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Copyright © 2019 by Jack Bradfield and Poltergeist
All Rights Reserved

ART HEIST is fully protected under the copyright laws of the British Commonwealth, including 
Canada, the United States of America, and all other countries of the Copyright Union. All rights, 
including professional and amateur stage productions, recitation, lecturing, public reading, 
motion picture, radio broadcasting, television and the rights of translation into foreign languages 
are strictly reserved. 
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e x c l u d i n g  n o r t h  a m e r i c a

plays@samuelfrench.co.uk
020 7255 4302/01

For Amateur Production Enquiries

Each title is subject to availability from Samuel French,  
depending upon country of performance.

CAUTION: Professional and amateur producers are hereby warned that ART HEIST 
is subject to a licensing fee. Publication of this play does not imply availability for 
performance. Both amateurs and professionals considering a production are strongly 
advised to apply to the appropriate agent before starting rehearsals, advertising, or 
booking a theatre. A licensing fee must be paid whether the title is presented for charity or 
gain and whether or not admission is charged.

The professional rights in this play are controlled by Poltergeist, 15 Wendover Road, 
Bromley, Kent, BR2 9JU.

No one shall make any changes in this title for the purpose of production. No part of this 
book may be reproduced, stored in a retrieval system, or transmitted in any form, by any 
means, now known or yet to be invented, including mechanical, electronic, photocopying, 
recording, videotaping, or otherwise, without the prior written permission of the publisher. 
No one shall upload this title, or part of this title, to any social media websites.

The right of Jack Bradfield and Poltergeist to be identified as author of this work has been 
asserted in accordance with Section 77 of the Copyright, Designs and Patents Act 1988.
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THINKING ABOUT 
PERFORMING A SHOW?

There are thousands of plays and musicals 
available to perform from Samuel French right 

now, and applying for a licence is easier and 
more affordable than you might think 

From classic plays to brand new musicals, from monologues 
to epic dramas, there are shows for everyone.

Plays and musicals are protected by copyright law, so if you 
want to perform them, the first thing you’ll need is a licence. 

This simple process helps support the playwright by ensuring 
they get paid for their work and means that you’ll have the 

documents you need to stage the show in public.

Not all our shows are available to perform all the time, so it’s 
important to check and apply for a licence before you start 

rehearsals or commit to doing the show. 

LEARN MORE &
FIND THOUSANDS OF SHOWS

Browse our full range of plays and musicals, and find out 
more about how to license a show

www.samuelfrench.co.uk/perform

Talk to the friendly experts in our Licensing team for advice 
on choosing a show and help with licensing

plays@samuelfrench.co.uk    020 7387 9373
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STANDARD
EDITION

SPIRAL-BOUND
EDITION

LARGE
EDITION

Our regular 
paperback book at 

our regular size

The same size 
as the Standard 

Edition, but with a 
sturdy, easy-to-fold, 

easy-to-hold 
spiral-bound spine

A4 size and spiral 
bound, with larger text 

and a blank page for 
notes opposite every 
page of text – perfect

for technical and 
directing use

Larger, clearer text for easier reading

Playscripts designed from the ground up 
to work the way you do in rehearsal, 

performance and study 

samuelfrench.co.uk/actingeditionsLEARN MORE

+ CHOOSE A SIZE AND STYLE TO SUIT YOU

Wider margins for notes

Performance features such as character and props 
lists, sound and lighting cues, and more

BORN TO PERFORM
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Other plays by JACK BRADFIELD AND POLTERGEIST  
published and licensed by Samuel French

Lights Over Tesco Car Park

FIND PERFECT PLAYS TO PERFORM AT  
www.samuelfrench.co.uk/perform
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vi

MUSIC USE NOTE

Licensees are solely responsible for obtaining formal written 
permission from copyright owners to use copyrighted music 
in the performance of this play and are strongly cautioned to 
do so. If no such permission is obtained by the licensee, then 
the licensee must use only original music that the licensee 
owns and controls. Licensees are solely responsible and liable 
for all music clearances and shall indemnify the copyright 
owners of the play(s) and their licensing agent, Samuel French, 
against any costs, expenses, losses and liabilities arising from 
the use of music by licensees. Please contact the appropriate 
music licensing authority in your territory for the rights to any 
incidental music.

USE OF COPYRIGHT MUSIC

A licence issued by Samuel French Ltd to perform this play does 
not include permission to use the incidental music specified in 
this copy. Where the place of performance is already licensed 
by the PERFORMING RIGHT SOCIETY (PRS for Music) a 
return of the music used must be made to the society. If the 
place of performance is not so licensed, then an application 
should be made to the PRS, 2 Pancras Square, London, N1C 
4AG. 

A separate and additional licence from PHONOGRAPHIC 
PERFORMANCE LTD (PPL), 1 Upper James Street, London 
W1F 9DE (www.ppluk.com) is needed whenever commercial 
recordings are used.

IMPORTANT BILLING AND CREDIT REQUIREMENTS

If you have obtained performance rights to this title, please 
refer to your licensing agreement for important billing and 
credit requirements.

Art Heist SCRIPT.indd             vi             Manila Typesetting Company        07/23/2019  05:36PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



vii

ABOUT THE COMPANY

Poltergeist make joyful, inclusive theatre with an experimental 
edge. We push the boundaries of structure and form, break rules 
and tackle big, difficult ideas. We stage risk. We play games. 
Sometimes, we dance.

We are an Associate Company at The North Wall, Oxford. We are 
also founder members of Staging Change, a new environmental 
movement in the arts.
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viii

ART HEIST

Art Heist was first performed at the Edinburgh Fringe 2019.

Writer/Director Jack Bradfield
Deviser/Performers Alice Boyd, Rosa Garland, Will Spence 

and Serena Yagoub
Producer Charles Pidgeon
Designer Shankho Chaudhuri
Lighting Designer Lucy Adams
Sound Designer Alice Boyd
Assistant Producer/Costume Designer Georgia Crump

Produced in association with The North Wall.
Supported by New Diorama / Underbelly Untapped Award 

and Arts Council England.
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ix

A NOTE ON THE TEXT

“What you see is all there is.”
 – Daniel Kahneman, Thinking, Fast And Slow (2011) 

On 20 August 1911 an Italian workman broke into the Louvre 
and hid in a cupboard overnight. Early the following morning, 
he removed the Mona Lisa from its frame and walked calmly 
out of the museum. 

In 1911, barely anyone had heard of Leonardo’s Mona Lisa. In 
fact, twenty-four hours passed before anyone noticed it was 
missing. When the theft was eventually reported, the painting 
appeared on the front page of every newspaper in Europe. 
Within days, this previously unremarkable portrait had become 
the most famous and valuable artwork on the planet.
 
The Mona Lisa became valuable because of the story we told 
about it. Life is chaotic and arbitrary. The universe is a mess. 
Yet as human beings we are hard-wired to seek pattern, story 
and meaning, often where none exists. Most of us, most of 
the time, find reasons to get up, work, love, argue, create and 
destroy; at a cosmic level this makes no sense at all. So, as we 
hurtle towards an uncertain environmental and political future, 
with the age-old existential questions still looming (Why am 
I here? What happens next?), why do we find it so easy to 
believe in so much? 

Back in the 1980s’, psychologists Daniel Kahneman and Amos 
Tversky proved the human brain isn’t the rational machine 
we like to think it is. Instead of taking time to weigh up data, 
or consider the facts, they argued, it prefers to substitute an 
answer as quickly as possible. A “System One” response. Take 
surgery: patients are more likely to go under the knife if they’re 
told that the survival rate is 90 per cent, rather than if they’re 
told of a 10 per cent mortality risk. If we’ve successfully robbed 
a gallery once, we’re more likely to think we’ll get away with 
it again. Even after we’ve been presented with the facts, it’s a 
struggle to substitute an instinctive belief for a reasoned one. 
When an idea has been framed one way, it’s difficult to swap 
that frame out for a new one.
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x

In 1994, at Frankfurt’s Schirn Kunsthalle, a group of thieves 
stole two Turners on loan from the Tate. For some reason they 
passed over several much more valuable paintings hanging in 
the same room. Sandy Nairne, the then programme director at 
the Tate, has many theories as to why the Turners were targeted 
– the most likely being that they featured as the poster image 
for the exhibition. Once the thieves had processed this piece 
of visual information, it proved hard to shift.

Art Heist is a show about an art heist. Three thieves break into 
the same gallery on the same night. To them, nothing is more 
important than their own story. An audience can see, however, 
that they’re ignoring a few major details. Indeed, that’s how 
farce works. It’s about how the brain curates the world, and how 
it gets it wrong. Art Heist is sneaking around in that territory, 
and asking a few extra questions: what happens when we put 
a frame around something? What happens when we hang it in 
a certain room, give it a title and label it? We make these calls 
so often, and so quickly, we barely see ourselves doing it. We 
create value without meaning to. We create meaning without 
meaning to. In the end, do we ever see the chaos for what it is? 

Art Heist is asking if we can live in the mess. If we can see the 
mess for what it is. I’m writing this in the form of a play text, 
complete with a structure, a title and a price. I suppose we 
can’t help but tidy up.
 

Jack Bradfield, 2019
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xi

BIOS

Jack Bradfield – Writer/Director
Jack is a writer and artistic director of Poltergeist. He trained on 
the Royal Court Writers’ Group 2017, and is a resident director 
at the Almeida Theatre. Previous work as writer and director 
includes: Lights Over Tesco Car Park (national tour); Garden 
(The North Wall); The White Guard by Mikhail Bulgakov in 
a new version (Albion Beatnik Bookstore); and xx (kiss kiss) 
(Edinburgh Fringe).

Alice Boyd – Performer/Sound Designer/Deviser
Alice is an actor, musician and environmental campaigner based 
in London and Bristol. Credits include: Lights Over Tesco Car 
Park (Edinburgh Fringe); The White Guard (Albion Beatnik 
Bookstore); and xx (kiss kiss) (Edinburgh Fringe). Alice has also 
composed both live music and sound design for performance, 
including Art Heist, Lights Over Tesco Car Park and Poltergeist’s 
Garden (The North Wall). Alice works with Poltergeist as its 
sustainability manager, with the aim to reduce the company’s 
environmental impact and campaign for a greener industry. She 
is founder and co-director of the sustainable theatre network, 
Staging Change.

Rosa Garland – Performer/Deviser
Rosa is an actor and theatre-maker, based in London and 
represented by the Actors’ Creative Team. Her previous work 
with Poltergeist includes: Lights Over Tesco Car Park (national 
tour); Garden (The North Wall); and The White Guard (Albion 
Beatnik Bookstore). Other previous acting work includes: 
Edward II (Oxford Playhouse); Bacchae (Edinburgh Fringe); 
and Sleepless Theatre’s The Master and Margarita (Edinburgh 
Fringe). She has trained at Identity School of Acting and London 
Clown School. 

Will Spence – Performer/Deviser
Will is a theatre-maker, performer, and poet from Manchester. 
Credits as theatre-maker and performer for Poltergeist include: 
xx (kiss kiss) (Edinburgh Fringe); Much Ado About Nothing 
(Michael Pilch Studio); The White Guard (Albion Beatnik 
Bookshop); Lights Over Tesco Car Park (Edinburgh Fringe); 
as dramaturg, Garden (The North Wall). Other stage work 
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xii

includes: The Tree of War (Burnage); The Fairy Queen (Oxford 
Playhouse); Cold / Warm (Burton Taylor Studio). Film work 
includes Pomegranate (Requiem Pictures, short). As a poet, he 
has performed as part of HOME’s Viva Festival 2019, as well 
as at Young Identity’s One Mic Stand.

Serena Yagoub – Performer/Deviser
Serena is an actor and producer currently based in London 
and Paris. Her acting credits include: xx (kiss kiss) (Edinburgh 
Fringe); Pentecost (Oxford Playhouse), Cold Warm (Oxford 
New Writing Festival); and short film GOLEM (winner, Earl’s 
Court Film Festival 2018). Serena has produced productions of 
Constellations (Keble O’Reilly) and Orphans (Michael Pilch) for 
the Experimental Theatre Club, and Quicksandance’s Ten Duets 
on a Theme of Proximity (Burton Taylor), as well as producing 
several short films (Oxford Screenwriting Festival 2015 & 2016), 
and Khartoum’s music video “Save Me” (released by Kodak in 
2018). Production manager credits include the short film A 
Battle in Waterloo (winner, Bumble Female Film Force 2018), 
music videos for Universal Music (2019), commercial content 
for Nike, Sony Music, Renault, deGrisogono and Elie Saab, 
as well as extensive events film coverage including the Paris 
Fintech Forum 2019. Serena was recently producer on the Off-
White and French Deal SS20 shows during Paris Fashion Week.

Charles Pidgeon – Producer
Charles is a producer, theatre-maker, and writer. As producer 
of Poltergeist, he produced the Edinburgh Fringe sell-out show, 
Lights Over Tesco Car Park (national tour) as well as Garden 
(The North Wall, 2017) and The White Guard (Albion Beatnik 
Bookstore, 2017). As a writer he has contributed to Voiceworks, 
The Isis and Cherwell.

Georgia Crump – Assistant Producer
Georgia is a freelance producer and production manager. With 
Poltergeist, Georgia produced xx (kiss kiss) (Edinburgh Fringe) 
and production managed Garden (The North Wall) and The 
White Guard (Albion Beatnik Bookstore).
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xiii

Shankho Chaudhuri – Designer
Shankho is a London-based designer working in the 
multidisciplinary intersection between technology and 
performing art. Trained first as a mechanical engineer (Imperial 
College London), then as a designer (Royal College of Art / 
Imperial College London), his thesis was a speculative project 
exploring augmented-reality set design. His professional 
design work began with White Noise (VAULT Festival) and 
Wood (VAULT Festival). He joins Poltergeist as a set and video 
designer. In September 2019 he will begin as a production 
design assistant at the National Theatre.

Lucy Adams – Lighting Designer
Lucy is a London-based lighting designer working in devised 
work and new writing. She’s an associate artist with ThisEgg, 
having designed Goggles, Me and My Bee, UNCONDITIONAL 
and dressed (Fringe First Award winner) for the company. She’s 
also worked with BREACH Theatre on It’s True, It’s True, It’s 
True (Fringe First Award winner), Barrel Organ on Anyone’s 
Guess How We Got Here (Edinburgh Fringe), YESYESNONO 
on [insert slogan here] (Edinburgh Fringe), Willy Hudson on 
Bottom (Edinburgh Fringe and Soho Theatre), Haley McGee on 
Ex-Boyfriend Yard Sale (Camden People’s Theatre) and Paula 
Varjack on Cult of K*nzo (UK tour). Her lighting design for 
new writing includes Skin A Cat (UK tour), One Jewish Boy 
(Old Red Lion), A Hundred Words for Snow (VAULT Festival 
and Trafalgar Studios) and The Amber Trap (Theatre503).
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CHARACTERS
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1

Les Choristes, 1887

An empty frame.

A few white plinths.

ALICE, a security guard, sat behind a desk.

There is a microphone at the desk.

Three duffel bags are at the front of the stage, labelled: 
SERENA, ROSA, WILL.

The thieves enter, and stand behind their respective bags.

They are wearing white vests and boxers.

ALICE  Art Heist.
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A R T  H E I S T2

She presses a button.

Music.

The thieves open the duffel bags and get changed 
frantically.

ROSA into a catering outfit, SERENA into a stealth suit, 
WILL into T-shirt, shorts and cap.
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3

The Service Entrance, 2019

ALICE  Okay Rosa, what’s your name?

ROSA  Rosa—

ALICE  No, you have to come up with a thief name.

ROSA  Okay. Er. Rosa Burgle.

ALICE  To the point. I like it.

It’s the night of the heist. Rosa Burgle is all alone. 

Where do you start?

ROSA is finding the story as she speaks.

ROSA  I’m outside the service entrance.

ALICE  Yep. Give me more.

ROSA  It’s a cold night, it’s raining, and I’m standing on 
cobblestones.

I look down and I’m dressed head to toe like a canteen chef.

Studies show it takes thirty seconds to trust a woman, but 
only five to trust a man.
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A R T  H E I S T4

She draws a moustache on her face with a make-up 
pencil.

How do I look?

ALICE  It’s like you’re a different person!

ROSA  That’s right. I’m a master of disguise.

ALICE  I love it. Now, backstory.

ROSA  Every night I’m out taking risks:

There I am disguised as an usher getting free cinema tickets.

Then I’m dressed as a lifeguard. Free swim.

Now I’m at the self-checkout paying for a regular croissant 
when it’s actually an almond croissant.

In that situation the croissant is disguised.

ALICE  What’s the motive?

ROSA  You know how people fall in love with random objects?

Like the woman who dated a train station.

Or that guy who married a Nintendo DS?

That’s what’s happened to me and this painting.

ALICE  Are you sure about that?

ROSA  I was at the gallery last week at a work drinks.

And I was talking to someone important but they were…

So.

Boring.

And then I turned and saw her.

At the end of a long corridor.

The painting.

I spent the rest of the night pressed up at the Tensa barrier, 
just staring at her.

And I know if I just had her, I’d be happier.

All of my problems at home and at work would just disappear.
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5t h e  ser  v ice    entrance        ,  2 0 1 9

ALICE  There’s a metallic “cling” to your left.

It’s a two pence coin.

ROSA picks it up.

ROSA  Suddenly I feel a bit nervous.

Maybe I could…

Okay, heads, I go in.

Tails, I go home.

She flips it.

ALICE  It rolls into a grating on the street.

ROSA  Fine. I knock on the door.

ALICE  It’s a buzzer.

ROSA  Okay, I buzz on the door—

Buzz.

ALICE  And the security guard answers.

ALICE is the security guard.

Hello?

ROSA, in an appalling French accent:

ROSA  Hello. I am ze chef. I left my phone charger.

ALICE  You know, you’re not meant to be here after hours. 

ROSA  I’ll... make you a sandwich? 

ALICE  Really? Okay, go right in!

She buzzes ROSA through!

ROSA  I deeply regret saying that, but I can’t let it affect me now.

Adrenaline is surging through me.

I divert to my mantra.

The same words I said to myself at the Year 6 talent show,
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A R T  H E I S T6

While I performed Soulja Boy.

She goes through the motions of the dance.

I am the best. I am the best.

You’ve got to have confidence, or you’re left with questions:

Why am I doing this?

Why am I disguised as a chef?

Why do I feel so nervous?

I don’t have time for stupid questions.

This is my night, this is my heist, and I’m in the gallery.
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7

The Rooftop, 2019

ALICE  OK Serena, where do you start?

SERENA, all nervous:

SERENA  What do I do—I don’t know what to do?

ALICE  Just pick something.

SERENA  Err.

ALICE  You’re on top of a building?

SERENA  I’m on top of a building.

I’ve got a whole Tom Cruise thing going on.

The wind’s blowing in my face.

It’s raining.

It’s night.

And it’s like.

It’s like…

She breathes.
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A R T  H E I S T8

Yeah. It’s like I am the night.

Her posture changes. Soundtrack kicks in. She’s on the 
rooftop.

ALICE  Name.

SERENA  Serena Metropolis.

ALICE  Occupation.

SERENA  Professional art thief.

ALICE  Backstory.

SERENA  Total successes one hundred and thirty-seven.

Total failures zero.

An international ghost.

I move apartments every two months,

Burn my phone weekly,

I have no friends. I have no family.

I live on ready meals and Kellogg’s Variety packs.

I’ve pulled off jobs all round the world.

Paris, New York, Hong Kong, Antarctica.

I prepare meticulously, and everything always goes according 
to plan.

ALICE  But tonight is different.

SERENA  Yes! Tonight is different because…

It’s my last heist ever.

ALICE  Woah. Why this painting?

SERENA  All I know is that it’s Extremely Valuable.

My client is offering enough to quit the business for good.

Meet people, start a family,

Hell, I need to mean something.

And so:

Art Heist SCRIPT.indd             8             Manila Typesetting Company        07/23/2019  05:36PM

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
41 
42 



9t h e  roo   f top  ,  2 0 1 9

Grab the painting,

Drop it at the safe-house,

Head for the airport.

Board a plane to Malta.

Start again.

Standard building vault—

Thirty-one metres, two-hundred and seven possible foot-
holes. One gargoyle.

She spins a grappling hook, and it loops round the 
gargoyle.

First time.

ALICE  It’s a sharp drop if you don’t make it.

SERENA  Must check the wind speed—

She tosses a coin. She times on her watch.

ALICE  It lands near a chef outside the service entrance.

SERENA  Ha. He won’t look up. People are so self-centred.

Therefore acceleration due to gravity, therefore wind speed,

Therefore air resistance—

She jumps. Nails the landing. She’s on the roof.

Standard area scan—

ALICE  You’re looking at the rooftop restaurant.

SERENA  Glass door. Cute, but total security risk.

She smashes the door with her elbow.

Hm.

It’s nice in here. The chandelier. The atmosphere.

For a second I imagine booking a table with friends.

For a birthday party maybe…
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A R T  H E I S T10

She snaps out of it.

Anyway. ANYWAY.

I breathe, I clear my head, and I’m in the gallery.
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11

The Underground Car Park, 2019

ALICE  Will—your turn.

WILL bursts on, irritable.

WILL  Yes Alice, I know.

ALICE  Okay, name.

WILL  My name is William Hatch.

I’m in the underground car park.

There’s a flickering fluorescent above me.

Very atmospheric.

I’ve been hiding here since sunset.

This is what is known as a Stay Behind Robbery.

ALICE  There’s a door with a yellow sign on it that says Danger 
Electricity.

Next to it there’s a code pad.

WILL  Luckily, I’ve been stalking the electrician for the last 
week on Facebook,
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A R T  H E I S T12

I’ve hacked his Messenger and I’ve memorised the code.

two two two nine.

ALICE  It doesn’t work.

WILL  Yes. It does.

Two. Two. Two. Nine.

ALICE  It doesn’t, they changed it last night.

WILL  Okay then I get out my hammer.

He gets out his hammer.

ALICE  It’s a puzzle Will—you have to investigate the cars—

He smashes the code pad.

WILL  I completely destroy the system, and the door opens.

ALICE  Okay…

WILL  Now, backstory.

I’ve been planning this my whole life,

I’m an Art Heist Aficionado.

It started when I was thirteen,

I saw the remake The Thomas Crown Affair with Pierce 
Brosnan

All cocktails and glamour and danger.

I would spend my weekends in the library reading:

Renaissance Pirates robbing the Medicis.

Thieves disguised as policemen at the Gardner Museum.

The man who slipped into the National Gallery through 
the loos.

And one thing struck me,

One thing above all else.

Art heists are so easy.

It’s a victimless crime.
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13t h e  underground            car    par  k ,  2 0 1 9

No one gets hurt.

The thief is the hero; they leave their mark on history.

I don’t even care if I get caught.

I’m even going to leave a calling card—I just haven't worked 
out what it is yet.

ALICE  Why are you stealing this painting?!

WILL  I’ll tell you that later.

I head through the door.

I’m in a low corridor.

Pipes at funny angles. Gurgling. Steam.

ALICE  At the end of the corridor there’s a hatch.

WILL  I pop it open.

ALICE  It’s a sewer, the smell makes you gag—

WILL  I jump right in.

Plop. Sewer.

These tunnels…

Such a complex system running beneath the conscious city.

Easy to forget about it when it’s dealing with unmentionables.

ALICE  Something rattles through a grate and hits you in the eye.

WILL  OW.

ALICE  It’s a coin.

WILL  I pocket the coin and keep going until I’m standing under 
a lift hatch.

I pop it open and I’m in the basement toilets. I’m in the 
gallery.
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14

Le Pigeon aux petits pois, 1911

The game shuts down.

ALICE  Welcome to the gallery!

I’m the security guard. Night shift.

Now, this is a really important job.

And while this is an opportunity for me to see how you work,

It’s also a chance for you to develop as a human being.

I’m going to need a volunteer.

Someone who is alert. Direct. And has good knees.

Not you.

Borderline.

Yes. You. Get up.
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15le   pigeon       au  x  petits       pois    ,  1 9 1 1

An audience member hops on stage.

What’s your name?

So…er…if you could just come over here.

And if you could hold your hands out like this…

The audience member puts their arms out.

And listen to this sound?

She plays a rhythm.

Now I just want you to lift up and down to the sound.

Really good.

First exercise you learn as a guard, this.

Pause.

What do you think is going to happen?

More questions about the plot of the show. Then:

…You never know what’s going to happen in the gallery.

You’ve got to be vigilant—

Tonight, three things out of the ordinary.

When I came to the gallery tonight, one of the taps was 
running.

I turned that off.

A pigeon sat outside my window and stared at me,

Like it was going to ask a question.

Tapped on the window, it flew away.

There was a buzz at the door, and I was really cautious.

But then I saw it was the chef. He’d left his phone charger.

I said can I have a sandwich? And he was like yeah, anything 
for you!
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A R T  H E I S T16

Then he was like oh do you want to come round for drinks 
on Friday?

And I said no. I’ve got orchestra.

I’m sure we’ll rearrange.

She crosses her fingers tightly.

We’re like this, me and the chef.

I play trumpet. In orchestra.

Anyway, look at you!

You’ve done really well.

Round of applause.

She turns to the thieves.

Alright.
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WAIT, THERE’S 
MORE!

Please visit our website to buy the full 
script, apply for a license to perform 
this show (if it’s available), or to explore 
hundreds of similar titles.  

www.samuelfrench.co.uk
or, in the US www.samuelfrench.com

To be the first to know about new 
books, licensing releases, and enjoy 
other theatre-related larks, do follow 
us on our spangley social media 
channels.
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