no fad

friendster is here to stay
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THE ACADEMIC.

i think friendster’s an early and popular example

of what’s bound to be a sprawling lineage

of internet based social networking websites which

THE WRITER.

no no no

friendster forever

mark my words

THE ACADEMIC.

yeah your slurred words

sluuurrrrds

THE WRITER.

no i don’t usually drink like

well

i didn’t have my first drink

till my twenty-first birthday

THE ACADEMIC.

whaaaaaaaaaaaaat

THE WRITER.

well i was like this goody two shoes

and so by college i was like

“i don’t need alcohol

i don’t need drugs to have a good

THE ACADEMIC.

right

THE WRITER.

time”

THE ACADEMIC.

but it sure does help

THE WRITER.

sure does

and also

my dad



33H O M O S ,  O R  E V E RY O N E  I N  A M E R I C A

THE ACADEMIC.

oh

is he a

THE WRITER.

no

but his dad was

and actually my other grandfather was too so

genetically i still worry and

THE ACADEMIC.

right

THE WRITER.

and so my dad never touched a

he’s a teetotaler

THE ACADEMIC.

whoa

THE WRITER.

well his dad walked out

when he

my dad

was two

THE ACADEMIC.

whoa

THE WRITER.

years old

so he

my dad

never touched a drop

THE ACADEMIC.

never

THE WRITER.

never

i mean basically i come from a long line

of alcoholics and compulsive gamblers
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and yes i do use that line on every first date

THE ACADEMIC.

i’m hooked

THE WRITER.

anyway

so he

my dad

instilled some serious terror of the drink in me and

well

i would never raise a child that way

with such imposing you know

black and white absolutes

not to mention

you know

reagan

THE ACADEMIC.

reagan

THE WRITER.

didn’t help that my dad’s name is

THE ACADEMIC.

reagan

THE WRITER.

ronald

THE ACADEMIC.

ah

THE WRITER.

growing up in the eighties was

you know

it was a hijacked decade

i mean the challenger crash

the kool-aid in jonestown

g.i. joe: a real american hero

THE ACADEMIC.

smurfs
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THE WRITER.

smurfs

and the war on drugs

THE ACADEMIC.

well nixon started that but

THE WRITER.

“mom nixon started it!”

THE ACADEMIC.

but at least it worked

THE WRITER.

oh it worked perfectly

THE ACADEMIC.

good job america

THE WRITER.

drug free

THE ACADEMIC.

just say no to

THE WRITER.

dare to keep kids off

THE ACADEMIC.

this is your brain on
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Four Weeks After The Attack (Part 1)

March 15, 2011

THE ACADEMIC.

it reminded me of that one summer night

when we were first

do you remember that one night

all the street lights on my block went out that night

THE WRITER.

yes

and i thought it was the taliban

but that not getting sleep

was a scarier prospect

so i put on vivaldi

THE ACADEMIC.

i said i would never fall asleep

THE WRITER.

but you did

i put on vivaldi and you did fall asleep

THE ACADEMIC.

he’s a snooze

but most of all

i remember waking up that night and i know it sounds 

so silly but

i could swear there was

something

next to the bed

next to my ear

breathing into it

saying

–

gonna get you

–
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The Beach (Part 1)

August 12, 2007

(On the phone.)

THE WRITER.

you’re still at the

THE ACADEMIC.

at the beach yeah

i’m

we’re leaving soon

it’s

THE WRITER.

“we’re” leaving soon

you and

who are you with

THE ACADEMIC.

huh

THE WRITER.

who are you there with

THE ACADEMIC.

told you i ran into a

THE WRITER.

who

THE ACADEMIC.

my friend

THE WRITER.

which friend

THE ACADEMIC.

the one i met a few months back at

the friend from the school thing

THE WRITER.

school thing

THE ACADEMIC.

presentation
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we have a bunch of mutual

whatever it doesn’t matter i’m leaving soon it’s

THE WRITER.

dan

the one you said was

THE ACADEMIC.

huh

THE WRITER.

oh i remember that conversation

handsome “sort of” strapping dan

–

can’t believe you’re still

you said leaving soon

then forty-five minutes later

THE ACADEMIC.

he

he went and cracked another beer

i couldn’t

THE WRITER.

right of course

more beer

THE ACADEMIC.

acting like a jealous thirteen

no a twelve-year-old

it is so

THE WRITER.

i’m not jealous i’m

THE ACADEMIC.

immature

THE WRITER.

infuriated being told one thing

then forty-five minutes later it’s a

THE ACADEMIC.

oh for god’s sake it’s summer
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it’s beautiful and a

THE WRITER.

whole other

THE ACADEMIC.

beach

THE WRITER.

story

THE ACADEMIC.

you know how time

time here just

THE WRITER.

you’ve known about this party since

THE ACADEMIC.

folds and stretches

doubles back

layers and

THE WRITER.

people are already arriving

people are already here

and you’re

THE ACADEMIC.

i know i

i’m coming i’m

–

i’m sorry

i’m coming
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The First Date (Part 3)

April 21, 2006

THE ACADEMIC.

and if the bar slows by like 2:30

THE WRITER.

wait is it already 2:30

THE ACADEMIC.

2:45 actually

so if the wine’s flowing slower

like tonight

though i do want one last nightcap

if there are just regulars left

old fogies like me

THE WRITER.

us

THE ACADEMIC.

old fogies like us

then they pull down the gate and

THE WRITER.

oh fuuuuun

THE ACADEMIC.

it turns into like a smoking den

THE WRITER.

think i love park slope

THE ACADEMIC.

you smoke

THE WRITER.

cigarettes

nah

THE ACADEMIC.

no i meant

THE WRITER.

oh
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