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CHARACTERS
FRANKIE – They/He. 18 years old. AFAB, nonbinary, trans masc.

Working class, Herefordian. Strong and sweet, with wide eyed 
wonder.

MICHAEL – He/Him. 23 years old. Cis straight man. Frankie’s big 
brother. Working class. Cheeky and charming, with a big heart.

AUTHOR’S NOTES

When Pentabus Theatre approached me to write a play for them I 
knew instantly that I wanted to write a queer love story. Because 
the heteroghetto is wild right now, especially in the UK, it’s a very 
challenging time to be trans and queer. But the love is always louder 
than the fear, and I believe in the power of good theatre. We are 
changed by hearing people’s stories. Culture changes culture. So I’m 
honoured to have the opportunity to tour this queer and trans story 
to rural venues. It’s such a terrible myth that queerness is just found 
in cities! It’s been a privilege to meet some of the incredible LGBTQ+ 
people in and around Ludlow whilst developing this script. I’m grateful 
for their courage and their honesty. I was surprised to find myself 
writing about family love rather than romantic love, but these two 
brothers fell out of my pen. I wanted to write something working class 
and down to earth. I wanted to write something funny and tender and 
sticky-messy in its honesty. I’m really proud of the piece we have made 
and I’m excited to share it with new audiences. 
 

Script Note
 
Stage directions are in italics and brackets.

A / indicates a fast run onto the next line, almost an interruption.

A /... indicates where a word can’t be found and the actor does something

physical to express themself. It could be a small pedestrian gesture or a

big abstract movement.

A . indicates where a character should have a line, but is choosing not

to speak.
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(They enter the space and look at us. Honest 
in their nervousness, but ready to be seen. 
They speak to us where possible, inviting us 
into the story.)

MICHAEL.  (To him.) You walk in. And/

FRANKIE.  (To him.) we look at each other, and/

BOTH.  (To him.) we know.

MICHAEL.  (To us.) We both know/

FRANKIE.  (To us.) that this is a Big moment.

MICHAEL.  (To us.) Huge!

FRANKIE.  (To us.) This feels, huge! And I feel/

MICHAEL.  (To him.) awake?

FRANKIE.  (To him.) Yeah!

MICHAEL.  (To us.) Suddenly, really awake, to everything?

FRANKIE.  (To him.) Yeah, like, aware?

MICHAEL.  (To him.) Yeah! Aware!

FRANKIE.  (To us.) Like all the colours are brighter and, the 
lines and shapes and/

MICHAEL.  (To us.) everything’s clearer, somehow?

FRANKIE.  Yeah!

MICHAEL.  We’re there, in front of each other, standing/

FRANKIE.  toe to toe/

MICHAEL.  yeah/

FRANKIE.  nose to nose/
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MICHAEL.  yeah/

FRANKIE.  soul to soul!

MICHAEL.  (Joking.) I dunno about that.

FRANKIE.  And I look/

MICHAEL.  into your eyes. And you look/

FRANKIE.  into mine.

MICHAEL.  And I see/

FRANKIE.  you seeing/

BOTH.  me.

MICHAEL.  And something inside of me is telling me to 
pay attention, to watch this moment we’re in because 
we know, somehow, this moment is significant. This 
moment is big!

FRANKIE.  Huge!

MICHAEL.  Yeah, like you know you’re gonna wanna tell 
people later about this moment. So you’re paying 
attention, cus you know/

FRANKIE.  somehow you know, that this right here/

MICHAEL.  right now/

FRANKIE.  could be the start/

MICHAEL.  or the end/

FRANKIE.  of/

MICHAEL.  something, of/

FRANKIE.  everything.

(Shift in space. Their bodies start moving. 
Pulsing and bouncing. Something is building 
inside them. They speak to us.)

MICHAEL.  And like, to be fair right, I’m like, both relieved/



3ONE OF THEM ONES

FRANKIE.  and scared/

MICHAEL.  and scared, that we’re about to do this. About 
to have this conversation. Because we know that some 
things are gonna be said/

FRANKIE.  that need to be said/

MICHAEL.  but will be hard to say/

FRANKIE.  and even harder to hear.

MICHAEL.  Yeah.

FRANKIE.  And, to be honest, I don’t actually even know 
where to start?

MICHAEL.  I dunno where to start!

FRANKIE.  So/

MICHAEL.  we/

BOTH.  both/

MICHAEL.  start/

FRANKIE.  speaking/

BOTH.  at the same time.

FRANKIE.  And it’s chaos! All adrenaline and/

MICHAEL.  noise noise noise!

FRANKIE.  I can’t hear you!

MICHAEL.  I don’t even know what I’m saying!

FRANKIE.  But I do know that this/

MICHAEL.  is not a good start! You’re like/

FRANKIE.  (To him.) I need to talk to you. (To us.) But 
you’re like/

MICHAEL.  (To him.) no!

FRANKIE.  (To us.) Just, no?
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MICHAEL.  (To us.) No. (To him.) I don’t wanna hear it! 
I don’t give a fuck!

FRANKIE.  (To us.) And that?! That’s when it all kicks off!

(Burst of movement. Frenetic and fast. 
Energy is bursting up and out of their bodies, 
electric and fizzy and hot. It zaps up their 
spine and out their limbs. A rare glimpse into 
the inner animal of all humans. It makes us 
gasp in it’s honesty. Then suddenly it’s gone 
and they’re stood still, staring at each other, 
breathless.)

MICHAEL.  No! I don’t wanna hear it! I don’t give a fuck!

FRANKIE.  Oh nice one! Meant to be my brother/

MICHAEL.  and what are you?!

FRANKIE.  What?!

MICHAEL.  What is this? What is happening to you?! 
I don’t even /... I don’t get it, I don’t even want to get it!

FRANKIE.  Well that’s the problem isn’t it?!

MICHAEL.  No, the problem is you causing dramas the day 
before my wedding! I’m getting married! Tomorrow!

FRANKIE.  I know!

MICHAEL.  So what the hell Frankie?! Of all the times/

FRANKIE.  I’ve tried to tell you! I’ve tried to explain it, over 
and over, for months now/

MICHAEL.  I just want a peaceful life! You know? Lovely! 
Calm, quiet little life. No drama, no stress/

FRANKIE.  well we all want that don’t we?! But it’s a little 
more complicated for some of us. Look, I’m not finding 
any of this easy, OK?! This whole thing? It’s /... I 
dunno, it’s hard! But I need to stand up for myself, I 
need to start doing the things that I/
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MICHAEL.  oh my God?! Can you for once not make it all 
about you?!

FRANKIE.  I’m not/

MICHAEL.  can you please, just turn up and sit there or 
stand there or whatever, but just not make it all about 
you?! Just once?! On my wedding day? Can you do 
that?!

FRANKIE.  I’ll be there. But I won’t wear it. I can’t!

MICHAEL.  Look, I don’t give a shit what you’re wearing/

FRANKIE.  great/

MICHAEL.  but Tasha does. And I’m gonna give her the 
Dream Wedding that she’s always wanted!

FRANKIE.  Course you are.

MICHAEL.  Oh, what the does that mean?

FRANKIE.  Nothin’! I just/

MICHAEL.  you’ve never given her a chance.

FRANKIE.  I have!

MICHAEL.  You have no idea how much this means to her. 
Seriously! Ever since she was little she’s been wanting 
this/

FRANKIE.  but why it matter if I/

MICHAEL.  she picked out all the dresses! The suits, the 
flowers the, the fucking everything! And if she wants 
you all looking the same, then all you girls have gotta 
be/

FRANKIE.  I’m not a girl.

MICHAEL.  Fucksake!

FRANKIE.  I’ve tried to tell you!

MICHAEL.  I can’t handle this/
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FRANKIE.  but you won’t listen/

MICHAEL.  just wear the dress!

FRANKIE.  Please, just listen!

MICHAEL.  No you just listen!

FRANKIE.  I can explain, if you/

MICHAEL.  I don’t wanna fucking know Frankie! I don’t 
wanna hear it! I don’t give a fuck! I honestly do not 
give a fuck about whatever the fuck it is you’re doing! 
All this?! Attention seeking drama bullshit again?! 
Honestly? I’m done!

FRANKIE.  What?!

MICHAEL.  You’re fucking selfish! You’re always so fucking 
selfish making everything about you all the time?! 
It’s unbelievable! Can’t even let me have just one day? 
Have to ruin everything?

FRANKIE.  I don’t/

MICHAEL.  you ruin, everything!

(They stare at each other. Both hurting. 
MICHAEL turns away. He picks up his paint 
roller and speak to the floor.)

I need to finish this. Before tonight. So can you just go 
yeah?

(MICHAEL starts painting the wall. FRANKIE 
hesitates, before turning to leave. FRANKIE 
speaks to us.)

FRANKIE.  So, that’s our introduction. That’s how this all 
started. I mean, obviously this had been building for 
years. All families have their stuff, right? But that’s how 
this story starts, with that moment, where everything 
in him exploded, and all this ugly shit came spilling out, 
and he was finally honest, about how he sees me. And 
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like, I’d never seen him be this ugly, he’s never been so 
/... And once he’d said it, you could tell, once the words 
started tripping off his tongue and flying out his mouth 
there was this flash of fear on his face, his eyes told me 
he regretted it but too late! Cus once you spill out like 
that? Nah, you can’t take it back. And once I’d heard 
it, I couldn’t ever unhear it. Something was changed, 
in that moment, something was like, forever different. 
And, yeah, I could have left. I probably should have.

MICHAEL.  (Over his shoulder.) I wanted you to.

FRANKIE.  Did you?

MICHAEL.  Yeah!

FRANKIE.  Did you really though?

MICHAEL.  Yes!

FRANKIE.  .

MICHAEL.  Probably not.

FRANKIE.  (To us.) So yeah, I could have left. I probably/

MICHAEL.  why didn’t you? I mean, I was ’orrible. Really, 
fucking, /...

FRANKIE.  Mum.

MICHAEL.  What?

FRANKIE.  Mum said she’d kill me if I didn’t go sort it out 
right now, and like, no offence but, she scares me more 
than you do.

MICHAEL.  Fair enough!

FRANKIE.  Yeah, it’s all thanks to mum really. Or we’d still 
hate each other.

MICHAEL.  I never hated you, I just/

FRANKIE.  I know. (To us.) So anyway, I could have left. Or 
he could have apologised.
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MICHAEL.  You could have!

FRANKIE.  He could have taken responsibility for his 
narrow minded view of the/

MICHAEL.  oh shuttup!

FRANKIE.  You shut up!

MICHAEL.  You’re a dickead!

FRANKIE.  You are!

MICHAEL.  (To us.) Anyway! Why don’t we just move on to 
the next bit?

FRANKIE.  (To him.) Fine! (To us.) Here’s what happened 
next.

(MICHAEL paints the wall. FRANKIE finds 
some overalls in one of the bags and start 
pulling them on.)

MICHAEL.  No! No Frankie/

FRANKIE.  lemme help you/

MICHAEL.  no! Stop messin’ about/

FRANKIE.  it’ll be way quicker if I/

MICHAEL.  no! I told you to go! So just go yeah/

FRANKIE.  yeah well I ain’t going nowhere! Alright? Cus I 
really fucking need you to get this! I really fucking need 
you, to see me! And so I ain’t going ’til we talk about it/

MICHAEL.  well then you’ll be here forever/

FRANKIE.  fine/

MICHAEL.  cus I ain’t getting into all that, and there’s 
nothin’ to talk about anyway!

FRANKIE.  Fine!

MICHAEL.  Fine!
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(FRANKIE zips up the overalls, defiant. 
MICHAEL turns his back on FRANKIE and 
furiously paints the wall. FRANKIE takes a 
deep breath then picks up a roller and paints 
the wall next to MICHAEL. They paint in 
silence. Both doing their best i-am-angry-
painting. After a while a song comes on the 
radio that they both really like. They try not 
to, but they just can’t help themselves, and 
they shyly sing along a little to it. The song 
softens them, despite their best efforts to stay 
angry. By the second chorus they’re fully 
enjoying a duet, laughing at each other.)

FRANKIE.  He’s always had the moves!

MICHAEL.  You know it!

FRANKIE.  So macho it’s almost camp!

MICHAEL.  You what?

FRANKIE.  You know, like extreme masculinity? Like those 
guys you see at the gym sweating and grunting and /... 
It’s like, actually quite camp, in its masculine-ness?

MICHAEL.  If you say so.

(MICHAEL turns away from FRANKIE, who 
feels rejected but knows not to push it. They 
paint together. FRANKIE tries a new tactic.)

FRANKIE.  This place is well fancy!

MICHAEL.  .

FRANKIE.  Wouldn’t mind a house like this one day eh?

MICHAEL.  .

FRANKIE.  They a big client then yeah?

MICHAEL.  Obviously!

FRANKIE.  Obviously.
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MICHAEL.  Look I haven’t got time/

FRANKIE.  I’m not/

MICHAEL.  for you to be messing about/

FRANKIE.  No I’m not/

MICHAEL.  I have to get this done! Today! We’re already a 
week late cus Pete’s been fuckin’ about, and I’ve been 
trying to sort the wedding/

FRANKIE.  where is Pete?

MICHAEL.  He’s gone. Dave pulled him of the job/

FRANKIE.  What? Why?!

MICHAEL.  Dunno, they had a barny, Dave put his foot 
down, Pete’s gone.

FRANKIE.  Fuck!

MICHAEL.  Yeah. So now I’m stuck trying to get it done/

FRANKIE.  yeah but, can’t it wait ’til next week or/

MICHAEL.  no.

FRANKIE.  But like, your wedding?

MICHAEL.  I know!

FRANKIE.  Ain’t that like, special circumstances?

MICHAEL.  Dave don’t think so. He’s raving. Threatening 
to sack me n all if I don’t get it done.

FRANKIE.  What? No, that’s not on/

MICHAEL.  I know/

FRANKIE.  you don’t have to put up with/

MICHAEL.  don’t tell me what to do when you don’t know! 
You’re a kid! You don’t know/

FRANKIE.  nah but honestly he can’t do that/




