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xvii

AUTHOR’S NOTE

/	 indicates an interruption
…	 indicates a beat or hesitation
–	 indicates a fractional pause as a word is found
( )	 indicates words which may not be spoken aloud
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xviii

CHARACTERS

JO – mid 50s
KATIE – early 20s
HOPE – early 20s

MICHAEL – 18
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1

Scene One

A corner shop, early morning.

KATIE is sitting on the checkout counter eating her way 
through a bag of oranges.

HOPE is brushing her teeth and watering a pot of 
sunflowers on the counter.

She crosses to the office to spit.

KATIE writhes in sudden pain.

KATIE  Fuck.

HOPE skids back in.

HOPE  What?

KATIE  Fuck.

HOPE  What?

KATIE  I bit my tongue.

HOPE  Jesus, you gave me a heart attack.

KATIE  It hurts.

HOPE  Give it here.

KATIE  Ow.

HOPE  Come on, give it here.

She takes the orange and splits a segment.

Stick your tongue out.

KATIE  No.
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the    am  b e r  t r ap 2

HOPE  It’s an antiseptic.

KATIE  Is it?

HOPE  Yeah.

KATIE  I don’t think it is.

HOPE  It is, it’s good. Go on, get it out.

KATIE sticks out her tongue.

HOPE dabs down the orange.

KATIE recoils.

Sit still. Sit still.

KATIE  You’re a dickhead.

HOPE  It works.

KATIE nurses her tongue.

HOPE toys with the sunflowers.

KATIE  They look good.

HOPE  D’you reckon?

KATIE  Yeah, I reckon you’ll win.

HOPE  I dunno. There’s a bloke at the end who’s grown them 
eight feet tall.

KATIE  Is it judged on that?

HOPE  No, but it’s impressive.

KATIE  You’re gonna knock them all sideways.

HOPE  I’m gonna?

KATIE  Knock them all sideways.

HOPE  Is that – what’s that?

KATIE  You’re gonna win. You’re gonna blow their socks off.

HOPE  You’re like my nan.
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3sce   n e  o n e

KATIE  Am I? That’s weird.

HOPE kisses her playfully.

HOPE  But with better boobs / and less wrinkles / and less of 
a boner for the fit new postman /

KATIE  Stop it / oi, stop it / no, don’t say boner.

HOPE  Why not?

KATIE  (Because) It’s your nan.

HOPE  Alright, erection.

KATIE  She’s /

HOPE  What?

KATIE  She’s a lady. She’s a lovely old lady.

HOPE  Alright, lady erection.

They kiss and tussle as JO walks in.

Her left arm is bandaged in a soft splint.

JO  Morning ladies.

HOPE  Morning.

KATIE  Hiya, Jo.

HOPE  You alright?

JO’s eyes dart to KATIE, still sitting on the counter.

JO  I disinfected that last night.

KATIE  How was it?

JO  Horrible.

HOPE  Oh shit, yeah.

JO  It was horrible. It was excruciating. He wants to keep the 
house. He thinks he can keep the house.

KATIE  Can he?
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the    am  b e r  t r ap 4

JO  I don’t know.

KATIE  What, and her move in?

JO  I don’t know. I’ll have to spend all the money I don’t have 
on a dozy bloody lawyer.

HOPE  I can’t believe he’s still there.

JO  He’s taken up the carpets and put down fancy fucking wood.

HOPE  I wouldn’t have gone.

JO  I had to. To prove I could. To be a grown up, didn’t I?

KATIE  What d’you have to eat?

JO  Lasagne.

HOPE  Oh.

JO  It was…really nice, actually.

KATIE  D’you let on you were angry?

JO  I think – no, I think I held it together.

HOPE  It worked then.

JO  Well.

KATIE  Don’t go again.

HOPE  No.

KATIE  You’ve done it now.

HOPE  Yeah.

JO  Yeah. I know. It’s just part of me wanted to turn and leg it 
and part of me wanted to lie down and stay there. We had 
Ryan in that house.

KATIE reaches for her hand.

KATIE  We love you.

HOPE  We do.

JO  Then get down off there.
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5sce   n e  o n e

KATIE swings her feet off the counter and waggles her 
shoes.

KATIE  They’re brand new, these.

HOPE  They’re lush.

KATIE  So they won’t be dirty.

JO  Did you walk to work?

KATIE  What?

JO  Did you walk to work?

KATIE  No. I biked in.

JO  Did you walk your bike down an outdoor path?

KATIE  Yeah /

JO  Then wipe it down, Katie, there’s food goes on there.

She signals to the flowers.

What – what are they?

HOPE  They’re sunflowers. They’re sort of special sunflowers 
’cause they grow… What?

JO  You tell me.

HOPE  They’re traditional.

JO  Are they? In September?

HOPE  Well they’re cheerful.

She appeals to KATIE, who nods earnestly.

KATIE  They’re perky.

HOPE  I grew them on the allotment.

JO  They’re allergenic.

HOPE  Eh?

JO  They’re an allergen. I’ve told you this, will you move them.
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the    am  b e r  t r ap 6

KATIE  Flowers?

JO  Yes. Flowers. Sunflowers. I told you this, I gave you that 
list, did you not bloody read it?

HOPE  No, these are different, they’re /

JO  I spent – I don’t have a printer and you’ve not replaced the 
ink, have you?

KATIE  Sorry.

JO  So I went to the library. I went to the local sodding library to 
print you those sheets so that Her Ladyship in management 
would stop panting down my neck about allergens and you 
didn’t bloody read them.

KATIE  Sorry.

HOPE  I’ll put them in the office.

JO  Thank you.

HOPE  But they’re not normal sunflowers ’cause they bloom in 
the autumn /

KATIE  Just /

HOPE  Yeah. Sorry.

She picks up the flowers and goes towards the office.

JO  They’re lovely.

KATIE  Yeah.

JO  Sorry.

HOPE exits.

KATIE pulls JO into a hug.

KATIE  Are you alright?

JO  Mm.

KATIE  He’ll have bought that lasagne and put it in a baking tray.

JO  No.
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7sce   n e  o n e

KATIE  He will.

JO  Well.

KATIE  D’you want a reiki massage?

JO  No thanks, love, not now.

KATIE sets to work cleaning the counter.

HOPE swings back in and sidles towards the bag of 
oranges. She picks a few up.

HOPE  Right. Right watch this.

She begins to juggle, her face bunched in concentration.

KATIE  Oh my God.

HOPE  I cracked it last night. I had this sudden moment, this 
epiphany moment /

KATIE  You’re amazing.

HOPE  Come here, I’ll show you /

JO  No. No, I am not mopping pulp off the floor.

She intercepts an orange with her good hand.

KATIE  No, don’t stop!

JO  Right, listen. Listen, Katherine McCarthy. If I spend today 
having to make you work instead of trusting you to do it 
properly then you will wear /

KATIE  No / no.

JO  The hair net. So help me God. Now finish cleaning that 
counter.

JO goes to the door and flicks the Closed sign to Open.

HOPE goes back to juggling.

We’re open ladies. Put –
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the    am  b e r  t r ap 8

She swipes another orange.

Put that down. And fix your hair.

HOPE gawks at JO’s aim.

KATIE  She played netball for Trafford.

HOPE  Did you?

JO  Goal defence.

HOPE  Wow.

KATIE  Yeah.

JO  Yeah. Yeah we were good.

She passes the fridges.

Put those sarnies on sale, they’ve been sat there forever.

She goes towards the office.

HOPE  Ey. Think big.

JO  No.

HOPE  Think big.

KATIE  Go on, it does work.

HOPE  Arms up.

Reluctantly, JO raises her arms.

Legs akimbo. And take a big, deep, powerful breath. And 
repeat after me, “I am Jo”.

JO  (limply) I’m Jo.

HOPE  “And I am a positive, capable, wonderful woman.”

JO  I’m a positive, capable, wonderful woman.

HOPE  “With no appreciation of horticulture.”

JO drops the stance.
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9sce   n e  o n e

KATIE  Did it work?

JO  No, look, flip a coin for breaks, I’ve not done a rota. And 
the new boy’s starting later. He’s closing with you (Katie).

HOPE  We don’t need the new boy.

JO  It’s health and safety rubbish. I need two of you every shift, 
and you both need days off.

HOPE  Why two of us?

KATIE  Hope /

HOPE  What?

KATIE  Go on, pack it in.

HOPE  I’m just asking why we need a bloke in here.

JO  It’s policy.

HOPE  Why?

JO  It’s company-wide, it’s every branch.

HOPE  Why, what’s gonna happen?

JO  Will you just pipe down and do as you’re told.

HOPE  I just think it’s bollocks, we don’t need someone else.

JO  I’ll have you twenty-four seven, shall I?

HOPE  No.

JO  No. Right then.

HOPE  It’s just /

JO  What?

HOPE  It’s fucking – bollocks.

JO  Will you watch your mouth.

KATIE  He might be nice.

HOPE  Fuck off, fat chance.
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WAIT, THERE’S 
MORE!

Please visit our website to buy the full 
script, apply for a license to perform 
this show (if it’s available), or to explore 
hundreds of similar titles.  

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

To be the first to know about new 
books, licensing releases, and enjoy 
other theatre-related larks, do follow 
us on our spangley social media 
channels.

PERUSALS

Samuel French London

SamuelFrenchLtd


