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THE MUSIC LOVERS

An elegant drawing-roomin a Paris apartment. Double doors in
the centre open into the vestibule where one can see the front
door, which opens onto a landing. The furniture is heavy. There
is a round table with several chairs, a sofa etc. Other furniture is
dotted about. s left is a piano, either baby grand or upright

Baptiste, the maid in her mid-twenties, is dusting ornaments on
an occasional table. Lucile, just twenty, naive and pretty despite
a certain dowdiness enforced by her mother, is practising scales
on the piano. Baptiste breaks off from her not very serious task to
admire Lucile

Baptiste (clapping ) Bravo! Bravo...! Oh, pardon, mademoi-
selle, I forgot myself. But I do love the way you rush up and
down like that. Just like the wind!

Lucile Baptiste, what are you talking about? What wind?

Baptiste Your wind, mademoiselle. I mean your playing is like
the wind.

Lucile That is not wind, Baptiste. Those are my scales.

Baptiste Well, Ilike to think of it as wind. It’s more imaginative.
Itreminds me of when I was a little girl in the country. We used
to get wind like that all the time. (She makes a blowing sound
to imitate the wind in the country)
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Lucile Iam happy to say we don’t get wind like that here in Paris.

Baptiste More’s the pity, mademoiselle Lucile. Everything so
sophisticated. I don’t know what this place is coming to. Did
you know, the apartment downstairs——

Lucile I don’t want to hear any of your gossip, Baptiste. Has
Mother gone out?

Baptiste A quarter of an hour ago.

Lucile Poor Mama! It’s such a bore for her.

Baptiste Why, what happened?

Lucile Didn’t you know? She’s been summonsed.

Baptiste Poor madame! What’s “summonsed’?

Lucile Toappearin court. The charge is one of public indecency.

Baptiste Your mother indecent in public, whatever next!

Lucile Not her, Baptiste! She’s been summonsed as a witness. It
all happened just outside here. A woman hit a policeman and
insulted acoachman, or it may have been the other way round...

Baptiste I don’t call that indecent. Unwise possibly...

Lucile Never mind about that now. I haven’t got time to gossip.
I need to practice.

She applies herself to the scales for a while, but becomes
conscious of Baptiste staring at her

(Pointedly ) You like the piano, do you?
Baptiste Oh, yes! When it’s mademoiselle playing. Not when I
Lucile You never told me you knew the piano.
Baptiste Oh, yes, mademoiselle, but not to play, if you follow
me. '
Lucile Ican’tsay I do.
Baptiste We had an old one at home in the country.
Lucile And you used it?
Baptiste To keep the butter in. It would have been a waste just
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to use it to play tunes on.

Lucile In Paris, Baptiste, we are less resourceful with our
furniture. (She starts her scales again ) Oh, that reminds me. I
am expecting a gentleman.

Baptiste Mademoisclle! And after all that your mother said

Lucile It’s quite all right, Baptiste. My mother knows all about
1t.

Baptiste And she approves?

Lucile She arranged it herself.

Baptiste Never!

Lucile He’s not that sort of gentleman, Baptiste. He’s a professor
of music. He’s come to teach me the piano.

Baptiste (disappointed) Oh.

Lucile He’s really quite famous. Mother says. He’s what they
call “un maestro di primo cartello.”

Baptiste You'll have to translate, mademoiselle. I don’t know
English.

Lucile I’ve never met him. Mother made all the arrangements.
I’m afraid I can’t even remember his name, but it’s very well
known.

Baptiste (helpfully ) Moliére, mademoiselle?

Lucile No, of course not Moli¢re! I’d know if it was Molitre.
Anyway, Moli¢re’s dead.

Baptiste Famous people usually are.

Lucile Not this one. If I could remember his name I’d recognize
it. Anyway, this famous professor should be arriving any
minute now. He’ll come to the door and ask for madame.

Baptiste And I'll tell him that madame’s out.

Lucile Certainly not! You let him in. He’s come to see me.

Baptiste But madame said

Lucile Iknow what madame said, but she can’t possibly object
to a music professor she’s hired herself. He’s probably about
eighty anyway.
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Baptiste I've known men of eighty who——

Lucile This professor whatever-his-name-is isn’t just any old
teacher, he’s a maestro. You can’t have him running about like
a..like a...

Baptiste Like a servant.

Lucile You can’tkeep them waiting; they keep you waiting. So
you’re to let him in. Understood?

Baptiste Yes, mademoiselle.

Lucile Now I must go and tidy myself up. This is my first day.
I want to make a good impression with the maestro.

Baptiste But you said he was eighty.

Lucile I said he was probably cighty, Baptiste. One has to
prepare for every possibility,

Lucile exits right
Baptiste continues dusting

Gabrielle, another maid, but much smarter and more sophis-
ticated than Baptiste, pokes her head round the door

Gabrielle (hissing ) Baptiste! Baptiste!

Baptiste Gabrielle! What are you doing here? How did you get
in?

Gabrielle Me, I've got a key to all the apartments here. Your
mistress out? .

Baptiste Madame’s out. Mademoiselle’s in there. What about
yours?

Gabrielle My mademoiselle? You’ll never believe this. She’s
in court.

Baptiste No! Mademoiselle Dubarroy in court! What for?

Gabrielle Indecency. She insulted a policeman and hit a coach-
man; or it may have been the other way round.
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Baptiste What a coincidence! My madame——

Gabrielle Ithappened justoutside here. You see she came home
from the theatre a little overtired... and perhaps she’d dined at
Maxim’s a little too well

Baptiste But this is extraordinary! You see my madame is going
to be a witness at the trial.

Gabrielle Oh, lor! This is dreadful!

Baptiste Why?

Gabrielle Because your madame hates my mademoiselle. She
thinks she’s immoral.

Baptiste No!

Gabrielle And she’s not immoral at all. She’s just... high-
spirited. And your madame is always complaining if there’s
any noise from our apartment down below. It’s true my lady
works late, but that’s the theatre for you. In the theatre you often
don’t stop working even when you go to bed.

Baptiste So I’ve heard.

Gabrielle It’s the lines you have to learn, you see. My mademoi-
selle can often be up all night learning, if she’s been given a
difficult part.

Baptiste I never knew that.

Gabrielle It’s a fact. Anyhow, I came up here because we’re in
trouble and I thought you might help us out. You sec, my lady
has an admirer.

Baptiste Only one?

Gabrielle Thisis a special one. He comes from the provinces and
he’s immensely rich. In fact they’ve never set eyes on each
other.

Baptiste How did it start?

Gabrielle This man—I forget his name—just wrote to her out of
the blue. She’s very famous you see.

Baptiste Ah. Like a maestro.

Gabrielle Well, they arranged to meet for the first time at her
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apartment today. Only suddenly this court case comes up.
Well, my lady doesn’t want the gentleman to know she’s in
court. These people from the provinces can be very strait-laced,
you know.

Baptiste Is that so?

Gabrielle It’s a fact. And it wouldn’t be good if my lady isout
when he arrives for their firstrendezvous. So I'had a wonderful
idea.

Baptiste Tell me.

Gabrielle It’s very simple. I told the concierge to send the
gentleman up to the apartment above ours—this one—by
mistake.

Baptiste I’'m not following you.

Gabrielle Simple. The concierge sends the gentleman here by
mistake on purpose.

Baptiste Why?

Gabrielle Because I've told him to.

Baptiste Then it wouldn’t be a mistake, would it? Unless he sent
him to your apartment accidentally instead of deliberately by
mistake here.

Gabrielle Stop confusing things, Baptiste! The gentleman
arrives here. Understood?

Baptiste I don’t think

Gabrielle And all you have to do is keep him here until my
mistress is back from the court. Then when she doescome back,
you say “Oh dear, monsieur, you must have come to the wrong
apartment; if it’s Mademoiselle Dubarroy you want, she’s
down below.” You see! Simple!

Baptiste And how do I know when your lady is back?

Gabrielle Eagsy. I give you a signal. I come up here to give you
back your feather duster. (Taking her duster ) And I say,
“Thank you for lending me this. It came in very handy.”

Baptiste It all sounds far too difficult.
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Gabrielle Only because I've worked it out so carefully.

Baptiste But your lady might be ages. You know what these
courts are like.

Gabrielle I do not. Neither does mademoiselle.

Baptiste But how do I keep this gentleman up here all that time?

Gabrielle It won’t be long. You will do this for me, won’t you,
Baptiste? If you do I promise you tickets to see my mademoi-
selle in her show, “Low-Life Lola.”

Baptiste Well, I don’t know...

Gabrielle Oh, thank you, Baptiste! I knew you would!

Baptiste No! Impossible!

Gabrielle Why not?

Baptiste Because my mademoiselle is expecting a gentleman.

Gabrielle Never!

Baptiste No! It’s not like that. He’s a musician.

Gabrielle That’s no guarantee of purity. My lady has terrible
trouble at the theatre with her first violin.

Baptiste This one’s a music professor and he’s teaching her the
piano.

Gabrielle I'll tell the concierge to send him away.

Baptiste You can’t do that! Besides, we don’t know what he
looks like.

Gabrielle T'll tell the concierge to send anyone who looks
musical away. (Holding up the duster ) Remember: “Thank
you for lending me this. It came in very handy.”

She exits rapidly

Baptiste But I didn’t. Wait!

Lucile (off) Baptiste!

Baptiste (starting to go ) Just a moment, mademoiselle. I have
0——
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Lucile enters. She has improved her appearance considerably
for the arrival of the music teacher. Perhaps she has rather
overdone it, but she is only twenty

Lucile Baptiste! Where are you going? Who was that?

Baptiste Nowhere. Nobody.

Lucile What have you done with your duster?

Baptiste Nothing.

Lucile What do you mean, nothing?

Baptiste Oh, mademoiselle, you have made yourself look nice.

Lucile Do you think so? Really? You don’t think I’ve overdone
it? :

Baptiste Well, mademoiselle, don’t you think he’ll be more
interested what you sound like, rather than what you look like?
Now, if you’ll excuse me, I really must— (she starts to go
off ©

Lucile Baptiste! Come back here! Where are you going?

Baptiste Nowhere, mademoiselle.

Lucile Then you can go and tidy up my bedroom.

Baptiste Very good, mademoiselle.

Lucile And when the bell rings, you must answer the door.

Baptiste But, mademoiselle, he may be... he may not be...

Lucile What?

Baptiste Nothing, mademoiselle.

Lucile Then do as you are told.

Baptiste But——

Lucile Baptiste! You don’t want me to tell madame about you.

Baptiste No, mademoiselle. But——

Lucite Go!

Baptiste exits

Lucile sits at the piano
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