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I’d also like to thank the National Theatre Studio for their support 
during the development of the play, and The North Wall Arts Centre 
and Leith Theatre for their hospitality during our rehearsal and preview 
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Last but definitely not least, thank you to my family, including the four-
legged members. I love you all so much.



CHARACTERS
ANNIE
BRAWN
INTERVIEWER / SAMMY / PREENY / GIRL / MOTHER / HAMISH

The actors playing ANNIE and BRAWN play all the other parts. In the 
original production, all of SAMMY’s lines were spoken by the actor 
playing ANNIE. 

The original production used a live video feed of ANNIE’s interview, 
with the audience watching both the actor being interviewed and the 
interview footage simultaneously. Other directors should feel free to 
interpret this as they wish.

SETTING & TIME
The action of the play takes place on the Isle of Skye in August 1995 and 
a recording studio in the present day, whenever that may be.



Dedication:
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(ANNIE is preparing to be interviewed. She’s 
anxious, but determined. She enters the studio, 
not seeing the INTERVIEWER.)

(The INTERVIEWER emerges and ANNIE jumps.) 

ANNIE.  I thought you were a ghost. 

INTERVIEWER.  See what you did there.

ANNIE.  I’m a bit jumpy. I watched the episode about the 
haunted primary school last night. Pretty scary.  

INTERVIEWER.  That’s what we do. You ready?

ANNIE.  Yeah. I’ve got an hour, right?

INTERVIEWER.  Fifty-five minutes now.

(Beat.)

I’m going to start by asking you what you saw on the 
night that /

ANNIE.  It wasn’t me. It was my brother Brawn who saw 
the /

INTERVIEWER.  Fine. Tell us what he saw.  

ANNIE.  Wait a moment. I want you to understand, so I’m 
going to start at the beginning. 

It was midday, Tuesday 8th… Hold on. Are you 
recording?

INTERVIEWER.  Yep.

ANNIE.  And you will believe me?

INTERVIEWER.  Yes. Of course.

ANNIE.  It was midday, Tuesday 8th August 1995.
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We’re on the beach at Glenbrittle on the Isle of Skye. 
‘We’: that’s me, my twin sister Preeny, my brother 
Brawn, and our little brother Sammy. Seventeen, 
seventeen, sixteen, eight.

First day of the holidays. Three days before it happened. 

Tide’s out. Hikers cooling off in the water, kids 
paddling. Strong wind, straight off the Cuillin, which 
means you don’t notice how strong the sun / (She 
notices.) Sammy’s already burning.

Brawn’s over there, he’s pretending to read a rugby 
magazine but really he’s ogling a dark-haired girl in 
a red bikini. Preeny’s built a sort of bunker out of the 
windbreak and our rucksacks and she’s sunbathing in 
this skimpy – that’s my swimsuit. I’m going to kill her.

[As SAMMY.] Vvvvrrrroooooommmm.

Sammy’s racing Freddie the Ferrari – his most treasured 
possession – around Preeny’s fortress.

[As PREENY.] Give it a rest, Sammy, I’ve got a splitting 
headache.

That’s Preeny. My twin sister, remember? Identical: 
mortifying. She hasn’t got a headache, she’s just 
annoying.

[As BRAWN.] Annie. Sammy’s bored. Take him over to 
the rock pools, will you?

That’s my brother Brawn. A year younger than me, acts 
like he’s ten years older.

[As ANNIE.] The rock pools are miles away, and can 
you not see I’m reading /

[As SAMMY.] Vvvvrrrrooooooooommmm.

Come on, Sammy.

All Sammy wants to do is ‘drive’ Freddie the Ferrari 
over the rocks, climbing mountains and looping lakes.
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I can feel the sun on my scalp. The wind’s dropping.

[As SAMMY.] Look, Annie, this bit’s like the Cuillin.

I slather more lotion on his bony shoulders, he’s so 
wriggly.

[As SAMMY.] (Giggling.) Look, Annie, Freddie can 
drive on water!

He keeps looking up to make sure I’m watching.

[As SAMMY.] Why can’t real cars drive on water?

You know that thing of being an older sibling… Well, 
maybe you don’t, but… You sort of want to know the 
answer.

[As SAMMY.] (Neutrally.) Brawn would know.

Brawn knows less than Sammy thinks he knows, i.e. 
everything, but /

[As SAMMY.] Look, Annie, it’s Daddy.

[As herself.] What?

[As SAMMY.] It’s Daddy. Over there.

Sammy’s Freddie-free hand is pointing at a man in red 
swimming shorts about a hundred yards away.

(ANNIE barely looks.)

[As herself.] (To SAMMY.) Don’t be silly, come on.

[As SAMMY.] But it is. It’s Daddy. Daddy!!!

I grab Sammy’s arm to stop him waving and thank 
God, the wind’s picked up again and the man can’t 
hear him. His arms are folded and he’s squinting at the 
clouds gathering over the Cuillin.

He does look a lot like our dad.

He’s tall. Tall like you’d notice, like you’d think to 
yourself, that man is very tall.
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Not lanky. Thickset. You would get out of that man’s 
way, and people did. Not just on the rugby pitch.

A lot of chest hair.

Muscular arms that end in deft hands, a shout fading 
into a whisper.

Right.

OK.

[As herself.] (To SAMMY.) Daddy passed away four 
years ago, remember? Remember Mummy told us that 
another car hit Daddy’s car and he died?

But then Sammy points again. The man is walking 
away. He even walks like my dad.

Upright, brisk. More of a stride than a stroll.

The man’s waving at a woman and a little boy sitting on 
a picnic rug. He kneels down on the rug and ruffles the 
boy’s hair, and that’s when I notice that the woman is 
feeding a baby.

I’m watching them and it’s a memory.

Watching my father, watching his wife breastfeed a 
child.

I turn to that child and he’s watching me, watching 
them.

[As SAMMY.] Can we go and tell Brawn?

That was how it started.

(To the INTERVIEWER.) No. I’m sorry, can we go back? 
I’ve got to get this right.

INTERVIEWER.  So hold on a minute. You saw him too?

ANNIE.  Yes, but it’s not what you’re thinking. Can I just /

It actually started the day before. The night we arrived, 
the night Preeny said…
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INTERVIEWER.  There’s nothing about this in the notes.

ANNIE.  I know, but look…  Can I just pick up from there? 
OK.

(The INTERVIEWER acquiesces.) 

(ANNIE gathers herself; deep breath or 
equivalent.)

The day before, Monday, we drive from Glasgow to our 
holiday home, on the Isle of Skye.

Brawn wants to drive us, but Mother’s having none of 
it. He’s sixteen, he hasn’t had proper lessons but Father 
taught him as soon as his legs were long enough to 
reach the pedals. 

[As MOTHER.] Don’t be ridiculous, Brawn, I’m quite 
capable of driving. Buckle up!

You’ll know about the drinking. It’s nearly always 
mentioned when people talk about what happened. 
She got worse after the divorce. 

We’ve made it to our house, thank God, we’re piling 
out of the car and running down to the loch, staring 
through the mist at the mountains.

[As PREENY.] Oh look, the pub’s open. We could get fish 
and chips.

[As BRAWN.] A whole year’s gone by and you still 
haven’t seen sense about that oaf?

Brawn knows what Preeny wants. Hamish Campbell. 
A local guy a fair bit older than us, total bampot, works 
at The Reaper’s Arms. He’s got twenty years on Preeny

[As PREENY.] You’re such a bully, Brawn.

[As BRAWN.] Better a bully than a nonce.

(BRAWN is not a fan.) 
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[As SAMMY.] (Pointing.) Wowwwww! Faster than 
Schumacher!

A silver car is racing along the road that hugs the shore 
of the loch, headlights piercing the mist. Sammy’s 
exaggerating but it is going very quickly. Too quickly.

[As SAMMY.] Where’s the driver?

The silver car flashes past and it’s weird because I 
know what Sammy means. The car was going so fast, 
I couldn’t really tell through the mist, but it looked…
empty.

[As PREENY.] (Quickly.) That must be the Phantom 
Car.

[As SAMMY.] What’s a phantom?

[As PREENY.] It’s another word for ghost. There’s a 
myth about a driverless car that races around Skye. 
Legend has it that the Phantom Car is looking for its 
last driver, who died in an accident.

[As SAMMY.] Like Daddy?

[As BRAWN.] Shut the fuck up, Preeny.

He’s angry because we don’t tend to… Well, Brawn 
never says that Dad ‘died’. He always says he ‘was killed’, 
as though Dad would never do anything as feeble as 
just dying.

[As SAMMY.] (Breaking the news gently.) But Preeny…
there can’t be a ghost car because ghosts aren’t real.

[As PREENY.] ‘Real’ is what you believe. You believe in 
the Holy Ghost, don’t you, Sammy?

I’ve known Preeny all my life – obviously – and I know 
exactly what she’s up to.

[As BRAWN.] I will not have you filling his head with 
that shite. Get back here!
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She’s sprinting towards the pub and Brawn’s pelting 
after her. It worked. She’s free.

Sammy leans against me, drives Freddie the Ferrari up 
my arm.

[As SAMMY.] Do you believe in the Phantom Car, 
Annie?

(Deep breath.) Come on, Annie, be sensible.

[As herself.] I don’t believe in ghosts.

So yeah. That was ‘yesterday’. Which was thirty years 
ago, obviously.

(She takes a beat – perhaps adjusts her 
posture or switches seats.)

Back to the beach, the next day. Three days before it 
happened. (To the INTERVIEWER.) I’ve said that, haven’t I?

[As herself.] (To SAMMY.) Daddy passed away four 
years ago, remember? Remember Mummy told us that 
another car hit Daddy’s car and Daddy died?

Sammy and I track Brawn down to the other end of the 
beach and a clinch with the dark-haired girl. Sammy 
bends down and taps Brawn on the shoulder with 
Freddie.

[As SAMMY.] Brawn, guess what?

I need to make it absolutely clear at this point that 
Sammy’s life work was to impress Brawn.

[As SAMMY.] Brawn, guess what?!

Brawn gets to his feet, adjusts his swimming 
shorts, ruffles the sand out of his hair. Smiles semi-
apologetically at the girl, who’s looking daggers at me.

[As BRAWN.] What’s the craic?

Unembarrassable, even with / [a hard on]
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[As SAMMY.] Daddy’s over there.

[As BRAWN.] What?

[As SAMMY.] Daddy’s over there.

[As BRAWN.] Come on, pal, what’re you talking about?

[As SAMMY.] We’ve just seen Daddy.

Sorry, the girl says, but /

Shut up.

To me: Annie, what the fuck?

(ANNIE takes BRAWN aside.)

[As herself.] (To BRAWN.) Weird coincidence, there’s a 
man over there who looks a bit like Dad. But it’s just 
Sammy being silly.

(To the INTERVIEWER.) Sorry. I’m sorry. That’s not what 
I said to Brawn.

I’ll have to go back again, can you make sure that bit’s 
not in it?

INTERVIEWER.  So you saw the ghost on the beach.

ANNIE.  No. I mean yes, but it’s not as simple as that. 

(She reverts to the past.)

[As SAMMY.] We’ve just seen Daddy.

[As BRAWN.] Annie, what the fuck?

[As ANNIE.] The thing is, we saw a man who looks just 
like Dad. I know that sounds weird, but even I thought 
it was him.

Brawn’s eyes slid sideways over my shoulder and widen.

And he’s off! Brawn’s got the ball, he’s running like the 
wind, he’s clear for the try, I think he’s going to make 
it! This is Brawn, ladies and gentlemen, it’s Brawn on 
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the front foot, it’s Brawn pelting towards the try line, 
the very tall man traipsing towards the car park. Fifty 
metres to go, surely he can do it, ladies and gentle/[men]  
Ohhh.

Brawn’s left foot crashes down on the ornate sandcastle 
and crushes it into oblivion. He’s not for stopping 
except the brick shithouse dad of the castle builder 
grabs Brawn and wrestles him down, down onto the 
sand /

They’re brawling like gladiators on the ruins of the 
castle. The man’s got Brawn pinned down, a knee on 
each shoulder /

[As SAMMY.] Daddy’s leaving!

Something happens to me. I am not on the beach but 
above it, I can see everyone and everything with perfect 
clarity.

The tall man opens the boot of a silver car. It’s sleek, 
shiny, low to the ground.

A brick shithouse balls his fist, draws back his arm.

The boot slams.

Blood spatters over the sand.

The silver car drives away.

INTERVIEWER.  That’s the car. The one your brother said 
he saw on the night that /

ANNIE.  Wait. You’re jumping ahead.

(The fight comes to an end. The world evolves.)

A biblical storm breaks as Brawn’s driving us back to 
the house. 

INTERVIEWER.  Did you feel safe in the car with him?

ANNIE.  How else were we going to get around with Mother 
the way she was?
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Brawn’s nose is gushing blood. Sammy’s in the back, 
whispering sweet nothings to Freddie the Ferrari. 
Preeny’s had enough.

[As PREENY.] (To SAMMY.) Stop being a little weirdo.

I’m sure she knows something’s up, but we can’t talk to 
her in front of Sammy.

We get home. Mother’s passed out on the kitchen floor, 
caked in red wine vomit.

[As SAMMY.] Why has Mummy wet herself?

For fuck’s sake.

Brawn checks her airway, wipes her face with his 
sleeve, carries her up to bed. Preeny distracts Sammy 
and I clean up the mess. Standard procedure.

[As PREENY.] Annie?

Preeny’s in the kitchen doorway.

[As PREENY.] I’m going out. Don’t tell Brawn.

[As herself.] I mean, he will know. Because you won’t 
be here.

[As PREENY.] I know but pleeease don’t tell him I’ve 
gone.

(Beat.)

Sorry I stole your swimsuit.

[As herself.] You’re not sorry. You’re always taking my 
stuff. And I won’t lie for you.

[As BRAWN.] Preeny. Sit down, Annie and I need to 
talk to you.

Brawn goes to the sink, starts washing his hands. 
Preeny’s eyeballing me. She wants me to get her out of 
this, but I both can’t and won’t.


