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SHADOW PLAY

Produced by John C. Wilson at the National Theatre in
New York City on November 27, 1936, as one of a series of
nine one-act plays by Noel Coward, under the title of “TO-
NIGHT AT EIGHT-THIRTY.” The play was dirccted by the
author and the cast was as follows:

VICTORIA GAYFORTH . .
SIMON GAYFORTH . .
MARTHA CUNNINGHAM .
Hobce . . . B
A Young MAN . . .
GEORGE CUNNINGHAM .
LENA . . . .
SiBYL HESTON . . .

Micuagr DoyLE . .

-

Gertrude Lawrence.
Noel Coward.

Joyce Carey.
Kenneth Carten.
Anthony Pelissier.
Alan Webbd.

Mcya Nugent.

Joan Swinstead.
Edward Underdown.

TiMeE.—The Present.



SHADOW PLAY

First produced at the Opera House, Manchester, and subse-
quently at the Phoenix Theatre, Charing Cross Road, London,
W.C.2., in January, 1936, with the following cast of characters :

VIOTORIA GAYFORTH
SiMoN GaYFoRTH .
MarTHA CUNNINGHAM .
GEORGE CUNNINGHAM
LENA . .
SieyrL Heston .
MicaAEL DovLE .
A Youne Max
Hopar (Dresser) . .

Tivme.—The Present.

Gertrude Lawrence.
Noel Coward.
Everley Gregg.

Alan Webb.

Moya Nugent.
Alison Leggatt.
Edward Underdown.
Anthony Pelissier.
Kenneth Carten.



SHADOW PLAY
SCENE I

The SceENE s a well-furnished, rather luzurious bedroom
wn the Gayforths’ house in Mayfair. There is a bed on
the L. with o table by the side of it on which are various
bottles, books and a telephone. Below the bed there is a
door which leads to the bathroom. On the R. there is a
door leading to the passage and the rest of the house.
Above this is a dressing-table. At the foot of the bed
there 13 a small sofa.

When the CURTAIN rises LENA, Vicrorra (Vicky) Gay-
FORTH'S maid, is bustling about the room. It is about
midnight and she s laying out a dressing-gown or
negligée on the bed and generally arranging the room for
the might.

Vicky and MARTHA come in from the R. VICKY 1s
about thirty, beautifully gowned. Her manner is bored
and rritable.  MArRTHA 15 slightly older, also well
dressed but more tranqual.

Vicry. . .. It couldn’t matter less whether I go to
Alice’s or not—in fact it would be infiritely more com-
fortable for everybody concerned if I didn’t.

MarTHA. What nonsense !

Vicky. Alice’s parties are always dreadful, and I
don’t feel in the mood even for a goocl party to-night.

(Ske slips off her cloak and LENA takes 1t.)

MarTBA. What'’s the matter ?
Vicky. I've told you—I've got a headache. (She
crosses to the dressing-table and sits.)
7



8 SHADOW PLAY. [Sc. I.

MarTEA. I think you’re unwise. (She sits on the
sofa.)

Vicky. What do you mean, darling ?

MarTHA. You know perfectly well what I mean.

Vicky. Of course I do, but I'm getting tired of every-
body being subtle and hiding behind the furniture—I
know that Simon will go without me and I know that
Sibyl will be there and I know that if I don’t go he will
leave with her and if I do go he will leave with me and
wish he was leaving with her. I also know that I'm
bored stiff with the whole situation—let it rip——

MarTHA. Line of least resistance.

Vicgy. Exactly—I have a headache—I feel thor-
oughly disagreeable—all I want is sleep—no more
resisting—just sleep—— Lena—give me three Anytal

LeEnA. Three, madame ?

Vicky. Yes, three—and you can go to bed.
LeENa. Yes, madame,.

MarTHA. Is the extra tablet a gesture of defiance ?
Vicky. Don’t be tiresome, Martha.

(LENA brings her three tablets from a bottle by the bed, and
a glass of water.)

MarTHA. Do you take those things every night ?

Vicky (swallowing the tablets). No, darling, I don’t.
And even if I did it wouldn’t matter a bit—they’re
perfectly harmless.

LeENa. Are you sure that’s all, madame ?

Vicry. Yes, thank you, Lena—good night.

Lena. Good night, madame.

(Ske goes out R.)

MartrA. I don’t like seeing people unhappy.

Vicky. I'm not in the least unhappy—just tired.
(She rises and crosses L.)

MartHA. How much do you care ?

Vicky. What do you mean, care ?

(She takes the dressing-gown off the bed and goes into the
bathroom, leaving the door open.)
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MarTHA (firmly). About Simon and Sibyl.

Vicry. Heart-broken, dear (She laughs.) You
mustn’t be deceived by my gay frivolity, it’s really only
masking agony and defeat and despair——

MartHA (helping herself to a cigarette). You're ex-
tremely annoying.

Vicky. That’s what you wanted, isn't it ?

MarTHA. You needn’t be suspicious of me, you know
—1I have no axe to grind—I merely wanted to help——

Vicky. You're a noble, understanding old friend,
darling, that’s what you are, and I must say I should
like to crack you over the head with a bottle.

MartEA. Thank you, dear.

(The telephone rings.)

Vicky. Answer that, will you ?—it’s probably
Michael—I'll be out in a minute

MartrA., All right. (Ske goes to the telephone.)
Hallo—No, it’s Martha She's in the bath-room,
she’ll be out in a minute—— No, she’s not
We’ve been to a play and it was so good that it gave her
a headache—hold on, here she is

(VICKY comes in in a dressing-gown, flings herself on to
the bed and takes the telephone.)

Vicky. Hallo, Michael No, I'm not—-— Yes,
I’ve doped myself to the eyes and I’'m about to go off
into a coma Of course you can’t, don’t be so
idiotic—what are you in such a state about *—I. thought
we'd settled all that——

(MARTHA sits on the sofa again.)

It’s no use lowering your voice like that—Martha can
hear perfectly well, she’s got ears like a hawk—-

MarTHA. Perhaps you’d like me to go?

Vicky (to MarTHA). Be quiet, darling (4t the
telephone.) I'm tired, Michael, and I’ve got a headache
and so will you kindly shut up—— Yes, all right—
to-morrow Good God, no, I shall be sound
asleep Go away, Michael, I can’t bear any
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more—— (She hangsup.) It’s lovely being loved, isn’t
it ? (She rolls over on the bed face downwards.)

MartHA. You’d better get into bed:
rises.)

Vicky. Perhaps you'd like to fill a hot-water bottle
and take my temperature ?

MARTHA (patiently). Have you got a book to read ?

Vicky. Yes, but it’s unreadable.

MartHA. Do get into bed.

Vicky. Shut up, and don’t fuss

MarTHA (seriously). 1 really wish I could do some-
thing——

Vicky (wiolently). Stop it, I tell you—I don’t want
your sympathy—I don’t want anybody’s sympathy—
whatever happens, happens—let it—what does it mat-
ter——

MarTHA. Very well. (She turns to go, picking up her
cloak from the sofa.)

Vicky (jumping off the bed and running over to her).
I'm sorry—I know I'm beastly, but you see it’s no use
discussing things—the Anytal will begin to work soon
and I shall have a nice long sleep and feel much better
in the morning It was the play that upset me, I
think—you were quite right—everybody seemed to be
having such a good time, didn’t they? (She takes
a cigarette, lights it and sits on the bed.) It’s a bit tan-
talizing to see everybody having quite such a good time
—it would be so much easier if we had music when
things go wrong—music and a little dancing and the
certainty of ““ Happy ever after ’—I hope you didn’t
miss the ironic twist at the end when they were married
—crashing chords and complete tidiness—very con-
venient—— Go away, darling—go and collect George
and Simon and go on to Alice’s—I shall go to sleep in
a minute—really I will (She goes round and lies
on the sofa.)

MarTEA. All right—I'll telephone you in the morn-
ing——

(She

(She kisses her and is about to go, when SIMON comes tnto
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the room. He 1is wearing a dressing-gown over his
evening clothes.)

Vicky (surprised). Simon !

SmMoN (o MarTHA). George is waiting for you,
Martha—he’s getting a bit restive.

Vicky. Aren’t you going to Alice’s ?

Smmon. No, I didn’t feel that I could face it.

Vicky. Oh, I see.

MarTHA. Do you want me to make excuses for you
both, or just not say anything about it ?

Vicky. Say that you haven’t seen us, and why
aren’t we there, and is there any truth in the rumour
that we’re not getting on very well— (She laughs.)

SmmoNn. Don’t be silly, Vicky.

Vicky. Say that I've gone to Ostend with Michael
and that Simon’s shot himself—but only in the
leg.

SiMoN (bitterly). Say that it’s perfectly true that
we’re not getting on very well—say that it’s due to
incompatibility of humour.

MAaRTHA (crossing in fromt of him to the door R.). 1
shall say that I don’t know you at all--any more.

(She goes out.)

Vicey (calling after her). Give my love to Sibyl!

SimoN. That was a bit cheap, wasn't it ?

Vicky. I thought it was only kind—3ibyl can’t live
without love—like the woman in the play to-night—
don’t you remember 2 (She hums.) ‘“ Nobody can
live without loving somebody, nobody can love without
leaving somebody !’

SiMoN. You mustn’t forget to sing that to Michael.
(He crosses to the door L.)

Vicky. Are we going to bicker ? There’s nothing
like a nice bicker to round off a jolly evening.

SiMoN. I’'m getting a little tired of bickering.

Vicky. Let’s not then, let’s be absolutely divine to
each other—let’s pretend.

Simon. I didn’t go to Alice’s party on purpose
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Vicky. I didn’t think it was a sudden attack of
amnesia.

SiMon. 1 want to talk to you.

Vicry. Do you, Simon? What about ?

SivMoN. Lots of things.

Vicky. Name fifteen.

SiMoN. Seriously.

Vicky. There you are, you see—our moods are
clashing again—it really is most unfortunate.

SimoN. I failed to notice during the evening that
your spirits were so abnormally high. (He sits on the
bed.)

Vicky. A sudden change for the better, dear, let’s
make the most of it.

SiMoN. There’s something I want to say to you—
I’'ve been wanting to say it for quite a while.

Vicky. Take the plunge, my darling—we’re alone in
the swimming-bath.

SimoN. Would you consider divorcing me ?

Vicky. Ob, Simon!

SmMoN. If I made everything easy——

Vicky. Naming Sibyl ?

SiMoN. Of course not.

Vicky. You mean you’d prefer to be implicated with
a professional homebreaker as opposed to an amateur
one ?

SimoN. I would like, if possible, to keep this con-
versation impersonal.

Vicky. We might put on fancy dress for it.

SiMoN. I’'m serious, Vicky. (He rises and crosses R.)

Vicky. I’'m told that all really funny comedians are
serious.

SimoN. You haven’t answered my question yet.

Vicky. 1 thought perhaps I hadn’t heard it quite
clearly.

SiMoN. I want you to divorce me.

Vicky. Yes, now I hear—it’s a beastly question,
isn’t it ?

Smmon. Not so very beastly if you analyse it—quite
sensible really.
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