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existence to write a little play about it.
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(TATENDA enters at the edge of the stage, 
where a clunky old school telephone sits.)

(Phone ringing.)

AUTOMATED PHONE VOICE.  Welcome to the NO I.D. 
phone line. For English, press one.

(Beep.)

Your call is very important to us. Please wait until you 
have heard all of the following options before making 
your selection.

If you would like to hear vague marketing information 
regarding tonight’s performance that you can already 
find on the website, please press one.

If you would like to establish your identity in order 
to receive basic public services and exercise your 
human rights under Article 22 of the United Nations 
Declaration of 1948, please press two.

(Beep.)

Please wait until you have heard all of the following 
options before making your selection.

If you would like to hear vague marketing information 
regarding tonight’s performance –

TATENDA.  Fuck’s sake.

AUTOMATED PHONE VOICE.  – that you can already find 
on the website, please press one.

If you would like to establish your identity in order 
to receive basic public services and exercise your 
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human rights under Article 22 of the United Nations 
Declaration of 1948, please press two.

AUTOMATED PHONE VOICE.  If you would like to 
experience the performance you paid to attend this 
evening, please press three.

(Beep.)

Sorry, all of our basic human rights advisers are busy 
at the moment. In the meantime the performance will 
begin.

You are currently user number – five – in the queue.

(Waiting music.)

(TATENDA’s head begins bopping along to the 
song subtly.)

You are currently user number – four – in the queue.

(Waiting music.)

(He’s getting his shoulders into it now. This 
song is very familiar to him.)

You are currently user number – three – in the queue.

(Waiting music.)

(It’s kind of his jam. He gets up to dance.)

You are currently user number – one – in the queue.

(He’s fully bopping to the track. Arms. Legs. 
Drama.)

(Phone ringing.)

(TATENDA rushes back to the phone receiver.)
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ANDREW.  NO I.D. phone service, my name is Andrew, 
how can I help you today?

TATENDA.  Hi, I was wondering if I could make an 
amendment to my public record.

ANDREW.  Could you be a bit more specific?

TATENDA.  I’m trying to change my name and gender 
marker in all of my identity documents and public 
records.

ANDREW.  I see… is this because you –

TATENDA.  Yes, I’m transgender.

ANDREW.  I see. Thank you for providing this information.

TATENDA.  No worries, I had to.

ANDREW.  And you are transitioning from –

TATENDA.  Female to male.

ANDREW.  Okay. May I take your name please?

TATENDA.  Of course, it’s Tatenda Shamiso.

ANDREW.  Ta – ten – da? So that’s T – A –

TATENDA.  Tango Alpha Tango Echo November Delta 
Alpha. And my surname is Shamiso, Sierra Hotel 
Alpha Mother Indigo Sierra Oscar.

ANDREW.  Thank you. And can I please take your previous 
name?

TATENDA.  Yeah it was Thandiwe Van Wesenbeeck. You 
need me to spell that for you?

ANDREW.  (Embarrassed.) Yes please.

TATENDA.  That’s 

THANDIWE, 

Tango Hotel Alpha November Delta Indigo Whiskey 
Echo, 
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VAN, 

Victor Alpha November,

Space,

TATENDA.  WESENBEECK, 

Whiskey Echo Sierra Echo November Bravo Echo Echo 
Charlie Kilo.

ANDREW.  T – H – A – N – D – I – W – E, V – A – N, W – 
E – S – E – N – V – E – E – C – K.

TATENDA.  Yes, uh, that’s B – E – E – C – K, right?

ANDREW.  V – E – E – C – K.

TATENDA.  Sorry, V for Victor or B for bravo?

ANDREW.  V for Victor.

TATENDA.  It’s actually B for Bravo.

ANDREW.  My apologies. So to recap, that’s actually T –  
H – A – N – D – I – W – E, V – A – N, W – E – S – E – 
N – B – E – E – C – K

(TATENDA spells out his name with his body, 
cheerleader style. He gets the K wrong.)

TATENDA.  – No.

ANDREW.  K.

(TATENDA gets the K the right way around.)

TATENDA.  Yes.

ANDREW.  And that’s the name you don’t want.

TATENDA.  Yes, it always surprises people why.

ANDREW.  Well it’s very unique.

TATENDA.  Thanks.

ANDREW.  May I take down your nationality?
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TATENDA.  Sure, I’m a dual Belgian and American citizen 
but I’ll also need the records changed in the UK and 
Switzerland.

ANDREW.  Belgian and American, interesting… where 
does your first name come from?

TATENDA.  I don’t see how that’s relevant but it’s from 
Zimbabwe. My mother’s from there.

ANDREW.  And you don’t have a Zimbabwean citizenship?

TATENDA.  No.

ANDREW.  Saves on paper I suppose.

(Awkward pause.)

Well Miss – my apologies, do you prefer to go by Miss 
or Mister? Or is it Mx?

TATENDA.  Mister.

ANDREW.  Right, well Mr. Shamiso, unfortunately I’m 
sure you’re aware that the NO I.D. phone line doesn’t 
actually exist, and you’ll need to sort this out on your 
own.

TATENDA.  Yes.

ANDREW.  Is there another reason you phoned us today?

TATENDA.  Nah. I was just sort of hoping I could explain 
everything once, so I don’t have to explain it again.

ANDREW.  Well, thank you very much for calling.

TATENDA.  Uh, thank you.

ANDREW.  Is there anything else I can help you with today?

TATENDA.  I do need to rehearse my next phone call to 
HMRC?

ANDREW.  Alright, go ahead.



NO I.D.6

THE PROBLEM

TATENDA.  Last year I registered a business to make my 
art under my name. My actual name, not my old one. It 
was pretty easy. I registered with the Companies House 
and opened a business bank account without having to 
show a single form of identification.

Since then I’ve moved house twice, and I haven’t filed 
my taxes once. And all of my business’s mail gets sent 
to my old address. And I’m too scared to call them.

I don’t know what will happen if I do. I’m pretty sure 
it’ll be straightforward, but I can’t shake the feeling 
that they’re going to ask the kinds of questions that 
make it look as if I’m committing fraud.

I’m too scared to call a lot of numbers. HMRC, the 
Student Loans Company, the Belgian Embassy, a 
solicitor, the GP, the Foreign, Commonwealth & 
Development Office, the surgeon who I’d like to remove 
my breasts...

I think the smallest fish right now is Her Majesty’s – 
oh, sorry – His, Majesty’s Revenue and Customs.

(Easy for some.)

But if they ask why I’ve got a National Insurance 
number under someone else’s name, I need to have a 
clear and concise answer.

All I have to do is prove that Thandie and I are the 
same person.

I should probably start with her.
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THANDIWE

(While TATENDA enters further into the 
space, revealing his room, which is littered 
with loose papers, recordings of his friends 
and loved ones play. He tidies the space while 
his loved ones explain what kind of girl 
THANDIE was.)

FRIEND 1.  Thandie was a gem. She always lit up the room 
wherever she went.

FRIEND 2.  Thandie was the kind of girl who would make 
you feel welcome.

FRIEND 3.  I first met Thandie when we were fourteen and 
my first impression of her was, “oh my god, she’s so 
cool” –

FRIEND 4.  – Everyone wanted to be friends with her and 
talk to her all the time.

FRIEND 5.  Thandie was the person who I could tell my 
secrets to, and I was the person that had Thandie’s 
secrets.

FRIEND 6.  When we would hang out between the ages of 
five through nine, Thandie would take off her shirt, 
and just, you know, live life. So free.

FRIEND 5.  Thandie was more focused on Kristen Stewart 
when the rest of us were fighting over Edward versus 
Jacob.

FRIEND 2.  We were like the two little emo shits in the 
group.

FRIEND 7.  – Always put together, but if you pointed it out, 
she’d insist she was really a mess.

FRIEND 1.  She always was very energetic and made 
everybody feel like they were valid, just like, no matter 
how stupid or weird they were acting.
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FRIEND 6.  When we were between the ages of like five 
and six, I forced Thandie to do a summer camp with 
me, and it was a theatre camp. And that was Thandie’s 
worst nightmare. She literally begged her mom, “Please 
don’t make me do this camp with Hannah. That’s. The 
last thing I would ever want to do with my free time.” 
And uh, she very soon became the star of the camp. 
And to this day I really love to take credit for that.

FRIEND 5.  Thandie played Annie way before it was cool for 
little black girls to play Annie.

FRIEND 3.  I believe she was a people-pleaser. She had a 
hard time saying no to people.

FRIEND 4.  Being her close friend, I saw that the attention 
stressed her out so much. I think it was because 
everyone always wanted something from her? It was 
kind of weird, she wasn’t some spectacle, she was just 
a normal girl –

FRIEND 3.  She just wanted to see others happy –

FRIEND 1.  – Brought a lot of passion to pretty much 
anything that she set her mind to –

FRIEND 3.  – And she wasn’t afraid to call people out when 
she needed to.

TATENDA’S MOM.  Thandie was the sweetest and most 
precocious little girl. She would surprise us with her 
knowledge of the most random things. When she 
was four, she decided to get into the habit of stealing 
books… we used to meet friends at a bookstore called 
Cody’s, on Fourth Street in Berkeley, every Friday. And 
for some reason Thandie decided it was a good idea to 
steal books rather than ask me if she could have them. 
It was very random things that she… just, so precocious. 
And hilarious, actually, because it was always like, this 
great kid, and then she’d be just, shocking me with the 
most… random, random things. Just a really all-round 




