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ACT I

(As the house lights dim, a church bell rings 
nine times.)

(Lights up on a large, white-tiled room; 
enormous windows in the rear. Around the 
room there are white-tiled boxes. The place 
bears a resemblance to a steambath in a 
sanitarium or a spa. The sense is conveyed 
of a dreamspace – perhaps one by Magritte 
or de Chirico. Sitting on a box downstage is 
GUIDO CONTINI, the renowned film director. 
Nearby is his wife, LUISA. LUISA is talking to 
GUIDO, but GUIDO’s mind is elsewhere.)

LUISA.  Guido, mi stai ascoltando? Are you listening to 
me? He was a teacher of mine from school, a priest. I 
hadn’t seen him in years. Anyway, he was amazed to 
hear I was married to you. (A woman’s sensuous laugh 
is heard from offstage.) He said, “What’s it like being 
married to Guido Contini?”

(LUISA continues to talk, but in Italian and 
softer, telling GUIDO that she’d like to spend 
more time alone with him, describing the 
dinner she’s prepared for him, recalling the 
events of her day. The focus of our attention 
shifts to the woman about to enter GUIDO’s 
thoughts: CARLA.)

CARLA.  (Entering saucily, unnoticed by LUISA.) Oh, Guido, 
Guido, Guido! Just to think of him my heart comincia 
fare boompa-boompa – you should feel it. Guido è 
mio amore. It’s true. And what’s more, I know Guido è 
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completamente inamorata di me! You see, I know what 
Guido really needs. I am what Guido really needs. If 
only my husband would give me a divorce – then Guido 
could get his divorce, and we could get married! 

(CARLA and LUISA continue to speak as 
GUIDO’S MOTHER enters. CARLA wonders 
how LUISA can live with a man who doesn’t 
love her, then details her bland life with her 
husband.)

GUIDO’S MOTHER.  I have never understood any of my son’s 
films. It’s true. I never know what Guido is thinking. 
I never knew – even when he was a child.

NECROPHORUS.  (Entering.) Guido Contini is a charlatan! 
To see a film directed by Contini is to experience a 
world – no, not a world, a conceit out of touch with 
reality. It’s no wonder to me that his last three films 
have been flops. Oh, I know most of you think Guido 
Contini is a genius. An eggplant is a genius compared 
to Contini! Ah, forgive me. I am not used to being a 
film producer, I am used to being a critic.

LA FLEUR.  Bon soir! I have not always been an intellectual!

(ALL continue speaking after they enter in 
groups and begin to talk until it becomes a 
cacophony.)

DIANA. SOFIA. 
Guido told you what? In my dream, Guido sees 

me and smiles. He comes 
over, we’re in a crowd. 
He takes off my dress, no 
one seems to notice. I lie 
down on a coffee table, 
and he has me there on 
the table. 

MARIA.
Guido ha detto che la 
part’e mia.

DIANA.
Guido?

MARIA. 
Guido!
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DIANA.  But Guido gave the part to me.

MARIA. SOFIA. OLGA.
No, Guido ha 
dato la parte a 
me.

When it’s over, 
he says, “Yes, I 
think you’ll be 
wonderful in my 
new film” – and 
I become a star. 
Could it happen? 
Perhaps. One must 
never give up hope.

Guido hat ein 
mund das treiben 
zum loo-loo. 
Guido ist mein 
wundermensch. 
Gott, wenn Guido’s 
mund auf mein 
brust, meine 
beine, mein pop, 
mein kleine fusse. 
Heilige musik! 
Guido ist der 
Mann meine 
Traüme.

DIANA.
To you?

MARIA.
A me!

DIANA. 
Guido?

MARIA. 
Guido se stesso!

DIANA.  LINA.  
Well, I’m going to ask 
Guido.

Guido!

LA FLEUR.  
MARIA.  Quoi? Excusez-moi. Cette 

personne vient toujours 
m’embeter. C’est pas vrai!

Perché? Non e necessario.

DIANA. LINA. 
Because Guido gave the 
part to me.

Guido!

MARIA.  LA FLEUR.  
Ma non hai la parte, 
signorina!

Guido!

DIANA. ANNABELLA.  
I do so have the part –
Guido promised.

Guido Contini is a 
prince. He’s a crazy 
man, but he’s a prince.
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ANNABELLA.  
MARIA. And he’s a prince who 

loves everybody. At this 
moment, he’s loving 
someone on the first 
floor. On the second 
floor, on the third floor, 
on the fourth floor, in 
the dining room, in the 
lobby, in the basement, 
on the roof, on the 
terrace, in the gardens, 
on the staircase, in the 
sauna. Such energy. Che 
uomo!

Quale promessa? Va 
chiedere a Guido!

DIANA.  
Where is Guido?  

MARIA.
Guido è a casa mia. 

DIANA. 
Guido’s at your house?

MARIA.
E nel mio letto.  

DIANA.
Guido’s in your bed? I 
thought he was in my 
bed.

MARIA.  
Basta, la part’e schifosa.

DIANA.  He showed you the script?

MARIA.  Sí naturalmente!

DIANA.  What a shit!

[MUSIC NO. 01 “OVERTURE”]

MARIA.  Baciatemi.

DIANA.  Wait a minute, if Guido showed you the script, 
that means you got the part.

MARIA.  Sí è vero!

DIANA.  Come back here, you tart!

(GUIDO brings them to silence, raises his 
baton, and begins to conduct them.)



5NINE: ENSEMBLE VERSION

CHORUS.  
LA, LA, LA, LA…

LUISA.  (As the “Overture” comes to an end.) Guido, I have 
to tell you, this is just not my idea of a successful 
marriage.

[MUSIC NO. 02 “AFTER OVERTURE”]

(GUIDO conducts a chord.)

GUIDO.  What? (Chord cut-off.)

LUISA.  You told me we were going to spend the evening 
talking! I don’t think you’ve heard a word I’ve said all 
night! (Chord.)

GUIDO.  Luisa, that’s not true. I’ve heard everything you’ve 
said. Everything. (Chord.)

LUISA.  (Coldly.) What I miss most, I think, is honesty. 
(Chord.)

GUIDO.  Luisa, darling, believe me, I think you are the 
most honest woman I have ever met. (Chord.)

LUISA.  (Coldly.) Thank you. Guido, how would you like a 
divorce? (Chord.)

GUIDO.  (His mind on his “orchestra.”) What? (Chord cut-
off.)

LUISA.  Because if you don’t change your ways, I am going 
to leave you! (Huge chord.)

GUIDO.  (Quieting the chord.) Luisa, darling, listen, this is 
not a good moment in my life.

LUISA.  Nor in mine! (Chord.)

GUIDO.  As it happens, at this moment I have a great many 
things on my mind.

LUISA.  (Like ice.) I can imagine. (Chord.)



NINE: ENSEMBLE VERSION6

CARLA.  (Rising saucily and singing.)
AHHHHHHH…!

GUIDO.  (Panicking.) Down! Get down! (Chord cut-off.)

LUISA.  (As CARLA gets down.) Guido, are you paying 
attention to me? (Chord.)

GUIDO.  Absolutely!

LA FLEUR.  Contini! Are you trying to avoid me?

GUIDO.  Absolutely not! (Chord cut-off.)

LA FLEUR.  I certainly hope not. 

(LA FLEUR’s mysterious accomplice, LINA, 
points a small gun at GUIDO, who raises his 
arms in panic.)

GUIDO’S MOTHER.  
GUIDO!

GUIDO.  Mama! 

(LITTLE GUIDO enters on a run.)

GUIDO’S MOTHER.  (Looking at LITTLE GUIDO.) Guido, 
where are you running to? Guido… 

(LITTLE GUIDO runs over to her and hugs her. 
GUIDO hugs himself, his eyes shut, smiling at 
the memory.)

GUIDO.  Mama, Mama, Mama –

LUISA.  (With alarm.) Guido, are you all right?

GUIDO.  Of course I’m all right! Why do you always ask me 
that? I am not a child! 

(NECROPHORUS laughs mockingly.) 

I am a mature Italian film director! 

(OTHERS pick up the laugh.) 
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And as such, perfectly capable of conducting my own 
affairs! (Silencing them.) Ssssh! (Turning to LUISA.) 
Luisa, listen, I’ve got an idea. Why don’t we go away 
together? You know, some place quiet, where I can 
clear my mind. And live like a monk.

[MUSIC NO. 03 “SPA MUSIC”]

OUR LADY OF THE SPA & CHORUS.  
AH

(Venice begins to appear on the horizon. OUR 
LADY OF THE SPA comes forward with an 
enticing, soothing smile.)

OUR LADY OF THE SPA.  Here in Venice, at Fontane di Luna, 
Europe’s most exclusive spa, rejuvenation awaits you.

GUIDO.  A spa! That’s where we’ll go! Fontane di Luna!

OUR LADY OF THE SPA.  At Fontane di Luna there are 
waters fed by springs coming from somewhere deep, 
deep down – springs of purity and health, springs 
renowned for their amazing restorative powers.

GUIDO.  It’s what I need!

OUR LADY OF THE SPA.  With these mysterious waters we 
caress and soothe –

GUIDO.  (To LUISA, trying to charm her.) I can lie in a tub! 
Up to here! And only you will know who I am.

OUR LADY OF THE SPA.  Emerging from your tub, you will 
find us waiting to embrace you with soft, warm linen 
towels. 

(GUIDO begs LUISA with his eyes.)

LUISA.  All right. But it’s the last chance I’m giving you.

GUIDO.  It’s all I ask! All I need!

(Venice becomes clearer. We are at the spa.)
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OUR LADY OF THE SPA.  The spa was built in 1443 by 
Michelozzo as the summer residence of the notorious 
Pope Innocenti III, better known to history as Il 
Bastardo. The miraculous mineral fountain around 
which the palazzo was constructed is over here in the 
garden.

LUISA.  It looks a bit like a convent school I once went to.

GUIDO.  It looks like my old parochial school. 

(GUIDO starts to hide his face with his scarf.)

LUISA.  Guido, what are you doing?

GUIDO.  Making sure no one recognizes me. A lot of 
famous people come to this place, you know.

LUISA.  Guido –

GUIDO.  What?

LUISA.  If you don’t want to be recognized, why don’t we go 
to a spa that’s less well known?

GUIDO.  Because if I do that, people will get the idea that 
I’m hiding!

AMERICAN REPORTER.  Guarda! It’s Guido Contini!

GUIDO.  Oh my God!

GUIDO & LUISA.  Reporters! 

[MUSIC NO. 04 “NOT SINCE CHAPLIN”]

(LITTLE GUIDO runs offstage.)

SPA PERSON 1.  Guido Contini!

SPA PERSON 2.  Guido Contini!

REPORTERS & SPA PEOPLE.  Guido Contini is here at the spa! 
NOT SINCE CHARLIE CHAPLIN HAS THERE EVER BEEN
A FILM DIRECTOR LIKE THIS – GUIDO CONTINI!
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