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FOREWORD

It is a great joy to Miss Friebus and me, as authors
of this stage version of “ Alice in Wonderland ” and
“ Through the Looking Glass,” that Samuel French is
presenting a new and greatly revised edition of our
work. After two eminently successful productions of
the play on Broadway, we decided we would like to make
available a complete acting version, explaining in the
fullest detail exactly how this production can be put
on the stage. We feel that by the use of this book any
organization with the necessary equipment at their dis-
posal, and an adequate knowledge of stagecraft, can
achieve a successful  Alice,” while others not so
equipped can continue, as in the past, to use their own
simplified techniques.

It was not without considerable trepidation that I
started work on my first “ Alice ” production at the
Civic Repertory Theatre. I realized that the word
¢ faithful ” must be the keynote of any such venture if
it were to find favor with an audience. The love that
countless people feel for the * Alice ” books amounts to
fanaticism, and I felt a deep and solemn responsibility
to Carroll, Tenniel, and the Public.

Carroll is not one of those writers for children who
become “as children” themselves. He presents the
problem as seen by a child, but comments upon it as an
adult mathematician on a holiday. Hence the bewilder-
ing and fascinating texture of his story; half adventure,
half chop-logic and shrewd caricature.



This production, therefore, is not designed primarily
for children. The * pretty-pretty,” the cute” and
the “saccharine ” must be as drastically eliminated on
the stage as in the books. They are by no means chil-
dren’s books, in the sense of being * kid-stuff ”—on the
contrary, it seems to me that no child could possibly
appreciate or understand the wit and wisdom of their
nonsensical logic. The “ adventures ” part of the books
is of course fascinating to children; the fact of going
through a looking-glass, of seeing a baby turn into a
pig, of talking to caterpillars, cats and rabbits, of using
flamingoes as croquet mallets, and the hundreds of other
strange happenings that make Alice solemnly exclaim:
“ Curiouser and curiouser!” are absorbing and delight-
ful. On the other hand, who but a grown-up could
possibly appreciate the bitter truth of such a remark
as: “Jam tomorow and jam yesterday, but never jam
today!”

It seems to me that a stage presentation of * Alice,”
in order to be faithful to the books, must appeal equally
—though for different reasons—both to children and
adults.

Through the use of various devices of modern stage-
craft the action is continuous, Alice never leaving the
stage. I felt it important to devise a technical scheme
whereby all the places and characters of Alice’s dream
come to her—that since we experience these adventures
through her mind, she must never disappear from our
sight.

The aim of my production, through synchronization
of music, color and form, has been to recapture to the
fullest possible extent the bizarre nature of Alice’s
dream-adventures.



As far as form goes, Tenniel has succeeded so utterly
in his illustrations in familiarizing us with such people
as the Duchess, the Cheshire Cat, the Queen of Hearts,
the Mad Hatter, and such odd animals as the Dodo,
and the Mock Turtle with his “large eyes full of tears,”
that any version of “ Alice ”” would be unthinkable with-
out them. He has caught to perfection the mixture of
fun, irony, sense and nonsense that radiates from Car-
roll’s book. Therefore in the production all form and
line follow faithfully his masterly and famous drawings.

The colors in the dream-surroundings are strictly
limited to those used in cards and chess games: Red,
Black, White, Yellow and Green. The only realistic
color in the production is in Alice herself and in her
room before her adventures start and after they end.

In the musical score the same scheme is carried out.
Alice’s own theme is conventional and realistic, whereas
the dream characters and dream action are accom-
panied by impressionistic and fantastic music.

By using men in the parts of the Queen of Hearts,
and the Duchess as well as her famous pepper-loving
cook, I further enhanced the grotesque quality so def-
initely indicated in the writing and in the Tenniel il-
lustrations.

In making the acting version Florida Friebus and I
have used only Carroll’s dialogue. We have tried to
bring in all the most famous and best-loved scenes,
merely arranging them to form a whole in accordance
with the demands of stage presentation, and for many
months, during both productions people “from 8 to
80 » flocked to see our show.

I hope this practical acting-version will prove of help
to those many organizations who wish to bring “ Alice ”



to life on the stage. It represents much work, a con-
siderable knowledge of stagecraft, and above all a deep
love and respect for Carroll and Tenniel, whose com-
bined genius gave the immortal “ Alice ” to the world.

E. LE GALLIENNE.
Westport, Connecticut. 1948.
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OVERTURE

Tue BoaT SoNc

(Sung by two sopramos, with childlike wvoices, from
the orchestra pit.)

A boat, beneath a sunny sky,
Lingering onward dreamily
In an evening of July. . . .

Long has paled that sunny sky;
Echoes fade and memories die;
Autumn frosts have slain July.

Still she haunts me, phantomwise,
Alice moving under skies
Never seen by waking eyes.

In a Wonderland she lies,

Dreaming as the summer dies,
Drifting down the stream . .

Lingering in the golden gleam . . .
Life, what is it but a dream?

THE CURTAIN RISES









ACT ONE

ScenE 1

Axvice’s Home
(+1,2,and 8. *1.)*

AvLICE is discovered curled up in the great armchair
by the fireplace, talking to the black kitten she holds
upright on her knees. Beside her on the floor lies a
tangled ball of worsted.

ALICE
Oh, you wicked, wicked little thing! Really, Dinah
ought to have taught you better manners! Now,
don’t interrupt me! I’m going to tell you all your
faults. Number one: you squeaked twice while Dinah
was washing your face this morning. Now you can’t
deny it, Kitty; I heard you. Number two: you pulled
Snowdrop away by the tail just as I had put down
the saucer of milk before her. Now for number three:
yon unwound every bit of worsted while I wasn’t look-
ing! That’s three faults, Kitty, and you’ve not been
punished for any of them yet. You know I’m saving
up all your punishments for Wednesday week. Sup-
pose they had saved up all my punishments! What
would they do at the end of a year? I should be sent
to prison, I suppose, when the day came. Kitty, can
you play chess? Now don’t smile, my dear, I’'m ask-

L (;Refers to Illustration Reference List, page 150, * to Produc-
tion Plan, page 138.)
15



16 ALICE IN WONDERLAND ACT 1

ing it seriously. Because, when we were playing just
now, you watched just as if you understood it; and
when I said “ Check!” you purred! Well, it was a
nice check, Kitty, and really I might have won, if it
hadn’t been for that nasty Knight that came wrig-
gling down among my pieces. Kitty dear, let’s pre-
tend that you’re the Red Queen! Do you know, I
think if you sat up and folded your arms, you’d look
exactly like her. Now do try, there’s a dear! You’re
not folding your arms properly. I’ll just hold you up
to the looking glass and you can see how sulky you
are! (She does so.) And if you’re not good directly,
I’ll put you through into Looking-glass House. How
would you like that? Now, if you’ll only attend,
Kitty, I’ll tell you all my ideas about Looking-glass
House. First, there’s the room you can see through
the glass . . . that’s just the same as our drawing-
room, only the things go the other way. Oh, Kitty,
how nice it would be if we could only get through into
Looking-glass House! I’m sure it’s got, oh, such beau-
tiful things in it! Let’s pretend there’s a way of
getting through into it somehow, Kitty. (She rises
and climbs from the arm of the chair to the mantel.)
Let’s pretend the glass has got all soft like gauze, so
that we can get through. Why, it’s turning into a
sort of mist now, I declare. It’ll be easy enough to
get through. . . . (aLicE finds that the glass is in-
deed like a bright, silvery mist, and she goes through
it at once, as LIGHTS dim . . . [* 1a.] . . . emerg-
ing, presently, on the other side, into the Looking-
glass room, LIGHTS UP.) Oh, what fun it’ll be
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when they see me through the glass in here, and can’t
get at me! (She discovers a book lying near her on
the mantel, and sits down on the mantelpiece to read
it.) It’s all in some language I don’t know! Why,
it’s a Looking-glass book, of course! And if I hold
it up to the glass, the words will all go the right way
again. (She holds the book up to the glass reading,
as if from its reflection. . . .)

JABBERWOCKY

*T'was brillig, and the slithy toves
Did gyre and gimble in the wabe:
All mimsy were the borogoves,
And the mome raths outgrabe.

‘ Beware the Jabberwock, my son!
The jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun
The frumious Bandersnatch!”

He took his vorpal sword in hand;

Long time the manxome foe he sought . . .
So rested he by the Tumtum tree,

And stood awhile in thought.

And as in uffish thought he stood,

The Jabberwock, with eyes of flame,
Came whiffling through the tulgey wood,
And burbled as it came!

One, two! One, two! And through and
The vorpal blade went snickersnack!
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He left it dead, and with its head
He went galumphing back.

“ And hast thou slain the Jabberwock?
Come to my arms, my beamish boy!
O frabjous day! Callooh! Callay!
He chortled in his joy.

*Twas brillig, and the slithy toves
Did gyre and gimble in the wabe;
All mimsy were the borogoves,
And the mome raths outgrabe.

It seems very pretty, but it’s rather hard to under-
stand! Somehow it seems to fill my head with ideas
. only I don’t exactly know what they are! How-
ever, somebody killed something: that’s clear, at any
rate. . . . (THE WHITE RABBIT enters, right and
crosses to downstage left in front of mantel.)

THE WHITE RABBIT
Oh, my ears and whiskers, how late it’s getting!
(He draws a watch from his pocket.) (t4.) Oh,
dear, oh, dear, I shall be too late! (He hurries off,
left. avicE jumps down from the mantelpiece and
starts to run after the raBBIT, but he is no longer to
be seen.)
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SCENE 2
Trae Lirrre Door
(t5and 6. *2)

She turns around to discover that a three-legged
table has appeared suddenly, downstage right, on which
rests a tiny golden key. She takes the key and looks
about to see what it might belong to, and there, upstage
center, is a little door, about fifteen inches high. She
tries the key in the lock of the little door and to her
great delight it fits. She opens the door and finds that
it leads imto a small passage. She kneels down and
looks through.

ALICE
Oh! What a lovely, lovely garden! How I should
like to get out there among the bright flowers and
cool fountains! (She tries to get her head through
but it won’t go.) Well, even if my head would go
through, it would be of very little use without my
shoulders. Oh, how I wish I could shut up like a
telescope! Everything is so out of the way here I
believe I could if I only knew how to begin. (avrice
returns to the table, and this time finds a little bottle
on it [*2a]. She sets the key down on the table,
and picks up the bottle. It has a paper label tied
around its neck with the words “ DRINK ME”™
printed on it in large letters.) Surely this was not
here before! (Addressing the bottle.) Well, it’s all
very well to say “ Drink Me,” but I’ll look first and
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see whether you’re marked “ poison” or not. For
if a little girl drinks from 2 bottle marked “ poison »
it is almost certain to disagrce with her sooner or
later. (She examines it.) No, it must be all right.
(She tastes it.) Mmm! It has a mixed flavor of
cherry-tart, custard, pinecpple, reast turkey, toffy,
and hot buttered toast! (She diinks it, and as she
drinks, it seems that she is growisy very small for the
table top gets high above her head.) (®2b.) What
a curious feeling! I must be shutting up like a tele-
scope! I am! I wonder if I’m going out altogether,
like a candle! (The table steps. ALICE runs at once
to the little door [* 2c]. Now she is just the right
size to go through it, but alas! She has left the key
on top of the table.) The key! The key! (She
runs back to the table to get the key, but it is high
above her head, and try as she will, she cannot reach
#t. She starts to cry.) Come, there’s no use in cry-
ing like this! I advise you to leave off this minute!
(She stops crying, and motices for the first time a
little cake lying under the table [* 2a). She picks
it up and reads the words that are marked on it n
currants.) Eat me! Well, I'll eat it, and if it makes
me grow larger I can reach the key, and if it makes
me smaller I can creep under the door, so either way
I’ll get into the garden. (She eats a little, and puts
her hand anziously on top of her head to see which
way she is growing. Finding that she remains the
same size, she sets to work and finishes the cake.
Suddenly she starts to grow wery fast. The table
top gets down around her knees.) Curiouser and
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curiouser! (She picks up the little key, and hurries
off to the garden door [* 2d] which is now so small
that it’s as much as she can do to look through it
with one eye. She cries again as she returns to the
table and puts down the key.) You ought to be
ashamed of yourself, a great girl like you, to go
on crying in this way. Stop this moment I tell you!
(Suddenly there is a pattering of little feet, and the
WHITE RABBIT returns, with a pair of white kid gloves
in one hand, and a large fan in the other. He trots
across, from left to right, in a great hurry, muttering
to himaself.)

THE WHITE RABBIT
Oh, the Duchess, the Duchess! Oh, won’t she he sav-
age if I’ve kept her waiting! (ALICE runs up behind
him.)

ALICE
If you please, sir . . . (THE WHITE RABBIT siarts
violently, drops his fan, and skurries off, right. aAvriCE
picks up the fan and fans herself with it as she talks.
She does not notice that as she does so the table top
is slowly getting higher above her head than ever.)
Dear, dear! How queer everything is today! And
yesterday things went on just as usual. I wonder if
I’ve changed in the night. Let me think: was I the
same when I got up this morning? I almost think I
can remember feeling a little different. But if I'm
not the same, the next question is, Who in the world
am I? I’m sure I can’t be Mabel for I know all sorts
of things, and she, oh! she knows such a very little.
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I’ll try if I know all the things I used to know.

How doth the little crocodile
Improve his shining tail,

And pour the waters of the Nile
On every golden scale.

How cheerfully he seems to grin,
How neatly spreads his claws,
And welcomes little fishes in

With gently smiling jaws!

Oh, dear! I’m sure those are not the right words. I
must be Mabel after all! (She sees the tablc’s new
height for the first time.) Good Heavens! There’s
not more than three inches left of me! It must be the
fan! (She throws away the fan. The table stops
and vanishes off right.) (*2e.) That was a nar-
row escape! Now for the garden! (She runs with
all speed back to the little door [* 2c] but it is shut
again and she has left the kcy on top of the table as
before.) The key! The key! (ALIcE returns to get
the key, but the table has vanished altogether, and she
cries louder than ever.) Oh, dear! Oh, dear!
Things are worse than ever. I declare it’s too had.
that it is!
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