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ACTI

The set consists of multiple levels and steps which can
be used to represent many different places.

The TWO NARRATORS enter and greet the audience.
1ST NARRATOR This is the story of a girl called Suzy.
Spot on SUZY.

2ND NARRATOR Suzy didn’t think of herself as very brave but
in this story she turns out to be very brave indeed.

1STNARRATOR Suzy didn’t think of herself as very special either,
but in this story she turns out to be very special indeed.

2ND NARRATOR And that’s the story we're going to tell you today.

1ST NARRATOR Suzy lived with her mother in a small village
somewhere quite near here.

Spot on MOTHER.

2ND NARRATOR Suzy’s mother was very kind. But because she
had to go out to work in a biscuit shop every day to earn
the money to feed them both, and because she had to spend
the rest of the time cooking and washing and looking after
Suzy, she was often very tired—

1STNARRATOR —although Suzy would help her mother whenever
she could. Well, when she remembered to.

2ND NARRATOR You see, Suzy used to have a father but not
anymore.

1ST NARRATOR When she was still very young he’d taken part
in a balloon race. Only something had gone wrong with
his balloon and instead of coming down at the end of the
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race, he’d gone up and up and up and up and nobody’s ever
seen him again.

2ND NARRATOR Suzy often thought about her father and felt
very sad. But because she’d been so young when he’d gone,
she could hardly remember him anymore.

1ST NARRATOR Suzy’s mother missed him, though. Sometimes,
when she was in bed, Suzy could hear her crying. And that
made Suzy sad all over again.

2ND NARRATOR Suzy had no brothers and sisters—

1ST NARRATOR —and although she went to school, she didn’t
have any really special friends.

2ND NARRATOR Because although her mother worked very
hard all day, they still didn’t have very much money. And
most of the other children at her school were rather rich
and their parents didn’t like them to play with children as
poor as Suzy.

1ST NARRATOR So for a long time she was very lonely. Which
worried Suzy’s mother because she was, as we've said, very

kind.

2ND NARRATOR So her mother saved up some money, secretly,
and one day, when it was Suzy’s birthday, she brought her
a very special present.

MOTHER enters carrying a small shoebox with holes
punched in the lid. She gives it to SUZY.

1ST NARRATOR Suzy couldn’t think what it could be.

SUZY opens the box. A small puppy (a glove puppet)
sticks its head out of the box.

SUZY (delighted) It’s a puppy!
2ND NARRATOR Suzy was overjoyed.

MOTHER Now look after him, Suzy. He’s your very own puppy
and you must take extra special care of him because he’s
very small.
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suzy I'll take care of him for ever and ever—
1ST NARRATOR —said Suzy.

2ND NARRATOR Because, truthfully, he was a very, very small
puppy indeed.

MOTHER What are you going to call him?
1ST NARRATOR —asked her mother.

2ND NARRATOR And Suzy thought and thought and thought.
She thought of Fido—

SUZY No...

1ST NARRATOR —and she thought of Fred—
SUZY No... (She shakes her head at all the following suggestions)
2ND NARRATOR —and she thought of Rags—
1ST NARRATOR —and Rastus—

2ND NARRATOR —and Rover—

1ST NARRATOR —and Spot—

2ND NARRATOR —and Smudge—

1ST NARRATOR —and Prince—

2ND NARRATOR —and Patch—

1ST NARRATOR —and Dylan—

2ND NARRATOR —and Digby—

1ST NARRATOR —and Lucky—

2ND NARRATOR —and Lupus—

1ST NARRATOR —and Bonzo—

2ND NARRATOR —and Bones—

1ST NARRATOR —and nothing seemed to fit.
MOTHER Well, he has to have a name...

2ND NARRATOR —said her mother.
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1ST NARRATOR And Suzy said—
SUzY I know...

1ST NARRATOR
2ND NARRATOR } (together) What?
MOTHER

Suzy I'll call him Neville.

1ST NARRATOR
2ND NARRATOR 3 (together) Neville!
MOTHER

SUZY Neville.
MOTHER I don’t think that’s a very good name for a puppy, dear.

SUZY He’s my puppy, you told me he was, and that’s what I
want to call him.

1ST NARRATOR And so Neville he was called.

2ND NARRATOR It was certainly a very strange name for a very
small dog.

1ST NARRATOR From that day on, everywhere that Suzy went,
Neville went. He was so small she could even take him to
school with her in the box and hide him in her desk.

2ND NARRATOR Until, that is, he started eating her pencils
and her school books and then they were both sent home.

1ST NARRATOR Neville liked eating.
2ND NARRATOR He liked sleeping, too...

1ST NARRATOR But best of all, he liked eating. He ate everything.
Shoes and chairs and curtains and cushions.

2ND NARRATOR But he never tried to eat Suzy—

1ST NARRATOR —because she was very gentle with him. When
Suzy was at home, Neville would sit in her pocket all day,
just happy to be with her.

2ND NARRATOR And at night he would sleep in his box at the
foot of her bed.
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1ST NARRATOR As the months went by, Neville kept eating and
eating and growing and growing.

2ND NARRATOR So that very soon he had stopped being a puppy
and became a small dog.

MOTHER crosses with a bigger cardboard boz.

1ST NARRATOR And Suzy’s mother brought her home a bigger
box for Neville to sleep in...

SUZY (speaking as she goes) Here we are, Neville... Here’s a
lovely new box for you...

SUZY exits.

2ND NARRATOR Very soon after that, Neville stopped being a
small dog—

1ST NARRATOR —and grew into a very big dog indeed.

SUZY staggers back on with a huge box, crosses, and
exits on the other side.

SUZY (speaking as she goes) Here you are, Neville... Here’s a
lovely new box for you...

SUZY returns without the box.

2ND NARRATOR Until finally there was no room in their tiny
cottage for Suzy and her mother and Neville all to sleep there.

1ST NARRATOR And Suzy’s mother said—

MOTHER Suzy, Neville is going to have to sleep in the yard
from now on.

suzy Oh...

MOTHER I'm sorry, I'm not having that dog in the house at
night. He’s far too big.

SUZY But Mum, what if it rains?
MOTHER If it rains he can sleep on the porch.

SUZY But Mum, what if it’s cold?
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MOTHER Then we’ll find him something warm to sleep on. I
know. He can have that old cellulellular blanket.

MOTHER exits into the house.

2ND NARRATOR Actually, what Suzy’s mother meant to say was
cellular blanket. She was quite clever really, but for some
reason she often got words wrong.

SUZY (calling) Neville, come on, boy. Out here then, Neville,
come on.

NEVILLE enters. He is a very big dog indeed.

1ST NARRATOR He was a sort of Old English Wolf Boxer.
NEVILLE Woof!

Suzy Come on, Neville.

NEVILLE Woof!

SUZY Shhh! That’s enough.

NEVILLE jumps up and puts his paws on SUZY’s
shoulders and licks her face. She is knocked over by
the weight of him.

Neville! Don’t do that!
2ND NARRATOR And he did have a magnificent bark!
NEVILLE (loudly) Woof!
SUZY Ssshhh!
1ST NARRATOR Though it was sometimes rather loud.
NEVILLE (quieter) Woof!
SUZY Ssshhh!
NEVILLE (very quietly) Woof!

SUzY Now, Neville, youre going to have to sleep out here tonight.

NEVILLE whimpers. The lights change to an evening effect.

Yes, well, I'm sorry. That’s the way it has to be.
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NEVILLE whimpers again.

Now, don’t be silly. I'll come and sit out here with you until
you're asleep.

Another moan _from NEVILLE.

A big dog like you can’t be frightened of the dark. And you're
just under my window so I won’t be far away.

A resigned notse from NEVILLE.

MOTHER comes out of the house with a blanket.

MOTHER Here you are, Neville. Here’s a nice warm cellulellular
blanket for you.

SUZY Can he have a hot water bottle?

MOTHER No, of course he can’t. Whatever next? Whoever heard
of a dog sleeping with a hot water bottle? Don’t be so silly,
Suzy.

MOTHER enters into the house.

SUZY (softly, to NEVILLE) If it gets cold in the night, I’ll bring
you a hot water bottle, Neville.

NEVILLE licks her.

Now settle down, Neville.

SUZY spreads out the blanket for NEVILLE to lie on.
NEVILLE crawls underneath it and appears at the other
side, with just his nose sticking out. SUZY sits beside him.

The lights change during the following to a sunlight
effect.

1STNARRATOR As they sat together in the back yard and watched
the sun set, they saw the moon rise and all the stars come
out.

2ND NARRATOR And they did what they often did. They both
stared up into the night sky to see if there was any sign at
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all of Suzy’s father, who was probably still up there in his
balloon.

1ST NARRATOR But there was nobody in sight.

SUZY (sadly) Nobody.
NEVILLE howls softly.

2ND NARRATOR And Suzy started remembering the last time
she had seen her father. It was the day he’d set out to take
part in The Great International Balloon Race.

1ST NARRATOR It had been a lovely day. The sun had been
shining. The band was playing.

Band music is heard.
2ND NARRATOR The crowds were cheering.
Crowds are heard cheering.

1ST NARRATOR A perfect day for The Great International Balloon
Race.

MOTHER joins SUZY as part of the crowd.

MOTHER gives SUZY one of two small Union Jacks. They
both wave their flags and cheer.

2ND NARRATOR And here comes Suzy’s father now.

FATHER enters, dressed in a flying jacket, leather helmet
and goggles. He looks a real hero.

The crowd goes wild. He waves to them cheerfully.
1ST NARRATOR He was very, very popular with the crowd.
2ND NARRATOR They loved him.

1STNARRATOR But nobody loved him more than Suzy and her
mother did.

FATHER embraces MOTHER.
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FATHER Goodbye, old love. See you soon.
MOTHER (tearfully) Be careful, Jack, be careful.

FATHER Don’t you worry about me. I’ll be home by tea-time.
FATHER embraces SUZY.

SUZY Goodbye, Dad...

FATHER Goodbye, Suzy. You look after your mother, now. Tell
her to stop worrying.

SUzZY Dad, I—
A cannon sounds.
FATHER Right, here we go. Goodbye, then.

The crowd roars. FATHER climbs aboard his balloon.
SUZY calls to him but her voice is barely heard above
the crowd.

SUZY (calling) Dad... Dad...
FATHER Bye...
MOTHER Goodbye, Jack. Goodbye...

SUzY Dad... Dad...

FATHER disappears in the balloon.

MOTHER and SUZY keep waving and calling until he’s
out of sight. When he’s gone they both walk away. The
crowd sounds fade and the lights change back to the
evening effect.

MOTHER exits.

SUZY resumes her seat on the porch with NEVILLE.

2ND NARRATOR And Suzy, although she shouted as loud as
she could, never got the chance to tell her father how much
she loved him.
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SuUzY Dad...

1ST NARRATOR And now he was up there somewhere in his
balloon and maybe she’d never see him again to tell him. She
sat there on the porch remembering all this and suddenly
felt very sad.

2ND NARRATOR And as it grew really dark, Neville fell asleep
and Suzy very gently covered him up and tiptoed back into
the house, so as not to wake him.

SUZY exits into the house.

1ST NARRATOR But as soon as she’'d gone, Neville was awake
and alert.

NEVILLE sits up sharply.

2ND NARRATOR Now that he was outside all night, Neville
decided to become a first-class watch-dog. He watched
everything very, very carefully, all night.

1ST NARRATOR And if he saw or heard anything the least bit
suspicious, he barked at it. He barked at moths—

NEVILLE (spotting a moth) Woof!
2ND NARRATOR He barked at bats—
NEVILLE (spotting a bat) Woof!

1ST NARRATOR He barked at owls—
An owl hoots.

NEVILLE Woof!

2ND NARRATOR He barked at cats—
A cat yowls.

NEVILLE Woof! Woof!

1ST NARRATOR And if anyone happened to pass by the house
on their way home late at night from the pub—
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MR PASSERBY enters, rather drunk, singing loudly.

MR PASSERBY (singing croakily)
EARLY ONE MORNING,
JUST AS THE SUN WAS RISING...

1ST NARRATOR Then Neville really barked.
NEVILLE (furiously) Woof! Woof! Woof! Woof! Woof!

MR PASSERBY runs off; alarmed.
(pleased) Woof!

2ND NARRATOR And Neville settled back, pleased to think that,
thanks to him, the house was perfectly safe and that Suzy
and her mother could both sleep securely in their beds.

1ST NARRATOR Although, unfortunately, because Neville made
so much noise, they didn’t get much sleep anyway.

SUZY (calling) Neville, shut up out there!
NEVILLE (hurt) Woof!

2ND NARRATOR And in the mornings when Suzy had to go to
school, Neville would walk all the way with her—

1ST NARRATOR —though he didn’t go inside with her anymore.
He was far too big to hide in a desk.

2ND NARRATOR But in the afternoon he would come and meet
her and they would walk home together.

1STNARRATOR In the evenings, sometimes, if it was nice weather,
they’d go for walks together—or they’d play chases or hide
and seek... Only Suzy could never hide from Neville for long.

NEVILLE covers his eyes. SUZY hides.
SUZY (calling) Ready!

NEVILLE snuffles about, follows her trail and quickly
finds her.

NEVILLE (pleased) Woof!
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SUZY Oh, Neville. Your turn, then...

SUZY covers her eyes and NEVILLE hides his head but
not the rest of himself.

2ND NARRATOR Actually, Neville wasn’t very good at hiding,
either.

NEVILLE Woof!

SUZY (uncovering her eyes and seeing him immediately) Oh,
Neville!

NEVILLE looks up, surprised.

1ST NARRATOR Just opposite Suzy’s little cottage, there stood
a great big house. It was very old and the windows were
shuttered and the doors were nailed up because nobody
lived there anymore.

2ND NARRATOR In fact, nobody had lived there since Suzy
could remember.

1STNARRATOR It was a very sinister house. Suzy used to imagine
it was haunted. She would never go near it after dark.

2ND NARRATOR She could see it from her bedroom window at
night and sometimes she’d look out and imagine she could
see people moving about in there.

1ST NARRATOR But then she told herself it was only her
imagination because the old house was, after all, perfectly
empty.

Birdsong is heard under the following.

2ND NARRATOR But it did have a lovely big overgrown garden
and when it was daylight, Neville and Suzy played in this
a lot. It was very wild and like a jungle.

1ST NARRATOR Neville liked it especially because he could
imagine he was a tiger. He could hide and jump out at
Suzy and pretend to attack her.

NEVILLE (jumping out; loudly) Woof!
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SUZY (startled) Wah!

2ND NARRATOR But then sometimes Suzy would do the same
to Neville.

SUZY Boo!
NEVILLE (startled) Woof!

1ST NARRATOR They loved that garden. But they never went

near the old house...and they never, never lingered after
dusk.

The birdsong fades.

MOTHER comes out of the house.

MOTHER Come on, you two. Time for supper. Hot buttered
toast and delicious asparararagus soup.

SUZY (to NEVILLE) I think she means asparagus.

2ND NARRATOR And sometimes, after supper and before they
all went to bed, if she wasn’t too tired from working in
the biscuit shop, Mother would tell them stories that she’d
made up herself.

MOTHER Once upon a time there was a young shepherdepherd
boy who fell in love with a beautiful mermermermaid...

1ST NARRATOR The stories were sometimes a bit hard to follow.

2ND NARRATOR But nonetheless, Suzy and Neville would listen
wide-eyed and if the story got particularly exciting—

MOTHER And the wild wind whistled round the house and
down the chimneyimney pots...

1ST NARRATOR Neville would get rather carried away.
NEVILLE howls.

SUZY Quiet, Neville...

2ND NARRATOR But the stories, like all good stories, always
had a happy ending.
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MOTHER ...and they all lived happily ever after. That’s it now.
Bedtime.

SUzY Oh, no. Just one more...
MOTHER Come along. That’s it.
NEVILLE Woof!

MOTHER Neville! I said that’s it.
SUZY Not even a tiny, short story...

MOTHER Suzy, I'm very tired. I have to get up early to go to
work and you have to go to school... Now come along.

SUzy I wish you didn’t have to go to work.

MOTHER Well, I do. Otherwise we wouldn’t eat. Now don’t
argue, please. You take Neville out into the yard and I'll go
and turn down your eiderdeiderdown.

SUZY (to NEVILLE) I think she means eiderdown.

SUZY and NEVILLE move into the yard.

MOTHER exits.

I wish Mum didn’t have to work so hard.
NEVILLE (in agreement) Woof!
SUZY Most of all, I wish Dad was here.
NEVILLE (in agreement) Woof!

1ST NARRATOR And, as they always did before they went to
sleep, Suzy and Neville looked up into the night sky to see
if they could see her father.

2ND NARRATOR But there was no sign of him or his balloon.

SUZY Oh, Dad. One day, come back to us. Please come back.

NEVILLE howls softly.

After a moment the lights brighten.
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1ST NARRATOR Sometimes, especially at weekends, Suzy and
Neville would go visiting. The person they liked visiting
most was their nearby neighbour, Mr Passerby.

MR PASSERBY enters.

2ND NARRATOR Mr Passerby used to be a very famous opera
singer.

1ST NARRATOR Or so he said.

2ND NARRATOR He was known as The Great Paserbi and he
sang in all the opera houses of the world.

1ST NARRATOR He used to tell Suzy and Neville of his travels.

MR PASSERBY I sang in Rome, that’s in Italy. I sang in Sydney,
that’s in Australia. I sang in Milan, that’s in Greece.

SUZY I thought Milan was in Italy.
2ND NARRATOR Suzy was particularly good at geography.

MR PASSERBY Yes, there’s one there as well. Now, here I am
working for the council. One day they’re cheering me,
throwing flowers, crowding around me for my autograph.
Now where am I? Painting white lines down the middle of
the road. Nobody wants to know me. Everyone tries to run
me over. How are the mighty fallen, eh?

SUzZY Why did you stop singing, Mr Passerby?
MR PASSERBY I lost my voice, didn’t I?
SUZY You mean you had a sore throat?

MR PASSERBY (laughing bitterly) A sore throat! You think
I'd have stopped singing just because of a sore throat?
No, I meant what I said. I lost my voice. My voice went,
didn’t it?

SUzZY Went where?
MR PASSERBY It was stolen during the night.

SUZY Stolen?
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MR PASSERBY While I was sleeping in Paris. Or perhaps it was
Portugal. Peru, perhaps. Someone broke into my room while
I was peacefully sleeping and stole my voice.

SUZY How? How do you steal a voice?

MR PASSERBY Same as you steal anything. They crept in and
they reached down my throat and very, very carefully took
out my voice without even waking me up. Extremely skilful.
Let that be a warning to you, Suzy. And you, Neville. Never
sleep with your mouth open. Do you sleep with your mouth
open?

SUZY I don’t know. I'm asleep.

MR PASSERBY You want to do what I do, these days. When
I go to bed now, I always sleep with an orange under my
chin. Like that, you see. Helps to keep my mouth shut. In
case he tries again.

suzy Who?
MR PASSERBY The voice stealer.
SUZY But if someone stole your voice, how can you still talk?

MR PASSERBY Because he was clever, wasn’t he? He not only
stole my real voice. He left me this voice instead. But this
isn’t my real voice.

SUZY It isn’t?

1ST NARRATOR Suzy was finding this particular story of Mr
Passerby’s rather hard to believe.

NEVILLE Woof!
2ND NARRATOR So was Neville.

MR PASSERBY No. This is an old, second-hand voice. I could
never have sung with this voice. I could never have filled
an opera house with a voice like this... (He demonstrates
croakily) Do...re...me...fa...so...]la...ti...do...

NEVILLE joins in, howling.
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Listen to that. I ask you. Even the dog hates it.
1ST NARRATOR Suzy was very kind-hearted, though.
SUZY It’s quite a nice voice, Mr Passerby.

MR PASSERBY It’s terrible. I hate it.
SUzY Where do you think your real voice is?

MR PASSERBY I don’t know. Somebody’s got it. Somewhere.
Whenever there’s an opera on the radio or the TV, I always
listen, hoping I might recognize it. But it’s impossible. I
think it’s gone forever.

SUZY Don’t give up hope, Mr Passerby. We'll listen out for you.
Won’t we, Neville?

2ND NARRATOR But Neville secretly thought Mr Passerby was
a bit of a liar.

NEVILLE growls.

MR PASSERBY What sort of dog is that, anyway?

SUZY He’s a pedigree Old English Wolf Boxer.

MR PASSERBY Oh, yes?

1ST NARRATOR I don’t think Mr Passerby believed Suzy, either.

2ND NARRATOR But one of the good things about visiting
Mr Passerby was that he always had a very large supply
of chocolate cake. And if there was one thing Neville was
particularly partial to, it was chocolate cake.

1ST NARRATOR Suzy quite liked it, too.

2ND NARRATOR So while the two of them sat eating chocolate
cake, Mr Passerby would grow sadder and sadder and finally
he would start to sing to them as if hoping that his voice
would come back to him. But it never did.

MR PASSERBY (singing very badly)
EARLY ONE MORNING,
JUST AS THE SUN WAS RISING,
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I HEARD A MAIDEN SINGING IN THE VALLEY BELOW.
OH, DON'T DECEIVE ME,

OH, NEVER LEAVE ME,

HOW COULD YOU TREAT A POOR MAIDEN SO?

1ST NARRATOR And although Mr Passerby tried his best,
because after all it wasn’t his fault, was it, if someone had
stolen his voice, he really did make a dreadful racket.

2ND NARRATOR It was all Suzy and Neville could do to stop
laughing.

1ST NARRATOR But Suzy was always very polite.

SUZY That was very good, Mr Passerby.
NEVILLE makes a moaning sound.

1ST NARRATOR Even if Neville wasn’t.

MR PASSERBY That’s very kind of you to say so, Suzy, but it was
terrible. Shall I sing to you some more?

NEVILLE (alarmed) Woof! Woof! Woof!

SUZY No, that’s very kind of you, Mr Passerby, but I think we
should be getting home now. Thank you for the cake.

MR PASSERBY All right. Goodbye then. See you soon.
SUZY Goodbye. We'll keep a look out for your voice.

MR PASSERBY Well, that’s kind. But you’ll never find it. Not
now.

MR PASSERBY exits.

2ND NARRATOR But Neville started wondering what on earth
a voice looked like anyway. And if he’d recognize one even
if he saw it.

1ST NARRATOR But he had a quick sniff round just in case.
NEVILLE sniffs about.

2ND NARRATOR But he didn’t find anything.
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1ST NARRATOR Unless you count a half-eaten toffee...
2ND NARRATOR A matchbox...

1ST NARRATOR One navy blue sock...

2ND NARRATOR And a piece of chewed string.

SUZY Neville, come on!

NEVILLE Woof!

NEVILLE follows SUZY and they sit together on the porch,
as before.

The lights dim.

1ST NARRATOR One evening, though, something very strange
happened.

2ND NARRATOR Suzy and Neville were sitting on the porch
as usual after supper, watching the sky and thinking their
thoughts, when suddenly—

SUZY Neville!
NEVILLE (startled) Woof!

SUZY Look! The old house opposite. I thought I saw a light.
Yes. Look. No, it’s gone now. There was one, though. I'm
sure there was. A minute ago—

MOTHER enters_ from the house.

MOTHER Come on, you two. Bedtime.
SUZY Mum, I saw a light...
MOTHER A light? Where?

SUZY In the old house. In one of the rooms on the top floor.
One of the window shutters was loose and there was this
light. Like a torch or a candle.

MOTHER Don't be so silly, Suzy, you can’t have done. The place
hasn’t been opened for years. It’s all shutterduttered up.
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SUZY I know someone was there—

MOTHER You've got too much imaginagination, that’s your
trouble, my girl. Come on, in you come. No stories for you
tonight. Say good-night to Neville.

SUZY ’Night, Neville.
NEVILLE Woof!

SUZY Mum, do you think it’s possible for someone to steal your
voice during the night?

MOTHER Steal it?

SUZY Mr Passerby said that somebody stole his voice. While
he was asleep. In Portugal. Or Paris. Or Peru.

MOTHER I wouldn’t believe too much Mr Passerasserby tells
you. He drinks a lot more than’s good for him, if you ask
me...

SUZY He used to be a famous opera singer.

MOTHER Well, if he’s an opera singer, I'm the queen of Outer
Mongolia.

MOTHER exits into the house.
SUZY (looking back, as she goes) I know I saw a light.
SUZY exits into the house.

1ST NARRATOR That night Neville sat up especially alert,
watching the old house—

2ND NARRATOR —but although he never once dozed off—
NEVILLE dozes off-
—well, maybe once—
NEVILLE jolts awake.

—he saw nothing at all.
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