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ACT ONE

Scene 1–1A: Gravesite in Moscow; 1903

[MUSIC NO. 01 – TWO WORLDS]

(A brief overture ends with the tolling of 
funeral bells.)

Projection title: CEMETARY OUTSIDE 
MOSCOW, 1903

(A chorus of wealthy MUSCOVITES gathers in 
black fur-trimmed coats holding umbrellas, 
their SERVANTS beside them all dressed 
fashionably. An air of gloom prevails; it’s the 
funeral of a suicide.)

MUSCOVITES.  
SVJATI BOŽE,
SVJATI KRJEPKI,
SVJATI BEZSMERTNI,
POMILUJ NAS.
EVER SINCE THE ANCIENT RIDERS
CROSSED THE GREAT DIVIDE,
RUSSIA IS A LAND WHERE
JOY AND SORROW COINCIDE.
TWO WORLDS, OF THE PLOUGH AND THE SWORD.
TWO WORLDS, OF THE SERF AND THE LORD.
TWO WORLDS, THE OPPRESSED, THE ELITE,
AND NEVER THE TWO SHALL MEET.
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(The MUSCOVITES join a PRIEST who 
steps forward surrounded by the Gromeko 
family; ANNA, ALEX and their nine-year-old 
daughter TONIA facing a coffin where ten-
year-old YURII ANDREYEVICH kneels. Also 
present; VIKTOR KOMAROVSKY, sleek and 
self-assured.)

KOMAROVSKY.  (To the boy.) Yurii Andreyevich Zhivago, 
say goodbye to your father…

(YOUNG YURII kneels at the coffin.)

YOUNG YURII.  
WHY HAVE YOU LEFT ME ALONE IN THE WORLD?
WHAT DID I DO THAT WAS WRONG?
PAPA, DON’T FLOAT AWAY
LIKE A LEAF ON THE WIND.
TELL ME WHERE I BELONG.

MUSCOVITES.  
TWO WORLDS, OF THE FLESH ON THE EARTH.
TWO WORLDS, OF THE SOUL IN REBIRTH.
TWO WORLDS, LIKE THE SMOKE FROM A FLAME
WE RETURN FROM WHERE WE CAME.

KOMAROVSKY.  Poor child, imagine being born a Zhivago – 
Zhivago factories, Zhivago estates… and suddenly 
it’s gone; mother dead, now his father squanders the 
family fortune and jumps in front of a train.

ALEX.  Viktor, as the father’s lawyer you’ll of course decide 
the boy’s future, but our family has always been close –

ANNA.  (Chiming in, interrupting.) – He can live with us, 
of course! Our little Tonia always dreamed of having a 
brother.

KOMAROVSKY.  Alexander Alexandrovich… Anna 
Ivanovna.
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(To the boy.)

The Gromekos have offered you a home, Yurii 
Andreyevich.

YOUNG YURII.  (Fiercely.) Get away from me!

ANNA.  (Gesturing to TONIA.) Speak to him, Tonia.

YOUNG TONIA.  Come live with us, Yurii Andreyevich. 
We’ll be best friends forever and ever.

(YOUNG YURII allows YOUNG TONIA to lead 
him off with the GROMEKOS, and PRIEST.)

(As the family exits, KOMAROVSKY crosses 
to another part of the graveyard, a far less 
opulent grave attended by a weeping mother 
and her watchful young daughter.)

(The MUSCOVITES remain.)
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Scene 1–1B: Graveyard, Funeral of Lara’s Father

Projection Title: SIX MONTHS LATER

MUSCOVITE WOMEN.  
SOME ARE BORN TO PRIVILEGE
AND FRIENDS WHO THEY CAN TRUST.

MUSCOVITE MEN.  
SOME CONDEMNED TO POVERTY
WILL TURN TO WHOM THEY MUST.

ALL.  
TWO WORLDS, ONE OF COMFORT AND EASE.
TWO WORLDS, ONE THAT SERVES ON ITS KNEES.
TWO WORLDS, OF THE WOLF AND HIS PREY,
AND THE WOLF ALWAYS GETS HIS WAY.

(MUSCOVITES exit. KOMAROVSKY comforts 
the bereaved widow, MRS. GUISHAR.)

KOMAROVSKY.  We mourn your loss, Mrs. Guishar, but 
rest assured I’ll take pains to see that your husband’s 
finances are handled as he’d have wished.

MRS. GUISHAR.  (Leaning weakly against him.) How can I 
ever thank you, Counselor Komarovsky.

(KOMAROVSKY puts his other arm around 
YOUNG LARA, the child, as he steers them off 
and out of the cemetery.)
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Scene 1–1C: Attic of Gromeko House

(YOUNG TONIA leads a mystified YOUNG 
YURII into a cluttered space.)

YOUNG TONIA.  This is my secret room, no one else knows 
it’s here.

YOUNG YURII.  It’s just an attic…

YOUNG TONIA.  (Giggling with delight.) No, it’s a castle, 
and up here I rule the whole house below.

YOUNG YURII.  Am I the king, then?

YOUNG TONIA.  When we’re here you can be anything you 
want to be…!
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Scene 1–1D: The Dress Shop

(YOUNG LARA, MRS. GUISHAR and 
KOMAROVSKY view a vacant shop. LARA, in 
school-girl uniform with high socks, studies a 
dressmaker’s dummy. MRS. GUISHAR gazes 
around, overwhelmed.)

KOMAROVSKY.  I’ll buy you the lease. With Lara’s help – 
your daughter’s a hard worker, I can see – the two of 
you could have great success with a dress shop like this.

MRS. GUISHAR.  You’ve been such a comfort since my 
good husband died. If only I knew how to repay your 
kindness – Counselor Komarovsky.

KOMAROVSKY.  ‘Viktor,’ please. Let me show you the 
private rooms above?

(Turning to YOUNG LARA.)

Pull your stocking up, Lara. It’s distracting.

(He leads MRS. GUISHAR upstairs. YOUNG 
LARA blushes, studies the mannequin.)
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Scene 1–1E: Gromeko House

(YOUNG TONIA hands YOUNG YURII a 
notebook.)

YOUNG TONIA.  
HERE IS A BOOK FOR YOUR THOUGHTS AND YOUR 

DREAMS.

YOUNG YURII.  
WHERE ARE THE WORDS?

YOUNG TONIA.  
IN YOU.
SIMPLY WRITE FROM YOUR HEART,
THAT’S HOW ALL POETS START.
PUSHKIN WAS YOUNG ONCE, TOO.
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Scene 1–1F: The Dress Shop

(YOUNG LARA doesn’t see KOMAROVSKY 
watching her at the door as she confides to her 
dressmaker’s mannequin.)

YOUNG LARA.  
SOMETIMES I FEEL SO ALONE IN THE WORLD.
WORK NEVER SEEMS TO END.
NOW THAT PAPA IS GONE
AND OUR OLD LIFE IS LOST,

(To the mannequin.)

YOU ARE MY ONLY FRIEND.

KOMAROVSKY.  Wouldn’t you like to have a dress of your 
own just like that one day, and go dancing late into the 
night with someone?

(YOUNG LARA makes a playful half-bow, and 
KOMAROVSKY exits with a wry flourish.)

YOUNG YURII.  
I WATCH THE RISING MOON APPEAR,
AND I CAN HEAR THE WORDS WITHIN ME.
HERE IN THE NIGHT,
ALL OF MOSCOW IN SIGHT,
WHAT WILL MY FUTURE BE?

(The ‘child characters’ are joined by adult 
versions of each. TONIA a well-dressed young 
lady; LARA a sexually precocious sixteen-
year old school girl, YURII a serious young 
medical school graduate.)
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YOUNG TONIA. YOUNG LARA. YOUNG YURII.  
WHAT WILL MY 

FUTURE BE?

TONIA.

WHAT WILL MY 
FUTURE BE? WHAT WILL MY 

FUTURE BE?

WHAT WILL MY LARA. YURII. 
FUTURE  

BE?
WHAT WILL IT 

BE? WHAT WILL MY 
FUTURE BE?



DOCTOR ZHIVAGO10

Scene 1–1G: Gromeko House

Projection Title: AUGUST 1914

(Now grown, TONIA stands beside grown 
YURII holding a framed diploma.)

TONIA.  ‘Yurii Andreyevich Zhivago, Doctor of Medicine.’

YURII.  Thanks to everything your family’s done for me.
HOW CAN I EVER EXPRESS WHAT I FEEL,
MY SENSE OF IMMENSE SATISFACTION.
A USEFUL CAREER, A LICENSE TO HEAL,
A WAY TO REPAY WHAT I’VE BEEN GIVEN.

(Takes TONIA’s hand in his.)

SOON TO WED MY DEAREST FRIEND,
FINDING MY ROLE, PURPOSE, AND GOAL.

TONIA.  
THAT’S WHAT OUR LIVES ARE FOR.

BOTH.  
HOW COULD WE ASK FOR MORE?

(TONIA folds herself into his arms.)
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Scene 1–1H: The Dress Shop

(PASHA enters with urgency, carrying a 
bundle.)

PASHA.  The protest is on for tonight. We’re blocking the 
tracks. The Tsar won’t be able to move any troops to 
the front.

LARA.  (Takes out a wrapped bundle.) Here, the pamphlets 
are ready… I had them printed on the dress shop 
account.

PASHA.  High fashion paying for the war against German 
fascists; perfect!

LARA.  Leave the gun here, Pasha; you can’t be caught with 
a weapon.

PASHA.  (Handing it to her with bravado.) If you hear I’ve 
been arrested, throw it in the river.

LARA.  Please don’t take chances, Pasha…

(PASHA pecks LARA on the cheek.)

PASHA.  (Flirtatious high spirits.) Never worry about 
Pasha Antipov; I’m a cat: nine lives.

(PASHA exits quickly as LARA conceals the 
gun in the clothing on the dress mannequin.)
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Scene 1–1I: Street past the Gromeko House

(STUDENTS with banners demonstrate 
against the Tsar’s war with Germany.)

STUDENTS.  
RUSSIA ARISE! 
JOIN IN THE RALLY!
SPEAK OUT, 
AND LET YOUR VOICE BE HEARD!

(PASHA enters and distributes pamphlets.)

PASHA.  
LET YOUR VOICE BE HEARD!
FLOOD EV’RY STREET! 
FILL EV’RY ALLEY!
STAND TALL,

STUDENTS.  
STAND TALL!

PASHA.  
AND HELP US

PASHA & STUDENTS.  
SPREAD THE WORD!
END THE WAR, AND FEED THE PEOPLE!

PASHA.  
TAKE CONTROL, AND OVERTHROW...

PASHA & STUDENTS.  
TWO WORLDS!

(A burst of loud gunfire. THREE COSSACKS 
enter, breaking up the student protest.)




