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DON'T BLAME IT ON THE BOOTS 

First perfonned by SUDS (Stapleford Umbrella Drama 
Society) on 8th March, 1986, with the following cast of 
characters. 

Ophelia 
Kate 
Eric 
Liz 

Produced by Jenni Sinclair 

A1ison Rose 
Ina Crouch 

Nick Warburton 
Carol Tomson 

The publication of this play does not bnply that lt Is 
necessarily available for performance by amateurs or 
professionals, either In the British Isles or Overseas. Amateurs 
and professionals considering a production are strongly advised 
In their own Interests to apply to the appropriate agents for 
consent bef01·e starting rehearsals or booking a theatre or hall. 



Eric, forty 
Liz, thirty-five 
Kate, forty 
Ophelia, seventeen 
Stage Manager 
Stage Hands 

CHARACfERS 

SYNOPSIS OF SCENES 

Scene 1 On stage during late rehearsals for a production of 
Hamlet 

Scene 2 On stage. Eight days later, after the first perfonnance 
of Hamlet 

Scene 3 The dressing-room. The following night 

Time-the present 



DON'T BLAME IT ON THE BOOTS* 

Scene 1 

On stage during laJe rehearsals for a production of Hamlet 

Two jlaJs, wilh a gap C between them, represent castle walls. One is 
draped wilh a cloth as if il is still being painted. There is rehearsal 
cluner dotted aboUl- coffee fiWgs, coats, pots of paint, etc., a pile of 
footwear OR, and a couple of chairs 

When the CURTAIN rises Ophelia, young, pretty and earnest, is in 
Elizabethan costume and sils studying a copy of Hamlet in the 
shadows aJ the baL·k of the stage 

Music. A pool of light comes up R 

Uz enters wilh a bag containing the pair of boots. She is aboUl 
thirty and casually dressed. She is aboUl to place the bag wilh a pile 
of other footwear, when she takes the boots oUl, looks aJ them fondly 
for a momenl and returns them to the bag before leaving 

The music fades. General lighting comes up 

Kate, the director, is aJ the back of the auditorium. She is abouz 

•NB. Paragraph 3 on page ii of this Acting Edition regarding photocopying 
and video-recording should be carefully read. 



2 Don't Blame It On The Boots 

forty, slighJly harrassed and inclined to be sarcastic. She is, however, 
sympathetic to those she thinks need sympathy 

Ophelia comes forward to make her first speech which she 
accompanies with strange and mannered hand movemenls 

Ophella 0, what a noble mind is here o'erthrown! 
The courtier's, soldier's, scholar's, eye, tongue, sword. 
Th'expectancy and rose of the fair state, 
The glass of fashion and lhe mould of form, 
Th'observed of all observers, quite, quite down! 

She reaches a melodramatic pause 

Eric enters from between the two flats. He is about forty, would­
be sauve wilh a tendency to jaunty expression 

He eyes Ophelia appreciatively. She does rwtrwtice him 

And I, of ladies most deject and wretched, 
That sucked the honey of his -

Kate (from the back of the audilorium) Eric! 

Ophelia becomes instantly shy 

Eric (out to Kate) Hallo! 
Kate We're rehearsing, Eric! 
Eric So I see, Kate, love, but I thought you wanted me. 

Kate begins to maJce her way towards the stage and Ophelia.shrinlcs 
back to her place. As soon as Kate reaches the stage she advances on 
Eric 

Kate (on the move) Why must you come in through the set? 
You're the only one, Eric, the only one. Everyone else creeps in at 
the back of the hall if we've already started. Sometimes I don't even 
know if they're here till they're needed on stage. 



Scene 1 3 

Eric (casually producing a slip of paper from a pocUI ) But I 
thought I was needed. Ophelia and the Gho~t. on stage, seven fifteen. 
It says so here. 
Kate I know what it says; I wrote it myself. But it's nearly half­
past and we can't sit aro\Dld doing nothing for fifteen precious 
minutes. We have to be getting on with something! 
Eric Yes. Sorry about that. Kate. I was -
Kate We're on in eight days, Eric. Eight days. You know what 
that means. You should be panicking. 
Eric (slipping an arm round her ) Look, it's going to be all right. 
You don't have to panic, you don't have to get tense. We're on 
course. I feel it in my bones. 

Liz enters quickly from the wings. She carries the Ghost's 
costume 

Llz Kate. did you want ... ? (She sees Eric and stops) Oh. 
Eric (removing his arm) Ah. 

Kate sighs he,;,:vily 

Liz, I wonder-
Llz (coldly, deliberately cutting him) Do you want him in 
costume, Kate? 
Kate Please. If you don't mind. 

Kate withdraws tactfully to speak to Ophelia. Liz sets the costume 
on a chtJir and sttuts to help Eric climb into it. There is a frosty 
silence for a while 

Eric (finally ) Liz. about last night -
Llz I'd rather not talk about it 
Eric Fine. fine. Whatever you say. (He begins to whistle) 
Llz Do you mind? 

Eric stops whistling 
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