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ACT ONE

Scene One

Two storytellers address the audience.

A. A woman walks into a bank

B. An old woman walks into a bank

A. An old woman walks into a bank in Moscow, Russia 
because she’d seen a new sign on the window of the 
bank the week before that said

B. “Make your one day happen today”

With a picture of a man, who looked friendly, holding 
out money and smiling

A. And although, at the time, the old woman had thought 
nothing of the sign but just waited for the lights beside 
the bank to turn from red to green

B. Crossed the road

Gone home

A. She noticed the sign the next day and the next day and 
the next, until eventually it was one of the only things 
that had happened that week that she could remember

B. “Make your one day happen today”

Make today happen one day

One perfect nondescript day happening finally, 
brilliant, amazing
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B. What happens tomorrow? Doesn’t matter, your one 
day happened /

A. Okay.

And so, although the old woman wasn’t entirely sure 
what the new sign meant or even referred to, she felt 
good about the man with the money and the smile, and 
so carried him around with her for the rest of the week, 
round the supermarket and the pharmacy and the 
boulevard, and even thought about him that evening as 
she prepared tea for herself, and for her cat

B. Sally.

(Beat.)

A woman walks into a bank

A. An old woman walks into a bank

B. An old woman walks into a bank in Moscow, Russia 
because she needs money again

And she needs money because old women in Russia 
always need money

A. This is common knowledge

B. Free trips to the Black Sea if your father was tortured 
in the gulag, sure

But money?

Nah

A. No, she needs money again because earlier that week 
she’d telephoned her daughter

B. A translator

A. Who lives abroad with her foreign family, somewhere 
foreign

B. And she’d said
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A. “I need money

I need money so I can buy food for myself, and food for 
Sally, and medicine for me, and presents for you”

B. And her daughter had, like many times before, sat at 
her desk, opened her laptop, transferred the money, 
phoned the old woman back, told her she’d transferred 
it, and then returned to her translating and her family 
somewhere far away, somewhere foreign

A. And the old woman had gone to the machine, taken 
out a portion of the money and gone home

B. And she’d done the same thing the next day

A. And the next

B. And the next

A. And the next

B. Until on the fifth day she’d taken out all of the money

All five portions

Put it in a box

And put it away

A. Far away at the top of her wardrobe, far away from the 
bank across the road.

(Beat. B is confused.)

B. So an old woman walks into a bank because an old 
woman doesn’t trust banks?

A. Well no, she just likes to have something she can

It’s just what she’s always done

She’s used rubles since Stalin was in power, and now 
you expect her to trust a number on a screen? No and 
thank you!

B. Okay.
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(Beat. B is still confused.)

B. So an old woman walks into a bank in Moscow, Russia 
because she has money in her apartment already?

A. But she’s forgotten where it is

B. Riiiiiight

A. And not only that

But she’s forgotten about her trips to the machine, the 
box, the wardrobe, and so she thinks, she decides

If my daughter can’t follow through with her promises, 
if she can’t even do that, then I’ll have to find someone 
else who can

B. And just as she thinks this, she looks out of the window 
at the bank across the road and yes!

The man with the smile, holding out some money

A. Of course.

(Beat. Gorgeous tranquility.)

An old woman walks into a bank and is surprised by 
just how calm everything is

B. How quiet and still, no traffic, no voices

A. A different world

B. Squares of teal and green spin out in pleasing diagonals

A. A television plays quietly

News, improvements, seating in the park

B. Men and women nod in appreciation

A. And other men and women talk quietly behind screens

B. And a man takes out money in a

Reassuring way




