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JONAH.  Hey wait up!

Hey! – Jesus you’re walking fast, why are you walking 
so fast?

ANA.  I have to be back in my room in ten minutes.

JONAH.  Why?

ANA.  And aren’t you a day student?

JONAH.  Yeah, but / I’m…

ANA.  Because they check to make sure we’re all in our 
rooms by nine.

JONAH.  Oh, so where are you going?

ANA.  To get something at the student center.

JONAH.  What?

ANA.  Why do you care?

JONAH.  Can I walk with you?

ANA.  Do what you want.

JONAH.  What are you getting at the student center?

ANA.  Why are you here so late?

JONAH.  Charles King and I have a presentation for 
American History tomorrow, so we were working in 
his / dorm.

ANA.  On what?

JONAH.  Japanese internment camps.

I’m Jonah.

ANA.  Ana.
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JONAH.  I know. You’re from Detroit?

ANA.  Why do you know that?

JONAH.  Charles told me. Are you mad that I know that?

ANA.  Goodbye.

JONAH.  What are you getting in there?

ANA.  (Over her shoulder.) Why do you care?! Candy!

(She goes to get candy. She comes back.)

JONAH.  Ooh Sour Patch Kids. Those’re the best.

ANA.  Why are you still here?

JONAH.  I’ll walk you back to your dorm.

ANA.  I don’t need an escort.

JONAH.  No, I know. But my car’s back this way anyway 
and I don’t want to walk by myself.

ANA.  Why?

JONAH.  Because there’s bobcats around here. Did you 
know that? And rattlesnakes. Jesus Christ you walk 
fast.

ANA.  Ms. Simons will fry my ass if I’m not in my room in 
two minutes.

JONAH.  Oof, Ms. Simons is scary as shit, she’s your dorm 
parent?

ANA.  Yeah. Lucky me.

JONAH.  Can I have one of those? I like the orange ones.

ANA.  No. There are not rattlesnakes here.

JONAH.  There are! I’ve seen them.

ANA.  Where?

JONAH.  Dead and squished on the road, but – I’ve seen 
them. There was one in our driveway once when I was 
a kid.
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ANA.  Dead?

JONAH.  Yeah, my mom ran it over. Its guts were all over 
the gravel. Rattle was still intact, / though.

ANA.  Eugh.

JONAH.  I brought it in for Show & Tell.

ANA.  With all the guts and shit?

JONAH.  No, no, just the – rattle. Everyone was like, 
whaaaaaaaaa, Jonah, you are awesome.

ANA.  Goodbye.

JONAH.  I like you!

ANA.  No you don’t!

(She leaves him outside the dorm and goes 
up to her room, sits on her bed, and eats five 
Sour Patch Kids, one by one, contemplating. 
Then she crawls across the rug and peeks out 
the window. She stands up and looks down at 
him on the sidewalk. He waves. She lifts her 
shirt over her head and stares down at him, 
topless. Then pulls the shade.)

^^^^^^^^^^^^^
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JONAH.  Hey.

ANA.  Hey.

Why are you out here?

JONAH.  I’m a student monitor. One night / a week.

ANA.  Not of this girl’s dorm you’re not.

JONAH.  No – I monitor the computer lab on Tuesday 
nights. Are you going to get candy?

ANA.  Why?

JONAH.  Because I’ll walk with you.

ANA.  Aren’t you supposed to be monitoring?

JONAH.  No, I was done at eight.

ANA.  Have you just been standing out here waiting for me?

JONAH.  …No.

ANA.  Have you?

JONAH.  I – don’t know.

Why did you do that?

ANA.  What?

JONAH.  The other night. I didn’t –. I don’t want you to 
feel like you have to –.

ANA.  I don’t have to do anything. I do what I want.

JONAH.  Okay. But. Why did you do that?

ANA.  Because I wanted to.

JONAH.  But why?

ANA.  Did you have a problem with it?



5JONAH

JONAH.  I –. No. Yes? I don’t know! – I’m just trying to 
figure it out.

ANA.  There’s nothing to figure out.

JONAH.  I’m just confused.

ANA.  They’re breasts. That’s it. They’re not some mysterious 
voodoo shit. You don’t have to get all –stuttery about 
them.

JONAH.  Okay. I –. Sorry. I. Misunderstood.

ANA.  Are you a virgin?

JONAH.  I – why?

ANA.  It’s okay if you are.

JONAH.  …I know.

ANA.  Are you?

JONAH.  I mean…yes.

ANA.  Okay.

JONAH.  Okay what?

ANA.  So all you’ve been thinking about for the past week 
is my boobs.

JONAH.  I mean…

ANA.  Don’t lie.

JONAH.  You’re seared in my memory now. You’ll never be 
un-seared.

ANA.  Hm.

JONAH.  …Are you a virgin?

ANA.  …

You can walk me to the student center. I have ten 
minutes.

JONAH.  Okay.
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JONAH.  Oh, Christ – are you – God you walk so fucking 
fast you know that?

ANA.  You take the Lord’s name in vain a lot.

JONAH.  Oh shit, are you really Christian? / I’m sorry.

ANA.  No. I mean. I was raised Catholic, but –.

JONAH.  But?

ANA.  But I don’t go to church anymore.

JONAH.  Oh.

Do you still believe in God?

ANA.  …I don’t know.

…Do you?

JONAH.  I –. I don’t know. Sometimes I think I do, I mean 
I want to, and then…

ANA.  What?

JONAH.  Then I think it’s all really silly shit we made up 
so we wouldn’t be afraid and honestly, really, there’s 
probably just black nothingness after we die.

ANA.  …Yeah.

JONAH.  Which, yeah…makes me afraid. So then I want 
to believe in heaven and seeing people I – yeah, that 
I miss, but then I know I just want that because it 
feels less scary than believing they’re just black empty 
nothingness now.

ANA.  But if they’re nothingness then they don’t feel pain 
anymore. Pain doesn’t exist. Nothing exists. They don’t 
care if they’re nothingness. They’re free from all that.

JONAH.  That’s true.

ANA.  Who do you miss?

JONAH.  Uhhh. My mom’s dead, so.
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ANA.  / Oh.

JONAH.  Wait, so, did you have to do confession and all that?

ANA.  Yes.

JONAH.  Eugh.

ANA.  What?

JONAH.  That’s so weird.

ANA.  I mean, yeah, / it’s…

JONAH.  With the man behind the curtain listening to you 
talk about jerking off and everything you did wrong 
and everything?

ANA.  I didn’t talk about that.

JONAH.  No, no, of course you didn’t, but…that’s what I’d 
be in there for. Like every few hours, I’d have to go in 
the box with the man to talk about masturbating. That 
would be so awful, I’m glad I’m not Catholic.

ANA.  Every few hours?

JONAH.  I mean, not every few hours, but – a lot.

ANA.  Girls masturbate too. You know that right?

JONAH.  I –. I mean, I guess I know that but I don’t really 
know it.

ANA.  We do.

JONAH.  A lot?

ANA.  Yeah.

JONAH.  …You. Do?

ANA.  Yeah.

JONAH.  A lot?

ANA.  I mean…what else is there to do around here?

(He laughs.)
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JONAH.  Aw man.

ANA.  What?

JONAH.  I like you.

ANA.  I have to go. I’m gonna be late for roll call.

JONAH.  I don’t want you to.

ANA.  Well I’ll –. “Wave” at you from my window.

JONAH.  You don’t have to do that.

ANA.  I do what I want, Jonah.

JONAH.  …Okay. 

I really like you.

ANA.  Shut up.

^^^^^^^^^^
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