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*****

BETH.  Odd names.

You don’t have much else to go on when you take on 
a new case. Just the basics – name, address, marital 
status – and that first request, to begin the process. You 
know what they want – but not who they are.

So you look at the names.

And they had odd names. I remember immediately 
clocking that. A little “hmm”. Should that be an S – no, 
it’s definitely a Z – I bet he gets that a lot. It is a he, isn’t 
it? Yes, two hes – Gays! You get more and more of them 
now – which is. It feels a bit – yeah.

Two men. Odd names.

And from those names, you begin.

*****

EOIN.  Zeb?

ZEB.  Zeb.

EOIN.  Zeb?!

ZEB.  Zeb.

EOIN.  Your name’s Zeb?!

ZEB.  I know.

EOIN.  It’s a bit –

ZEB.  A bit, yeah –

EOIN.  That’s so / – weird –

ZEB.  / It’s very unusual –
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EOIN.  With a –

ZEB.  Yes a Zed –

EOIN.  – a Zed –

ZEB.  – or a Zeeeeee –

EOIN.  Not an / Ess?

ZEB.  / No, a Zed –

EOIN.  Zed for / Zeb –

ZEB.  / Zeb, yes –

EOIN.  And it’s your / actual –

ZEB.  / It’s my actual / name –

EOIN.  / Your actual fucking name, right, it’s not short for –

ZEB.  Nope –

EOIN.  I mean, it’s not / Sebastian –

ZEB.  / Zebedee, no – or Sebastian –

EOIN.  Or Zebastian –

ZEB.  It’s not / short for anything –

EOIN.  / Zebbbbbbb –

ZEB.  Just Zeb –

EOIN.  “With a Zee” –

ZEB.  If it was Sebastian / it would –

EOIN.  / Yeah, it would be –

ZEB.  Right it would be Seb –

EOIN.  Ess for Seb –

ZEB.  Yes –

EOIN.  Esssssssss –

ZEB.  And it’s / a Zed –
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EOIN.  / Zed, yes –

ZEB.  And anyway, Seb is a bit of a –

EOIN.  Oh yeah –

ZEB.  Right? –

EOIN.  It’s a real / twat name, right –

ZEB.  / Twat name, exactly –

EOIN.  And you don’t seem / like –

ZEB.  / Oh I’m a total twat –

EOIN.  Oh right?

ZEB.  – but I don’t have a twat name.

EOIN.  Ha.

ZEB.  Undercover twat.

EOIN.  Sorry – you must get / it all the time –

ZEB.  / I get it all the time –

EOIN.  Sorry if it’s –

ZEB.  No, I’m used to it. And yours?

EOIN.  Me?

ZEB.  What’s your name?

EOIN.  Oh right – sorry – it’s Eoin.

ZEB.  What?

EOIN.  Eoin –

ZEB.  Owen! Welsh?

EOIN.  No, Irish –

ZEB.  Irish, great –

EOIN.  My accent’s not / very –

ZEB.  / So is that O – W – / E –
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EOIN.  / Oh no – E – / O –

ZEB.  / E?

EOIN.  E, yeah it’s pretty / fucking Irish –

ZEB.  / That’s fucking weird –

EOIN.  Yeah –

ZEB.  So E –

EOIN.  E – O – I – N –

ZEB.  E–O–I–N?

EOIN.  Yep –

ZEB.  And you thought / my name was –

EOIN.  / Yeah, I thought your / name was –

ZEB.  / I like Irish guys.

EOIN.  At least it’s not spelt the really weird way –

ZEB.  There’s a weirder way?

EOIN.  E–O – G – H – A–N –

ZEB.  G?!

EOIN.  I know –

ZEB.  That’s fucking –

EOIN.  Completely –

ZEB.  Fucking bonkers – G?

EOIN.  It’s silent –

ZEB.  I can hear that –

EOIN.  Yeah –

ZEB.  Eeeeeeeee / Ogggggggg Haaaaaaaaaannn –

EOIN.  / Eeeeeee Ogggggg Haaaaaaaan –

ZEB.  That’s mental.
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EOIN.  I agree.

ZEB.  Stupid.

EOIN.  Mad.

ZEB.  I prefer your way.

EOIN.  You do?

ZEB.  Yeah.

(They kiss.)

EOIN.  Zeb.

ZEB.  Eoin.

(They kiss again.)

EOIN.  What happens next?

ZEB.  Jump.

*****

BETH.  The first meeting is just a chat, to get to know you. 
I can answer any questions you might have, suggest 
various materials you can read to prepare yourselves 
for the long road ahead. It’s quite relaxed, but it allows 
us to understand your situation and gives you a chance 
to properly understand what you’re facing. If everyone 
is happy, you’ll then fill in the Registration of Interest 
which grants us various powers in order to assess if 
you’re appropriate to move on to Stage One.

*****

(Intercom buzz.)

ZEB.  Second floor!

EOIN.  Are you wearing that?

ZEB.  Of course I’m wearing that.

EOIN.  Really?
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ZEB.  What’s wrong with a t-shirt?

EOIN.  It’s an interview.

ZEB.  Yes Eoin, to be parents, not CEOs – we don’t want to 
look like we’ve tried too hard.

EOIN.  We want to look capable.

ZEB.  Of doing up our buttons? There’s making an effort 
and there’s desperate –

EOIN.  Making sure the place isn’t in a state is / hardly –

ZEB.  / You should have baked some bread.

EOIN.  What?

ZEB.  The smell of fresh bread. Isn’t that what you do when 
you want people to buy your flat?

EOIN.  She’s not buying the flat.

ZEB.  What happens if you burn the bread?

EOIN.  She’ll think she’s had a stroke – can you put a shirt 
on or something?

(Door knock.)

ZEB.  I’ll get it!

EOIN.  No, I’ll get it!

BETH.  Hi, I’m Beth.

ZEB.  Lovely to meet you, Beth. I’m Zeb.

EOIN.  I’m Eoin, this is Zeb.

BETH.  What a lovely flat.

EOIN.  Thank you.

ZEB.  It always looks this tidy.

EOIN.  Can I get you tea, coffee, juice –

BETH.  I’m fine.
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EOIN.  Okay.

ZEB.  Sit wherever you like.

BETH.  Thank you.

ZEB.  That chair’s a bit wobbly.

EOIN.  We’re going to get a new one actually.

BETH.  Great.

EOIN.  We own.

BETH.  Oh, that was going to be one of my questions.

EOIN.  Sorry, you should ask them in any order you like –

BETH.  No no, it’s fine –

EOIN.  Please.

BETH.  Do you want to just jump right in?

EOIN.  Only if you want to?

BETH.  It’s pretty informal to begin with –

ZEB.  Glad I didn’t dress up for the occasion then.

BETH.  So – adoption.

ZEB.  Yes –

EOIN.  I didn’t offer you biscuits! Would you like some 
biscuits?

BETH.  I probably shouldn’t.

EOIN.  Not as a bribe!

They’re not a bribe. They’re just biscuits.

BETH.  No, I realise that.

EOIN.  We’ve got Oreos, bourbons, chocolate-chip cookies 
–

BETH.  I do love a cookie but I’m fine thanks.
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EOIN.  Though obviously cookies aren’t biscuits, they’re 
cookies –

BETH.  Great.

EOIN.  Or are they?

BETH.  Sorry?

EOIN.  Is there a difference – like Jaffa Cakes? There’s some 
tax reason they’re cakes and not – you know? Who 
knows. I don’t, you don’t – anyway!

BETH.  Yes.

So – congratulations for taking the plunge and 
contacting Southwark Council, first of all. It’s a big 
decision, and we’re always very proud of people who 
want to become adopters.

ZEB.  Thank you.

BETH.  Today is simply for me to meet you, you to meet me, 
to help you feel comfortable about what lies ahead and 
to help us assess if you’re appropriate to continue.

ZEB.  Appropriate?

BETH.  Exactly. Once all the forms are filled in, we can start 
gathering references from family, friends, employers, 
significant previous partners –

ZEB.  Previous partners! Well you can talk to Lloyd but he 
hates me.

EOIN.  Zeb!

ZEB.  I broke his phone –

EOIN.  He dropped it.

ZEB.  – he deserved it – if anything, it shows I’ll be a parent 
who’s strong on discipline.

EOIN.  This isn’t officially the interview yet, is it?

BETH.  Not officially no – this is still the preamble.
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EOIN.  Okay.

BETH.  I know it sounds like a lot. But if you’re at this 
point, you’re already incredibly brave. I just want you 
to feel good and be brilliant.

EOIN.  Thank you.

ZEB.  Thanks.

BETH.  Great. Tell me a bit about yourselves. Eoin, you’re 
Irish?

EOIN.  Yes – the accent –

BETH.  The name.

EOIN.  Oh god, yes, of course, sorry –

BETH.  It’s very interesting. And Zeb – is that short for –?

ZEB.  Nothing. It’s just Zeb.

BETH.  Zeb, not –

ZEB.  (Doing Liza.) “It’s Zeb with a zee not Seb with an ess 
’cause Seb with an ess goes ss not zz”.

Plus Seb is a real / twat name.

EOIN.  / Twat name.

BETH.  I was going to say, actually, my dad is a Seb.

ZEB.  Present company excluded then. Or absent company.

BETH.  And what do you do for work, Eoin?

EOIN.  I’m studying for a business degree. Online. And I’m 
a painter and decorator.

BETH.  Oh great. Is this all your own work?

EOIN.  Yep.

BETH.  Very nice.

ZEB.  He’s very good.
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EOIN.  If you need anything done up, I can give you my 
card.

BETH.  Thanks.

EOIN.  I mean, you have all my details anyway.

BETH.  Yes.

EOIN.  Probably won’t want me poking around in your 
house while you’re poking around in ours – not that 
you’re poking around, it’s your job and we volunteered 
for this.

BETH.  Great. And what do you do, Zeb.

ZEB.  Lawyer.

BETH.  Oh.

ZEB.  I don’t seem like a lawyer, do I?

BETH.  Well, no.

ZEB.  Undercover lawyer.

BETH.  I suppose that means you’re detail-oriented.

ZEB.  Which is a plus in a parent, right?

BETH.  Of course.

ZEB.  See Eoin, I’m impressing already!

BETH.  Right at the beginning, it can be helpful to know 
your feelings and expectations about adoption. If you 
turn to page seven of these workbooks – there’s a spider 
diagram for you to fill in. You can list whatever feelings 
you have, be they positive or negative. Maybe even add 
legs to the spider if there’s not enough room.

ZEB.  If we add more legs to it – then it’s not a spider 
anymore.

BETH.  Just – fill in as much as you need. What are your 
hopes, your worries –
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ZEB.  My main worry is that my darling husband is scared 
of spiders.

EOIN.  It’s not that bad.

ZEB.  He gets paralysed with fear.

EOIN.  Just to be clear, I would – if it came to it – kill a 
spider to save our child.

BETH.  Maybe just make a list instead.

*****

EOIN.  Why did I say that?

ZEB.  She liked us.

EOIN.  I would kill a spider!

ZEB.  I think she really liked us!

EOIN.  Don’t tell your social worker you’d kill anything! 
Insect-murdering eejit! And insulting her dad –

ZEB.  Spiders are arachnids.

EOIN.  What did I say?

ZEB.  Insects. Insects have six legs.

EOIN.  I know that.

ZEB.  Good, cos it might come up in the final exam.

EOIN.  Really?

ZEB.  Seriously Eoin, relax. You’re like this every time you 
meet someone new.

EOIN.  What? No I’m not.

ZEB.  My parents.

EOIN.  Your parents are off-putting!

ZEB.  You could have been warmer.
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EOIN.  I’m not used to all that kissing and body contact – 
and crystals!

ZEB.  The crystal cleanse was a lot, for your first meeting.

EOIN.  They warmed up to me.

ZEB.  But even with normal people – like my housemates –

EOIN.  Now in fairness, I hated your housemates.

ZEB.  I know –

EOIN.  They were such fucking – lawyers!

ZEB.  I’m a fucking lawyer.

EOIN.  Yeah but you’re my fucking lawyer. They always 
treated me like some paint-spattered Irish pleb.

ZEB.  But you’re my paint-spattered Irish pleb. You just get 
nervous and you convince yourself people don’t like 
you. Beth liked us.

EOIN.  Why did you have to mention Lloyd?

ZEB.  Cos I like the idea of Beth showing up and being all 
like “oh hello – Lloyd Carter? We are here to ask you 
some questions about your ex, Zeb, who is having a 
child and clearly making another man very happy 
indeed, you gaslighting piece of shit”.

EOIN.  You want this child for other reasons too, right?

ZEB.  Obviously. The revenge is just an added bonus.

EOIN.  We’re going to be parents.

ZEB.  If Beth decides we’re appropriate.

EOIN.  You’re highly appropriate.

ZEB.  Suck my dick.

EOIN.  OK.

(They kiss.)

*****
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BETH.  Stage One is the beginning of the formal evaluation. 
There are all sorts of background checks, homework 
for you to do as well as practical things like home 
assessments –

EOIN.  I bought a lot of those little plastic plugs to cover up 
the sockets –

ZEB.  Electricity diaphragms.

EOIN.  They’re not called that.

ZEB.  They told us to take the Robert Mapplethorpe print 
down – in the hallway –

BETH.  I remember –

ZEB.  I put it back up when they left.

BETH.  Disclosure and Barring Service –

ZEB.  Making sure we don’t touch kids.

BETH.  Bank checks were all good. And references – your 
dad was full of praise, Eoin –

ZEB.  Of course he was.

BETH.  As were your parents.

ZEB.  Did my mum freak you out with her gong bath?

BETH.  They were very – unique. Your firm was effusive in 
its praise too –

ZEB.  I should ask for a raise.

BETH.  And Eoin, there was a letter from a Mrs Allen –

EOIN.  Who?

BETH.  Valerie Allen of Haringey?

EOIN.  Val wrote a letter?

BETH.  Apparently you told her you needed references? 
She said that you work for her?
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EOIN.  I mean I just painted her kitchen.

BETH.  Well she also thinks you’re very kind and would be 
an excellent dad.

EOIN.  That’s – really – nice.

BETH.  And you’re expected to attend preparation classes –

ZEB.  SO many classes –

EOIN.  Four classes –

ZEB.  Endless classes. Lots of people asking lots of 
questions –

EOIN.  As you’d expect –

ZEB.  Everyone just worrying about saying the wrong thing 
or doing the wrong thing or being the wrong thing –

EOIN.  We aren’t the only gay couple –

ZEB.  The ‘New Normal’, as the teacher keeps calling us.

EOIN.  It’s nice to not be the only ones.

ZEB.  It’s just this big room of stress and hope.

BETH.  And medicals – you’ve both had your medicals –

ZEB.  It took ages to get an appointment –

BETH.  My other half works in the NHS, you don’t need to 
tell me –

ZEB.  Fucking Tories –

BETH.  And everything was all clear on that front – so – 
good.

ZEB.  Good.

EOIN.  Good.

*****

ZEB.  Heyyyyy.




