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CHARACTERS

Recorder
Spokesman A
Spokesman B
Other As
Other Bs
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PRODUCTION NOTE

This play was written to be performed by a company of almost
any size, of any age, and of either sex. The number against a
character (A1, B2) is intended to indicate who makes a statement,
asks a question, replies, or Interjects, but the dialogue should
be shared among the whole company. That is to say, although
an Al character should not speak B2 lines, there can be any
number of Al characters.

However, because the lines have been shorn of characterizing
devices, the characters should not be treated as featureless
machines. They are people. Character should be projected on to
the lines (which is a reversal of the usual process).

The effect to aim at is of one conversation, emphasizing the
fact that there is no difference between the people on either side
of the wall. They are really part of one group.






US AND THEM

A bare stage. The Recorder enters with a large book and pen. He
looks around

Recorder How odd. I felt sure there was someone here. Just a
minute ago. There’s still the trace of an echo. I could have been
mistaken, though. They come and go. . .. Well, it’s my job to
wait and see. (He makes himself comfortable) 1 may have to
wait some time. . . . But there’s nothing I can do about that.
Time passes. (Pause) Listen. Footsteps coming from this direc-
tion. And more footsteps coming from that direction. Some-
thing is about to happen. I must make a note.

Parties A and B enter from opposite sides. They pause wearily

“Party A from the East. Party B from the West. Worn out
with travelling they come to rest.” (He ponders over the last
note) Verse in an official record ? (He crosses out the last words)
‘At first they are too exhausted for words.” . . . That’s better.
“Gradually they look around them, at first critically, then
with growing admiration and delight. But too taken with their
own concerns to notice the other group.”

Al Here?

B1 Here.

A1l It’s a good place.

B1 Yes, it’s a good place.

A2 Better than any other place we’ve seen.
B2 It’s a good place all right.
Al To pause at.

B1 To stay at.

A2 To make our own.

B2 For ever and ever.

Al This is our place.

B1 Ours.



2 Us and Them

A2 Ours.

B2 We took long enough to find it.

A3 It was a long journey.

B3 But it was worth every day we searched.
Al It was worth every mile we tramped.
B1 Look at it.

A2 Just look.

B2 Look here.

A3 Look there.

B3 Look.

A1l Look.

They point out things that please them

Recorder Of course, they could have commented on the natural
advantages of the place—such as the average hours of sun-
shine, the mean rainfall, the geological structure, the chemistry
of the topsoil, and the lush pasturage. They’ll find the words in
time. But next they notice each other.

From pointing out the delights of the place, the parties point to
each other

A1l Look.
B1 Look.
A2 Look!
B2 Look!!

The groups chatter excitedly among themselves

Recorder Party A goes into a huddle, looking warily at Party B
Party B goes into a huddle, looking warily at Party A. Nothing
to comment on there. It’s the usual pattern. Any minute now
the Spokesmen will face up to each other.

A Spokesman from Party B steps forward
Spokesman B Who are you?
A Spokesman from Party A steps forward

Spokesman A Who are you?
Spokesman B We've come a long way.
Spokesman A We’ve come a long way.
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