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All Rights Reserved

ROLEPLAY is fully protected under the copyright laws of the British Commonwealth, including 
Canada, the United States of America, and all other countries of the Copyright Union. All rights, 
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is subject to a licensing fee. Publication of this play does not imply availability for 
performance. Both amateurs and professionals considering a production are strongly 
advised to apply to the appropriate agent before starting rehearsals, advertising, or 
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gain and whether or not admission is charged.

The professional rights in this play are controlled by Casarotto Ramsay Associates, 
Waverley House, 7-12 Noel Street, London, W1F 8GQ.

No one shall make any changes in this title for the purpose of production. No part of this 
book may be reproduced, stored in a retrieval system, or transmitted in any form, by any 
means, now known or yet to be invented, including mechanical, electronic, photocopying, 
recording, videotaping, or otherwise, without the prior written permission of the publisher. 
No one shall upload this title, or part of this title, to any social media websites.

The right of Alan Ayckbourn to be identified as author of this work has been asserted in 
accordance with Section 77 of the Copyright, Designs and Patents Act 1988.

Roleplay SCRIPT.indd             ii             Manila Typesetting Company        11/04/2016  10:46AM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



THINKING ABOUT 
PERFORMING A SHOW?

There are thousands of plays and musicals 
available to perform from Samuel French right 

now, and applying for a licence is easier and 
more affordable than you might think 

From classic plays to brand new musicals, from monologues 
to epic dramas, there are shows for everyone.

Plays and musicals are protected by copyright law so if you 
want to perform them, the first thing you'll need is a licence. 

This simple process helps support the playwright by ensuring 
they get paid for their work, and means that you'll have the 

documents you need to stage the show in public.

Not all our shows are available to perform all the time, so it's 
important to check and apply for a licence before you start 

rehearsals or commit to doing the show. 

LEARN MORE &
FIND THOUSANDS OF SHOWS

Browse our full range of plays and musicals and find out 
more about how to license a show

www.samuelfrench.co.uk/perform

Talk to the friendly experts in our Licensing team for advice 
on choosing a show, and help with licensing

plays@samuelfrench.co.uk    020 7387 9373
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STANDARD
EDITION

SPIRAL-BOUND
EDITION

LARGE
EDITION

Our regular 
paperback book at 

our regular size

The same size 
as the Standard 

Edition, but with a 
sturdy, easy-to-fold, 

easy-to-hold 
spiral-bound spine

A4 size and spiral 
bound, with larger text 

and a blank page for 
notes opposite every 
page of text. Perfect

for technical and 
directing use

Larger, clearer text for easier reading

Playscripts designed from the ground
up to work the way you do in rehearsal, 

performance and study 

samuelfrench.co.uk/actingeditionsLEARN MORE

+ CHOOSE A SIZE AND STYLE TO SUIT YOU

Wider margins for notes

Performance features such as character and props 
lists, sound and lighting cues, and more

BORN TO PERFORM
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Other plays by ALAN AYCKBOURN  
published and licensed by Samuel French

Absent Friends

Arrivals and Departures

Awaking Beauty

Bedroom Farce

Body Language

Callisto 5

The Champion of Paribanou

A Chorus of Disapproval

Comic Potential

Communicating Doors

Confusions

A Cut in the Rates

Dreams from a Summer House

Drowning on Dry Land

Ernie’s Incredible Illucinations

Family Circles

Farcicals

FlatSpin
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GamePlan

Gizmo

Haunting Julia

Henceforward

Hero’s Welcome

House & Garden

How the Other Half Loves

If I Were You

Improbable Fiction

Intimate Exchanges, Volume I

Intimate Exchanges, Volume II

It Could Be Any One of Us

Joking Apart

Just Between Ourselves

Life and Beth

Life of Riley

Living Together

Me, Myself and I

Man of the Moment

Mixed Doubles

Mr. A’s Amazing Maze Plays
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Mr Whatnot

My Very Own Story

My Wonderful Day

Neighbourhood Watch

The Norman Conquests: Table Manners; Living Together;  
Round and Round the Garden

Private Fears in Public Places

Relatively Speaking

The Revengers’ Comedies

Roundelay

Season’s Greetings

Sisterly Feelings

A Small Family Business

Snake in the Grass

Suburban Strains

Sugar Daddies

Taking Steps

Ten Times Table

Things We Do for Love

This Is Where We Came In

Time and Time Again
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Time of My Life

Tons of Money (revised)

Way Upstream

Wildest Dreams

Wolf at the Door

Woman in Mind

A Word from Our Sponsor

 
Other plays by ALAN AYCKBOURN  

licensed by Samuel French

The Boy Who Fell Into a Book

Invisible Friends 

The Jollies

Orvin – Champion of Champions 

Surprises

Whenever

FIND PERFECT PLAYS TO PERFORM AT  
www.samuelfrench.co.uk/perform
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ABOUT THE AUTHOR

Alan Ayckbourn has worked in theatre as a playwright and 
director for over fifty years, rarely if ever tempted by television 
or film, which perhaps explains why he continues to be so 
prolific. To date he has written more than seventy-nine plays, 
many one act plays and a large amount of work for the younger 
audience. His work has been translated into over thirty-five 
languages, is performed on stage and television throughout 
the world and has won countless awards.

Major successes include: Relatively Speaking, How the Other 
Half Loves, Absurd Person Singular, Bedroom Farce, A Chorus 
of Disapproval, and The Norman Conquests. In recent years, 
there have been revivals of Season's Greetings and A Small 
Family Business at the National theatre, in the West End Absent 
Friends, A Chorus of Disapproval, Relatively Speaking and 
How the Other Half Loves. In 2015, Chichester mounted a very 
successful revival of Way Upstream.

Artistic Director of the Stephen Joseph theatre from 1972 –  
2009, where almost all his plays have been first staged, he 
continues to direct his latest new work there. In recent years, 
he has been inducted into American Theatre’s Hall of Fame, 
received the 2010 Critics’ Circle Award for Services to the Arts 
and became the first British playwright to receive both Olivier 
and Tony Special Lifetime Achievement Awards. He was 
knighted in 1997 for services to the theatre.

Image credit: Andrew Higgins.
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AUTHOR’S NOTE

After a lifetime of playwriting (I first started as an unpublished 
writer at the age of ten!) my career has moved steadily forward 
from the status of untried tyro through to establishment figure 
to ageing experimentalist! 

The work has reflected this. From the early tried and tested 
plays, (Relatively Speaking, How the Other Half Loves, The 
Norman Conquests, etc.) which thankfully people still seem 
happy to produce and come to see, through the middle period, 
larger scale so called “social” pieces (Man of the Moment, 
A Chorus of Disapproval) to the more recent smaller scale 
departures such as Private Fears in Public Places, Snake in the 
Grass and Haunting Julia, I have continued to experiment 
with shape and form, whilst I hope continuing to deepen my 
characters. 

Throughout this, though, I have always needed to remind 
myself of the overriding prime directive drummed into me at 
an early age by my mentor, Stephen Joseph, that above all else a 
playwright is a storyteller. 

To keep an audience in their seats you need to involve them 
in a constantly unfolding series of unexpected twists and turns. 
These can, of course, be the narrative of the story itself as in 
Relatively Speaking or, as with Woman in Mind say, through the 
psychological development of the characters. 

One of the nicest things people can ever say to me, coming 
out of a new play for the first time of seeing it, is “Well, I never 
saw THAT coming!”

Alan Ayckbourn 
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MUSIC USE  NOTES

Lyrics from the song It’s A Long Long Way to Tipperary 
Words and Music by Jack Judge and Harry Williams ©1912, 
Reproduced by permission of B. Feldman & Co Ltd, London, 
WC2H 0QY

A licence issued by Samuel French Ltd to perform this play does 
not include permission to use the Incidental music specified in 
this copy. Where the place of performance is already licensed 
by the Performing Right Society a return of the music used 
must be made to them. If the place of performance is not so 
licensed then application should be made to the Performing 
Right Society, 2 Pancras Square, London N1C 4AG.

A separate and additional licence from Phonographic 
Performances Ltd, 1 Upper James Street, London W1R 3HG 
is needed whenever commercial recordings are used.
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Damsels in Distress is a trilogy of plays first seen at the Stephen 
Joseph Theatre, Scarborough and later at the Duchess Theatre, 
London. Each of the three comedies is self-contained, the 
common theme linking them is that the setting for each is 
the same London Docklands apartment and all three concern 
young women in various states of distress.
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ROLEPLAY

First performed at the Stephen Joseph Theatre, Scarborough, 
on 4th September 2001. The same production was subsequently 
presented by Michael Codron, Lee Dean, Michael Linnit, David 
Ian for ClearChannel Entertainment and Andrew Lloyd Webber, 
at the Duchess Theatre, London, on 7th September 2002. The 
cast was as follows:

JULIE-ANN JOBSON� Saskia Butler
JUSTIN LAZENBY� Bill Champion
PAIGE PETITE� Alison Pargeter
MICKY RALE� Tim Faraday
DEREK JOBSON� Robert Austin
DEE JOBSON� Beth Tuckey
ARABELLA LAZENBY� Jacqueline King

Directed by Alan Ayckbourn
Designed by Roger Glossop
Lighting design by Mick Hughes
Costume design by Christine Wall
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CHARACTERS

JUSTIN LAZENBY, thirty
JULIE-ANN JOBSON, his fiancée, twenty-three
PAIGE PETITE, an ex-dancer, twenty-nine
MICKY RALE, an ex-boxer, forty
DEREK JOBSON, Julie-Ann’s father, fifties
DEE JOBSON, Julie-Ann’s mother, forty-five
ARABELLA LAZENBY, Justin’s mother, fifties

The action of the play takes place in a riverside apartment in 
London’s Docklands

SYNOPSIS OF SCENES

ACT I
Scene One	 Justin’s riverside apartment. March. 6pm
Scene Two	 The same – A few minutes later

ACT II
	 The same – Two hours later

Time: one evening in March
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1

ACT I

Scene One

JUSTIN’s riverside apartment on the Thames, somewhere 
in London’s Docklands.

A main sitting area and an adjoining walkthrough 
kitchen/dining area. Sliding windows at one end of the 
sitting area lead on to a small riverside balcony. At the 
other end of this sitting area, a well-stocked bar. Near 
the window, a desk and chair. A sofa, an armchair and a 
heavy coffee table. A few quite healthy pot plants dotted 
around. Off this area is a short hallway leading directly 
to the front door. Also two archways leading to another 
area visible to us, the common kitchen/dining space. 
The kitchen end is tidy and well equipped, evidently 
regularly cleaned. The other end has a small table with 
two chairs. Leading from this is a further door to the 
offstage rooms: bedroom, bathroom and a second spare 
bedroom, usually JUSTIN’s study but tonight converted 
into a dining room.

It is six p.m. on a grey, windy March evening. Outside it 
is raining heavily. We hear the rain occasionally lashing 
the windows as the wind gusts.

JULIE-ANN, a woman in her twenties, is in the kitchen 
area in the process of carefully folding six linen table 
napkins which she is then placing on to a large tray. She 
is dressed casually. A particularly loud gust of wind and 
rain causes her to look anxiously towards the window.

JULIE-ANN  (calling off ) Hark at it!
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roleplay      2

JUSTIN  (offstage, inaudibly) Hot-hoo-hay?

JULIE-ANN  (calling) Just hark at it!

JUSTIN  (offstage, inaudibly) Hwaymin!

JULIE-ANN  (calling) It’s getting worse. There’s great waves on 
the river out there.

JUSTIN  (offstage, inaudibly) Harnteeruyulee.

JULIE-ANN  (calling) Terrible. It’s more like the North Sea than 
the Thames.

JUSTIN, a man of about thirty, appears in the doorway. 
He is slightly hot and breathless from his exertions.

JUSTIN  Sorry, Julie? What did you say?

JULIE-ANN  This weather. Hark at it…

JUSTIN  Oh. Yes.

JULIE-ANN  Hope it doesn’t make them late. If it’s like this on 
the motorway…

JUSTIN  Well. It may not be.

JULIE-ANN  I mean, they’re coming from Doncaster. If it’s like 
this on the Ml…

JUSTIN  (looking out of the window) Yes, it is rough out there, 
isn’t it? Don’t often see it as bad as this.

JULIE-ANN  I mean, if they break down or have a puncture…

JUSTIN  They’ll be fine.

JULIE-ANN  I mean, they’re both getting on, you know. And 
Daddy’s never been a very good driver. He likes to turn 
round to talk to you when he’s driving.

JUSTIN  Well, he’s only bringing your mother, isn’t he?

JULIE-ANN  What’s that got to do with it?

JUSTIN  Well, won’t she be in the front?
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3act    i ,  scene      one 

JULIE-ANN  Oh, yes.

JUSTIN  Unless they pick up a hitch-hiker.

JULIE-ANN finishes her napkin folding.

JULIE-ANN  Oh, no, they never do that. Daddy doesn’t approve 
of them. (She shows the napkins) There! What do you think, 
Justy?

JUSTIN  ( frowning a little) Lovely.

JULIE-ANN  I’ll give you a hand to move that table now, shall I?

JUSTIN  No need, I’ve done it. Wasn’t heavy.

JULIE-ANN  You haven’t moved all your stuff as well?

JUSTIN  I put it in the bedroom.

JULIE-ANN  The printer?

JUSTIN  Yes.

JULIE-ANN  And the big computer?

JUSTIN  And the scanner. And the speakers, the zip drive. And 
the mains lead.

JULIE-ANN  (kissing him lightly) Clever darling. Where’d you 
put it all?

JUSTIN  In the bedroom.

JULIE-ANN  Well done. (She takes the tray) Does it work all right 
in there with the table in the middle?

JUSTIN  Just about. Have a look. See what you think.

JULIE-ANN goes off with the tray.

I think we can just about squeeze six of us round. If we all 
hold our breath and nobody eats too much.

JULIE-ANN  (offstage, inaudibly) Hot?

JUSTIN  I said— (He gives up, calling) Doesn’t matter.

JULIE-ANN  (offstage, inaudibly) Harnteeru!
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roleplay      4

JUSTIN  (calling) Nothing.

JULIE-ANN  (offstage, inaudibly) Oh, steel get ordimadus found, 
farthing.

JUSTIN  (calling) What?

JULIE-ANN  (offstage, inaudibly) Ormibustle rust slit. Eyes un 
bosey.

JUSTIN  (only mildly irritated, half to himself ) I can’t hear 
you, Julie!

JUSTIN goes off after her.

(calling) What did you say, darling?

The sound of their voices off. We now can’t hear either 
of them.

JULIE-ANN  (offstage, inaudibly) Oh queasily, steel cabbage.

JUSTIN  (offstage, inaudibly) Slee pud rye it motherway.

JULIE-ANN  (offstage, inaudibly) Ho dough weed. Sleall queez 
bound.

JUSTIN  (offstage, inaudibly) Ho hay. Lo hubble.

JULIE-ANN enters from the dining room with the empty 
tray.

JULIE-ANN  (entering) No, it’s fine, darling, it’s perfect where 
it is. Clever you. We’ll all fit round. None of us are that 
big, are we?

JUSTIN follows her back on.

During the following, JULIE-ANN starts taking cutlery 
from a drawer and placing it in neat piles on to the 
tray. Six of everything plus a number of serving spoons 
and forks.

JUSTIN  Sorry, what did you say?
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5act    i ,  scene      one 

JULIE-ANN  Your mother’s not big, is she?

JUSTIN  My mother? No, my mother’s… a normal sort of size.

JULIE-ANN  Tall?

JUSTIN  Yes, she’s tall-ish.

JULIE-ANN  She always is in the photos. Tall’s not a problem. 
(She thinks for a second) My father will be fine up that end 
by the window. He’ll be all right there. Not too squashed.

JUSTIN  Is your father—well built, then?

JULIE-ANN  Daddy’s—he’s quite well built, yes. You know.

JUSTIN  Right.

JULIE-ANN  But then he is very nearly sixty, Justy.

JUSTIN  (a little mystified) Right.

Slight pause.

JULIE-ANN  (laughing) Good job my sister’s not coming. She’s 
enormous.

JUSTIN  Lucy-Jane?

JULIE-ANN  No. Not Lucy-Jane. Sally-Jo.

JUSTIN  Right. I still get them muddled. Sorry.

JULIE-ANN  I told you, Lucy-Jane’s the one in Canada. The one 
we don’t talk about.

JUSTIN  Right.

JULIE-ANN  Don’t for heaven’s sake mention her in front of my 
parents, will you?

JUSTIN  I won’t.

JULIE-ANN  You can talk about Sally-Jo all you like.

JUSTIN  On the whole, it’s probably safer if I don’t talk about 
either of them.
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JULIE-ANN  Just as you like. (Rather coyly) You’ll have to, though, 
sooner or later, won’t you, darling?

JUSTIN  How do you mean?

JULIE-ANN  Well, when they’re both, you know—your sisters-
in-law.

JUSTIN  Oh, sure. Yes, well… Then. Sure. Yes.

JULIE-ANN  (examining the cutlery carefully) Some of these 
are filthy, Justy.

JUSTIN  Oh, are they?

JULIE-ANN  Which of us washed up last, I wonder?

JUSTIN  No idea…

JULIE-ANN  I bet it was. You’re supposed to wash them properly 
in hot soapy water, rinse them and then dry them. Not just 
run them under the tap.

JUSTIN  Damn! I must have been off school that day.

JULIE-ANN  What we really need is a proper dishwasher.

JUSTIN  I’ll try and find someone. There’ll need to be a height 
restriction, though. They’ll have to live under the sink.

JULIE-ANN  (oblivious) It could fit just there perfectly. I mean, 
once we’re—married—we’ll be giving dinner parties all the 
time, won’t we?

JUSTIN  Once we’ve got the ballroom open.

JULIE-ANN  Ballroom? How do you—? (She realizes he’s joking, at 
last) Oh! You! Honestly, Justy. You’re so naughty sometimes, 
aren’t you?

JUSTIN smiles.

(blowing a kiss at him) Always teasing me, aren’t you? (She 
smiles at him. She turns her attention back to washing the 
forks. As she does so she sings discordantly)

JUSTIN winces but tolerates it for a while. Then:
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JUSTIN  What else do you want me to do?

JULIE-ANN  (indicating the kitchen chairs) You can take those 
chairs through if you like.

JUSTIN  Sure.

JULIE-ANN  We’ll keep those two for us. Put those by our places.

JUSTIN  Right. How are we all sitting again?

JULIE-ANN  Justy! How many more times! Daddy at the end…

JUSTIN  By the window?

JULIE-ANN  Correct. Then on his right, me, and then your 
mother’s—man friend—on my right…

JUSTIN  Olaf.

JULIE-ANN  Olaf on my right… and he definitely speaks English, 
you’re sure of that?

JUSTIN  Apparently.

JULIE-ANN  Well, I do hope so.

JUSTIN  Mind you, it doesn’t really matter to my mother. None 
of the men she lives with ever gets a word in, anyway.

JULIE-ANN  So it’s this Olaf on my right—I hope your mother 
doesn’t talk too much—

JUSTIN  So do I.

JULIE-ANN  —you know, monopolise the conversation too much—
then Mummy at the other end—with her back to the door, 
then you on her right and then next to you, your mother 
who will be on Daddy’s left, of course. Have you got that?

JUSTIN  Daddy’s left. Yes. I think so. (He picks up the chairs 
again, but then hesitates) Er… Julie.

JULIE-ANN  (absorbed with polishing the cutlery with a cloth) 
Mmm?
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JUSTIN  You’re not… we’re not… we’re not in danger of going 
over the top a bit with all this, are we? You know, of making 
too big a thing of it?

JULIE-ANN  It is a big thing.

JUSTIN  Yes, well. Big-ish.

JULIE-ANN  The first time I’m going to meet your mother and 
her—current man. The first time you’ll meet my parents. 
And the first time they’ll all be meeting, too. It is important, 
Justy. It really is. It’s very important.

JUSTIN  I just don’t want it all—you know—to get out of 
proportion.

JULIE-ANN  No…

JUSTIN  Well. (He makes to go again)

JULIE-ANN  It’s important for another reason as well, isn’t it?

JUSTIN  What’s that?

JULIE-ANN  We’re going to—aren’t we? We’re going to—you know. 
Announce it. Our—you know— (softly) —engagement.

JUSTIN  Oh, yes. Right.

JULIE-ANN  Have you thought what you’re going to say yet?

JUSTIN  Say?

JULIE-ANN  You said you were going to make a speech.

JUSTIN  When?

JULIE-ANN  During dinner.

JUSTIN  I never said that.

JULIE-ANN  Yes, you did.

JUSTIN  When?

JULIE-ANN  The other night. In bed.

JUSTIN  Oh. Then. I thought that was a joke.
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JULIE-ANN  I didn’t take it as a joke. I thought it was a lovely idea.

JUSTIN  Ah.

JULIE-ANN  So romantic. It made me cry.

JUSTIN  Oh.

JULIE-ANN  I mean happy-cry. You know.

JUSTIN  Good.

JULIE-ANN  Not cry-cry. You are going to make a speech, aren’t 
you, Justy?

JUSTIN  I’ll—yes, I’ll—say a few words, yes. Possibly.

JULIE-ANN  How we’re both so in love—how happy we are 
together—how we want to share the rest of our lives with 
each other. For ever and ever…?

JUSTIN  Yes. Sure. Something along those lines…

JULIE-ANN  ( frowning at a fork) This is disgusting. I can’t believe 
we’ve been eating off these all this time, Justy. (She scrubs 
with renewed vigour)

JUSTIN  (staring at her, a little worried) Julie, listen, darling. 
No one’s going to notice. I promise.

JULIE-ANN  My mother certainly will.

JUSTIN  Ah. Yes.

JUSTIN goes off with the chairs, briefly.

JULIE-ANN  (despairingly) Filthy! They’re all filthy! We could 
both have got typhoid, you know. That’s the trouble with 
eating by candlelight all the time. You never notice the 
state of the cutlery.

A fresh gust of wind and rain at the window.

(calling) Is the bedroom window shut?

JUSTIN  (offstage, inaudibly) Hot?
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JULIE-ANN  (calling) Is the bedroom window shut?

JUSTIN returns empty-handed.

JUSTIN  Sorry, what did you say?

JULIE-ANN  Is the window shut? In the bedroom?

JUSTIN  Yes, I said I closed it.

JULIE-ANN  We don’t want another flood, do we?

JUSTIN returns to the window.

JUSTIN  I think it’s getting worse out here.

JULIE-ANN  I hope your mother gets here all right.

JUSTIN  She’ll be all right. Olaf ’s driving her. They’re only coming 
from Godalming.

JULIE-ANN  I hope we haven’t forgotten anything, that’s all. I 
just pray I haven’t forgotten anything.

JUSTIN  Julie, darling, stop worrying. Calm down. It’s all going 
to be a great evening, I promise you. They’ll all get on fine. 
I’ll love your parents, you’ll adore my mother. They’ll all 
fall in love with each other. It’s only a party, Julie. That’s 
all. Now relax, darling. All right?

JULIE-ANN  (unconvincingly) I just want them to love you, Justy. 
As much as I do. (She smiles and kisses him) Well. Nearly 
as much, anyway. (She pauses slightly) You’ll—er… You’ll 
try to remember not to call me Julie while they’re here, 
won’t you, Justy?

JUSTIN  What?

JULIE-ANN  I told you they hate me being called Julie. I did 
tell you.

JUSTIN  I didn’t think you were serious. What am I supposed 
to call you, then?

JULIE-ANN  Julie-Ann. That’s what they prefer.
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JUSTIN  Is that what you prefer?

JULIE-ANN  I don’t mind…

JUSTIN  Why should I call you Julie-Ann?

JULIE-ANN  Please.

JUSTIN  I’ve never called you Julie-Ann.

JULIE-ANN  Just for tonight. For their sake. Please.

JUSTIN  Well, I’ll try and remember.

JULIE-ANN  Don’t sulk, Justy. Don’t sulk, darling.

JUSTIN  Look… We’re putting ourselves out quite a bit one way 
or another, aren’t we? For your parents? I mean, first of 
all we have to move everything of yours out of the flat, I’ve 
reorganised my study…

JULIE-ANN  We had to move my things out—if my parents knew 
we’d been living together they’d just die—with shock.

JUSTIN  Why? God, you’re twenty-whatever-it-is. You’re not a 
kid, Julie. You’re a grown woman.

JULIE-ANN  That doesn’t come into it as far as they’re concerned. 
They don’t see it that way, not at all.

JUSTIN  Why on earth not?

JULIE-ANN  (awkwardly) Because I’m still...Being the youngest. 
They still look on me as—their—as the baby, if you like. You 
know what I mean.

JUSTIN  ( faintly incredulous) Their baby?

JULIE-ANN  In a way.

JUSTIN  Then it’s time they grew up too, isn’t it?

JULIE-ANN  Listen, Justy, you have to understand. My eldest 
sister, Lucy-Jane, she had this terrible row with them and 
then moved to Canada. She never communicates from one 
year to the next and they refuse to have her name mentioned 
in the house. My other sister, Sally-Jo—she married this 
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man they both—disapprove of—and now she’s moved to 
Truro—so they never see each other either. I’m all they have 
left, Justy. They need me.

JUSTIN  They have each other, don’t they?

JULIE-ANN  But they need me.

JUSTIN  So do I, Julie.

JULIE-ANN  (softly) I know you do. And I need you, Justy.  
I really, really do. You know that.

They hold each other, happy for a second.

You’ll love them. I know you will. You’ll get on so well.

JUSTIN  They do sound just the slightest bit heavy-going.

JULIE-ANN  No. Never. My father’s the funniest person I know. 
He makes me laugh more than anyone in the world. Apart 
from you, of course.

JUSTIN  What about your mother?

JULIE-ANN  Oh, you’ll love her, Justy. She’s exactly like me. 
Everyone says so. (She glances at the clock) Oh, we must 
get on. Look at the time. (She takes up the tray of cutlery 
and starts to head off to the dining room) Do you think your 
mother will mind me calling you Justy?

JUSTIN  No idea. I don’t give a stuff if she does, quite frankly.

JULIE-ANN  I can call you Justin, if you’d rather. Just for tonight.

JUSTIN  Don’t bother. We can’t both be sitting there all evening 
trying to remember each other’s name.

JULIE-ANN  (going) All right. I just wondered. Don’t get sulky, 
now.

JULIE-ANN goes off, singing. As before JUSTIN stands 
frowning. The phone rings.

JUSTIN  (answering) Hallo… Oh hallo, Mother… Are you just 
setting out? … What? … Listen, you can have one when 
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you get here, Mother, why don’t you wait till you get here? 
…Well, Olaf can wait, can’t he? Especially if he’s driving. 
I don’t care if he’s a rally driver, he still shouldn’t drink, 
should he? … Mother, just get in the car, please… Yes, I love 
you, too. See you soon. ’Bye.

JULIE-ANN enters during the following. The tray is now 
empty.

(ringing off, a small prayer) Please, please, God. Behave 
yourself tonight.

JULIE-ANN  Who was that?

JUSTIN  My mother. She’s just setting off.

JULIE-ANN  Oh. Cutting it fine, isn’t she?

Slight pause.

Justy—I’m going to say something. And I don’t want you 
to get cross with me.

JUSTIN  Cross?

JULIE-ANN  Promise me you won’t get grumpy.

JUSTIN  Why?

JULIE-ANN  It’s just that—now that I’ve moved all my things out 
of here and back to my own flat—all my belongings… I’ve 
been thinking seriously about this. I think things should 
stay that way, for now.

JUSTIN  How do you mean?

JULIE-ANN  I don’t think we should live together any more. Not 
until we’re married.

JUSTIN  What?

JULIE-ANN  All I’m saying is—

JUSTIN  Julie, we’ve been living together for six months.
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JULIE-ANN  I know. That’s the point. And I don’t think we should 
any longer, you see. Not now we’ve decided to get married.

JUSTIN  I don’t follow this at all.

JULIE-ANN  Well, otherwise, I was thinking about this, otherwise 
there won’t be anything special about getting married, will 
there? It’ll just be the same as before. I want being married 
to be something special, Justy.

JUSTIN  It will be special. Of course it will.

JULIE-ANN  How will it be?

JUSTIN  Well, we’ll have made vows to each other. I don’t know, 
we’ll have rings—and—go on honeymoon… (He trails off ) 
Tax—and so on…

JULIE-ANN  How different is that? We can go on holiday now—we 
can wear rings if we wanted to—we can make promises… I 
want it to be different…

JUSTIN  I don’t know what this is about. Are you saying we’re 
not even going to sleep together?

JULIE-ANN  That’s the point. Not till we’re married.

JUSTIN  We’re not getting married till the twenty-third of June.

JULIE-ANN  That’s not long.

JUSTIN  It’s three months away, Julie!

JULIE-ANN  That’ll fly by.

JUSTIN  This is crazy.

JULIE-ANN  Darling, think what it’ll be like.

JUSTIN  I am. It’ll be terrible.

JULIE-ANN  I mean, on the honeymoon night. When we haven’t 
touched each other—like that—for all that time. It’ll be 
fantastic, won’t it?

JUSTIN  I’ll probably have forgotten how to do it.
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JULIE-ANN  Justy! You won’t. And if you have, my darling, I’ll 
soon remind you. I have this fantasy, you see. Let me tell 
you. We’ll get on the plane together at Heathrow. And we’ll 
fly to Barbados. But when we get to the airport, we’ll both 
take separate taxis to the hotel, you see.

JUSTIN  Separate—?

JULIE-ANN  Shhh, wait! And I’ll arrive first and I’ll check in 
and go straight to the room where I’ll have a bath and I’ll 
change into my evening dress and I’ll make myself really 
beautiful for you and then I’ll take my book down to the 
lounge and I’ll—

JUSTIN  Your book? You’re reading a book on our honeymoon 
night?

JULIE-ANN  Wait! I haven’t finished! And I’ll sit in the lounge 
and wait. And pretend to read. Only the words will probably 
be a blur because I’ll just be so excited with anticipation. 
And, in the meantime, you’ll go up to the room and have 
your bath and get changed and make yourself handsome 
and desirable for me. And when you’re ready, you’ll come 
down to the lounge and in a moment you’ll notice me all 
alone in the corner, a solitary beautiful woman absorbed in 
her book. I’ll be unaware of you initially and then—quite 
suddenly—I’ll become conscious of your stare—and for a 
fleeting second, our eyes will meet and, a few moments later, 
you’ll be there, this tall figure standing over me, looking 
down. And you’ll introduce yourself and offer to buy me 
a drink. I may be a little hesitant about accepting at first, 
but eventually, I’ll agree—

JUSTIN  Glad to hear it.

JULIE-ANN  And for the rest of that magical evening we’ll be 
like two strangers, gradually getting acquainted, growing 
ever closer and closer, increasingly filled with an aching 
longing for each other. A candle-lit dinner under the stars, 
caviar, lobster, delicious wine and then finally, when we 
can scarcely contain ourselves, up to the bedroom. And 
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we’ll both undress and explore each other’s body, first with 
our eyes, then our hands until finally we’re making perfect 
love together as if for the first time in our lives yet having 
known each other for ever. Can’t you imagine it, darling?

Silence.

JUSTIN  What book are you currently reading? (He pauses) Yes, 
well, it sounds all right in theory but—

JULIE-ANN  It’ll be so beautiful.

JUSTIN  What are we supposed to do in the meantime? I mean, 
between now and June.

JULIE-ANN  We’ll dream of each other, darling. I’ll dream of 
you. You’ll dream of me.

JUSTIN  I’ll probably be doing a bloody sight more than that.

JULIE-ANN  Justy!

JUSTIN  Julie, we’ve been doing it—we’ve been having sex 
together—well, several times a week, haven’t we…? On 
average.

JULIE-ANN  I’ve no idea. I don’t go counting, do I…?

JUSTIN  Well, nor do I. But the point is, Julie, you can’t suddenly 
stop just like that and become a monk overnight. It’s like 
smoking—you have to give up gradually. Otherwise you 
get—you know—withdrawal symptoms.

JULIE-ANN  (sadly) So you won’t agree to it?

JUSTIN  I don’t—it would—it would be very—difficult. That’s 
all I’m saying.

JULIE-ANN  It would be just as difficult for me.

JUSTIN  I’m sure.

JULIE-ANN  The only difference is, that I’m prepared to do it for 
you. But you aren’t apparently for me. (She moves away)
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JUSTIN  Oh, come on, that’s not fair. That’s like me saying, OK, 
Julie, are you prepared to be hung upside down from Tower 
Bridge for three days just to prove you love me? Because 
I’m very happy to do it for you, darling!

JULIE-ANN  Now you’re just being silly.

JUSTIN  Not at all.

JULIE-ANN  (rather coolly) And it’s Julie-Ann, please. Not Julie. 
I’m going to lay the table, excuse me.

JULIE-ANN goes.

JUSTIN  Oh, come on! (He stands miserably) Come on, three 
months. Men aren’t designed for that. No way.

JULIE-ANN returns clutching five dessert forks. She 
appears a trifle distraught. The beginnings of a panic 
attack.

What’s wrong?

JULIE-ANN  I thought you said you had six of everything?

JUSTIN  I thought I did.

JULIE-ANN  There’s only five pudding forks. (She goes to the 
cutlery drawer and rummages around in it)

JUSTIN, alarmed, goes to help her.

JUSTIN  Are you sure? I thought I had six of everything… My 
mother gave me six of everything originally, I’m sure she did.

Not finding whatever it is she’s looking for, JULIE-ANN 
tries one or two other drawers.

JULIE-ANN  (a trace hysterical) Well, you haven’t got six pudding 
forks. There’s only five. Look for yourself.

JUSTIN  Well, I did have. (He opens drawers at random) Now 
don’t—make a crisis of it… We’ll find it. We’ll find it, don’t 
worry… Probably just slipped down the back of the—
somewhere…
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JULIE-ANN  You won’t find it, it’s not here.

JUSTIN begins to search the kitchen for the missing fork, 
looking in progressively more unlikely places. JULIE-

ANN gives up and stands for a second.

Now what are we going to do? The whole table’s going to 
look ridiculous, isn’t it?

JUSTIN  Of course it isn’t.

JULIE-ANN  What are we going to do? What are we going to do?

JUSTIN  Julie! Don’t get like this, darling. It doesn’t help! We’ll 
find it. Forks don’t walk, do they?

JULIE-ANN  I’m just going to have to go out and buy one, aren’t I?

JUSTIN  It’s half past six—what are you talking about?

JULIE-ANN  I’m not sitting down to dinner with a fork missing…

JUSTIN  (sitting her down) Julie, sit down and pull yourself 
together. You know why you’re like this. You know. You 
get these moods, you know you do, darling. You’re getting 
hysterical for no reason.

JULIE-ANN  I’m going to have to go out, I’m going to have to go 
out now, aren’t I? Go searching for forks.

JUSTIN  Julie, it’s pouring with rain, everywhere round here is 
closed, where the hell are you going to buy a fork at this 
time of night?

JULIE-ANN  (getting up) Then I’ll have to borrow one. I’ll ask 
round the other flats. Someone’s bound to have a spare.

JUSTIN  (angrily) My God, Julie, every month it’s the same! 
Listen to yourself! No one’s even going to notice.

JULIE-ANN  Of course they will.

JUSTIN  Who the hell is going to notice there’s a fork missing?

JULIE-ANN  My mother for one!

JUSTIN  Well, bugger your mother!
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19act    i ,  scene      one 

JULIE-ANN freezes. Silence.

(shocked at his own outburst) I’m sorry, Julie. I’m really 
sorry. I didn’t mean to say that. I’m deeply, deeply sorry. 
Really. Please, believe me.

JULIE-ANN, grim-faced, goes to the front door.

I really—can’t even begin to say how sorry I am for saying 
that. I mean, your mother, for God’s sake. Your mother. 
It’s appalling of me. I’m so, so, so sorry, Julie. Ann. Truly.

JULIE-ANN  (coolly) I hope you will not be using language like 
that in front of my parents.

JUSTIN  I said I—

JULIE-ANN  Perhaps you’d care to turn the oven on to low whilst 
I’m out. I’ll leave the door on the latch. Try not to lock me 
out, please.

JULIE-ANN sweeps out and closes the door.

JUSTIN stands unhappily. He looks out of the windows. 
The wind and rain continue unabated.

JUSTIN  (half to himself ) Mr and Mrs Jobson… Derek and Dee—
Mother—Julie-Ann and I have some really wonderful news…
we are planning to get married in June…and in order to 
celebrate this happy event—we’re giving up sex for twelve 
bloody weeks. Oh, God…

The phone rings.

(answering) Hallo… oh, hallo, Mother… what? … Why 
have you stopped at the pub? … Look, it’s nearly… Well, 
tell Olaf to get back in the car… You’re supposed to be here 
in… Mother, please. Do not have another drink… No, you 
don’t… You don’t need one at all… Just get in the car and 
please be here. (He rings off ) God! (He remembers) Oven. 
(He goes into the kitchen and stands at the stove. Staring 
at the stove, gloomily) Twelve weeks? I might as well stick 
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roleplay      20

my head in this oven and have done with it. What’s there 
to live for? What’s there to live for…?

Faintly, from outside the doors above the noise of the 
storm, a woman’s long-drawn-out scream as if falling 
from some height. JUSTIN turns, startled, and goes into 
the sitting-room, forgetting the oven.

Outside the windows we see that someone is gripping 
the balcony rail, hanging on for grim death as they 
hang above the river.

JUSTIN stares in amazement.

Slowly and painfully, with great difficulty, the someone 
now hauls themself up a little so that their head is visible 
over the rail. It is PAIGE, a woman in her late twenties. 
She is soaked to the skin from the torrential rain. Her 
hair is plastered to her head like an otter. She has blood 
on her face, hands and legs. Her make-up is streaked 
and her clothes are badly torn.

JUSTIN stares at her, horrified.

Outside the window, PAIGE’s mouth opens and closes, 
but her words are drowned out by the storm which rages 
outside. She is shouting something silently. Although we 
can’t hear her it looks suspiciously like “Help!”

(reacting at last, calling) Just a minute. (He fumbles with 
the window locks—and eventually opens one window)

The full force of the storm is heard. JUSTIN is practically 
blown backwards. He fights his way on to the balcony, 
forcing himself forward against the wind. He reaches 
PAIGE and, with difficulty, hauls her over the rail. She 
is completely exhausted and he has to catch her before 
she drops in a heap on the balcony. He half-assists, 
half-carries her into the flat.
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WAIT, THERE’S 
MORE!

Please visit our website to buy the full 
script, apply for a license to perform 
this show (if it’s available), or to explore 
hundreds of similar titles.  

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

To be the first to know about new 
books, licensing releases, and enjoy 
other theatre-related larks, do follow 
us on our spangley social media 
channels.
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