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All Rights Reserved

THE ZOO STORY is fully protected under the copyright laws of the British Commonwealth, 
including Canada, the United States of America, and all other countries of the Copyright 
Union. All rights, including professional and amateur stage productions, recitation, lecturing, 
public reading, motion picture, radio broadcasting, television and the rights of translation 
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For Amateur Production Enquiries

Each title is subject to availability from Samuel French,  
depending upon country of performance.

CAUTION: Professional and amateur producers are hereby warned that THE ZOO 
STORY is subject to a licensing fee. Publication of this play does not imply availability 
for performance. Both amateurs and professionals considering a production are strongly 
advised to apply to the appropriate agent before starting rehearsals, advertising, or 
booking a theatre. A licensing fee must be paid whether the title is presented for charity 
or gain and whether or not admission is charged.

The professional rights in this play are controlled by William Morris Entertainment, 
100 New Oxford Street, London, WC1A 1HB.

No one shall make any changes in this title for the purpose of production. No part of 
this book may be reproduced, stored in a retrieval system, or transmitted in any form, 
by any means, now known or yet to be invented, including mechanical, electronic, 
photocopying, recording, videotaping, or otherwise, without the prior written permission 
of the publisher. No one shall upload this title, or part of this title, to any social media 
websites.

The right of Edward Albee to be identified as author of this work has been asserted in 
accordance with Section 77 of the Copyright, Designs and Patents Act 1988.
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THINKING ABOUT 
PERFORMING A SHOW?

There are thousands of plays and musicals 
available to perform from Samuel French right 

now, and applying for a licence is easier and 
more affordable than you might think 

From classic plays to brand new musicals, from monologues 
to epic dramas, there are shows for everyone.

Plays and musicals are protected by copyright law so if you 
want to perform them, the first thing you'll need is a licence. 

This simple process helps support the playwright by ensuring 
they get paid for their work, and means that you'll have the 

documents you need to stage the show in public.

Not all our shows are available to perform all the time, so it's 
important to check and apply for a licence before you start 

rehearsals or commit to doing the show. 

LEARN MORE &
FIND THOUSANDS OF SHOWS

Browse our full range of plays and musicals and find out 
more about how to license a show

www.samuelfrench.co.uk/perform

Talk to the friendly experts in our Licensing team for advice 
on choosing a show, and help with licensing

plays@samuelfrench.co.uk    020 7387 9373
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The same size 
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sturdy, easy-to-fold, 

easy-to-hold 
spiral-bound spine

A4 size and spiral 
bound, with larger text 
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notes opposite every 
page of text. Perfect
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directing use

Larger, clearer text for easier reading

Playscripts designed from the ground
up to work the way you do in rehearsal, 
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samuelfrench.co.uk/actingeditionsLEARN MORE

+ CHOOSE A SIZE AND STYLE TO SUIT YOU

Wider margins for notes

Performance features such as character and props 
lists, sound and lighting cues, and more
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Other plays by EDWARD ALBEE  
published and licensed by Samuel French

The American Dream

Other plays by EDWARD ALBEE  
licensed by Samuel French

Tiny Alice

Who’s Afraid of Virginia Woolf?

FIND PERFECT PLAYS TO PERFORM AT  
www.samuelfrench.co.uk/perform
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MUSIC USE NOTE

Licensees are solely responsible for obtaining formal written 
permission from copyright owners to use copyrighted music 
in the performance of this play and are strongly cautioned to 
do so. If no such permission is obtained by the licensee, then 
the licensee must use only original music that the licensee 
owns and controls. Licensees are solely responsible and liable 
for all music clearances and shall indemnify the copyright 
owners of the play(s) and their licensing agent, Samuel French, 
against any costs, expenses, losses and liabilities arising from 
the use of music by licensees. Please contact the appropriate 
music licensing authority in your territory for the rights to any 
incidental music.

IMPORTANT BILLING AND CREDIT REQUIREMENTS

If you have obtained performance rights to this title, please 
refer to your licensing agreement for important billing and 
credit requirements.
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THE ZOO STORY

First presented by Richard Barr, H B Lutz and Harry Joe Brown 
Jr, under the auspices of Theatre 1960, at the Provincetown 
Playhouse in New York City on 14th January 1960, with the 
following cast:

PETER� William Daniels
JERRY� George Maharis

Directed by Milton Kattselas 
Set and Lighting by William Ritman

First UK production was at The Arts Theatre, London, on 25th 
August 1960, with the following cast:

PETER� Peter Sallis
JERRY� Kenneth Haigh

Directed by Henry Kaplan
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CHARACTERS

PETER, early 40s
JERRY, late 30s

The action of the play takes place in Central Park, New York, 
on a Sunday afternoon in summer

Time: the present

Zoo Story SCRIPT.indd             viii             Manila Typesetting Company        10/26/2016  01:43PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



1

Central Park, New York, on a Sunday afternoon in 
summer.

There are two park benches, one left centre and one right 
centre facing the audience.

Behind them: foliage, trees, sky.

When the curtain rises, PETER is seated on the bench 
right centre, reading a book. He is in his early forties, 
neither fat nor gaunt, neither handsome nor homely. 
He wears tweeds, smokes a pipe and has horn-rimmed 
glasses. Although he is moving into middle-age, his dress 
and his manner would suggest a man younger. He stops 
reading, cleans his glasses then resumes reading.

JERRY enters left and crosses to centre. He is in his late 
thirties, not poorly dressed, but carelessly. What was 
once a trim and lightly muscled body has begun to go 
to fat; and while he is no longer handsome, it is evident 
that he once was. His fall from physical grace should 
not suggest debauchery; he has, to come closest to it, a 
great weariness.

JERRY  I’ve been to the Zoo.

PETER does not notice.

I said, “I’ve been to the Zoo”. (Loudly) Mister, I’ve been 
to the Zoo.

PETER  (looking up) Hm? What? I’m sorry, were you talking 
to me?

JERRY  I went to the Zoo, and then I walked until I came here. 
Have I been walking north?
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t h e  z o o  s t o ry 2

PETER  (puzzled) North? Why—I—I think so. Let me see…

JERRY  (pointing out front) Is that Fifth Avenue?

PETER  Why yes; yes, it is.

JERRY  And what is that cross street there; that one, to the right?

PETER  That? Oh, that’s Seventy-fourth Street.

JERRY  And the Zoo is around Sixty-fifth Street; so, I’ve been 
walking north.

PETER  (anxious to get back to his reading) Yes; it would seem so.

JERRY  Good old north.

PETER  (lightly; by reflex) Ha, ha!

JERRY  (after a slight pause) But not due north.

PETER  I—well, no, not due north; but we—call it north. It’s 
northerly.

JERRY watches as PETER, anxious to dismiss him, 
prepares his pipe.

JERRY  Well, boy; you’re not going to get lung cancer, are you?

PETER looks up, a little annoyed, then smiles.

PETER  No, sir. Not from this.

JERRY  No, sir. What you’ll probably get is cancer of the mouth, 
and then you’ll have to wear one of those things Freud wore 
after they took one whole side of his jaw away. What do 
they call those things?

PETER  (uncomfortably) A prosthesis? (He lights his pipe)

JERRY  The very thing! A prosthesis. You’re an educated man, 
aren’t you? Are you a doctor?

PETER  Oh, no; no. I read about it somewhere; Time magazine, 
I think. (He turns to his book)

JERRY  Well, Time magazine isn’t for blockheads.
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3t h e  z o o  s t o ry

PETER  (looking up) No, I suppose not.

JERRY  (after a pause) Boy, I’m glad that’s Fifth Avenue there.

PETER  (vaguely) Yes.

JERRY  I don’t like the west side of the park much.

PETER  Oh? (Slightly wary, but interested) Why?

JERRY  (off-handedly) I don’t know.

PETER  Oh. (He returns to his book)

JERRY stands for a few seconds, looking at PETER, who 
finally looks up again, puzzled.

JERRY  Do you mind if we talk?

PETER  (obviously minding) Why—no, no.

JERRY  Yes, you do; you do.

PETER smiles, puts his book down, taps out his pipe 
and puts it in his pocket.

PETER  No, really; I don’t mind.

JERRY  Yes, you do.

PETER  ( finally decided) No; I don’t mind at all, really.

JERRY  It’s—it’s a nice day.

PETER stares unnecessarily at the sky.

PETER  Yes. Yes, it is; lovely.

JERRY  I’ve been to the Zoo.

PETER  Yes, I think you said so—didn’t you?

JERRY  I bet you’ve got TV, haven’t you?

PETER  Why, yes, we have two; one for the children.

JERRY  You’re married!

PETER  (with pleased emphasis) Why, certainly.
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t h e  z o o  s t o ry 4

JERRY  It isn’t a law, for God’s sake.

PETER  No—no, of course not.

JERRY  And you have a wife.

PETER  (bewildered by the seeming lack of communication) Yes.

JERRY  And you have children.

PETER  Yes; two.

JERRY  Boys?

PETER  No, girls—both girls.

JERRY  But you wanted boys.

PETER  Well—naturally, every man wants a son, but…

JERRY  (lightly mocking) But that’s the way the cookie crumbles?

PETER  (annoyed) I wasn’t going to say that.

JERRY  And you’re not going to have any more kids, are you?

PETER  (a bit distantly) No. No more. (Then back, and irksome) 
Why did you say that? How would you know about that?

JERRY  The way you cross your legs, perhaps; something in the 
voice. Or maybe I’m just guessing. Is it your wife?

PETER  ( furiously) That’s none of your business! (He pauses) 
Do you understand?

JERRY nods.

(quietly) Well, you’re right. We’ll have no more children.

JERRY  (softly) That is the way the cookie crumbles.

PETER  ( forgiving) Yes—I guess so.

JERRY  Do you mind if I ask you questions?

PETER  Oh, not really.

JERRY  I’ll tell you why I do it; I don’t talk to many people—
except to say like: “Give me a beer,” or “Where’s the john?” 
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5t h e  z o o  s t o ry

or “What time does the picture go on?” or “Keep your hands 
to yourself, buddy”. You know—things like that.

PETER  I must say I don’t…

JERRY  But every once in a while I like to talk to somebody, really 
talk; like to get to know somebody, know all about him.

PETER  (lightly laughing; still a little uncomfortable) And am 
I the guinea-pig for today?

JERRY  On a sun-drenched Sunday afternoon—like this? Who 
better than a nice married man with two daughters and—
uh—a dog?

PETER shakes his head.

No? Two dogs.

PETER shakes his head.

Hm! No dogs?

PETER shakes his head, sadly.

Oh, that’s a shame. But you look like an animal man. Cats?

PETER nods ruefully.

Cats! But, that can’t be your idea. No, sir. Your wife and 
daughters?

PETER nods.

Is there anything else I should know?

PETER has to clear his throat.

PETER  There are—there are two parakeets. One—one for each 
of my daughters.

JERRY  Birds.

PETER  My daughters keep them in a cage in their bedroom.

JERRY  Do they carry disease? The birds.
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t h e  z o o  s t o ry 6

PETER  I don’t believe so.

JERRY  That’s too bad. If they did you could set them loose 
in the house and the cats could eat them and die, maybe.

PETER looks blank for a moment, then laughs.

And what else? What do you do to support your enormous 
household?

PETER  I—uh—I have an executive position with a—a small 
publishing house. We—uh—we publish textbooks.

JERRY  That sounds nice; very nice. What do you make?

PETER  (still cheerful) Now, look here…

JERRY  Oh, come on.

PETER  Well, I make around two hundred thousand a year, but 
I don’t carry more than forty dollars at any one time—in 
case you’re a—a hold-up man—ha, ha, ha.

JERRY  (ignoring the above) Where do you live?

PETER is reluctant to say.

Oh, look; I’m not going to rob you, and I’m not going to 
kidnap your parakeets, your cats, or your daughters.

PETER  (too loudly) I live between Lexington and Third Avenue, 
on Seventy-fourth Street.

JERRY  That wasn’t so hard, was it?

PETER  I didn’t mean to seem—uh—it’s that you don’t really 
carry on a conversation; you just ask questions. And I’m—I’m 
normally—uh—reticent. Why do you just stand there?

JERRY  Say, what’s the dividing line between upper-middle-
middle- class and lower-upper-middle-class?

PETER  My dear fellow, I…

JERRY  Don’t “My dear fellow” me.
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7t h e  z o o  s t o ry

PETER  (unhappily) Was I patronizing? I believe I was; I’m sorry. 
But, you see, your question about the classes bewildered me.

JERRY  And when you’re bewildered you become patronizing?

PETER  I—I don’t express myself too well sometimes. (He 
attempts a joke on himself ) I’m in publishing, not writing.

JERRY  (amused; but not at the humour) So be it. The truth is: 
I was being patronizing.

PETER  Oh, now; you needn’t say that.

It is at this point that JERRY may begin to move about 
the stage with slowly increasing determination and 
authority, but pacing himself, so that the subsequent 
long speech about the dog comes at the high point of 
the arc.

JERRY  All right. Who are your favourite writers? Baudelaire 
and Stephen King?

PETER  (warily) Well, I like a great many writers; I have a 
considerable—catholicity of taste, if I may say so. Those two 
men are fine, each in his way. (Warming up) Baudelaire, 
of course—uh—is by far the finer of the two, but Stephen 
King has a place—in our—uh—national…

JERRY  Skip it!

PETER  I… Sorry.

JERRY  Do you know what I did before I went to the Zoo today? 
I walked all the way up Fifth Avenue from Washington 
Square; all the way.

PETER  Oh; you live in the Village? (This seems to enlighten him)

JERRY  No, I don’t. I took the subway down to the Village so 
I could walk all the way up Fifth Avenue to the Zoo. It’s 
one of those things a person has to do; sometimes a person 
has to go a very long distance out of his way to come back 
a short distance correctly.

PETER  (almost pouting) Oh, I thought you lived in the Village.
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WAIT, THERE’S 
MORE!

Please visit our website to buy the full 
script, apply for a license to perform 
this show (if it’s available), or to explore 
hundreds of similar titles.  

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

To be the first to know about new 
books, licensing releases, and enjoy 
other theatre-related larks, do follow 
us on our spangley social media 
channels.
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Samuel French London
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