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MUSIC USE NOTE

Licensees are solely responsible for obtaining formal written 
permission from copyright owners to use copyrighted music 
in the performance of this play and are strongly cautioned to 
do so. If no such permission is obtained by the licensee, then 
the licensee must use only original music that the licensee 
owns and controls. Licensees are solely responsible and liable 
for all music clearances and shall indemnify the copyright 
owners of the play(s) and their licensing agent, Samuel French, 
against any costs, expenses, losses and liabilities arising from 
the use of music by licensees. Please contact the appropriate 
music licensing authority in your territory for the rights to any 
incidental music.

IMPORTANT BILLING AND CREDIT REQUIREMENTS

If you have obtained performance rights to this title, please 
refer to your licensing agreement for important billing and 
credit requirements.
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viii

Scenes from Family Life was commissioned as part of  
the National Theatre Connections programme and  

first presented in July 2008.
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ix

CHARACTERS

JACK

LISA

STACY

BARRY

A GROUP OF THEIR FRIENDS

THREE SOLDIERS

PARENTS AND BABIES GROUP

MOTHER WITH AN EMPTY PRAM

ENTERTAINER

All characters are aged sixteen to eighteen

SETTING

Living room of Jack and Lisa’s flat
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1

Scene One

Living room of JACK and LISA’s flat.

LISA  Feel?

JACK  Yeah.

JACK reaches out and touches LISA’s stomach.

LISA  Head and feet and… Tiny but somewhere there’s…

JACK  Yeah.

LISA  You thought of names?

JACK  Not yet. You?

LISA  A few but… Don’t want to jinx it.

JACK  Too soon.

LISA  Yeah.

JACK  What’s it feel like?

LISA  Different.

JACK  Does it send you messages and stuff? Through your body?

LISA  I dunno. Maybe. Yeah.

JACK  You gotta know.

LISA  No.

JACK  What’s going on in your head?

LISA  Happiness. You. Me. Baby.

JACK  That all?

LISA  Yeah.
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scenes       from     family      life   2

JACK  You sure…?

LISA  I can’t tell you every—

JACK  But that’s what I want to know.

LISA  It’s just not possible. You ready to be a dad?

JACK  I am totally, totally ready.

LISA  My mum, she says we’re too young but I say Jack’s got a 
job, I got a job, we got the flat, it’s time. I love you.

JACK  And I love you.

They kiss.

Together forever. You feel trapped?

LISA  No. Love it. Love you.

JACK  Am I boring?

LISA  Normal.

JACK  I’ll get the tea.

Exit JACK. Whoosh, flash, LISA vanishes into thin air. 
Re-enter JACK.

Lisa, do you want white or the…? Lees? Lees? Lisa?

Pause.

Lisa?

Pause.

Lisa!

Pause.

Lisa?

He hunts around the room.

I’m gonna find you and when I find you I’m gonna…  Lisa?
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3scene      one 

He goes and checks in the bedroom.

(offstage) Lisa!

He enters from the bedroom. She reappears  – a 
rematerialisation.

Oh my god. Oh my oh oh—

LISA  What? What?

JACK  I… There was nothing there. It was frightening. There 
was like this gap where a person should be and I was calling 
out but there was nothing there. And then you were there.

LISA  Stop messing around.

JACK  I’m not, I – Oh Lees. You think I’m going mad? Maybe…

LISA  Forget it. Trick of the light. Kiss me.

JACK  Listen I…can’t.

LISA  You’re scared of me.

JACK  No just I—

LISA  You are. You’re scared of me.

JACK  Of course if you can just—

LISA  I’m solid – I’m real – you see – you see – touch me – touch 
me – what do you feel?

JACK  Yeah solid, real yeah.

LISA  So I’m here. Nothing happened. You’re very tired. You’re 
very stressed. Nobody’s running away. Nobody’s fading. I’m 
here with you. We’re gonna have the baby together. We’re 
gonna be together – forever. Yeah?

JACK  Yeah. Yeah. Yeah.

LISA  Daddy.

JACK  Mummy.

LISA  You feeling alright now?
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scenes       from     family      life   4

JACK  Yeah.

Whooshing sounds. Flashing lights. She’s vanished.

Oh no oh no oh no oh – hello hello hello – oh no please! 
Are you there? Are you – oh oh oh oh. Oh please don’t do 
this oh please oh – I don’t want to be on my own. I don’t 
like being on my own. Oh oh oh.

Flashing and whooshing. Blackout. Full light. LISA is 
back.

LISA  Can I do the curry now?

JACK  You did it again. You vanished. Faded away and then—

LISA  You’re mad.

JACK  Stop doing it.

LISA  This is completely mad.

JACK  I want you to stop doing that. I don’t like it.

LISA  I’m not doing anything. I’m living with a freak.

JACK  There’s a place up there or down there or in there or…
somewhere and you are going there.

LISA  I have had enough of this. I’ve wanted this baby ever since 
I was thirteen and now you, you – I’m going out.

JACK  Where?

LISA  I don’t know. Shops. Cinema. Mates. Anywhere.

JACK  But what if you vanish—? In front of your mates?

LISA  Not gonna happen. Good night.

JACK  Stay here.

LISA  Why?

JACK  It’ll be safer.

LISA  You’re making me frightened.

JACK  With the current circumstances.
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5scene      one 

LISA  There are no…

JACK  I’ll look after you. Stay. Stay. Stay in the house. How we 
gonna look after baby if you don’t stay in the house?

LISA  How can we if you keep—?

JACK  It’s not me it’s you who’s vanishing.

LISA  See. See. We’re incompatible.

JACK  No no I do love you Lees I do, I just – something’s going 
on – I don’t understand but there is something but I – oh – 
but I do want the baby so…

LISA  Alright but – listen – you gotta cut out the funny stuff. I 
want normal. That’s important.

JACK  I’ll try to cut out the—

LISA  Normal. Yeah – I just can’t handle. There’s a world out 
there of people and they’re all odd. They seem odd. They 
have like freak-outs on buses and stuff. Talk to themselves. 
Punch strangers. I can’t handle that. You’re normal. That’s 
why I picked you.

JACK  Course.

LISA  I gotta have a totally normal baby father.

JACK  I’m the one. Maybe I’m…tonight means so much I’m 
just…didn’t think I was nervous but maybe I’m…

LISA  Come here.

JACK  Yeah.

Whooshing, flashing etc. JACK rapidly gets out his mobile 
phone. Starts video recording. LISA vanishes.

Come on come on.

Whooshing flashing etc, LISA reappears.

You did it again.

LISA  No I never I was just—
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scenes       from     family      life   6

JACK  You did. Look.

JACK rewinds the images, indicates to LISA to have a 
look on the phone.

LISA  This is stupid I’m not gonna just—

Reluctantly, she looks.

…Oh my god. Thin air and then I… That’s so frightening. 
Hold me. Oh babe.

JACK  (holds her) I know, I know.

LISA  Am I solid now? I feel solid.

JACK  You are. You’re solid now.

LISA  What we gonna do? If I’m the kind of person who just 
vanishes – I don’t wanna be the kind of person who just 
vanishes. I never heard of that…people who just…oh.

JACK  Me neither.

LISA  I want to be here forever.

Doorbell.

JACK  I’ll do it.

JACK answers it. Enter BARRY and STACY, who is eight 
months pregnant.

BARRY  Will you tell her, will you tell her—?

STACY  Just watch him.

BARRY  Will you two tell her—? Will you tell her – she’s got this 
idea, she’s got this really stupid idea—

STACY  It’s not—

BARRY  She says that I’m vanishing. She says—

STACY  He has.

BARRY  I haven’t.

Scenes from Family Life SCRIPT.indd             6             Manila Typesetting Company        10/18/2018  01:10PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



7scene      one 

STACY  You have. You fade in front of my eyes – you go to nothing.

BARRY  Will one of you, both of you, tell her that she is mad? 
Hormones.

STACY  I’m not—

BARRY  People don’t just vanish. I try but I  – it’s the baby 
playing with her hormones, she doesn’t – when women are 
pregnant they get these… Your head gets muddled up. You 
cry and then you’re happy and then I vanish.

JACK  Barry, mate—

BARRY  Yeah? (to STACY) Listen to this—

JACK  Barry, mate, it’s true. People vanish. Lisa’s doing the 
same. Today I’ve seen—

BARRY  Jesus.

JACK  Three times. People vanish. I never thought ’til today. 
But I’ve seen it. You can just…lose people. They fade to 
nothing. Empty.

Beat.

BARRY  (to STACY) You set him up to this.

STACY  I didn’t do nothing.

BARRY  Lisa?

LISA  It’s true. I’m not a solid person. I’m a person who just…
goes and comes back again.

BARRY  You’re all mad. What you been doing? Well, I’m not 
going to vanish. Why am I gonna vanish? I’m not gonna 
vanish. Not gonna vanish when I got a kid on the way.

LISA  Show him the clip.

JACK  Look at this. (He shows BARRY and STACY the phone clip.)

LISA  See? I go to nothing.

BARRY  …Oh my god… Is that what I…?
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scenes       from     family      life   8

STACY  Just the same. Same as you.

BARRY  Oh no. But I want to be in this world. All the time. I 
don’t want to miss stuff. I’m not choosing to go – do you 
choose…?

LISA  I didn’t know anything. I thought it was all normal ’til—

BARRY  I wouldn’t choose… I want to be with you.

STACY  What if you vanish when the baby’s born? Can’t have 
you vanishing once the baby’s born. That’s not a role model. 
I want a two-parent family. I gotta have – that’s what it’s 
about, isn’t it? A mum and a dad. I’m not gonna be a sad 
cow pushing a kid round by myself. That’s not what I—

BARRY  Course, course.

STACY  Feels bad when you’re gone.

JACK  (to LISA) Yeah – feels really terrible.

LISA  Stop watching that clip.

JACK  I was just—

LISA  You are – you’re just watching it over and over.

JACK  Well…

LISA  Feels really weird you doing that.

JACK  Just want to see if maybe there’s some…

LISA  Don’t. Delete it.

JACK  No.

LISA  I don’t like it. It scares me. Delete it.

JACK  It might – it’s evidence.

LISA  I don’t care. It’s doing my head in. Give it me. Give it me.

JACK  No.

LISA  I want it. Don’t want you looking at that over and over. 
Fading disappearing nothing. Fading disappearing nothing. 
Fading…
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9scene      one 

BARRY  She’s right.

JACK  Alright alright. I’ll look, look…

JACK goes to delete but whooshing, flashing etc. LISA 
and BARRY disappear.

Oh. No.

STACY  Barry! Barry! This is doing my head in.

JACK  How many times it’s happened to you?

STACY  Four, five times since breakfast. This is my sixth.

JACK  Does it get any easier?

STACY  No. Still hurts. In your gut. Your heart. Whatever. Miss 
him.

JACK  Yeah – me too.

STACY  I couldn’t ever get used to a vanishing person.

JACK  Maybe we’ll have to.

STACY  I can’t.

JACK  But if this is, like, the way it’s gonna be.

STACY  Then I just can’t handle the way it’s gonna be.

JACK  You’ll have the kid.

STACY  If it’s a stayer. Maybe the kid’ll be a vanisher too.

JACK  ’Spose.

STACY  If the dad’s a vanisher then maybe the kid’s a vanisher too.

JACK  You still want it?

STACY  Yeah, only…

JACK  You’ll cope whatever, won’t you? Vanisher or stayer?

STACY  I suppose, I don’t – this is so new. Vanishers. Stayers. 
I didn’t know there was a difference when I woke up this 
morning.
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scenes       from     family      life   10

JACK  Terrible, innit?

STACY  Yeah. Terrible.

JACK  This could be the rest of our lives.

STACY  No.

BARRY and LISA reappear.

Back again.

BARRY  Did we…?

JACK  You faded away  – you dematerialised. You went 
somewhere—

LISA  Oh god. What do you think we are – aliens?

JACK  I don’t know.

LISA  I don’t want to be an alien or a ghost. Hold me.

JACK  You go out with someone, you live with someone…

STACY  You get pregnant with someone—

JACK  And then they turn out to be a vanishing person.

LISA  Hold me.

JACK  I’m frightened.

LISA  We’re not aliens or ghosts. Hold me. I think we’d know if 
we were aliens or ghosts, wouldn’t we, Barry?

BARRY  I think so.

LISA  And we’d let you know so don’t – hold me. Hold me. Hold 
me. I’m totally frightened. I’m totally freaked. So don’t just 
look at me like that, staring. Come and hold me.

JACK  I’m sorry. (He holds her.)

LISA  Please don’t say those terrible things about us.

JACK  Sorry.

LISA  Give me a kiss.
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WAIT, THERE’S 
MORE!

Please visit our website to buy the full 
script, apply for a license to perform 
this show (if it’s available), or to explore 
hundreds of similar titles.  

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

To be the first to know about new 
books, licensing releases, and enjoy 
other theatre-related larks, do follow 
us on our spangley social media 
channels.
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