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AUTHOR'S NOTE

When I was approached to write this play I wasn’t sure I was
the best person to do it. Apart from WhatsApp I barely used any
social media at all; I'd left Facebook 6 years previously when
I got sick of looking at how much fun everyone seemed to be
having - ALL the time - without me. I wasn’t much better on
Twitter: terrified of trolls or any negative comments I was —
and am still - the queen of the retweet; happily preaching to
the converted within my liberal bubble.

All in all, T was desperately out of the social media loop.

Saying that, I still think of myself as part of the first social
media generation. Facebook came to the UK around my first
year at university. At the time it was just a private network
of university students, serving as a way to share photos and
arrange nights outs before iPhones and smart phones properly
got going. However, within a few years that small network of
students had grown bigger and bigger, and before we knew it
there were no walls between ourselves, our photos, and the
rest of the world. It was a sneak attack that took us years to
understand.

So the thought of writing a play about a world I had intentionally
excluded myself from felt rather presumptuous.

That was where 150 incredible students between the ages of 16
and 19 came in. As part of the Cyberscene project, students from
colleges around London were invited to take part in a series
of drama workshops about cyber-safety. I had the privilege of
sitting in on these workshops and interviewing many of these
young people. I quickly realised (perhaps I should have sooner)
that this play wasn’t about my experiences, it was about theirs.
And it is from them that this play comes.

This play is an amalgamation of many stories that were shared
with me. Some shocking, some moving, some terrifying, some
told to me as if it was completely normal whilst I gawped
at the things these young people were already exposed and
desensitised to.

And that’s the thing - as much as technology has made our
lives easier, I think it has made growing up much, much harder;
now there are two worlds to navigate simultaneously. And it is
because of that, for many, there is no escape from the pressures
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of school, friends, identity, sex, parents, and everything else
you're trying to juggle whilst figuring out who the hell you are
and trying to get the best grades possible for that elusive ‘future’
adults keep going on about. What’s worse is, if you are bullied
or having a hard time at school, home is no longer an escape.
The harsh words don’t disappear at the end of the school day.
They’re there 24/7 on your phone and computer screen. There
is no automatic safe space for young people anymore and that
is something we need to acknowledge.

The internet is also less forgiving: a single mistake isn’t
eventually forgotten, it exists online forever. Pain and memories
fade, but pixels don’t; wounds are never allowed to heal. As
one student said to me “It’s like a warzone. I feel like I might
constantly be attacked, I don’t know how to escape.”

Speaking of attacks, it was not only the students that contributed
to the narratives within this play, but the atmosphere in which
I was writing. I was commissioned at the end of 2016. Over
the course of the following year we were subject to a series of
horrific terrorist attacks on this country and across Europe,
in the UK starting with the Westminster attack and shortly
followed by Manchester and London Bridge and a mosque
in Finsbury Park, among others. Although the attack that is
mentioned in the Rayah / Salena storyline is fictional, these
real life events are deeply connected to the journey of the play.
The attacks themselves were shocking, but what was even more
terrifying to me was the prejudice, persecution and racism
that it engendered towards many ethnic and religious groups,
particularly Muslims, in the weeks and months (and now years)
after. Many of the young people I talked to had experienced
this first hand - both online and off - due to their religion, the
colour of their skin, their sexual orientation, a disability or a
million other ridiculous reasons. It became vitally important
to me to show that the continuing and constant persecution of
anyone considered different from yourself only creates further
social isolation and division. This is why the play begins with
the moment on the bus, and this is why Rayah becomes the
only person Salena feels that she can talk to. It is a feeling of
isolation and rejection in the real world that causes someone
to turn to a stranger on the internet, and it is a simple act
of kindness by a stranger in real life that leads to Salena’s
salvation. If we could all make a small gesture of kindness
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towards someone we don’t know, every day, perhaps things
might be different? I hope so.

The other thing to say about the Salena / Rayah storyline in
particular is that, although it discusses extremism, it is at its
core a story of online grooming. The way Rayah befriends Salena
and becomes her confidante then manipulates her into making
a life-altering decision, is something that many young people
have experienced. Whether the result is sharing naked photos
online, revealing personal information about themselves, having
their beliefs manipulated, or meeting their online ‘friend’ for
the first time with disastrous consequences, the process of
grooming is always the same regardless of the perpetrator’s
end goal.

And that brings me to the final thing I want to share. Throughout
this process I was inspired by the honesty and bravery of the
young people that I spoke to. There are many conversations,
people and moments that I will never forget, but there is one
moment that became the driving force behind writing this play.
It was during a conversation with one young woman, very early
on in the process. We had been talking for over two hours about
her experiences and I was coming to the end of my questions.
The final question, as I asked all those I spoke to, was:

“What do YOU think this play should be about?”
She looked at me for a moment with surprise before replying:

“I don’t mind, exactly. We just want to be listened to. No one
ever listens to us.”

I hope that she, and other young people who read, or see, or
perform this play, will connect to the characters and in their own
way, feel heard. They are the experts in their own experiences
and perhaps as adults we spend a little too much time talking
at young people, rather than listening. They are smarter and
more astute than they are ever given credit for. I've tried my
hardest with this play to listen without judgement. And make
sure it is their voices that speak, not mine. Every character
in this play makes a mistake that changes theirs, or another’s
life, irrevocably. But a mistake doesn’t make you a bad person
- look at Simon or Eva or anyone in the play, really - it makes
you human. And rather than telling them what not to do, we
can encourage future generations to forgive themselves and



move forward and perhaps not make that mistake again. If
this play can contribute even a little to a conversation where
we properly listen to young people’s voices, then every single
minute of this process will have been worth it.

Emily Jenkins
November 2018
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CYBERSCENE AND COOKIES

COOKIES was commissioned as part of Cyberscene, a theatre initiative
created by Blayne George, Programme Director of the Theatre Royal
Haymarket Masterclass Trust as a way of using theatre to help explore,
understand and raise awareness of the intricate complexities of growing
up in a digital world. COOKIES was written with young people for
young people with the aim of giving a group of 16 - 19 year olds a
unique platform to share their thoughts and experiences of cyber
bullying and the effects the wider online world is having on their
lives. Cyberscene was the recipient of the Security Serious Unsung
Heroes Award’s ‘Best Security Awareness Campaign’ award for 2018.

Cyberscene, COOKIES and COOKIES: The Film were made possible
through the generous support of The Pureland Foundation and the
Theatre Royal Haymarket

COOKIES: THE FILM - masterclass.org.uk/view/cookies-the-film

Watching the film of COOKIES combined with the free comprehensive
education resource packs, which have been developed in line with the
AQA’s GCSE and A-Level Drama and PSHE Association Curriculum,
will help teachers enrich their students’ learning and educational
experience.

The education pack can be found at masterclass.org.uk/view/
cookies-educational-resources-

The characters in this play are fictional and reflect real experiences
and opinions gathered from the Cyberscene student participants as
well as events of 2016/17. The Masterclass and Kidscape teams have
supported the playwright to ensure that the information around the
legality of the actions depicted in the play are correct. Guidelines
are interpreted differently across the U.K. and clarification on issues
touched on in the play should be sought from your local police service
or the experts listed below.
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A FEW NOTES ON THE TEXT

STAGING
The seven main characters should remain onstage throughout.
RAYAH should begin dressed similarly to SALENA. As the narrative
progresses, her dress becomes more conservative.

CHORUS
The original production had a chorus of 20 young people. However,
CHORUS lines can instead be divided between the main seven cast
members. Unless otherwise instructed CHORUS lines should not be
allocated via presumptions of gender.

The lines that are labelled as Verbatim can be cut if needed. They come
from the interviews that inspired this play and are there to show how
the three stories burst forth from all the hundreds of voices trying to
share their experiences. In the original production they were recorded
and used as a soundscape which worked really well. I would suggest
keeping them, but they are not necessary to the plot. However, all
other CHORUS lines must be kept in.

LANGUAGE
Online language is used in a slightly different way in each of the stories
- sometimes to show distance, sometimes to show intimacy - but it
should always be spoken as if the characters are in the same room.

Within the EVA / SIMON narrative when characters are communicating
via text/WhatsApp/email, all punctuation marks (including full stops
and commas) are spoken out loud - these are written into the dialogue.
For example: “What? What you waking me for?”

is written as...

“What question What you waking me for question”

Rhyme, on the other hand, is the offline world where true thoughts
and feelings can be expressed.

/ indicates a point of interruption.

TECHNOLOGY IS CHANGING
Most importantly, I'm sure most of the language or apps in this play
are either already - or soon will be - out of date. Feel free to change
these if you think different apps or phrases (or popstars) would work
better!
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CHARACTERS

sosA - Female, Black, 17

SALENA — Female, Muslim, any ethnicity, 16
RAYAH - Female, Muslim, any ethnicity, 16

SIMON — Male, any ethnicity, 17
Jc - Male, any ethnicity, 16
ANDY — Male, Muslim, any ethnicity, 17
EVA — Female, any ethnicity, 17
VOICE

CHORUS

All characters have grown up in the UK.
The cast should be as ethnically diverse as possible.
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An empty stage. VOICES fill the space. The following
chorus speech is verbatim to be used at your discretion.

CHORUS
Say,
if I'm playing a game

and I'm doing better than someone on the opposite
team

normally they message you saying

“shut up. Go kill yourself. You're shit.”

Sexting happens a lot
alot alotalot
the kind of people who do it
I would never do it myself

/ because it’s exposed it’s just out there for everyone
to see

Social media added another level to bullying in secondary school

cause it’s harder to escape / you know?

My girlfriend never takes photos of herself without a filter
I tell her she looks good in real life
but she’ll never take a photo without a filter
coz it makes her feel better
/ like leaves the skin clearer

like she can edit herself

You'll have people that are very old
like thirty and stuff like that
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messaging me
being like ‘oh you’re beautiful
can I meet you?
Dis dat dat’
I'm just there like
wait you don’t have kids or wife like?
I'm young like /

I don’t know you like

I've been bullied
I won’t lie
I've bullied people before
like when I come to this country people said racist
things /
stuff like that
We are in a warsone. It is not literal or realistic. It should

be stylised and always feel urban and contemporary.
Rap music and pop music join the voices and battlefield

sounds.
CHORUS
Someone must have done dissed him
dya know what I mean by dissed him?
Like
mocked him in their music video on YouTube like
rapped about him and was like dis dat dat dat and den /
so he made another track to diss dem
and he had more views
dya know what I mean?
And if you’re both musicians like dat
underground musicians

and you're dissing each other online
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The not-so-cool people
that’s the people that’s gonna get affected / the most
but I guess it’s just the fact that I'm more confident in myself
so if I see someone wants to come bully me
no
I cut you off
because I know what’s meant to be
and what’s not meant to be
And it’s not that simple with blocking them
because they can always get to you through other people
you know
and they’re at school with you and friends with you

and they / know you're online

Now I feel that if you allow yourself to be bullied you will be
bullied

But I said to her like
like she looks good
but having an app like this it makes people
I don’t know
feel more comfortable
like edit themselves
make them feel better
A lot of them not confident with who they are

in real life

The sound builds and then suddenly stops leaving a
single voice remaining... (Carrying on from “someone
must have done dissed him...”).
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CHORUS
...dya know what I mean?
And if you're both musicians like dat
underground musicians

and you're dissing each other online

End of verbatim speech.

An explosion hits.

SOSA s thrown towards the audience.

SOSA so i'm on the 333
and it’s like jammed like
fucking
what’s you call it
sardines
and i've got my buds in pumping pumping my girl MakDown
MD
straight into my brain my mind
drowning out the noise and the sound of babies crying
old men dying
young girls lying
to their mums and dads about where they’re out to tonight

and the ping ping of the bus bell at every stop as the mums
do the pram shuffle and someone in a wheelchair tries to
get on

i block out the hell with the sound of my rapper in my ears

angry and like beautiful and dark

and right now it’s like
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i’'m there

with my girl
MakDown

and we just know
you know

that all the pain

all the rage

all the dark damp of the streets

and the violence and the anger of our yout our generation
is just

music and rap and words and beats

i’'m jumped out of my sound as i look around
and see this white guy’s face
pressed out of place

against the gold dark skin of this girl in a headscarf

he gives this snorting laugh
and he whispers sumin in her ear

and with surprise

i see fear

in her eyes

before he licks his lips
and spits

right onto her cheek

“Go back to where you came from.”
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he says full loud

and then looking strong and proud
the little fuck bucks and ducks

out into the night

and the bus doors shut tight

the bus has frozen

shut down to a whisper
but not one person
looks to her

they all look away

carry on with their day

“Fuck this”

isay

and i plant my butt right down next to her
and i hold out my bud

“You like music blud?”

she hesitates and i wait
takes it in her hand and holds it straight

against her ear to hear

she gives me half a smile and together we sit
sharing the beat
as the lights blur in the street

we don’t speak

but for the rest of the trip
our heads dip
in time to MakDown’s rhymes

and with a fleeting glance i see a tear dance
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down her cheek

my MakDown can speak

The voices build again within the warzone.

CHORUS (verbatim)
There’s dangerous people on the internet
like you don’t know who you could start talking to like
like you read all these things about
about like grooming

or whatsit called

There’s a lot of stuff that’s happened over my life because
I've trusted the wrong people

particularly online
and like I believed what they told me

and basically I got myself in some dangerous situations

I reached out
because I didn’t think anyone in my life understood me
like like
I got talking to this person

SALENA I'm riding high
with my best friend by my side
and we sing loud and proud as we please,
our bags hitting our knees,
and new look and accessorize prize
fill our eyes,

through Westfield corridors
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and multiple floors.

We've been at the Nike Store

and I've just got my airs.

I've been wanting a pair

for like, ever.

I've been saving and now with my birthday money -
I'm sixteen wooo -

I finally got them!

I'm so excited I couldn’t wait;
so I put them straight on,
and now we’re roaming looking where next to hit

on our non-stop Saturday shop-til-we-drop.

New Nike airs squeak and smack black

as we sing at the top of our voices;

singing

and grinning,

and not caring who looks at us and what they say.

They sing part of the chorus of Zayn Malik’s “PILLOW
TALK”.*

I tweet a selfie of me and my girl
and the Zayn poster I just got.

I'm always on my phone
fan sites and twitter and such
Spreading Zayn love

Hashtag I heart Zayn so much.

RAYAH No hashtag I heart Zayn so much! He’s so beautiful.

* A licence to produce COOKIES does not include a performance licence for
“PILLOW TALK. For further information, please see Music Use Note on page .
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