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(We hear the play before we see it. It sounds 
sick. We walk in and see four actors making a 
track live, with loop pedals and microphones. 
It’s exciting to watch. They smile and nod 
at us as we enter. No fourth wall. Full 
acknowledgment that this is a live piece of 
theatre. When everyone’s ready, the actors 
dim the music and speak to us.)

BILLY.  So, this is the situation. There’s Cherrelle and Jack.

AARRON.  He’s my best mate.

LEILAH.  She’s mine.

MAISY.  And they’re like the school’s hottest couple.

LEILAH.  They’re so cute together, honestly, it’s unreal!

BILLY.  And they’re doing what young people in love do.

MAISY.  Constant Instagram!

AARRON.  Snapchat and TikTok for days!

LEILAH.  Hashtag couple goals!

MAISY.  Hashtag so in love!

BILLY.  And I guess they must have been sending each 
other stuff, you know, videos and that. Private stuff, 
stuff that’s private /

LEILAH.  Until Jack made it public! Showing off to his mates!

AARRON.  Hey, let’s not speculate! We don’t know exactly 
what happened /

LEILAH.  Erm, I think we do!

MAISY.  Yeah I think it’s pretty obvious!
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AARRON.  I think that’s unfair. Innocent until proven 
guilty and all that.

LEILAH.  Nah cus /

BILLY.  Anyway! However it happened, it got shared. 
Cherrelle’s private video got shared.

MAISY.  And in seconds, everyone’s seen it!

EVERYONE.  Everyone!

AARRON.  And things kick off like, so fast!

MAISY.  Yeah I was shocked!

LEILAH.  Yeah cus like, this happens all the time /

MAISY.  All the time!

LEILAH.  But I don’t think our parents even know, like, the 
extent of it.

AARRON.  Yeah this is nothing new for us. But for some 
reason they heard about it /

BILLY.  Parents, teachers, the school governors, the police /

AARRON.  And it’s all kicked off!

MAISY.  Will Jack get arrested?

LEILAH.  I dunno if it’s even a crime?

BILLY.  It is. But it’s hard to prove he did it on purpose.

AARRON.  He wouldn’t have! It’d have been some stupid 
mistake /

LEILAH.  She’s not left her room for days!

MAISY.  I wouldn’t either.

LEILAH.  Oh my god I’d die! I’d literally die!

AARRON.  He’s really upset too!

LEILAH.  Good! So he should be!
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BILLY.  But the thing that’s been really upsetting, is how 
the school’s responded.

LEILAH.  Yeah!

AARRON.  Yeah it’s a mess!

LEILAH.  And now we’re stuck here tryna pick up the pieces?!

AARRON.  Tryna make sense of it all /

MAISY.  And know what to do next.

LEILAH.  I’m Leilah, by the way. This is my boyfriend.

AARRON.  Aarron. Y’alright? And that’s Maisy.

MAISY.  Hi.

BILLY.  And I’m Billy.

MAISY.  We’re in year eleven, about to do our GCSEs. I’m 
top of the year, and a prefect /

LEILAH.  Oh my God /

AARRON.  No one cares Maisy /

MAISY.  I do /

LEILAH.  Anyway!

BILLY.  Yeah, so that’s that. Intro done! You’re all caught up 
with the backstory, so now we can get started. Scene 
One. Aarron’s alone. Leilah enters.

(Music stops, lights shift. BILLY and MAISY 
sit down at the side of the stage and watch 
the scene. LEILAH and AARRON see each other. 
LEILAH is unimpressed.)

AARRON.  Ah! Don’t look at me like that!

LEILAH.  Don’t speak to me!

AARRON.  Babes!

LEILAH.  Don’t ‘babes’ me!
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AARRON.  Ah come on! It’s not my fault I /

LEILAH.  Whose fault is it then Aarron?! Not yours, no, 
’course not! Cus you never take responsibility!

AARRON.  Hang on, I /

LEILAH.  You avoid speaking to me /

AARRON.  I was try/

LEILAH.  About anything serious, anything even slightly 
deep, at all /

AARRON.  I’m trying to /

LEILAH.  We’re meant to be in a relationship? And you 
can’t even speak to me /

AARRON.  Yeah but, I’m try/

LEILAH.  About how you’re feeling? That’s basic! You can’t 
honestly connect with me /

AARRON.  I was trying to!

LEILAH.  In assembly?! In the Special Assembly they’re 
holding because our best friends are in trouble, that’s 
the time you choose? Oh yeah nice one babes! Perfect 
timing! Wonderful! What is wrong with you?!

AARRON.  Look, I didn’t /

LEILAH.  Now we’re stuck in here when I should be seeing 
Cherrelle!

AARRON.  I know, I /

LEILAH.  And you should be seeing Jack, to work out what 
the hell he’s been playing at /

AARRON.  I /

LEILAH.  Have you spoken to Jack?

AARRON.  No I /

LEILAH.  Why not?! You’re always together.
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AARRON.  His mum won’t let anyone /

LEILAH.  Were you there when he did it?

AARRON.  What?! No! I /

LEILAH.  I swear down Aarron, if you had anything to do 
with /

AARRON.  I didn’t! I swear! I had no idea that Jack would 
do that! It’s not like him, he’s not /

LEILAH.  Did you delete the ones I sent you?

AARRON.  Yes!

LEILAH.  All of them?

AARRON.  Yes! I swear! …Even the really hot ones /

LEILAH.  Aarron!

AARRON.  What?

(He dances his way over to her, cheeky and 
charming. She pouts, trying not to laugh, but 
he’s actually really funny.)

Ah look, come on. You know I’m not like that. I 
wouldn’t do that to you!

LEILAH.  (Softer.) No, you just get me in trouble.

AARRON.  Nah, nah come now. You know that wasn’t my /

LEILAH.  Fault? Oh my gosh! My best friend needs me, and 
I’m stuck in here, with you. And you’re tryna tell me it’s 
not your fault?! Seriously?!

AARRON.  It’s not! I /

LEILAH.  Say that again! I dare you! Try and duck the blame 
again Aarron, I dare you!

AARRON.  Babes /

LEILAH.  Don’t ‘babes’ me! Don’t speak to me!
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(LEILAH gets her phone out and scrolls 
furiously. MAISY enters. LEILAH and AARRON 
stop dead.)

AARRON & LEILAH.  Maisy?!

AARRON.  Wot are you doin’ here?!

LEILAH.  You’re never in trouble!

MAISY.  I know.

(MAISY puts her bags down, and they stare 
at her.)

AARRON.  Nah! Nah never!

MAISY.  Apparently so. Sitting next to you Aarron, as you 
disrupt assembly /

AARRON.  Nah that wasn’t /

MAISY.  Is apparently crime enough! And now I’ve got to 
waste precious studying time being here with you?

LEILAH.  Oh charming!

MAISY.  Sir said we’ve got to work together to have an 
honest discussion /

AARRON.  Yeah we know!

MAISY.  And to write a formal apology /

AARRON.  For what?!

MAISY.  That we present to the year /

LEILAH.  Nah /

MAISY.  In tomorrow morning’s assembly /

LEILAH.  Nah. Nah I’m not doing that! No way!

MAISY.  Okay. So, Aarron, let’s start with /

AARRON.  Yeah I ain’t apologising for shit!
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MAISY.  Oh wow, what a fantastic attitude! That’s so helpful 
for us! Thank you Aarron, thank you so much.

LEILAH.  Sarcasm ain’t clever you know. It’s just rude.

MAISY.  Well we’re in enough trouble as it is! Oh my god. 
I can’t believe I’m in trouble, I’m never in trouble, I’m 
a Prefect!

LEILAH.  And you’re late.

MAISY.  What?

LEILAH.  You’re late. So that’s more trouble. Double trouble.

(MAISY clenches her fists and stares at LEILAH, 
who backs away, amused.)

MAISY.  I, am, not, late! I am never late!

LEILAH.  Okay!

(AARRON chuckles and MAISY glares at him.)

MAISY.  I was in the office actually, stating my case.

AARRON.  (Laughs.) Case!

MAISY.  I’ve spent all day trying to explain to them that I 
don’t deserve to be here. I’ve never been in trouble. I’ve 
had a clean slate, for five, years! Until today! Until you 
decided to /

AARRON.  It wasn’t my fault!

LEILAH.  Wow!

MAISY.  You interrupted the Headmaster’s speech?! What 
were you thinking?!

AARRON.  They shouldn’t have been bangin’ on like that! A 
‘special assembly’? You jokin’?! Like that’s gonna solve 
anythin’?

MAISY.  Well, what is it exactly that you would /
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AARRON.  I should have known it’d be dead. As soon as 
they announced it. As soon as they said they were doing 
a /

AARRON & LEILAH.  ‘Special Assembly’!

AARRON.  To discuss the /

AARRON & LEILAH.  ‘Incident’!

AARRON.  Dead! So dead!

MAISY.  I don’t understand.

LEILAH.  There wasn’t exactly much discussion, was there? 
More of a one-way conversation. A monologue, if you 
like.

AARRON.  Haha yeah! ‘Two of our students have let everyone 
down!’

MAISY.  Yes, okay yes, but I’m sure that they were just 
trying to /

LEILAH.  And it was soooo long?! He uses like fifty thousand 
words when like, one or two would do?!

AARRON.  Proper pointing the finger.

MAISY.  That’s, that’s not quite, what was /

LEILAH.  Why are you defending them?!

MAISY.  I’m not! I’m not, I’m just /

AARRON.  Nah! Nah! What happened in there was madness!

LEILAH.  Lecturing us?

AARRON.  Being all like, patronising and shit?

LEILAH.  So patronising! Talking to us like we’re stupid? 
Like we’re literally children?

AARRON.  ‘You shouldn’t be sexting!’

LEILAH.  Urgh! I literally gagged when Mr Thompkins said 
that!
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AARRON.  ‘Sending nudes is very, very dangerous!’

LEILAH.  Gross!

MAISY.  Well, it is.

AARRON.  Wot?

MAISY.  It is, dangerous.

(LEILAH and AARRON laugh at her.)

LEILAH.  Wow! Okay?! This is 2023 babes! We’re not like 
some Victorian old people!

MAISY.  Yeah, but /..

LEILAH.  What?

MAISY.  .

LEILAH.  What?!

MAISY.  It’s just, pretty stupid.

LEILAH.  Oh my gosh?! You did not just call my best friend 
stupid?!

MAISY.  No! I’m, I just, sexting, is stupid? Is, sometimes /

LEILAH.  Oh my gosh?!

AARRON.  Mais, do yourself a favour and shut up man!

LEILAH.  Cherrelle is like literally my sister?!

MAISY.  I know! I mean /

AARRON.  Jack’s my best mate!

MAISY.  Yeah! I know, I mean, I know that she /

LEILAH.  No you don’t. You don’t know what happened!

MAISY.  No, no I don’t know, all the details /

LEILAH.  No! So mind your own business!

MAISY.  I’m just saying /
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LEILAH.  Well don’t!

MAISY.  The situation is stupid. I’m just saying that /

AARRON.  For a clever girl you sound like an idiot!

MAISY.  I just. I actually think the school is handling it 
really well /

LEILAH.  Wow!

MAISY.  I mean it’s delicate isn’t it?

AARRON.  Trust you to take their side!

MAISY.  There are no sides! They’re trying to protect us!

AARRON.  Yeah sure!

MAISY.  Look, the ones to blame here are Cherrelle and 
Jack, not the school.

LEILAH & AARRON.  What?!

MAISY.  Well, the truth is we wouldn’t have even been in 
assembly, if they hadn’t done it. We wouldn’t be here 
now /

LEILAH.  If Aarron hadn’t kicked off we wouldn’t!

AARRON.  I didn’t ‘kick off ’! I said one word!

MAISY.  ‘For fuckssake’ is at least two.

AARRON.  Woteva.

MAISY.  Oh my god, we’re in so much trouble! I knew I 
shouldn’t have sat near you. I just knew it!

LEILAH.  And like, I was a bit proud of you babes I’m not 
gonna lie, but also like, pick your moment you know?! 
Now’s really not the time to be a hero.

AARRON.  I wasn’t being a hero.

LEILAH.  So what were you doing?

AARRON.  Tryna get your attention! You kept ignoring me?!
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LEILAH.  Oh. (On mic.) And why was I ignoring you Aarron? 
Wanna talk about that?

AARRON.  Not really.

MAISY.  It was obvious I wasn’t being disruptive. I mean, 
as if I’d ever interrupt /

LEILAH.  (On mic.) No! ’Course not! Cus you never wanna 
talk about /

AARRON.  (On mic.) You always wanna talk about every, 
little, thing!

LEILAH.  (On mic.) Oh my gosh /

AARRON.  (On mic.) Over and over! Making everything 
such a big deal?!

LEILAH.  (On mic.) Wow!

MAISY.  This will be on my records! It’s just so unfair! 
I’ve been working so hard! Why should I be punished 
because you couldn’t /

AARRON.  Alright Mais. Can you just shut up a minute /

MAISY.  No it’s not alright! We’ve got exams coming up! I 
should be studying right, now! But instead I’m in here, 
with you, all because some of your friends couldn’t 
keep their clothes on in front of a camera /

LEILAH.  Woah, hang on /

MAISY.  Our final exams?! I am not failing because of you!

AARRON.  Oh come on Mais, you’re not gonna fail!

MAISY.  You’re right, I’m not! Just need to stay focused. 
Work hard, stay focused, work hard, stay focused, work 
hard, stay /

AARRON.  Are you crying?!

MAISY.  No!

AARRON.  You are!
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MAISY.  I’m not!

LEILAH.  Wow!

AARRON.  You need to chill out, seriously, meditate or 
some shit. Like yoga, try yoga yeah? Do that humming 
thing like, ommmmmmmm!

(He laughs at himself. No one else laughs.)

Okay!

LEILAH.  Look, none of us wanna be here Maisy, it’s not 
just you.

AARRON.  Yeah I’m meant to be at training right now.

LEILAH.  I’m meant to be seeing Cherrelle!

AARRON.  We’ve got tryouts next week.

LEILAH.  She really needs me!

AARRON.  This could be my Big Chance!

LEILAH.  And I’m not there for her! And I can’t even message 
her because her mum’s taken her stupid phone!

AARRON.  I scored twelve goals last season, so I should be /

LEILAH.  Can you shut up about football?!

AARRON.  Erm, no. (Big grin.) I can’t. And I don’t want to.

(He does a mic-drop dance, making himself 
laugh. MAISY and LEILAH are not impressed.)

LEILAH.  You’re a joke!

AARRON.  What is your problem /

LEILAH.  There’s more important things going on Aarron!

AARRON.  Okay!

LEILAH.  But you don’t wanna talk about them?! You don’t 
wanna talk about anything serious, ever!
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AARRON.  Serious serious!

LEILAH.  All you wanna talk about is football, and sex!

AARRON.  Well, yeah.

LEILAH.  Oh, get out my face!

AARRON.  Babes, come on /

LEILAH.  Oh my gosh! You’re so stupid! You’re actually so 
stupid!

AARRON.  (Quietly.) Don’t.

LEILAH.  What?

AARRON.  (Quietly.) Don’t call me that.

LEILAH.  Well then don’t act like it Aarron, you’re 
embarrassing yourself.

AARRON.  Fine. I’m goin’.

(AARRON picks up his bag and moves towards 
the door.)

MAISY.  You can’t!

AARRON.  Watch me!

LEILAH.  Aarron, you actually can’t.

AARRON.  Nah nah nah I’m done! I’m done!

(AARRON paces, but there’s nowhere to go. He 
eventually returns to his position.)

LEILAH.  Told you. We can’t leave until we’ve all been honest. 
Dem’s da rules.

(LEILAH flicks her hair, smug. AARRON glares 
at her. LEILAH sticks her tongue out and 
scrolls on her phone. BILLY suddenly calls out 
from the side of the stage.)

BILLY.  Go on then.
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LEILAH.  Go on what?

BILLY.  Be honest. Be real. And no, I don’t mean the app.

(LEILAH shoves her phone aside and glares at 
BILLY.)

LEILAH.  What are you on about /

BILLY.  You’ve obviously got somethin’ to say, you always 
do. And if we’ve all gotta be honest, all includes you.

LEILAH.  You’re not even in the scene yet. Why you getting 
involved?

MAISY.  (Staring wide-eyed at the audience.) Er, guys, can 
we please stick to the script?

AARRON.  They’re right though. Go on Leilah, get honest. 
Say something /

LEILAH.  Oh, I’m always honest! I say it how it is, always 
have, always will. I wear my heart on my sleeve and I /

BILLY.  Nah nah nah come on! What’s really going on? 
Under all that front.

AARRON.  Yeah, take off the armour and be true for a second. 
Come on! Speak truth!

LEILAH.  .

AARRON.  Thought so. Not just me that finds it hard eh?

LEILAH.  Nah it’s just that I don’t wanna speak if you’re not 
listening!

AARRON.  I’m listening!

LEILAH.  No you ain’t!

AARRON.  Oh my God!

MAISY.  Look, sir said /

LEILAH.  (Mimicking.) Sir said!

MAISY.  We’ve got to have an honest discussion, as a group /
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