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An office. JAMES, a_film producer and Olivia, an actress.

JAMES So there’s a knife.
And your eyes widen as you see the knife.

And he’s pulled it out from under his... The knife comes
out from... He’s wearing a, a...robe

He’s a tall fellow, a tall, dusky fellow and—

And now he uses the knife, he uses the knife and he slits
open the plastic on his croissant and he puts the croissant
in his mouth and he puts the knife in that sort of stringy
pouch in front of him.

Now you want to call out, - you are just about to call out:
He’s got a knife. The tall dusky fellow has got a knife.

But something - a decision, a small but important beat,
you don’t call out. You look down the aisle at the tanned
and blonde and frankly effeminate airline staff and you
don’t call out.

Why? Why? Why? Well...

Let’s just discover her shall we? Let’s just discover Amy a
beat at a time.

“Excuse me,” you tells the dusky fellow, “that’s my seat” -
you’ve had the window seat since childhood and he stands
to let you in and you open the overhead baggage container -
your luggage is Gucci, Gucci are in, it’s going to be fabulous,
you opens the luggage container and...

There’s a mat. A small oriental mat rolled up very neat.

Hold on your face. Surprise, apprehension, maybe, I just
want you to...play it.

Is this yours?
Yes.
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Do you do yoga?
No. That is my prayer mat. I pray.
Oh.

And you sit and you...you look out the window and you...
fear...you’re in an an aeroplane up in the air, next to a tall
dusky fellow whose prayer mat is up above you and whose
knife is in the pouch in front of you.

Ladies and gentlemen. Could I remind you to switch off
all electrical goods?

And you reach into your bag and you takes out your mobile
and you go to switch off your mobile phone and now we -
close up on you - you look down at the mobile and something
is triggered inside you, a chord of emotion resonates and
we see — ah! Amy is wounded, there’s a wound and it’s
something about the mobile, something about the... It’s a
narrative hook and it’s empathy.

I know you’re going to love her. I hope you're going to love
her. She is three-dimensional. And I'd love to see you play
three-dimensional again after those last three, four...

And now the fellow turns, he turns, the tall dusky fellow,
he turns and suddenly his head is on the shoulder of your
suit - it’s Versace, Versace are on board, it’s a Versace suit -
his dusky head is on the fabulous shoulder of your fabulous
Versace suit and he falls asleep.

And you look at, you look at him... You... His smell is so
different.

And do you know what you want to do? Do you know what
you want to do? Well I’ll...

You want to...you actually want to...you want to reach out
to the knife...reach out to the knife and you want to grab
hold of the knife okay and pull the knife out of that stringy
pouch and you want to feel the weight of the blade in your
hand and then you want to thrust it into him, in and out
and in and in and out and in out until there is blood, there
is blood shooting from that dusky frame and the blood is
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shooting over you and you're more blood than face and you
want to call out

This is for the towers. This is for civilisation. This is for all
of us you bastard.

You don’t say that. You don’t do that. That’s an interior
monologue. You play that? I want you to play that with
your eyes. Can you play that with your? Well of course you
can, of course you can. I love your work.

This is for all of us you bastard.

You see? You see? Amy is wounded. She is... To each of
us the wound, to each the wound is different. It sounds
classical but it’s me, it’s my note to my writers... Show me
the wound...and...please...! Will show you Amy’s wound if
you’ll - yes? Yes? Yes?

It’s a thrill to have you in the room.

So Amy doesn’t touch the knife, she leaves the knife, the knife
is untouched and the plane lands and the dusky fellow puts
the knife under his robe and he takes his prayer mat from
the baggage container and that should be... They should
never meet again but...this is the world of the heart, this is
the screen the dream, this is movie-land, so, so, so...

It’s a rainy night, a storm at Heathrow, a broken heel on
your Jimmy Choos and the only taxi left and it’s his taxi
and suddenly he’s saying:

Please — get in

Fear but somehow excitement. The adventure has begun.
Into the car of a stranger.

And you climb in with fear and excitement and there’s the
prayer mat and there’s the knife on the seat between him
and you and you:

Which way are you going?
I don’t know. Which way you going?
I-1-1-

You gonna take me home?
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Take him home? Take him home? Are you going to take
him home?

Cut to your face. Cut to the knife. Cut to the prayer mat. Cut
to his - and the lighting favours him now okay? Something
in the lighting - for the first time he looks handsome.

And you, and you, and you - you play the, her aching
sexuality. Which I know you...

Your sexuality aches and he’s handsome and you ignore
the prayer mat and the knife and you say to the the cabbie

The Docklands please

And he says

Docklands love course love

And you exit east from Trafalgar Square.

You live in an abattoir, it’s on old converted abattoir, that is
now a massively cool loft-style apartment and it feels good
to be home and strange and exciting to be letting the dusky
fellow into your world but you open the door and you let
him in and he puts down the knife and the prayer mat on
your floor and you offer him wine but he doesn’t drink but
you do drink—

And you'’re nervous and you drink the better part of a bottle
and your eye occasionally flicks to the knife and the prayer
mat and now you’ve drunk the bottle and you are...

“I'm Amy. I open call centres and call centres, I travel around
and around and around in dwindling circles around this
shrinking globe.”

A man, a tall, dusky man in your apartment.

Your sexuality is so...it’s aching, it’s aching...it’s inflamed
and you - you surprise yourself — but you want him, you
want him, you want the dusky fellow and you and you press
yourself upon him.

Mohammed

But he’s frightened. He’s a virgin and he knows nothing of
this world of aching sexuality and he’s frightened.
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Amy I'm frightened.

Mohammed don’t be frightened. Don’t be...shhhh. Shhhh.
Shhhh.

And you lead him to the bed and it’s very beautiful - and
you have a body double, Beata is your body double - and
you lead him to the bed and you slip his body from his
robes and at last your ache can be, can be, can be...filled.

And he is slow and unsure and clumsy at first but then as
you move together, body and heart and...as you find the
music of your...and now you begin to come and come and
come and come and come and it’s the orgasm of your life.

To find yourself, to find yourself, you - Amy - with your
wound, to find yourself so at one with this dusky fellow is
so...strange. We have to...we have to see that in your face.
Can you play that? Can you...? Of course. I love your work.
I love it. I've seen you do those turns on a sixpence. Hate.
Love. Click. Power. Subjection. Click. I've seen you do that
with a shit script and a cast I wouldn’t wish on a mini-series.
You're fabulous and this is fab - it’s gonna be fabulous once
it’s been punched up.

But then - time passes in the night — time passes in the
night and maybe you fall asleep but you wake, you wake - a
jolt — uh - and you reach out - you reach out - you reach
out and - you're - like so many times before you’re alone
in the bed.

Has he—? Has he gone? Has he taken you and gone?

Your eyes adjust to the darkness. No. He hasn’t gone. He
hasn’t... There is the prayer mat and there is the knife just
where he left them on your floor so he hasn’t gone he’s
just, he’s...

And then you see him. You see his dusky frame. You see the
dusky frame moving about your incredibly cool loft-style
apartment — which was once an abattoir - and you see
him and he’s moving about and he’s looking at your white
goods and he’s looking your black goods and your chrome
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goods and your beech goods and your plasma and your
blue tooth and your exercise equipment and you know, you
know, you know what he’s doing and you throw yourself,
you throw your naked - Beata’s naked body from the bed
and the words just come up, they just come up from inside
you and you scream:

Stop judging me. Stop fucking judging. So my life is
worthless. So I'm busy but it means nothing. So all I have
around me is clutter and no value. So I never had a belief.
So I'm all alone and I’ll let the first human being inside
me who shows me the slightest.

So so so so
(We had a theatre writer work on this bit)

And you what about you? Who gives you your orders? The
Imam? The Dictator? Allah? Oh open your eyes, open your
eyes. What would you like to do to me eh? Given half a
chance. Cover me up? Stone me. But you'd like to.

That’s stopped him. That’s stopped him in his tracks and
he’s just stopped and he’s listening to you.

How can you how dare you feel superior to me? I am
freedom, I am progress, I am democracy - and you are
fear and darkness and evil and I hate you’.

His sperm is still dribbling down your leg. That’s a private
note. We won’t shoot it.

And now you, there are tears, you are, the tears come up and
now — your wound - as if on impulse, a beat, fast beat, you
reach for your mobile and you call up a message, a message
from the past, a message from - the time when the wound
began, when all the hurting began to hurt.

And you - message on conference and you place it there in
the middle of the floor down by the prayer mat and down
by the knife, and you place your mobile phone down and
you stand naked and Mohammed stands naked - like Eve,
like Eve - and you listen to
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