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A partnership between the Royal Exchange Theatre and property 
company Bruntwood, the Prize is an opportunity for writers of 
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CHARACTER
NATHANIEL – He/Him, Black Male from Birmingham of Caribbean 

descent, twenty-something years old.

SETTING
Birmingham, Brum, 0121, The Second City, Brummagem.

TIME
Is a social construct. Bullring Techno Makeout Jamz doesn’t exist in a 
specific time, it’s a nostalgic but timeless place.

WRITER’S NOTE
The first question I usually get asked and I get it a lot is if Bullring 
Techno Makeout Jamz is an autobiographical story. It’s not at all, 
although it doesn’t help that the character is called Nathaniel, so I sort 
of brought that on myself. I just named him Nathaniel as a placeholder 
but then I never changed it.

Although the story is not autobiographical, I always say the feelings and 
emotions within the play are. My journey with Bullring Techno Makeout 
Jamz is a long one. It started in 2018 as a three-minute monologue way 
before it even crossed my mind to start developing it into a full play.

I believe the industry ignores Birmingham and the Midlands. I very 
rarely see plays, TV shows, and films where people sound like me and 
the people around me growing up unless they’re one character of many 
that’s the butt of the jokes. So, I began developing the monologue into a 
play and it was from a place of frustration.

What stemmed from that was really therapeutic, it eventually became a 
creative release for me. Five years sounds like a long time, but I’d look at 
it for thirty minutes then not go back to it again for up to nine months. 
I’d revisit it in moments where I felt lost, confused, hurt, or angry and 
it really helped me. As I matured as a person throughout the writing 
process, I think the story and character matured, or I could just see the 
story and character way clearer, I’ve not figured that part out yet.

I’m really glad it came to light the way it did, I never knew how it was 
going to end when I started, and I don’t think it would be the play we 
have right now if I finished it three or four years ago. It’s that idea that 
everything happens for a reason.



Winning the Bruntwood Prize for Playwriting 2022 was life-changing 
and I’m so grateful to be in the position I’m in. If you do decide to do this 
play as a professional production, for drama school auditions, amateur 
productions etc., just have as much fun as I did writing it, there aren’t 
any rules and theatre is way better when you break its traditional form 
so please carry that with you.

Bullring Techno Makeout Jamz is an amalgamation of all my fears, 
anger, frustration, joy, friendships, and failures from my first ten years 
of life as an adult. All those aspects are sewn into the DNA of the play 
but ultimately the play is about love. Platonic, Romantic and Self Love. 

It’s always about love.

NQD.

ACKNOWLEDGEMENTS
Due to the creative process a lot of people have had an impact on myself 
and Bullring Techno Makeout Jamz. Firstly all of the love in the world 
to my family, my Mom, Dad, Nan, my Brother Marvin and my Auntie 
Maria who is probably the biggest factor as to why I even work in theatre 
today.

Producer Jade Samuels and her work for TriForce Creative Network 
where I first got a chance to perform this play as a monologue which set 
the wheels in motion to where we are today. Matt Maltby, Nick Oliver, 
and their work for Pint-Sized, who were the first to believe in the play 
and my voice and really allowed me to view myself as a writer.

Robert Awosusi and Simeon Blake-Hall for bringing a short extract of 
it to life with joy and detail, I’ll never forget the first time I got to see 
Bullring in front of an audience. Wildcard Theatre and Andy Twyman, 
unfortunately due to COVID we never got a chance to really start our 
journey, however the time and free space I was offered in their HQ was 
invaluable!

Free Hand Scripts for offering free dramaturgical support, for writers 
who are new their work is so vital. Anna Himali Howard who was my 
dramaturg and offered thoughtful, detailed feedback and those notes 
were the springboard to me entering the Bruntwood Prize.

Luke Wilson for the amazing performance at the Prize and beautiful 
openness and generosity working through our R&D. My friends from 
back home in all my different group chats also Adaya Henry who initially 
empowered me to write. Alice Finn for keeping me sane, levelheaded, 
and being my own secret in-house dramaturg, copywriter, and editor.



Rebecca Need-Menear for the amazing artwork and Manwah Siu and 
Mrin Roy for standing in the most awkward of positions to elegantly 
throw roses around me. Tom Finn from Regular Practice for his skill, 
detail and care in creating the typeface. 

My brilliant acting agents at Denton Brierley, Suzy & Sabrina for their 
support and understanding and my wonderful writing agents at Curtis 
Brown, Camilla and Katie, for their guidance and care as I’ve navigated 
this exciting new journey of my career. The Unicorn Theatre and Theatre 
Deli for being spaces that are more than just my part time jobs.

Dermot for his amazing passion and belief in the piece and all of the 
creative team for their endless work on the play. The team at Concord 
Theatricals, the judges and readers from the Bruntwood Prize, Suzanne 
Bell and the team at the Royal Exchange for their endless support, the 
whole team at Paines Plough for the opportunity, Corey Campbell and 
The Belgrade Theatre team for their essential support and Ellie Keel for 
truly believing in myself, the play, helping us all to realise its potential and 
working so hard to get us to this amazing moment we find ourselves in.

Finally shout outs to Birmingham, growing up there played a big part 
in who I am today and if I was from somewhere else there’s no way this 
play is the same play.

0121 to di worldddd





1

Part One

(Birmingham. Brum. 0121. The Jewellery 
Quarter. A small underwhelming studio flat. 
On the walls are family photos and retro 
Aston Villa posters. Ashley Young and John 
Carew. IYKYK. As the audience walk in, 
we see NATHANIEL, smug and cheeky. He’s 
getting ready to go out for…something. We are 
unsure as to what at this moment.)

(Music playing out of a speaker. [Music from 
Birmingham.])

NATHANIEL.  I get off the phone to my mom and she all 
like “you’re a lovely, handsome, charming young man.” 
Now if that’s true…and my mom would never lie to 
me…and you know…it’s true, then I can’t be shit at 
dating because I’m a gift from God enit.

So maybe what my mom is tryna say is I’m not shit at 
dating just everyone I meet is shit at dating me.

A few people have said that my date history is weird 
and tragic, by a few I mean the mandem, my dad, the 
guy in the nightclub toilet who gives me a lollipop 
when I give him a pound.

Like…listen so I’m on a first date in Bella Italia with 
LeToya who said she likes Disney, now I don’t love 
Disney like that so I’m thinking outside of the box. So, 
when she goes for a bite of her spaghetti bolognaise and 
I meet her at the other end of her piece of spaghetti 
to recreate that scene from the Lady and the Tramp, 
that is not weird and tragic. That is wholesome. That 
is romantic.
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It is weird and tragic however to draw attention to us in 
the restaurant by screaming “OH MY GOD WHAT’RE 
YOU DOING YOU WEIRDO” then watch as I’m 
escorted out of the restaurant and banned from Bella 
Italias for life! Who even goes to Bella Italia anymo-

Anyway…today is a new day and I have a new date! 
There is nothing quite like getting back on the dating 
scene after a two-week sabbatical. I love everything 
about first dates…meeting a new person, getting to 
know more about them, the first time you touch, the 
eye contact, do you go for the first kiss or do you not…

(Awkward silence.)

The awkward silences.

I’m not picky either I just want someone like me, a nice 
personality, a good sense of humour and nice elbows.

I met her on a dating app and on her profile, it says 
“I’M THE BEYONCÉ OF KINGSTANDING” so I was 
smooth with it and said could I be the Jay-Z to your 
Beyoncé, HOV!

You know minus the whole cheating thing, fighting 
the sister in the lift thing and obviously I’m 100 times 
more handsome than Jay-Z we ain’t got the same lip 
situation, you know his lips come like this?

To be 100% with you this girl seems like she could be 
the ONE, and hold on a second, let me land, I’m not 
being crazy, I’ve been through this process A LOT. 
I think there’s a genuine potential for love…and I don’t 
mean that getting married shit or “Oooh we went 
around the canals of Venice” relationship stint. There 
are more canals in Birmingham than Venice!

I’m talking real love, I’m talking 90s RnB music video 
outside in the rain kind of love. I’m saying in ten years’ 
time we’re having a massive argument in IKEA because 
she wants the Pysslingar but I want the Kryddnejlika 
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and we can’t afford both because the government have 
set up our society so that our generation are constantly 
struggling. You know that kind of love.

I’m meeting up with her tonight for the first time, 
I’m gonna treat her so nice, she deserves the world. 
Honestly, I feel truly privileged, nay, blessed to be in 
her presence, let alone be able to speak to her…wow, 
she really is Beyoncé.

So, I’ve got a full plan in place for tonight…but before 
I even consider meeting Beyoncé later, I have a very 
important meeting.

You see in life there is only one person who’s always 
there for you, nurtures you through some of the 
toughest times in your life, someone who is always 
there to talk to about anything and will always make 
you feel your absolute best.

(Beat.)

That’s why a man’s relationship with his barber is one 
of the most sacred relationships on earth.

You see this trim?

You see the detail?

You see the TLC put into this trim?!

I love no person on this earth more than my barber 
and I ain’t afraid to say that. We go through our ups 
and downs, but he is always there… Apart from today, 
the most important day of my life, when he goes on 
holiday, now barbers don’t go on holidays often they’ve 
got a business to run but when they do its back to the 
Caribbean for eighteen weeks!

Why can’t they just do up like an old white lady?

Ooh long weekend getaway to Benidorm with Frank.
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A long weekend is three, maybe four days. Eighteen 
weeks is 126 days. That’s officially four months 
pregnant. A whole child could be brewing inside of me.

I get a trim once every two weeks that means I’m 
missing nine trims and I can’t not get a trim, I’m not 
a monster.

So that means I have to go to a new barber…do you 
know how dirty I feel just sleeping around with next 
man all willy nilly? My head belongs to my barber 
and when he’s giving me a trim? I sit back and close 
my eyes and let him do his artistry. It’s like our mind, 
bodies and soul intertwine and our chakras align with 
one another and we are one.

So, I urgently need a trim, and on a Saturday it’s 
mythlehem tryna get a booking and nearby there’s only 
really the three wise men in terms of barbers whilst 
mine is away.

Number One. Hand Of God Barbers

So, pros and cons. A con is everyone in there looks like 
their favourite pet has just died, sad. Another con is it 
smells like jollof rice. Don’t get me wrong jollof rice is 
calm, I just don’t mix it with my follicles. Another con 
is everyone goes in there clapped and comes out even 
more clapped. A pro is that they’re also a phone shop, 
so I can get my screen repaired while I’m there, which 
is cool… I guess. There aren’t really any other pros to 
be honest.

Number Two. Turkish Barber & Shisha Lounge

A pro is they treat you like a king when you’re in there, 
they do the hot towel and that, they light that ball on 
a stick thing on fire that burns the hairs in your ear, 
the shop is presentable, and all types of ethnicities go 
in there so they’re a versatile people. A con? Fuck me 
do they love to talk, I talk to my barber but he’s been 
cutting my hair for years! We had to crawl before we 
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could walk and walk before we could run. These man 
are here asking me about where I shop. You don’t go 
on a first date and full on kiss the person before saying 
hello do you? That first kiss is the moment. It solidifies 
everything. Some people literally have zero social 
awareness and even when the convo dies down it’s like 
they have to resuscitate it. Let it rest in peace my guy!

My third and final option. Renegade Gentlemen’s Club

I know it sounds a bit like a strip club but actually the 
strip club is next door. So yeah, the more you know. 
Pros about this place it’s clean, nice, kinda boujee and 
I’m a boujee guy. They also have pictures of famous 
brummies they’ve done over the years, the guy who set 
up Gymshark, Joe Lycett and Jack Grealish. A con is I 
look nothing like them man, they probably would look 
at my ’fro and try to approach it with scissors and I’m 
not paying £50 excluding VAT for a haircut.

I guess it’s the Turkish barbers then, I just won’t brush 
my teeth and hopefully they’ll not want me to talk back 
to them.

Google Maps says it’s a fifteen-minute walk which is the 
other side of town so that’s a calm walk for a Saturday. As 
I’m about to leave I get a message from the group chat

(Phone notification buzzer.)

GROUP CHAT MEMBER 1.  What you man on

GROUP CHAT MEMBER 3.  Nothing still uno

GROUP CHAT MEMBER 4.  Mmm man are just ouchea

GROUP CHAT MEMBER 2.  I hear dat uno

NATHANIEL.  (Aside.) What was anyone gaining from that 
interaction?

Yo, you man I’m about to get a trim at this barbers 
and I’m a bit uncertain. I’ve got a date and I don’t 
want to get wigged.
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GROUP CHAT MEMBER 3.  You linking another girl 
again?!

NATHANIEL.  Don’t watch that.

GROUP CHAT MEMBER 1.  Yo why don’t you try out 
Shape Upz Barbers?

GROUP CHAT MEMBER 4.  Mmm I went with them 
the other day did me up quick still and they do 
some celebs and footballers and dat

GROUP CHAT MEMBER 2.  I hear dat uno fam

NATHANIEL.  I get the link and I see they’re based on 
Instagram and the only way to book an appointment 
is through Instagram DMs. I’ve never really slid in 
another man’s DMs before, especially behind my main 
barber’s back, doesn’t feel right.

(Phone notification buzzer.)

yo what’s good bro, I’m looking to get a trim for 
later tonight.

BARBER.  Yeah bruddah I just had a cancellation so 
I can see you in 15 minutes if you can make it

(*Flame emoji*.)

(*Praising hands emoji*.)

(*Flame emoji*.)

NATHANIEL.  (Aside.) Bare emojis and that. Okay…

Yeah bro that’s calm I’ll see you there. Ermmm

(*Fist emoji?*.)

BARBER.  Yes fam! You’re about to get the sharpest 
trim from the best barber in the 0121

(*Barber pole emoji*.)
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I’ve done some of the most high profile people in 
this country fam

(*100 emoji*.)

This is about to be a movie bro

(*Praising hands emoji*.)

(*Fist emoji*.)

(*Collision emoji*.)

(*Flame emoji*.)

drip will be real my g

(*Water emoji*.)

(*Water emoji*.)

(*Water emoji*.)

see you in a hot sec bro

(*Kissing face emoji*.)

…

That last emoji was an accident my g, it was in my 
recently used. Sorry.

(*Frown emoji*.)

NATHANIEL.  I walk into the city centre; I live in a studio 
flat in the jewellery quarter so kinda gentrified but it’s a 
part of the city dedicated to jewellery, so it was already 
gentrified before gentrification was a word.

I reach the barbers. My heart is pounding fast, why am 
I so nervous? It can’t be because of Beyoncé, I guess 
I’ve never really done “It” this blatantly with another 
man before especially one who’s sending me kissy face 
emojis.
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We lock eyes, I give him a firms and he gestures at me 
to sit down, he’s dressed in chef whites…including the 
hat, has a head lamp as if he’s mining or reading in 
the dark and a badge that says “Follicle Engineering 
Technician.”

Asks me if I want anything to drink. (Kisses teeth.) 
Tryna be all smooth and that… I say yeah ’cause my 
mouth’s dry.

The barber cape goes over me and it’s clipped on. I’m 
in it now, there is no turning back, I’m a faithful young 
black man and here I am sitting in another man’s chair. 
This new breddah knows I’m doing something dirty 
as well, this hairline isn’t his piece of work, I’m not his 
Mona Lisa. He knows how important this trim is for 
the both of us, he could have a new customer, I could 
have a new man… I mean barber, I could have a new 
barber.

The décor is rah nice, they’ve got some Donald 
Rodney artwork and old pictures of Birmingham 
taken by Vanley Burke. I think I see my dad in one 
of the pictures but then I see other customers who 
are obviously regulars here staring at me and I know 
what they’re thinking, you sket. In this day and age, I’m 
getting slutshamed, sad.

Before we begin, he asks if he can take a before picture 
for his Instagram page. Now I’m a progressive and 
forward-thinking person but Rule 101 in life, you can 
never be seen on your sideting’s Instagram! And it’s 
always the sidetings that wanna post you on there. I 
politely decline whilst covering my face “Ah nah fam 
I’m not really trying to go public like that, just like to 
keep a low profile.” He’s cool and turns on his clippers.

I just try and close my eyes think about my date with 
Beyoncé and let him proceed with his workmanship, 
but how am I meant to relax when some stranger is 
gripsing up my head top, with his slimy E.T. fingers.
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A couple minutes pass and it’s seemingly going okay. 
He’s faced me away from the mirror, smart I can’t 
critique his every move this way.

He puts down the clippers and brings up the smaller 
one with the sharper buzzing sound, like a bee on 
helium, I don’t know the name of them, but I know 
this means he’s about to start the shape up. The most 
integral part to any haircut, this is where the barber 
earns their dough, throughout this whole time we 
haven’t even spoke one word.

Silence.

You could cut the tension with a razor blade.

He’s tapped the clipper into some baby powder and 
shaped up the main front of my hairline, and now he’s 
hitting the vertical line on one of my corners.

(Beat.)

That’s when I notice the noise of the clipper closer to 
my ear than I’ve ever heard it before.

Then I feel a sudden breeze that I’ve never experienced 
on the side of my head.

It clicked… This dickhead went back on my hairline. I 
freak out, can’t breathe, panic attack.

“WHAT HAVE YOU DONE I’M SEEING BEYONCÉ 
TODAY AND YOU’VE GONE BACK ON MY 
HAIRLINE.”

I run out the barber’s chair and run straight back to my 
apartment… That’s why the cape is in my house in case 
anyone was wondering.

Thing is with a new barber sometimes you don’t click it’s 
like when you meet one of your parents’ friends for the 
first time in a few years and you don’t have a clue who 
they are and they’re like “Wow I haven’t see you since 
you were this big” and you give them the no teeth smile.
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(Phone notification buzzer.)

BARBER.  Yo my bro I’m sorry it ended like that

(*Frown emoji*.)

That’s not how the Birmingham Mail’s barber of the 
year likes his clientele to feel

(*Fist emoji*.)

Next time I swear I’ll nice you up my g free of 
charge.

I didn’t realise you were part of the Beyhive

(*Bee emoji*.)

(*Black heart emoji*.)

NATHANIEL.  Some man use the black heart emoji ’cause 
for whatever reason it’s a harder kind of man love, 
whereas if it was a red heart I’d suddenly assume that 
he wanted to marry me…

I mean I use it sometimes, when you don’t know what 
to say but you wanna show the mandem you care, it’s 
useful.

Love is love, we all need it.

(Beat.)

I get the rest of my hairline resurrected at the Turkish 
barbers but now time is of the essence. Get my head 
back in the game as I get ready for the most important 
date of my life.

Big rule with me, no two dates are the same ’cause no 
two people are the same. A bespoke service and I’ve got 
the whole evening mapped out.

First, we meet…maybe a lil hug kinda greeting and I’ll 
try and hold it for around three or four Mississippis 
’cause I don’t want to seem too keen.
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Then she might compliment my shirt ’cause it’s a nice 
shirt and everyone always does, then she may say I 
smell wonderful because I always use great aftershave.

Then my skin? Glowing. Complexion is freeeeesshhhh… 
I did have a bath with this bath bomb I got from 
Lush, and it smells amazing but it’s given my skin this 
shimmery shine because I think it had glitter in it. I 
hope she doesn’t notice that.

Some people like to go for food but after Bella Italia 
I’m not really tryna be caught in any restaurant ’cause 
you know they all chat to each other.

There’s a bar that has loads of board games and things 
like ping pong, pool, mini arcade section. She said she 
likes to drink cocktails, she’s competitive but also wants 
to be able talk so it’s perfect for the gaming competitive 
aspect but also not like a nightclub bar so we can still 
hear each other properly. The cocktails are meant to be 
the best around. It’s the perfect spot.

We initially connected over our love of rum so provided 
things go well after the gaming bar I know this sick 
underground rum bar with rums from all over the 
world.

That’s so in her head she’s like “this is so nice I love this 
gaming bar” then I’m like BLAOW! Hit her with the 
even nicer.

Then hopefully she’s feeling like “wow this is really nice 
I’ve enjoyed my time” and I’ll say, “I’ve had a good time 
maybe we should call it a night, until next time?”

I don’t even want to reveal too much ’cause a couple 
people here will start teefing man’s methods.

(To the audience.) Like you fam, I see you.

(Whispers.) So most people nowadays will be winning 
on a date and then push their luck a bit too far. “ah 
babes you should come mine you know” I go hard 
down the gentleman route I’ll take her to her taxi and 




