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MUSIC USE NOTE

Licensees are solely responsible for obtaining formal written
permission from copyright owners to use copyrighted music
in the performance of this play and are strongly cautioned to
do so. If no such permission is obtained by the licensee, then
the licensee must use only original music that the licensee
owns and controls. Licensees are solely responsible and liable
for all music clearances and shall indemnify the copyright
owners of the play(s) and their licensing agent, Samuel French,
against any costs, expenses, losses and liabilities arising from
the use of music by licensees. Please contact the appropriate
music licensing authority in your territory for the rights to any
incidental music.

IMPORTANT BILLING AND CREDIT REQUIREMENTS

A licence issued by Samuel French Ltd to perform this play does
not include permission to use the incidental music specified
in this copy.

Where the place of performance is already licensed by the

PERFORMING RIGHT SOCIETY (PRS) a return of the music

used must be made to them. If the place of performance is

not so licensed then application should be made to the PRS,
2 Pancras Square, London, N1C 4AG.

A separate and additional licence from
PHONOGRAPHIC PERFORMANCE LTD,
1 Upper James Street, London W1F 9DE (www.ppluk.com)
is needed whenever commercial recordings are used.



CHARACTERS

THE WOMAN






The stage, made smaller by a surrounding red frame
of painted curtains, represents the irregular angle of a
woman’s bedroom; a sombre bluish room with, to left,
a bed in total disarray and, to right, a half-open door
leading to a brightly lit white bathroom, centre, on the
dividing wall, there is an enlargement of some great
master painting, or even a family portrait; but some
picture with an unpleasant aspect. Downstage centre
there is a low armchair and a small table; telephone,
books, and a lamp shedding a harsh light. The ceiling,
door, armchair, furnishings, lampshades and dressing-
gown are all white.

The curtain rises to reveal what could be the scene of
a murder. In front of the bed, on the floor, a woman
in a long loose garment, is stretched out, as if killed.
Silence. THE WOMAN moves, shifts her position and
again remains still. Finally she makes up her mind,
rises, takes a coat from the bed, goes towards the door
after a pause in front of the telephone. Just as she puts
her hand to the door knob, the telephone starts to ring.
She lets go of her coat and throws herself towards the
telephone. The coat hinders her, she kicks it out of the
way. She picks up the receiver.

From that moment she will speak standing, sitting,
back to the audience, facing the audience, sideways,
kneeling behind the back of the armchair, her hand
hidden, leaning on the chair back, pacing up and down
the room trailing the telephone wire, until the end, when
she falls face down on the bed. Then she will let the
recetver drop like a stone.
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Each pose should serve to underline a phrase in the
monologue. Her nervousness doesn’t show by hurried
speech, but by this series of poses, each of which should
stgnify the extent of her distress.

The lighting should form a high shadow behind the seated
woman, and enhance the light from the lampshade.

As the style of this play excludes anything resembling
vigour, the author recommends that the actress who plays
it should not inject any of the bitterness of a woman
scorned, or any rancour.

The character is a _feeble victim, hopelessly in love; she
tries only one ruse: to offer to the man an opportunity
to admit his lie, not leave this unhappy memory. The
actress should give the impression that she is bleeding,
losing her life’s blood, like a wounded beast, finishing
the play as if the bedroom is drenched in blood.

THE WOMAN Hallo, hallo, hallo... I'm afraid not, we have a
crossed line, please hang up... Hallo... You have a wrong
number... Oh! ...Hallo... No, youre the one who should hang
up... Hallo... Hallo... Oh, do get off the line... No, this is
not Doctor Schmit... O-eight not o-seven... Hallo! ...This
is ridiculous... How should I know?

She hangs up, her hand remaining on the receiver. It
rings.

Hallo! ...For heaven’s sake, what do you expect me to do
about it? ...You're being very disagreeable... How can it be my
fault? ...Not at all... Not at all... Hallo! ...Hallo, Operator...
Someone is ringing me and I can’t speak to them. Everyone’s
on our line. Would you tell that woman to hang up.

She hangs up. It rings.

Hallo! Is that you? ...Yes... I can’t hear you very well...you
sound very far away, really very far away... Hallo... This is
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terrible... There are other people on the line... Call me back.
Hallo! Call - me - back... I said ring me back... Dear lady,
please go away. I repeat, I am not Doctor Schmit... Hallo! ...

She hangs up. It rings.

Ah! At last...it’s you... Yes...very well... Hallo! ...Yes... That
was real torture hearing you across all those other people...
Yes... Yes... No... It’s a bit of luck... I only got back ten minutes
ago... Had you called before? ...Ah! ...No, no... I was out for
dinner... Are you at home? ...Then look at your electric clock...
That’s what I thought... Yes, yes, my darling... Last night?
Last night I went straight to bed but I couldn’t sleep so I
took a tablet... No... only one... At nine o’clock... I had a bit
of a headache, but I got over it. Martha came over. She had
lunch with me, I did some shopping, I came back home. I
put all the letters in the yellow bag. I - what? ... Very strong...
I swear to you... I have a lot, a lot of courage... Afterwards?
Afterwards I got dressed, Martha came to pick me up and
that’s it... I've just come from her place. She was perfect...
Very, very good, perfect... She gives that impression but she’s
not like that. You're right as usual... My pink dress, with the
velvet collar... My black hat... Yes, I still have my hat on...
No, no, I'm not smoking. I've only had three cigarettes...
Yes, it’s true... Yes, yes... You're sweet... What about you,
have you just come in? ...You stayed at home... What case?
...Ah! Yes... You mustn’t wear yourself out... Hallo! ...Hallo!
Don’t cut me off. Hallo! ...Hallo, darling...hallo... If we’re
cut off, call me straight back... Of course... Hallo! No...
I'm still here... The bag? ...Your letters and mine. You can
have it collected whenever you want... A little difficult...
I understand... Oh! My darling, don’t apologize, it’s quite
natural, I'm the one who’s being stupid... You're sweet...
You're sweet... Neither did I, I never thought I could be
so strong... You mustn’t admire me. I go around a bit like
a sleepwalker. I get dressed, I go out. I come back, like a
robot. Perhaps I'll be less brave tomorrow... You? ...Oh,
no... But, my darling, I have not the slightest reproach to
make to you... I... I...no don’t... What? ...Quite natural... On
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