
SAMUEL FRENCH 
SAMPLE PERUSAL

This sample is an excerpt - an appetiser, if 
you will - from a full Samuel French title. 

This sample is just for you to try out, and it 
can’t be used for performance, downloaded, 
printed or distributed in any way. 

Take it for a whirl and see if it tickles your 
fancy!

For more information about licensing this 
or other shows, or to browse thousands 
more plays and theatre books to buy 
please visit our website.

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

PERUSALS



REARED

by John Fitzpatrick

samuelfrench.co.uk

Reared SCRIPT.indd             i             Manila Typesetting Company        03/12/2018  06:20PM

1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



Copyright © 2018 by John Fitzpatrick
All Rights Reserved

REARED is fully protected under the copyright laws of the British Commonwealth, including 
Canada, the United States of America, and all other countries of the Copyright Union. All rights, 
including professional and amateur stage productions, recitation, lecturing, public reading, 
motion picture, radio broadcasting, television and the rights of translation into foreign languages 
are strictly reserved. 
ISBN 978-0-573-11544-8
www.samuelfrench.co.uk 
www.samuelfrench.com

U n i t e d  K i n g d o m  a n d  Wo r l d 
e x c l u d i n g  n o r t h  a m e r i c a

plays@samuelfrench.co.uk
020 7255 4302/01

For Amateur Production Enquiries

Each title is subject to availability from Samuel French,  
depending upon country of performance.

CAUTION: Professional and amateur producers are hereby warned that REARED is subject 
to a licensing fee. Publication of this play does not imply availability for performance. Both 
amateurs and professionals considering a production are strongly advised to apply to the 
appropriate agent before starting rehearsals, advertising, or booking a theatre. A licensing 
fee must be paid whether the title is presented for charity or gain and whether or not 
admission is charged.

The First Class Professional Rights in this play are controlled by Sayle Screen Ltd, 11 
Jubilee Place, Chelsea, London SW3 3TD.

For other professional enquiries, please contact Samuel French Ltd. 

No one shall make any changes in this title for the purpose of production. No part of this 
book may be reproduced, stored in a retrieval system, or transmitted in any form, by any 
means, now known or yet to be invented, including mechanical, electronic, photocopying, 
recording, videotaping, or otherwise, without the prior written permission of the publisher. 
No one shall upload this title, or part of this title, to any social media websites.

The right of John Fitzpatrick to be identified as author of this work has been asserted in 
accordance with Section 77 of the Copyright, Designs and Patents Act 1988.

Reared SCRIPT.indd             ii             Manila Typesetting Company        03/12/2018  06:20PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



THINKING ABOUT 
PERFORMING A SHOW?

There are thousands of plays and musicals 
available to perform from Samuel French right 

now, and applying for a licence is easier and 
more affordable than you might think 

From classic plays to brand new musicals, from monologues 
to epic dramas, there are shows for everyone.

Plays and musicals are protected by copyright law so if you 
want to perform them, the first thing you'll need is a licence. 

This simple process helps support the playwright by ensuring 
they get paid for their work, and means that you'll have the 

documents you need to stage the show in public.

Not all our shows are available to perform all the time, so it's 
important to check and apply for a licence before you start 

rehearsals or commit to doing the show. 

LEARN MORE &
FIND THOUSANDS OF SHOWS

Browse our full range of plays and musicals and find out 
more about how to license a show

www.samuelfrench.co.uk/perform

Talk to the friendly experts in our Licensing team for advice 
on choosing a show, and help with licensing

plays@samuelfrench.co.uk    020 7387 9373

Blue Remembered Hills SCRIPT.indd             i             Manila Typesetting Company        08/31/2016  06:21PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 

Reared SCRIPT.indd             iii             Manila Typesetting Company        03/12/2018  06:20PM

1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



STANDARD
EDITION

SPIRAL-BOUND
EDITION

LARGE
EDITION

Our regular 
paperback book at 

our regular size

The same size 
as the Standard 

Edition, but with a 
sturdy, easy-to-fold, 

easy-to-hold 
spiral-bound spine

A4 size and spiral 
bound, with larger text 

and a blank page for 
notes opposite every 
page of text. Perfect

for technical and 
directing use

Larger, clearer text for easier reading

Playscripts designed from the ground
up to work the way you do in rehearsal, 

performance and study 

samuelfrench.co.uk/actingeditionsLEARN MORE

+ CHOOSE A SIZE AND STYLE TO SUIT YOU

Wider margins for notes

Performance features such as character and props 
lists, sound and lighting cues, and more

BORN TO PERFORM

Blue Remembered Hills SCRIPT.indd             ii             Manila Typesetting Company        08/31/2016  06:21PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 

Reared SCRIPT.indd             iv             Manila Typesetting Company        03/12/2018  06:20PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



Other plays by JOHN FITZPATRICK  
published and licensed by Samuel French

This Much (or An Act of Violence Towards the Institution of 
Marriage)

FIND PERFECT PLAYS TO PERFORM AT  
www.samuelfrench.co.uk/perform

Reared SCRIPT.indd             v             Manila Typesetting Company        03/12/2018  06:20PM

1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



vi

CAST

EILEEN – Mid- to late forties, originally from Ireland and married 
to
STUART – also in his mid- to late forties, adoptive son of
NORA – early eighties and also originally from Ireland
CAITLIN – Stuart and Eileen’s fifteen-year-old daughter
COLIN – A school friend of Caitlin, sixteen

The play happens in the kitchen of a Victorian-era house in 
London.

The floor is covered in old tiles which are painted in brown 
and black. Some of them are cracked and the cracks are filled 
with dirt. The kitchen cabinets are thick and made of beechwood, 
which has been stained a light tanned colour. They have brass 
fittings.

There’s an oven, hob and grill unit, probably made in the 
seventies. The hob is gas and the grill sits above the hob. Beside it 
is a fairly ordinary fridge-freezer.

There’s a large dresser, which is in a similar shade and weight 
to the wood used for the kitchen cabinets.

The kitchen table is an extendable one. It’s surrounded by a 
mix of salvaged chairs of different styles. In the corner is a large 
rocking chair built of ash wood and stained a darker colour. It 
might have faded somewhat from being exposed to the elements. 
The chair has not been professionally built but neither is it 
shoddy. It was obviously a project by someone with a medium 
ability and attention span.

A central lamp with a metal shade descends from the ceiling, 
as do some cobwebs, old paint and cracking plaster, so that there 
seems to be stalactites protruding from above.

There are various stacks of objects around the floor of the 
kitchen. Some are piles of magazines or books. Some are electrical 
or car engine parts. Others are collections of things which have 
just ended up there, like old toys, letters or a free sheet from a 
gallery exhibit.

There are two exits, a door stage left, which leads to the living 
rooms and the upstairs, and a door stage right, which leads to 
the garage, a toilet and the garden.
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1

Scene One

The kitchen light flickers once or twice.

NORA walks across the stage using a walking stick. 
There’s a piece of toilet paper stuck to her shoe and it 
trails behind her.

A flushing sound from offstage.

EILEEN enters and notices the toilet paper. She walks 
over and picks it off, without NORA noticing.

She brings it over to the bin.

Dropping it in, she sees something on it and recoils.

NORA  What’s that, Eileen?

EILEEN  Poo. Your poo.

NORA  You’ll have to speak up.

EILEEN  Nothing.

NORA  Was there something on the floor? I could take another 
nasty fall.

EILEEN  Just a bit of rubbish.

NORA  You’d want to get a cleaner in here some time.

A moment.

	 I said, “You’d want to get a cleaner in here some time”.

EILEEN  Really?

NORA  There’s so much mess about. I’m surprised I haven’t 
had more falls.
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reare     d2

EILEEN  Indeed.

NORA  I don’t mind putting in a few bob for it.

EILEEN  Is that right?

NORA  If you need some help I…

EILEEN  Not up to your high standards, is it?

NORA  Ah now, I’m not saying that.

EILEEN  No?

NORA  I’m just thinking you could have someone to help you out.

EILEEN  With what exactly?

NORA  With the housekeeping. Sure you don’t have time to be 
dealing with it.

EILEEN  No. No, I don’t.

NORA  Well there you are. We’ll get someone in to help you out.

EILEEN  What if we got someone to help you out?

NORA  What do you mean?

EILEEN  Like a carer.

NORA  Sure I’m fine. As long as there are no things for me to 
trip over.

EILEEN  We could get someone in. I mean if you wanted to pay 
for some help, why not? They could help you to get about. 
Do your bits and bobs. Make sure everything’s looked after. 
You know?

NORA  Some stranger, is it? Come in and I’d have no privacy.

EILEEN  It’d be a professional. Hopefully.

NORA  And what would they do?

EILEEN  All the things I do. Your food, getting your messages, 
prescriptions, helping you wash, doing your hair and all 
the…you know, all the other things.

Pause.

NORA  I won’t have a stranger watching me in the bathroom.
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3scene      one 

EILEEN  “Watching you in the bathroom”. I’m sure.

NORA  And you wouldn’t know what they’d do.

EILEEN  What are they going to do?

NORA  What kind of a person wants to take old ladies to the 
bathroom? Some kind of pervert.

EILEEN  Believe me, nobody wants to do it.

NORA  What? (silence) I think there’s just some things you 
shouldn’t do in front of strangers.

EILEEN  They wouldn’t be a stranger, they’d be like a nurse. You 
wouldn’t have a problem with a nurse seeing you, would you?

NORA  In the hospital?

EILEEN  No, they’d visit at home. They could move in.

NORA  Sure where would they stay? We’re a full house as it is.

Pause.

EILEEN  Well, now that you mention it. Wasn’t it always the plan 
for you to have the flat at the end of the garden? Maybe we 
could finish that and you could move in there.

NORA  But, but.

EILEEN  There’d be plenty of room for a live-in nurse.

NORA  But. Now.

EILEEN  What’s wrong with it?

NORA  It…it doesn’t even have a roof, Eileen.

EILEEN  Oh sure we’d throw an old roof on there for the two 
of you.

NORA  And it’d blow right off again, I’m sure.

EILEEN  I’ll talk to Stuart about it. I’m sure we could do it up 
nicely for you.

NORA  So it’s getting me out of my own house, is it?

EILEEN  I’m just thinking you could have a bit more independence. 
And you wouldn’t have to depend on me so much.
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reare     d4

NORA  So I’m a burden now? Is that it?

EILEEN  Ah Nora, don’t take it so personally. Lots of people 
have carers. It’s perfectly normal.

NORA  And what does Stuart have to say? Does he want to get 
rid of me too?

EILEEN  Nobody wants to get rid of you. There’s a lot of us in 
the house. It’d be nicer for you if you had your own space. 
And you can’t do the stairs on your own. You have to admit 
it’d be better if you had everything on the same level. You 
could probably do more for yourself then. And I know you 
don’t like having to depend on me so much.

NORA  No, it’s true. I do like my independence.

EILEEN  So I’ll talk to Stuart about the flat?

NORA  Ah, but I don’t want to bother him. He’s a lot on his plate.

EILEEN  Does he?

NORA  Oh, he’s very busy.

EILEEN  With what?

NORA  He’s got the new job now, he’s very busy. Sure isn’t he 
always fixing things?

EILEEN  I’m not sure how much actual fixing he does.

NORA  What?

EILEEN  I said…

EILEEN stops for a moment.

	 Are you ready for the stairs?

NORA  Have you the soup on? I need it for my pills.

EILEEN  The soup is on.

NORA  We’ll try the stairs so.

EILEEN  No bother to you.

They exit.
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5scene      one 

STUART enters, wearing overalls, the arms of which are 
tied around his waist. He goes over to the dresser and, 
checking to see no one is around, he opens the drawer. 
He takes out a small jewellery box and produces from 
it a diamond necklace.

CAITLIN walks in and he shoves it back in the drawer 
and closes it. She’s halfway to the fridge before she notices 
him.

CAITLIN  What are you doing?

STUART  Nothing.

CAITLIN  Dad?

STUART  Yes?

Pause.

CAITLIN  This house is full of secrets.

STUART  So dramatic.

CAITLIN  Will you help me find the mayonnaise? Mum keeps 
hiding it on me.

STUART  Is it not in the fridge?

CAITLIN  You’d think.

STUART  Doesn’t it go off?

CAITLIN  Interesting.

STUART  What?

CAITLIN  Have you seen any mayo in the garage?

STUART  I don’t think so.

CAITLIN  Interesting.

CAITLIN exits towards the garage.

STUART goes back to the drawer. He takes the necklace 
out again and stares at it in the light.
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reare     d6

EILEEN walks back in and STUART shoves the necklace 
back in the drawer.

EILEEN  What are you doing?

STUART  Have you seen my screwdriver?

EILEEN  Why would it be in there?

STUART  It’s not.

EILEEN  Don’t you have lots of screwdrivers in the garage?

STUART  Yeah. Just my favourite one is missing.

EILEEN  What does it look like?

STUART  It’s fine. I’ll find it.

EILEEN  You’re acting funny.

STUART  Am I?

EILEEN  You are. There’s something going on with you.

STUART  No, there isn’t.

EILEEN  What is it?

STUART  Nothing.

EILEEN  It’s not nothing. Tell me. What are you in your overalls 
for?

STUART  Working in the garage.

Pause.

EILEEN  Are we ever going to finish the flat at the end of the 
garden?

STUART  What?

EILEEN  I think we should do something about the granny-flat.

STUART  Why?

EILEEN  I think it’s about time it was finished. For your mum.

STUART  Really?

EILEEN  Yes, really. That was always the plan, wasn’t it?
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7scene      one 

STUART  Yeah but.

EILEEN  It wouldn’t be that difficult to finish, would it?

STUART  No. I mean. It’s a building. It’s not exactly my skillset.

EILEEN  But sure you can turn your hand to anything.

STUART  I suppose. But I’ve got all this other work. It doesn’t 
seem realistic.

EILEEN  No?

STUART  It’s just not a priority. I honestly do have a lot of work 
on.

EILEEN  Paid work?

STUART  Yes.

EILEEN  For who?

STUART  Danny.

EILEEN  I don’t see why he doesn’t just give you a full-time job? 
It’s not fair on you.

STUART  Don’t start.

EILEEN  It just seems a bit silly to be doing bits and bobs for 
change. It’d be more worthwhile finishing that granny-flat 
and getting your mother out from under our feet.

STUART  Where’s this come from? Why are you bringing this 
up now?

EILEEN  It makes sense. Your mum could do with not having 
the stairs to deal with. And having a place of her own. And 
if I’m totally honest, I could do with not having to look 
after her all the time.

STUART  I see. Well, well, fine, I’ll do something about it. I’ll 
do something about the granny-flat.

Pause.

EILEEN  Really?

STUART  Yes.

EILEEN  What will you do?
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reare     d8

STUART  I’ll finish it.

EILEEN  Great. When?

STUART  Once I’m finished this job. Next week. I have a few 
days spare, I think. No, actually. I think. I’ll have to figure 
it out. I’ve a lot on.

EILEEN  Okay.

STUART  What does that mean?

EILEEN  It means I should probably talk to a builder.

STUART  I said I’ll get to it when I can.

EILEEN  Okay.

STUART  I’ll look at it next week.

EILEEN  And what am I supposed to do when next week passes 
and nothing has happened?

STUART  What do you mean?

EILEEN  It’s been sitting there for years.

STUART  I’ll start back on it next week.

EILEEN  Why don’t I believe that?

STUART  What is wrong with you?

EILEEN  Nothing is wrong with me.

STUART  You’re upset about something. What is it?

EILEEN  I’m not. I just don’t like the fact that I have this half-
finished yoke at the end of my garden. It’s like we’re in this 
constant state of patching things. I’d like something to be 
finished. I can’t bring a baby into a house that’s like this.

STUART  Is there something? Has Mum said something to upset 
you?

EILEEN  No. I think it’s about time we dealt with it. And if you 
don’t do something about it, I will.

STUART  Why are you so upset?

EILEEN  I’m not upset. I want to get the house ready but I can’t 
with your mother under my feet. So can we either finish 
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9scene      one 

the granny-flat or get rid of it or something? Because right 
now all I see when I look out the window is a sad pile of 
bricks that looks like the bombed-out home of some poor 
war-torn family.

STUART  Okay. I’ll get back on it. I will. I’ll find the time to 
make it work.

EILEEN  Right. But if you don’t…

STUART  I will.

EILEEN  But if you don’t – and this is not “an act of aggression” – 
if you don’t, I’m going to call someone to knock it down.

STUART  That is an act of aggression. Why would you do that?

EILEEN  Because I don’t want to look at it anymore.

STUART  But I will do it.

EILEEN  Okay.

STUART  Okay.

EILEEN  Okay.

STUART  I will do it.

EILEEN  But if you don’t.

STUART  I will.

EILEEN  So will I.

STUART  We could move Mum in there.

Pause.

EILEEN  What a great idea!

STUART  And then we could use her room for the baby.

EILEEN  Sounds wonderful.

STUART  If we get it done in time we could have Mum’s room 
ready for when the baby comes back from the hospital.

EILEEN  Ideal.

STUART  Great.
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reare     d10

EILEEN  Good.

STUART  Right. Well that’s that then.

EILEEN  Yes. (pause) But if it isn’t.

STUART  What?

EILEEN  If it isn’t.

STUART  It will be.

EILEEN  Okay.

STUART  Great.

CAITLIN enters, opening a jar of mayonnaise. She stops, 
noticing the awkwardness.

EILEEN  Your father is going to finish the granny-flat.

CAITLIN  Just in time for you. Yay.

EILEEN  …

STUART  We were thinking of using Nana’s room for the baby.

CAITLIN  Does that mean we’re telling her?

STUART  We were never not telling her.

EILEEN  We might as well not.

STUART  What?

EILEEN  She doesn’t really get stuff a lot of the time.

STUART  We do have to tell her.

CAITLIN  It’s not something you can really keep secret, Mum.

EILEEN  Do you two actually spend any time with Nana?

STUART  Yes.

CAITLIN  Yeah.

EILEEN  Really? When?

STUART  I spoke with her yesterday.

EILEEN  Oh? And what did you talk about?

STUART  …
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11scene      one 

EILEEN  And you?

CAITLIN  I dunno.

EILEEN  I’m the only one who spends time with her.

STUART  That’s not fair.

EILEEN  I know.

STUART  That’s not what I meant.

EILEEN  Your mother is old. Too old to be living at the top of 
a flight of stairs.

STUART  So we’ll put her in the granny-flat.

EILEEN  She’s too old to live on her own. Her mind is not what 
it used to be.

STUART  What do you mean?

EILEEN  She gets confused.

STUART  What?

EILEEN  I’d be worried about her wandering off. Forgetting 
where she lives.

STUART  Don’t be daft.

EILEEN  You two don’t see it. The flat would be great but she 
needs a full-time carer as well.

STUART  But the doctor never said anything?

EILEEN  No.

CAITLIN  She seems fine to me.

EILEEN  Try spending some time with her.

CAITLIN  So what do we do?

STUART  Would you give us a moment?

CAITLIN  No.

STUART  …

EILEEN  I think we need to…

STUART  Cait?
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reare     d12

CAITLIN  Why do I have to leave?

STUART  What’s that you’ve got there?

CAITLIN  You’re such a tattletale.

EILEEN  What?

STUART  Your mother doesn’t want you eating mayonnaise.

EILEEN  What are you talking about?

CAITLIN puts the jar of mayonnaise on the table.

I don’t think you get this. I think your mum is no longer 
capable of making decisions for herself.

STUART  Will you put back the mayonnaise please? It’s not 
healthy for someone in your condition.

EILEEN  Stuart!

STUART  Why are you shouting?

EILEEN  Will you listen to what I’m saying?

CAITLIN goes to leave.

You don’t need to leave.

CAITLIN exits.

She might as well hear this. We need to talk about options 
for your mother.

STUART  Okay. I’ll have a look at the granny-flat. See what 
needs to be done.

EILEEN  …

He picks up the jar of mayonnaise.

STUART  I’ll put this back in the garage, shall I?

EILEEN  …

STUART  I’ll put it back.

STUART exits towards the garage.
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EILEEN takes out her phone and dials a number.

EILEEN  Hello. Hi. I’m good. Grand. How is everyone? Yes. Yeah. 
Just starting to show now so no going back, I suppose. Ha? 
It all seems fine. (pause) I…I…I wanted to ask actually. Do 
you remember we spoke a bit about your father? Yes. I’m 
just wondering. Things are getting a bit “off ” with Stuart’s 
mother. I’m not sure if there are the same signs but there’s 
been a few moments. I was wondering what…well I suppose 
what steps you take? Do you get an appraisal from someone 
or something? I’ve not spoken to her doctor so I wonder 
should we…well I wondered how you…what the sort of 
process is. (pause) Oh right. And who do I approach down 
there? (pause) Well that’s the thing, we’ve always used her 
solicitors. (pause) If you would, that’d be great. Yes. No, I’d 
really appreciate that. Let me get a pen.

EILEEN searches through the drawers for a pen and 
paper. She pulls out the diamond necklace. Holding it 
up to the light, she stares at it for a while.

Sorry. Won’t be a moment.

She puts the necklace back and then looks in the other 
drawer for a pen. She finds one and prepares to write 
on a scrap of paper.

Sorry. I’ve got it now. And what was the other one? Okay. 
Okay. I can search for it, I suppose. That’s great. Thank 
you. No, I appreciate it. It’s not easy. But it’s for the best. 
You never know what sort of scams and schemes go on 
and…they need the care, you know? Exactly. It’s too much 
strain when we’ve a baby coming in. Exactly. No, you’re 
right. Indeed. I’ll see you then. And listen, thank you. No, 
I appreciate it. Alright. Take care now. Bye bye.

She hangs up the phone and goes back towards the 
drawer.

STUART comes back in from the garage.

STUART  Who was that?
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reare     d14

EILEEN  Ah, no one.

STUART  It’s not that bad, you know? The flat. The foundations 
are good. We might need to re-do a few bits and pieces 
before we can put the roof on but the basics are there. The 
plumbing and electrics are all set up, just need to turn it 
on. Bit of insulation, some nice fittings.

EILEEN  How much will it cost, do you think?

STUART  A few grand, I suppose. I’ll speak to someone.

EILEEN  Can we get her to pay for it?

STUART  I don’t know. I suppose.

Pause.

EILEEN  She does give you money, doesn’t she?

A moment. CAITLIN enters and sits down at the table. 
She’s upset.

STUART  What’s wrong, pal?

EILEEN  What’s happened to you now?

CAITLIN  I’ve told her.

STUART  Who?

CAITLIN  Nana.

EILEEN  Told her what?

CAITLIN  I’ve told Nana. I’ve told Nana that I’m pregnant.

EILEEN  Ah, Cait.

STUART  What did she say to you?

A beat.

CAITLIN  She asked me who the father was.
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