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(The garden of CHARLES HARBOROUGH's
house. There is a wall with a door leading to
the road. Near the door is a tall shrub. There
is a table with drinks and garden chairs and
an old tree root can be seen which contains
a wasp’s nest. NINA BELLAMY and CLAUD
LANGDON are together. She is a pretty girl of
twenty. At the moment she looks worried and
upset. He is a good looking fellow of twenty-
seven. He has a sullen expression on his_face
and is refusing to look at her.)

NINA. (Pleadingly.) You do see how it was, don’t you,
Claud?
CLAUD. (Reluctantly.) Yes, 1 see.
NINA. And you forgive me?
(He does not answer.)
You do forgive me?
CLAUD. (Impatiently.) Oh, of course, of course! We've been
over all that.
(He speaks to himself.)
But it’s a bad show.
NINA. What?
CLAUD. Nothing, my dear.
NINA. You're so queer and unlike yourself.
CLAUD. Well, I feel rather badly about the business that’s
all.
NINA. It was my fault — all my fault. I blame myself bitterly.
CLAUD. You mustn’t do that. It was my fault as much as
yours. I was a bad tempered overbearing brute. No
wonder you couldn’t put up with me.
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(HERCULE POIROT enters. He stands in the
doorway unnoticed, observing the two young

people.)
NINA. Yes, but I needn’t have -
CLAUD. (Impatiently.) Oh, dont let’s go over it all again.
NINA. I want you to understand.
CLAUD. I do understand.
NINA. And you do forgive me?
(CLAUD takes NINA in his arms and kisses her
gently.)
And now you really have forgiven me?
CLAUD. For the thousandth time, yes!
NINA. (Recoiling.) But you are still angry, though.
CLAUD. Let’s wash the subject out once and for all. Are you
coming?
NINA. Not now. I'm waiting to see Charles.
CLAUD. (Rudely.) And more talk - talk - talk! Sorry, Nina,
I'm in a bad mood today.

(He turns sharply to exit and collides with
POIROT.)

POIROT. Pardon!

CLAUD. Sorry. My fault.

POIROT. Not at all, Mr. Langdon.

CLAUD. (Surprised.) You know me?

POIROT. I saw your name, (Pause.) at the chemist’s shop.
(CLAUD looks a little disconcerted.)

CLAUD. Oh! The chemist’s shop...
POIROT. Precisely. The chemist’s shop.
CLAUD. (Uncertainly.) Oh!

(He exits brusquely. POIROT bows politely to
NINA.)

POIROT. Mademoiselle!
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(He looks slowly round as though in search of
something.)

NINA. (Coldly.) Do you - er — want anything?

POIROT. It is true that I search for something.

NINA. What?

POIROT. A wasp’s nest.

(NINA looks at him as if he is mad.)

NINA. These are private grounds, you know.
POIROT. (Searching.) Mais oui, mais oui.

NINA. So unless you wish to see Mr. Harborough -
POIROT. (Absently.) Monsieur Harborough, yes.
NINA. (Sharply.) This is Mr. Harborough'’s estate.

POIROT. I know. It is to see my friend Monsieur Harborough
that I come.

NINA. (Relieved.) Oh, I see!

POIROT. (Cheekily.) So you see, Mademoiselle, I am not
quite so mad as you think.

NINA. Oh, I didn’t -

POIROT. But you did. You showed it most plainly. Now
however, you are reassured. I am the friend of the
family. My character is cleared.

NINA. I did think that perhaps -
(She breaks off and laughs.)
I suppose I showed it rather plainly.
POIROT. I am very quick to see things.
(He looks at her attentively.)

I can see something else. That you are worried,
Mademoiselle.

NINA. Oh!

(She turns abruptly away. CHARLES
HARBOROUGH, a man of about forty, enters.)

CHARLES. (Surprised.) Nina!
NINA. (Nervously.) Yes, I - I wanted to see you.
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(CHARLES catches sight of POIROT.)
CHARLES. By all that’s wonderful, Hercule Poirot!
(He shakes him warmly by the hand.)

NINA. (Startled.) Hercule Poirot!

CHARLES. Monsieur Poirot — Miss Bellamy. The prince of
detectives, Nina. The terror of evil-doers.

(He turns back to POIROT.)
And what brings you to this quiet part of the world?

POIROT. You remember saying to me if ever I am in this
part of the country to look you up. That is right, is it
not? Look you up!

CHARLES. Quite right.

POIROT. Eh bien, I take you at your word.

CHARLES. Splendid. Have a drink.

NINA. I - I think I'll be going Charles. I'll see you tomorrow.
(She slips out quickly.)

POIROT. No whisky - a little plain soda only. That was your
fiancée, was it not? All the congratulations.

CHARLES. Oh - er — you saw?

POIROT. But yes, I read the announcement three days ago.
A marriage arranged between Charles Harborough and
Nina, the daughter of Colonel Bellamy.

(He raises his glass.)
A votre santé.

(CHARLES turns away sharply with a gesture
that might be embarrassment or dislike.)

You are a fortunate man.
CHARLES. (Gruffly.) Yes.

(They sit.)
POIROT. The young lady is charming - quite charming.
(There is a pause.)

Pardon me if I commit an indiscretion - the lady was
engaged before she met you?
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CHARLES. Yes.
POIROT. To a Mr. Langdon?
CHARLES. Yes.

POIROT. So she has done the jilt, as you say. She has turned
him downwards for you?

CHARLES. Yes, but -

POIROT. Which is all very well for you, but not so agreeable
for him, eh?

CHARLES. (Stiffly.) It’s a lady’s privilege to change her mind,
and if you'll excuse my saying so, Monsieur Poirot,
jilting is rather an offensive expression.

POIROT. (Quickly.) Ah! Pardon.

CHARLES. (Sententiously.) It’s better to find out a mistake
in time.

POIROT. Much better. And Mr. Langdon, what does he
think?

CHARLES. Langdon’s taken it very well, taken it like a man,
in fact.

POIROT. Like a man. How does a man take a thing of that
kind?

CHARLES. Like a sportsman.

POIROT. (Thoughtfully.) Ah!

CHARLES. You've not told me what you are doing down in
this part of the world. On holiday, I suppose?

POIROT. (Slowly.) No, I am not on holiday. I am here on
business.

CHARLES. Business?
(He stares curiously at POIROT.)
You mean you are here professionally — as a detective?
POIROT. Yes.

CHARLES. (Curiously.) I suppose I mustn’t ask you anything
about your investigations?

POIROT. On the contrary, I should prefer that you asked.
CHARLES. You are investigating a — burglary?
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