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Plagues, a song cycle for Marc Almond with composer Connor 
Mitchell (Traverse Theatre) and Elysium with composer Rolf 
Wallin for the Norwegian Opera. Mark is the co-creator of the 
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MUSIC USE NOTE

Licensees are solely responsible for obtaining formal written 
permission from copyright owners to use copyrighted music 
in the performance of this play and are strongly cautioned to 
do so. If no such permission is obtained by the licensee, then 
the licensee must use only original music that the licensee 
owns and controls. Licensees are solely responsible and liable 
for all music clearances and shall indemnify the copyright 
owners of the play(s) and their licensing agent, Samuel French, 
against any costs, expenses, losses and liabilities arising from 
the use of music by licensees. Please contact the appropriate 
music licensing authority in your territory for the rights to any 
incidental music.

IMPORTANT BILLING AND CREDIT REQUIREMENTS

If you have obtained performance rights to this title, please 
refer to your licensing agreement for important billing and 
credit requirements.
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FIRST PERFORMANCE INFO

GHOST STORY was created for Sky Playhouse Live and 
broadcast by Sky Arts in July 2010.
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CHARACTERS

MERYL

LISA

HANNAH
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1

MERYL and LISA.

LISA  Have you ever…?

MERYL  This isn’t about me.

LISA  But… I wondered…how you came to—

MERYL  This is about you.

LISA  Did you ever…did you heal yourself…did you?

MERYL  That would be crossing the line.

LISA  But your understanding comes from…you understand 
illness because…?

MERYL  I’m a healer. That’s all—

LISA  I understand.

MERYL  That’s all I – of course you are asking questions: Who is 
this woman? Is she like me? Do I see myself in this woman?

LISA  Yes.

MERYL  Do I trust this woman?

LISA  Maybe.

MERYL  All of these questions are natural. Natural questions. 
But that is not the task. We are here to work on you. You 
will be healed. Where is your anger?

LISA  Everywhere.

MERYL  Illness is anger. Anger caught in the body, a trapped 
anger. Are you angry with yourself?

LISA  Yes.
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g h o s t  s t o ry 2

MERYL  Then let’s start with that. If you can forgive yourself… 
I guide. But it’s not for me to forgive you. It’s for you…here. 
All the work you do, you do on yourself.

LISA  (to mirror) I…

MERYL  Do you see a woman you can forgive?

LISA  I…look so ill.

MERYL  Is that what you see?

LISA  Skin yellowed. Gums rotting. Patches where hair should be.

MERYL  You’re a beautiful woman.

LISA  Everything falling away and I see a skull.

MERYL  We see what we tell ourselves to see. Forgive yourself.

LISA  I’m so frightened.

MERYL  What’s your fear? Name it.

LISA  No.

Pause.

MERYL  Tell me what you think of me.

LISA  Well…

MERYL  You can’t access those feelings.

LISA  No, I can’t access those feelings.

MERYL  Words create a story about ourselves. I’m a person 
who is dying. I have no choice. My body is diseased and 
ugly. My breast is my enemy. Is that a story you can hear 
in your head?

LISA  Yes.

MERYL  So. A new voice, a new… I’m at the centre of my universe, 
I am filled with love, my body is filled with well-being. We 
can…if we do the work. Will you do the work?

LISA  I’ll try.
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3g h o s t  s t o ry

MERYL  Alright. Now. You look at me and you don’t have the 
words to describe what you feel.

LISA  You’re a guide. You’re a healer. You’re a wise woman.

MERYL  I’m going to ask you to draw me.

LISA  Alright.

MERYL  But…the crayon in the other hand. So now you’re not 
controlling with your conscious…you see?

LISA  I see.

MERYL  I’m going to count down from twenty and the picture 
will be done. It’s an image, an instant picture of what’s in 
your… Here we go. Twenty…nineteen…eighteen…seventeen…
sixteen…fifteen…fourteen…thirteen…twelve…eleven…ten… 
nine…eight…seven…six…five…four…three…two…one. And 
– stop. What do you see?

LISA  I…

MERYL  Would you like to show me…?

LISA  …

MERYL  There are no judgements. No punishments.

LISA hands MERYL the picture.

LISA  I can’t draw.

MERYL  I look like the wicked witch, don’t I? Would you describe 
that as…?

LISA  A witch. It is, yes.

MERYL  Isn’t that interesting? Here I am the healer but I’m 
also the witch. That’s interesting. I would have been burnt. 
Maybe in a previous life I was. Maybe they pulled me into 
the market place and they accused me… Somebody pointed 
at me, somebody – maybe someone like you – pointed at 
me and said: You live without a man, you have your own 
thoughts and your own space and you tell women that they 

Ghost Story SCRIPT.indd             3             Manila Typesetting Company        10/16/2018  10:02PM

1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



g h o s t  s t o ry 4

can love their bodies, that their breasts are not their enemies 
and so we say that you should be burnt.

LISA  I’m not doing that. I’m diseased. I want to be well. I want 
to heal. I want to work with you.

MERYL  You are angry with me. That’s only right. Someone else 
has to be the focus of your anger. I’m in the room. I’m used 
to this. It’s part of the process. You hate me but—

LISA  No.

LISA holds up the picture.

This is nothing.

LISA rips up the picture.

I am diseased. My breast was removed. I have forgiven the 
man, the surgeon who ripped and maimed me. He did the 
best he could with the knowledge he had at the time. My 
scarring is terrible. But I look at it now and I can see the 
beauty there. Yes, I cover it with this prosthetic but I can 
love my scar. There have been two wonderful years since 
my operation. My daughter had her first kiss from a boy. 
My husband lost twenty pounds and we have – sometimes – 
reassumed intimacy. But now. It’s in my lung. They’ve found 
a spot, my lung. You see? It’s back.

MERYL  I see.

LISA  I did all the work on myself once and now…

MERYL  It’s back and…

LISA  And I’m overwhelmed by darkness. The story I’m living 
is… I will move closer and closer to my death. It will be a 
horrible death. I will lose control of my body. I will be in 
great pain. I need a helper to change that story. I need you.

MERYL  Then we’ll work together.

LISA  I’m sorry, I want to know if you’ve ever—

MERYL  Of course you do but—
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5g h o s t  s t o ry

LISA  I want to know if – if we’re going on this journey – what’s 
your experience of – are you a survivor…do you…?

MERYL  I can’t cross the line.

LISA  Because…?

MERYL  Because one person must be the healer. You want to 
be well—

LISA  Yes…

MERYL  And it won’t work – I can’t empower you to release 
your anger if I’m also – do you see?

LISA  I just want to—

MERYL  Talk to your fear. Tell her what you’re feeling. I’m your 
fear. Talk to me. Name me. Give me a name.

LISA  You…

MERYL  What’s happening?

LISA  I can’t.

MERYL  Are you ending the session?

LISA  I just can’t do that.

MERYL  Are you leaving and going back to your partner and 
your tests and – are you ending the work with me?

LISA  I don’t know.

MERYL  You want me to tell you about myself. But I can’t do that. 
I can’t… I understand your journey. I share your feelings. 
I… I want us to do this work together.

LISA  Because?

MERYL  Because you’re a brave, beautiful woman who can be 
well again.

LISA  I don’t want to go. But…going on. I am so worn down by 
fear and Western medicine.

MERYL  Look at this room. Look around. Look at me. Look at 
my hand. Does any of this actually exist? Actually objectively 
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g h o s t  s t o ry 6

exist? No. It only exists in my perception. The universe is 
only as I perceive it to be. I am ill. I am well. I decide.

LISA  But still…the…

MERYL  Say the word.

LISA  Cancer.

MERYL  Louder.

LISA  Cancer.

MERYL  Draw it for me. The cancer. As you see it.

MERYL gives LISA a chalk.

On the wall.

LISA  On the…? (laughs)

MERYL  (laughs) I know, isn’t it crazy?

As LISA draws on the wall:

Start with the eyes. That’s good. I’m seeing a lot of anger 
there. But also fear. Could the cancer be as frightened of 
you as you are of it?

Now the mouth. So…it’s hungry. It’s desperate to eat which 
means…it’s needy, it’s weak.

And a body. A shape, form. What’s the size of the creature?

So it’s big, bigger than you. And it’s reaching out to you.

Is it a man or a woman?

LISA draws a primitive penis on the cancer, like a cave 
drawing.

So it’s a very male energy. There’s a male who is big and 
he’s hungry and he’s reaching out to you and he’s going to 
eat you. Is this how it seems to you?

LISA  Yes – that’s it.

MERYL  Now then, speak to it. Tell it what you feel.
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7g h o s t  s t o ry

LISA  Could you leave me alone please. Could you go away. I’m 
not ready for you. You see, my daughter still needs me. She 
doesn’t know enough about the world. I still want to guide 
her. And my bloke. He really loves me. He’ll go to bits if 
I let him down. I’ll let him down if I go and I don’t want 
to do that.

MERYL  But I can take you. You won’t be missed. Your bloke. 
Your daughter. You’re telling me they’re the special ones. 
So I can take you.

LISA  I’m special.

MERYL  How are you special?

LISA  I’m working on myself. Every day I’m making myself grow 
a bit more. Because I’m unique. Because…

Pause.

MERYL  That’s it. That’s good. Now if you—

LISA  No.

MERYL  No?

LISA  I’m not doing this. This is…

MERYL  Yes?

LISA  I don’t believe this. They’re not my words. They’re words 
to please you. I’m just the same as everyone else. I’ve never 
done anything special in my life. I was born in a little house 
that looked just the same as a thousand other little houses. 
I went to a school and I wore the uniform and I was average 
at everything. Now I work in a little cubicle that’s just the 
same as a hundred other cubicles on the seventh floor which 
is just the same as every other floor. And I’ve been happy 
with that. It’s been okay. It’s been good. I’ve never wanted 
to be special. And now I’ve got breast cancer and it’s spread 
into my lung. And that’s not special or dramatic or—. It’s 
boring, actually boring. And all the other women – the lines 
of them sitting there waiting for their chemo and their radio 
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g h o s t  s t o ry 8

and wearing headscarves and their wigs. Lots of them think 
they’re special. Fighting the fight. But it doesn’t make it 
better. It doesn’t—

MERYL  I have seen miracles.

LISA gets her coat and bag, prepares to leave.

LISA  I’m sorry. I’ve wasted your time.

MERYL  It’s our time.

LISA  I’ll pay you.

MERYL  There’s no need.

LISA  This is my choice. I want you to have the money.

MERYL  I don’t want to take the money.

LISA  I’m just paying you for your time.

MERYL  Take it.

MERYL pushes the money on the floor. LISA gets down 
to pick up the money which is scattered about the floor. 
MERYL moves over and forms the shape of the cancer 
drawn on the wall.

Please. I need you. I’m hungry. I need to eat.

LISA  Don’t.

MERYL  Because I’m big, because I’m male, all this male energy, 
then I frighten you.

LISA  This is a stupid game.

MERYL  But I need a woman. To feed on, to eat. I’ve already 
taken your breast. I’ve taken your breast and I fed on that 
and it kept me happy for months. But now I’m back and 
there’s so much more of you. I can taste your lung… your 
lung tastes good. Maybe I’ll take that next. Please. If you 
don’t stop me. I’m so hungry. I can’t help myself if you don’t 
do anything, if you walk away then I will spread through 
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WAIT, THERE’S 
MORE!

Please visit our website to buy the full 
script, apply for a license to perform 
this show (if it’s available), or to explore 
hundreds of similar titles.  

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

To be the first to know about new 
books, licensing releases, and enjoy 
other theatre-related larks, do follow 
us on our spangley social media 
channels.

PERUSALS

Samuel French London

SamuelFrenchLtd


