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CHARACTERS

AUNTIE LOO-LOO (LOUISE GARRARD)

MAVIS WILSON

CECILY HARRINGTON

BRUCE LOVELL

NIGEL LAWRENCE

HODGSON

ETHEL

DR. GRIBBLE

NOTES ON CASTING

NIGEL LAWRENCE may double with DR.GRIBBLE.
Minimum number of performers: 7.

SETTING

ACT I

Cecily and Mavis’s flat in Bayswater.

ACT II & III 
The cottage.

TIME

ACT I

Scene One: Early in March.
Scene Two: Two hours later.

ACT II

Scene One: Six weeks later.
Scene Two: September.

ACT III

Scene One: A fortnight later.
Scene Two: Forty minutes later.



NOTES ON PUBLICATION

Love from a Stranger is Frank Vosper’s adaptation of Agatha Christie’s 
playscript The Stranger and her short story Philomel Cottage, on which 
The Stranger was originally based. Philomel Cottage was likely selected 
by Christie to be her fifth full-length stage play due its intense and 
engaging psychological nature, examining the extremes to which the 
power of suggestion can be pushed.
It is unclear as to how heavily involved Agatha Christie was with Frank 
Vosper’s version but there is clearly a close similarity to Christie’s own 
adaptation, particularly in the final act. Vosper’s version is a longer 
narrative whereas Christie’s is much shorter, thus allowing Vosper to be 
far more detailed with further development of characterisation, tension 
and mystery not present in the smaller Christie version.
Most importantly, Vosper’s version feels like a Christie play and delivers 
everything one would expect from a piece of her work. It is skilfully 
realised and true to Agatha Christie’s particular brand of murder 
mystery.
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ACT I

Scene One

(The sitting room of a top floor flat in 
Bayswater. At the moment it is being prepared 
to be “let furnished.” Some personal treasures 
are being packed away in a small trunk in the 
middle of the room. There is a door leading 
to the landing, a door to the bedrooms and 
one to the dining room. The room is modestly 
furnished with a sofa, armchair, coffee table, 
bureau and a small table with a telephone on 
it. On the mantelpiece are two candlesticks. 
The large window offers a view of the park 
below. LOUISE GARRARD (AUNTIE LOO-LOO) 
is bending over the trunk, presenting a fair 
view of her lower dorsal curves as she does 
so. She is a professional “fusser.” She holds 
her inelegant pose for quite some time, then 
straightens herself and closes the lid of the 
trunk.)

AUNTIE LOO-LOO. You’re finished; now you can go out on 
the landing.

(She opens the door to the landing, takes 
the trunk out and returns. She crosses to the 
mantelpiece, collecting a duster as she does 
so.)

Now, then, what’s the next thing to be done?
(She picks up two candlesticks from the 
mantelpiece and calls to someone in the next 
room.)
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(Calling.) You surely aren’t going to leave these lovely 
candlesticks out, Mavis?

(She takes the candlesticks and starts to dust 
them.)

MAVIS. (Offstage.) What?
AUNTIE LOO-LOO. The candlesticks! You’ll want them 

packed away, won’t you?
MAVIS. (Offstage.) Do you think so?

(AUNTIE LOO-LOO wraps one candlestick in 
newspaper.)

AUNTIE LOO-LOO. Well, you know how strange servants 
are – if the people who take the flat keep a servant – 
maids are so clumsy and heavy-handed these days.

(She dusts the second candlestick.)
I can remember them ever since I was quite a tiny tot. 
My mother – Cecily’s grandmother, you know, used to 
say they were absolutely unique.

(She starts to wrap the second candlestick in 
newspaper.)

The Garrards always had such good taste. I remember –
(She drops the candlestick. It breaks.)

Oh, dear me!
MAVIS. (Offstage.) What was that?
AUNTIE LOO-LOO. Nothing, dear, nothing.

(She picks up the broken candlestick and 
quickly wraps up the pieces.)

Somehow one of the candlesticks slipped through my 
fingers slightly.

MAVIS. (Offstage.) Is it damaged?
AUNTIE LOO-LOO. Er – no – er – not noticeably.

(The telephone rings. AUNTIE LOO-LOO 

answers it very loudly.)
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Hullo? Hullo? …Yes – no – er – that is, I don’t know. 
(Calling.) Mavis, what is this number? I never can 
remember.

MAVIS. (Offstage.) Two three eight three.
(AUNTIE LOO-LOO speaks into the phone.)

AUNTIE LOO-LOO. Oh, yes, yes, this is two three eight three… 
Yes, that’s right… Flat to let, well, that is to say it’s more 
of a maisonette, the bathroom and the – er – is a floor 
lower… (Indignantly.) No, certainly not! Of course it’s 
not the maid speaking, the maid’s away, having her 
wisdom teeth out. I am Miss Harrington’s aunt.

(MAVIS, a pleasant woman of about thirty, 
with a firm manner, enters from the bedroom 
with a small drawer and sheets etc. She 
puts these on the coffee table then exits to 
the bedroom again. She returns with more 
linen and puts this on the table as before. She 
crosses to the bureau, fetching a notebook and 
pencil, then returns and starts checking the 
linen. Meanwhile AUNTIE LOO-LOO has been 
carrying on her conversation.)

I’m helping my niece and her friend get the place 
ready for tenants… Oh, yes, it’s furnished, beautifully 
furnished… You want it furnished? …Well, then, that’s 
splendid, isn’t it? …Oh, you don’t want it furnished… 
But I don’t understand, this is a furnished flat.

(She turns to MAVIS in a piercing whisper.)
Someone inquiring about the flat.

(Into the phone.)
But I really can’t understand – you don’t mean to tell 
me that the house agents… No, no, this is to be let 
furnished! How dare you! I’m not shouting! …

(She hands the telephone to MAVIS.)
Here, Mavis, please deal with this, they’re being so 
tiresome – some muddle-headed woman! Silly fool!
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(MAVIS takes the phone.)
MAVIS. (Calmly.) Hullo… Yes… Yes… No, I’m afraid not… 

Quite so… Goodbye.
(She hangs up.)

Some mistake on the part of the agent.
(AUNTIE LOO-LOO puts the candlesticks away 
in the cupboard.)

AUNTIE LOO-LOO. Oh, I see, well there was no necessity for 
the woman to be so offensive. Are you quite sure those 
house agents are really good?

MAVIS. They seemed as good as any house agent can be, 
Miss Garrard.

(She starts checking the linen again.)
AUNTIE LOO-LOO. Well, I dare say you know best and, of 

course, it’s not for me to interfere. I’m merely Cecily’s 
aunt and her only relation, but personally I always 
think that Harrods are the best people.

(She notices a piece of newspaper in the 
drawer MAVIS brought in.)

Really, Mavis, surely you could find something better 
than newspaper to line your drawer with!

MAVIS. It’s supposed to keep off the moths.
AUNTIE LOO-LOO. But it looks so common! A photo of that 

dreadful murderer, too.
(She hands the piece of newspaper to MAVIS 
then busies herself.)

MAVIS. (Amused.) Really! Tall, dark and handsome.
(She slyly puts the newspaper back into the 
drawer.)

AUNTIE LOO-LOO. By the by, Cecily is being a long time over 
her shopping. I do hope nothing’s happened to her.

MAVIS. Oh no, she had a lot of things to get.
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(AUNTIE LOO-LOO crosses to the fireplace with 
the duster.)

AUNTIE LOO-LOO. (Pessimistically.) The traffic is so dreadful 
nowadays – those red and green lights, you never know 
when they’re going to change.

(She finds a coin on the mantelpiece.)
What’s this money doing here?

MAVIS. Shilling for the gas.
AUNTIE LOO-LOO. Do you really think you ought to leave 

out those lovely vases?
MAVIS. We can’t let the place if it looks like a prison, can 

we?
AUNTIE LOO-LOO. No – no, of course not, but people are so 

untrustworthy nowadays.
MAVIS. There are always references.
AUNTIE LOO-LOO. Ah! But they can be forged. I read in the 

paper only the other day about a place in Soho where 
they even make false passports. Then, of course, Soho – 
all those Italians.

MAVIS. Well, we’re not quite fools.
(AUNTIE LOO-LOO collects cushions from the 
armchair and piles them up on the sofa.)

AUNTIE LOO-LOO. Oh! Mavis dear, I do hope you’re not 
letting yourself get a little embittered?

MAVIS. Embittered?
AUNTIE LOO-LOO. Of course, I know it’s very difficult for 

you, Cecily getting married after you’ve been together 
all this time – we’re none of us as young as we were.

(MAVIS is checking table mats and entering 
them in the notebook.)

MAVIS. Don’t I know it! However, I’ve still got my teeth.
AUNTIE LOO-LOO. I think you’re very wise, going away 

immediately after her wedding. The flat would be so 
depressing without Cecily to brighten it up.
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MAVIS. Yes, a three-month holiday all over Europe will 
be too wonderful, when I’ve never had more than a 
fortnight on the South Coast all my life. Oh, what a 
blessing it’s been!

AUNTIE LOO-LOO. I wonder!
MAVIS. What do you mean?
AUNTIE LOO-LOO. Well, Mavis, to tell you the truth, I’m 

worried about Cecily. It seems to me that winning this 
twenty thousand pounds has upset her.

MAVIS. Ten thousand, she’s only won half of it.
AUNTIE LOO-LOO. Well, ten thousand, then. Don’t you think 

it’s upset her?
MAVIS. Heavens, no! Why, she’s been absolutely radiant 

about it. She was only saying –
AUNTIE LOO-LOO. No, you don’t understand. I mean as 

regards Nigel.
(MAVIS knows what AUNTIE LOO-LOO is 
driving at. Although she is in agreement with 
her, she won’t admit it.)

She doesn’t seem in the least like a bride to be.
MAVIS. What do you expect her to do? Arrange flowers all 

day, humming “The Jewel Song” from “Faust” –
AUNTIE LOO-LOO. (Sweetly.) You know, Mavis dear, 

sometimes I find you a little difficult to talk to.
MAVIS. I’m sorry.

(She takes a pile of linen to the cupboard.)
AUNTIE LOO-LOO. I was merely suggesting that winning 

that Sweep together seemed to have altered Cecily’s 
attitude to her marriage. I mean not to meet Nigel at 
the station!

MAVIS. But Nigel particularly asked her not to.
(The gas fire goes out.)

AUNTIE LOO-LOO. Of course, I know a railway station isn’t 
a very romantic place – so many people about and all 
those nasty smells. I remember when I was a young 



13LOV E  F R O M  A  S T R A N G E R

girl going to meet a very dear friend of mine at London 
Bridge – no, Liverpool Street it was, all those bridges, 
because I remember they sent me over the wrong 
bridge and I found myself in Broad Street, and when 
I got back the train was in and my friend had gone! 
Still, the intention was there. But to a girl in love? Why, 
even Clapham Junction –

(She notices the fire has gone out.)
Oh, dear! Now the gas has gone out. Oh, you’ve got 
some shillings, haven’t you?

(She goes to the fireplace. The telephone rings.)
It’s your turn to be insulted, I think.

(MAVIS answers the telephone.)
MAVIS. Hullo? …Yes, two three eight three… What agents? 

…Oh, yes… Yes, four rooms… Furnished for three 
months… Yes, four guineas… Certainly, you can see it 
whenever you like…

(Meanwhile AUNTIE LOO-LOO takes the 
shilling from the mantelpiece and puts it 
in the slot. After a lot of muddling with the 
taps she strikes a match and holds it to the 
fire. There is a large “Pop”! AUNTIE LOO-LOO 

jumps then strikes a second match. The fire 
lights and she rises, catching the last of MAVIS’ 
conversation.)

AUNTIE LOO-LOO. (Urgently.) Not this morning, with Nigel 
arriving.

(MAVIS speaks into the phone.)
MAVIS. Let me see, perhaps this aft – Oh, no… Hullo! No! 

Hi! Listen – hullo, hullo! – Oh, damn!
(She puts down the receiver.)

AUNTIE LOO-LOO. (Gloating.) Now what’s happened?
MAVIS. A man coming to see the flat. I tried to stop him 

but he’d rung off, he just said, “Right, I’ll come round 
at once.”
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AUNTIE LOO-LOO. He must be an impulsive sort of person.
MAVIS. He had a slight American accent.
AUNTIE LOO-LOO. Ah, that would account for it. Did he tell 

you his name?
MAVIS. No.
AUNTIE LOO-LOO. How very odd! But then, of course, 

Americans…
MAVIS. Oh, well, I don’t suppose it’ll matter. Nigel’s train 

isn’t due in for another hour and it’ll probably be late. I 
read something about fog in the Channel.

AUNTIE LOO-LOO. (Pouncing.) Fog! A cousin of mine was 
once in collision in a fog, just off Ramsgate it was and 
I remember he said –

(The front door slams.)
MAVIS. There’s Cecily.
AUNTIE LOO-LOO. She’ll be worn out with her shopping, 

when she ought to be looking her best to welcome 
Nigel.

(CECILY HARRINGTON enters from the landing. 
She is about thirty, very pleasant looking 
without possessing striking looks. She is 
prettier now than she has ever been in her life, 
mainly because she can now afford to spend 
money on her appearance. She carries a load 
of parcels that she deposits on the table.)

Oh, you poor child!
CECILY. (Bewildered.) Why, what’s the matter?

(MAVIS puts linen into the cupboard.)
AUNTIE LOO-LOO. You must be worn out. Tramping around 

all those shops.
CECILY. Oh, that! It was only one shop and I didn’t tramp, 

I was conducted around, and by such a nice young man. 
Isn’t it amazing how really charming a good salesman 
can be?

AUNTIE LOO-LOO. You must have been lucky, I rarely meet 
one.
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CECILY. Oh, Mavis, you’ve put all those things away. You 
should have let me do my share.

(She removes her coat and hat.)
MAVIS. (Laughing.) It doesn’t matter.

(She shuts the cupboard, her work finished. 
CECILY glances at her watch, checking it by the 
clock on the mantelpiece.)

CECILY. Is that clock right?
MAVIS. I think it’s a little slow.
AUNTIE LOO-LOO. (Playfully.) Far too slow for little Cecily, 

I should imagine, eh?
CECILY. Why?

(She is a little embarrassed, as she 
understands.)

Oh, I see…
AUNTIE LOO-LOO. And now I’m going to be a tactful old 

Auntie Loo-Loo and go out for a couple of hours.
CECILY. Oh, but really, you needn’t.

(AUNTIE LOO-LOO crosses to the bureau and 
begins to put on her coat, babbling all the 
time.)

AUNTIE LOO-LOO. Rubbish! You’ll want to be alone when 
Nigel arrives. Besides, I’ve got plenty to do. I shall go 
to Harrods and put this flat on their books. I don’t 
altogether trust that agent. Then I shall lunch in their 
restaurant – a little sole, no, perhaps sweetbreads and 
then a meringue – and be back about half-past two. 
You’ll have both calmed down a bit by then, I expect.

CECILY. Calmed down?
AUNTIE LOO-LOO. The first raptures of reunion! Oh, I know 

all about it –
(She makes a grandiloquent gesture towards 
the door with her handbag.)

There’ll he be, standing in the doorway. Oh dear, I hope 
I haven’t left myself short of change.
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