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ACT1I

A coastal resort somewhere in Britain. Monday, 28th August, 1939. Morning

The scene is a stage with a simple adaptable set suggesting the slightly tawdry
glamour of a second-rate end-of-the-pier show. The Company—known as
“The Sunshiners”—are rehearsing their traditional final show at the end of
their tenth season. Usually the show in the last week of a “concert party”
season was made up of the successes of earlier weeks. Act I represents the
events and rehearsals of the morning of that day, while Act II concerns the
afternoon’s activity

There is visible proof that war is expected—sandbags, gun installations, etc.

When the CURTAIN rises, the opening song begins. The performers wear
sunflower-type masks, with a hole cut out for the face

No. 1: The Sunshiners
Company
Nineteen thirty-nine is the year
We're the Sunshiners here on the pier
Raise your voices; give us a cheer
As the sun goes down . . .

1. It’s the end of the day
And we’re here to say
“Why don’t you come along?
We’ve got a little show
That might detain you.”

2. At the end of the pier
That’s where you’ll hear
Loud and clear our song
The Sunshiners are here
To entertain you

Chorus:
A chorus song to sing along
A melody to savour
And in between a comical scene
Now we think you’ve got the flavour

3. If it’s raining outdoors
Who cares if it pours?
There’s sunshine here within
So sit right back and we’ll begin
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Dance routine for two verses and chorus, then:

4. If it’s raining outdoors
Who cares if it pours?
There’s sunshine here within
The clouds we’ll clear
And we're all here ...

Ronnie (spoken over music— Verse 1, 2, Chorus, 3; then 1, 2, again) Yes, the
Sunshiners are here to entertain you once more, in our final show of the
season. So let’s meet the boys and girls . . . I'm Ronnie Matthews, trying
to pretend that I'm not responsible for what follows ... First, let me
introduce our saucy soubrette with that wicked twinkle in her eye—Miss
Poppy Day. Then there’s Mr Laughter himself Reg Carter ... And
talking of comedy we give a big welcome in his first season with us—silly
songs unlimited from Wally Mason . . . And now we come to the lady who
over the years has sung her way into your hearts—the golden-voiced Miss
Myrtle Martin ... Now; keep in your seats, girls, for here we have the
man a hundred women have fallen for, and that’s just tonight! Mr Lennie
Richards ... And lastly but not at all leastly the young lady who started
this season in the chorus—now displaying her talents as a front-liner—
Miss Sarah King ... And let’s not forget our /ocal boys and girls who
have been helping us all season—our wonderful chorus, the Sunbeams!
And finally the person without whom nothing would be possible—our
MAESTRO (fill in name of pianist/band leader here, or he or she may
prefer to use a pseudonym!)

Chorus

Company
5. Now we’re ready to go
So it’s on with the show
We aim to please you all
Before we bring the curtain down
We’ll spread the sunshine all around
The Sunshiners on stage for you once more.

Ronnie That’s fine, my lovelies. Don’t forget, let ’em feel that energy!
There’s a running schedule in the dressing-rooms. Please look at it—we’ll
take a look at all the major sections of the show this morning and this
afternoon, but I’ve-got to make a telephone call, and collect the post, so
take five minutes and look at lines, everyone.

Ronnie exits
The Company break up, look at scripts, chatter, etc.

Wally I say, Myrtle—that opening song ...

Myrtle What about it?

Wally Well, I mean, I hope I'm not offending anyone—but isn’t it a bit
dated?
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Myrtle We've opened with that number ever since we’ve been here—ten
years, now.

Wally Well, perhaps that’s what it is, then—I mean, it must have been
written in the twenties . ..

Myrtle It’s our signature tune.

Wally Oh, well ...

Poppy (coming over) Is it in the same key as last year?

Myrtle Yes: and has been all season.

Poppy Oh. Well, maybe my range has changed. Couldn't it be lower?

Myrtle You've been singing it in that key all summer. No point in changing
it just for the last week.

Wally I like last weeks—especially doing all the material that’s gone well
during the season.

Poppy Bookings aren’t too good, again.

Wally They’ll pick up during the week.

Myrtle Well you can’t help the weather, can you? People don’t want to
come when it's warm.

Wally Er ... when does Ronnie give an indication, you know ...

Poppy About next season? ¢

Myrtle If there is going to be a season next year.

Wally What do you mean?

Poppy Eh?

Myrtle Well, you know Shirley Clarke’s the licensee--not Ronnie. Well,
Ronnie’s been trying to talk to her about next year, and apparently she’s
being very evasive; there’s something up.

Poppy Could be Hitler. They say we'll have to fight sooner or later—they
might have to close the pier.

Wally Why?

Poppy To stop them using it for an invasion.

Reg (coming over) Close the pier? What are you saying, Pops? If we have to
take Adolph on, we’ll have him sorted out by Christmas.

Myrtle They said that in nineteen fourteen.

Reg Yes, but this time we’re prepared, aren’t we? You’ve only got to look
around you. Barrage balloons, sandbags, concrete bunkers—the lot.

Wally It may not come to anything—1I mean, Chamberlain’s doing his best
to stop it getting out of hand.

Reg Tell that to the people of Poland, Wally.

Wally I hope there’s no war—I've got a panto season coming up—with any
luck.

Poppy Have you, where?

Wally Manchester; should hear this week, actually—I asked them to
contact me down here; looks more impressive if you're working!

Myrtle Look at that womanizer over there.

She points to Lennie who is talking in an intimate way with Sarah

If only his poor wife knew!
Reg If only Sarah knew about his poor wife!
Myrtle Can’t see what they see in him.
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Wally You've got to admit the songs they’ve done together this season have
gone well, though.

Reg Oh, yes—but I feel sorry for Sarah; she keeps talking about a
permanent partnership—very sad.

Ronnie enters, carrying some letters

Ah, here’s Ronnie—have we all got our call-up papers, then?

Ronnie They could certainly use you in the forces, Reg. You give those
Jerries one of your monologues you’d bore ’em to death and we could just
pick up the bodies.

Reg Ooh, nasty!

Ronnie (distributing the letters) Two for you, Reg; one for Myrtle. One for
you, Lennie. Nice fat one for you, Wally—feels like work, to me.

Wally (taking the letter from him) Hope you’re right.

Ronnie Couple that were left at the stage door for you again, Poppy.

Poppy Probably from that dirty man who comes on Mondays. You can feel
his eyes all over you. I can’t understand what he gets out of writing like
that.

Reg Tell Shirley Clarke; she’ll have him banned.

Poppy Oh, I have—trouble is, we can’t prove it’s him who writes them.

Myrtle Filthy lot, men!

Reg Steady on, Myrt. You're talking about my sex. Mind you, that’s about
all J do these days—talk about it!

Ronnie You want this letter, Lennie?

Lennie What?

Ronnie Letter for you.

Lennie Oh, ta. (He leaves Sarah, comes over and takes the letter. He then
moves to a side of the stage and opens it)

Sarah exits and Shirley enters

Shirley Morning, Ronnie. Have you started rehearsing, yet?

Ronnie Well, we’ve murdered the opening number, and no doubt a few
more things will get massacred any second now. Why?

Shirley I'd like to have a quiet word.

Ronnie Oh, right. Give us a couple of minutes, please, folks, then we’ll start
with Lennie and Sarah’s number.

All exit, except Ronnie, Shirley and Lennie

Lennie. Could you take a couple of minutes to go over your song with
Sarah?

Lennie (still reading) What?

Ronnie Because Shirley wants a chat. (Pause) Lennie . .. anything wrong?
Bad news?

Lennie It's my wife. She’s suing for a divorce. Left the flat. I can’t believe it.

Ronnie I'm sorry.

Lennie You know what she says? She says I've messed up half her life and
she’s going to save the bit that’s left.

Ronnie I'm sorry. Why not take a walk, or

Lennie I always went back to her. She never wanted to come down here . . .

.ﬁ-&
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She must have been thinking about this all summer—she’s got solicitors
and everything! All the while I was here she must have been getting ready
to clear out . ..

Ronnie Take a little walk, Lennie . .. round the pier.

Lennie No. I'm all right.

Ronnie Tell you what—give the morning a break, eh?

Lennie No, no ... it’s all right. Do you really think I can have ruined half
her life, Ronnie? I mean, we had some good times.

Ronnie Look, Lennie. I can run your stuff, take Sarah for separate
rehearsal

Lennie No. Don’t do that. I've got to talk to Sarah, anyway.

Ronnie Lennie, don’t hurt her, old boy—she’s a nice kid and got some real
talent.

Lennie I know. I know ... that’s why I want to talk to her. I'll be back for
our number.

Lennie exits

Shirley I suppose it was inevitable, Rachel leaving him?

Ronnie She took so much ... but you can see he needed her ...

Shirley Nonsense! He just needed someone. I've watched him, year after
year—he treats women as if they were chip paper—useful while he’s
gorging himself, then tossed away.

Ronnie There’s more to Lennie than that. I'm not defending him, he’s no
angel—but there’s good there, when you really know him.

Shirley I'll have to take your word for that.

Ronnie Anyway, you wanted to see me.

Shirley Yes.

Ronnie I think I know what it’s about. It’s not been a great season, has it? I
mean, the weather’s been against us.

Shirley Maybe it’s not just the weather, what do you think, Ronnie?

Ronnie Well, perhaps we haven’t been as strong this year.

Shirley I don’t think it’s that ...

Ronnie You know, when you took on the pier after poor old Bill passed
over—that surprised me, that did—surprised a lot of people. And you
made a go of it. Mind you, you started in the right way, by booking yours
truly and the Sunshiners for the summer season.

Shirley You were bloody marvellous to me——

He holds up a hand

No, I mean it, Ronnie.

Ronnie It’s not been a bad partnership, has it? (Pause) All right, what is it,
Shirl?

Shirley (after a pause) 1 can't take the risk for another year, Ronnie.

Ronnie What do you mean?

Shirley I mean, I've got to look for alternatives.

Ronnie What? Another concert party? The Sunshiners have got the support
of the town—built it up over the years.

Shirley I know. I'm not thinking about another company. I wouldn’t do
that ...
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Ronnie What, then?

Shirley It’s nineteen thirty-nine, Ronnie. You know what I think? The
concert party has had its day. Maybe I should have seen the light before.

Ronnie The concert party had its day? I can’t believe it! Look at the Fol-de-
rols.

Shirley I know; but not here.

Ronnie What do you mean?

Shirley I mean that this place has changed, or at least the people who come
here have changed—they don’t seem to want the sophistication of a
concert party any more.

Ronnie Things haven’t been that bad.

Shirley Look where the queues are, Ronnie.

Ronnie What do you mean? (Pause, then with disbelief) The cinema?

Shirley Look for yourself.

Ronnie You mean the Pier Theatre—as a cinema?

Shirley The Pier Picture Palace, yes. If this place doesn’t change and give
’em what they want—it’s dead—it’s dying already. Look at this season.

Ronnie (after a pause) It’s the end of the pier, then.

Shirley No. Not the end. Just a new start. I'll tell the others if you like.

Ronnie No. Don’t do that. That’ll have to be me. Whew! It’s not just Lennie
that needs a long walk!

Shirley There’s something else ...

Ronnie Don’t hit a man when he’s down.

Shirley I'd like to put a proposition to you ... Next seasori I'm taking on
the big arcade in Marine Drive.

Ronnie Giving up the pier?

Shirley No. Two strings to my bow so to speak, and I'm asking if you’ll
play one of them for me.

Ronnie What does that mean?

Shirley It means, I'd like you to consider a partnership. You run the
cinema, I run the arcade.

Ronnie Me, run a cinema?

Shirley Think about it.

Ronnie I don’t even know the first thing about it.

Shirley Yes you do. You're a showman. You know how to please the
public. You’re not as young as you might be for this game, year after
year ...

Ronnie I'm not in the grave, yet, and anyway, it would need me to live here.

Shirley Yes. .

Ronnie Well, what about my flat in London?

Shirley The work would be here. There’s a flat above my office going
begging. I don’t expect an immediate answer. I know how much the
Sunshiners have meant to you ... and you could always try to take the
troupe somewhere else . . . but we’ve got to move with the times, Ronnie.
(She rises) I'll let you get on with your rehearsal, then. Think about it.

Shirley exits. Lennie enters followed by Sarah, who is obviously agitated
_ Sarah But Lennie, I just don’t understand! (Seeing Ronnie) Oh, sorry.
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Lennie Ready to run, then, Ronnie?

Ronnie Yes, more or less ... but | thought you'd have needed some time to
get yourself together . . .

Lennie I've had it.

Romnnie You could leave it a while, you know.

Lennie Might as well stick to schedule.

Ronnie Well, if you’'re sure you're OK ...

Lennie Yes. Everything’s fine.

Ronnie Sarah?

Sarah [ ... Yes, fine.

Ronnie Well, look—I forgot I wanted to take Reg and Poppy through the
office sketch first. Can you two manage?

Lennie Yes, we'll get on with it. No trouble.

Ronnie picks up a script and walks out
Give us the intro for “One Summer Day”, Duncan.
Music for “One Summer Day’ begins

Sarah Lennie! Why has everything suddenly changed? What’s happened?

Lennie Don’t make a scene in rehearsal, love. Especially when it’s nothing
to do with the show. It’s unprofessional.

Sarah You mean, you can just go ahead and rehearse, in spite of what you
just said?

Lennie Yes, of course. And so can you!

Music stops

Sorry, Duncan. (To Sarah) Can we rehearse now?

Sarah You mean all that’s happened between us is over—just like that?
You get Ronnie to take me out of the chorus to work your spots with you,
give me all that stuff about your agent giving me a start, working
together—what was that all about, then?

Lennie I lied.

Sarah What?

Lennie Lied. Told an untruth. Falsified the facts.

Sarah What facts?

Lennie I've finished with my agent—finished weeks ago, or perhaps I
should say he's finished with me.

Sarah What happened?

Lennie Nothing. That’s just the point. Look where I am, stuck in a third-
rate seaside show, with a bunch of has-beens, never-will-bes and who-the-
hell-are-theys!

Sarah Was your agent no good?

Lennie Not my agent. It was me that was no good. No good to anyone, for
anything.

Sarah So now you’ve changed your mind about helping me?

Lennie Look. I can’t even help myself.

Sarah Are you in trouble, Lennie? (Pause) Lennie. Something’s happened,
hasn’t it?
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Lennie I had a letter this morning. My wife’s gone off.

Sarah Your wife?

Lennie Yes. (Pause) Didn’t tell you about her, did I?

Sarah How long have you been married?

Lennie Six years.

Sarah But ... the things you said ... the contracts, working the clubs
together. You said you'd advise me . ..

Lennie The best advice I can give you is don't believe a word I say.

Sarah And what about us?

Lennie Eh?

Sarah Don’t you care for me at all?

Lennie I don’t even care for myself, right at this moment.

Sarah I see ... Lennie, I don’t think I can sing this.

Lennie Yes you can; let’s try the intro again, please, Duncan. (He sings)

No. 2: One Summer Day

1. I knew a man who fell in love
One summer day
Don’t know what he was thinking of
One summer day
Hadn’t even meant to cast a glance
Never thinking that his heart could dance
Saw no reason why he should give love a chance
One summer day

Sarah
2. 1 knew a girl who fell in love
One summer day
Don’t know what she was dreaming of
One summer day
Hadn’t even meant to look his way
Can’t remember what he had to say
Something in his voice had made her stay
One summer day

Chorus:
Both
Under a tree
We stood and watched the rain
Knowing that we might never meet again
Both feeling there was nothing
To explain
No pain for him or her
Oh Lord! How wrong we were

Lennie
3. He had no right to be around
That summer day
Not his to keep this love he found
That summer day
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Somehow couldn’t help it; he just fell

Like a fool he fell without a yell

Knew that it was wrong; he knew it very well
That summer day

Sarah

4. With no good reason to be there
That summer day
She gave her love without a care
That summer day
She had just allowed one kiss and so
Something told her it was time to go
Ask me if she went then; I will tell you no
That summer day

Both sing the chorus and repeat ““How wrong we were”

Lennie Thanks, Duncan. That’s fine. (To Sarah) Told you you could do it.

‘Sarah I wanted to cry; that was the first song we ever did together

Lennie Don’t get sentimental: never get you anywherc—unless you're usmg
it for energy, like you did there.

Sarah Sentiment may be all I have left.

Lennie What’s left is you. That’s the last remainder of anything.

Sarah What about thoughts, memories, remembrances—they’re left, too,
aren’t they?

Lennie Pure sentiment!

Sarah You don’t mean that. Can’t we talk things over—I mean, about you
and me?

Lennie I think all has been said that’s necessary. It’s over.

Sarah I know you must feel hurt . .. however you feel about your wife . ..
but at least let’s discuss things. Please, Lennie.

Lennie I'm not hurt. Not in that way. I'm just coming to terms with the way
things are, and I'm doing my best to help you by putting a stop to this
before it’s a real mess.

Sarah You’'re the one that needs help, it seems to me. Can’t I try?

Lennie Yes, you can try to accept things as they are! An episode is closed.
Look to the future.

Sarah But what if that’s not how I see the future?

Lennie Get yourself a new crystal ball. I'm going to make a coffee.

Lennie exits and Ronnie enters

Ronnie How did the song go?

Sarah Oh, er—fine, Mr Matthews.

Ronnie Where’s Lennie?

Sarah Gone to make a coffee. I'll be just outside if you want me—need a bit
of air.

Ronnie OK, Sarah.

Sarah exits

Right—let’s run the shop sketch. You ready, Reg?
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Reg enters with Myrtle

Reg Can'’t find the blasted horn, Ronnie.

Ronnie What horn?

Reg For the sketch—you know, the horn of plenty—what’s it called?
Myrtle He means cornucopia. I had it in my hands a couple of minutes ago.

Poppy enters, carrying a cornucopia

Poppy Hey, Myrtle. You left this ice-cream cornet in the ladies.

Reg Now, everyone gets three guesses as to why our Myrt took this object
into the dim recesses of the powder room.

Myrtle (taking it from Poppy) Don’t be vulgar, Reg.

Poppy I'd like to know how Reg knows there are dim recesses in the ladies!
I'm rehearsing after Wally’s number—that right, Ronnie?

Ronnie Yes, that’s it.

Poppy Bye!

Poppy exits
The Stage Manager places a board

Myrtle What'’s that?

Ronnie It’s the counter front.

Myrtle Very convincing!

Ronnie Can't find the original one—it’ll be painted by tonight. Right—the
props are on that tray behind. Got the lines?

Myrtle I have; but Reg thinks he’s got licence to roam—if you give me duff
cues, Reg—I warn you. (She raises the cornucopia above her head)

Reg Oh, you’re so glowing when you're angry!

Ronnie Right, let’s go. Myrt, behind the counter, ping of shop bell, enter
Reg as shopper . ..

No. 3: The Anniversary Present

Myrtle Good-morning sir, can I help you?

Reg Yes, I've come to buy my wife an anniversary present.

Myrtle Oh, yes sir; what year is it?

Reg Eh? It’s nineteen thirty-nine.

Myrtle No, I don’t mean what year are we in, I mean how long have we
been married?

Reg I've never seen you before in my life. (He laughs)

Myrtle Oh very droll, sir. Let’s try again ... How long have you had the
pleasure—— _

Reg Oh, not for about two weeks, now.

Miyrtle (out of role) 1 warned you, Reg! (Back into character) 1 was trying to
ascertain how long the two of you had been living together in matrimonial
bliss. ' .

Reg Oh! I should say about a tenth of the time we’ve been married.

Myrtle You see, sir, if we know how long we’ve been married, we can
ascertain the most appropriate gift.

Reg That’s clever. How do you do that?

Myrtle Each year has a special material allocated to it—first year paper,
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second year calico, tenth year tin—how long have you been married, sir?

Reg Fourteen years, actually.

Myrtle Ah! If I remember correctly, that’s ivory.

Reg So what do I give her—an elephant? We’ve a very small garden, you

Myrtle Well, we have several items that might be of interest—for example,
ear-rings . . . is she pierced?

Reg Only of a Saturday when we’ve been down the pub.

Myrtle (out of role) Reg. The line is “Pardon?”.

Reg Oh, sorry.

Myrtle Is she pierced?

Reg Pardon?

Myrtle I was referring to her ears.

Reg Yeah, most people do—she takes off in a high wind if we don’t strap
her down.

Myrtle Well, then perhaps an ivory ornament—this carved Buddha, per-

. haps?

Reg Dead spit of her, that is! No, don’t think so. What else have you got?

Myrtle There’s this very special gift, sir—our ornately carved cornucopia
with the glazed fruit, all hand-painted.

Reg Very nice, yes, very nice. How much?

Myrtle Twelve pounds ten shillings and sixpence.

Reg You what? It looks like one o’ them knick-knacks you win at the fair—
twelve pound ten?

Myrtle And sixpence, sir.

Reg Blimey!

Myrtle Perhaps something a little less exotic, sir?

Reg If that means cheaper, yes!

Myrtle How about our carved wise-monkey set—hear no evil, speak no
evil, see no evil?

Reg No, wouldn’t do. It would bring such a sad reminder of her family, you
see.

Myrtle They had such an ornament?

Reg No, no, they all look like chimpanzees!

Myrtle Well, sir, I don’t think in the circumstances——

Reg What did you say ten years was?

Myrtle Tin, sir.

Reg Pity.

Myrtle What's that, sir?

Reg Well, I mean if we’d been married ten years she could have ’ad a tin of
peas and done with it. But, I mean, ivory—a bit limiting, innit? I suppose
there’s no way of changing it?

Myrtle Changing it?

Reg Changing them around a bit—I mean, what else is there? What other
materials?

Myrtle Offhand, er ... fifth year, wood.

Reg Box o’ matches.

Myrtle Twelfth year, linen.

Reg Handkerchief.



12 The End of the Pier Show

Myrtle Thirteenth year, lace.

Reg I wouldn’t mind running to a pair of laces—for ’er boots, like. See
some years is really cheap—but it seems this year I'm stuck with ivory.
What is it next year?

Myrtle Nineteen forty, sir.

Reg (sarcastic) Oh, ha ha!

Myrtle Just my little joke, sir. Next year is crystal.

Reg Crystal! Lumme! It’s crystal-clear to me I shall have to get a divorce
before then.

Myrtle Meanwhile it’s ivory.

Reg Ivory? Ivory much regret to hear that!

Myrtle The joke department is downstairs, sir.

Reg Ah, you have a joke department?

Myrtle Yes, sir.

Reg Pity they didn’t supply you with any!

Myrtle I'll just make do with you, sir.

Reg Oh, I say! Well, I'll be off down there, then.

Myrtle To the joke department?

Reg Yes. For a cushion.

Myrtle A cushion?

Reg Why, yes. An ideal present. Don’t know why I didn’t think of it before.
One of those that make a rude noise, you know. One should always
celebrate one’s anniversary.

Myrtle Yes, sir, but why a cushion?

Reg Well, with my wife it’s the only chance I'll get to make whoopee! Bye!

He exits
Myrtle makes a despairing gesture at the audience

Black-out, during which Reg comes back on stage and the Lights come up
again

Ronnie Right-o ... Keep it tight, Reg—you know how it is with ad libs—
only fifty per cent really add anything.

Reg Yes, but they keep Myrt on her toes.

Myrtle I am a concert party artiste, not a ballet dancer, Reg.

Reg You a ballet dancer? You’d need points the size of barrels.

Myrtle Do you know you’re half-right when you imagine you're a wit.
What do you want me for next?

Wally comes in

Reg Now there’s an offer!

Ronnie Wally’s going to run through his butler song, now, then it’s Poppy,
then we’ll have a go at your love number-—I should get changed—
shouldn’t be long.

Myrtle Right-o.

Myrtle exits

Wally Lennie’s made some absolutely foul Camp coffee in the green room if
you want some, Reg.
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