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1.

(JOY’s breathing. The ins and outs of troubled 
sleep. Birds flock in swirling formation, 
leaving for warmth. Deep breaths become 
shallow.)

(WINSTON, alone, in the front seat. He drums 
on the steering wheel impatiently.)

WINSTON.  My name is Winston Smith and only good 
things happen to me. My name is Winston Smith and 
only good things happen to me. My name is Winston 
Smith and only good things happen to me.

(Headlights. Ahead, in the distance, he sees 
a small frame in a cloud of smoke, perched 
on the pavement. He strains over the wheel  
to see.)

(It’s JOY.)

(Underslept. Overtired. And very fucking 
cold.)

(A determined white light in the distance 
heading towards her. She blinks hard. The 
light grows stronger and cuts through the 
grey. Dazzling, almost.)

Joy?

Joy!

(She rubs her eyes ’til she sees stars. The grunt 
of an engine.)
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WINSTON.  Joy – move out the way!

(The light has a loud voice. One she knows.)

Joy for fuck’s sake!

JOY.  Dad?

WINSTON.  I want to park there! Can you hear me?

(She nods.)

There! I want! To park! There!

(She moves; he parks. A flurry of neck 
craning, swearing and rolling up windows 
before he gets out. JOY dashes the joint on the 
floor.)

JOY.  Dad. You’re here.

WINSTON.  Hello pidge. Did I hit anything?

(He gets out. Or tries to. Beat.)

JOY.  What are you doing here?

(Beat.)

WINSTON.  Stinks of Indian Hemp around here.

Oh god. What’s that – have you been on the Indian 
Hemp again?

JOY.  Don’t call it that.

WINSTON.  Nasty stuff that. Indian – sorry. Dope. Nasty 
stuff that dope.

Is that a latte?

JOY.  No. Dad –

WINSTON.  Looking at it, I think I did actually scuff that 
bonnet.
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(Beat.)

JOY.  Dad. You’re here.

WINSTON.  Hello sweetheart. You look. Rustic.

JOY.  Did I know you were coming?

WINSTON.  I text.

JOY.  Oh

(Beat.)

WINSTON.  Let’s go inside.

(Beat.)

JOY.  My flatmate. They’re on a Zoom.

WINSTON.  On a what?

(Like a camera coming into focus, JOY takes 
in what WINSTON arrived in.)

JOY.  Is this yours?

WINSTON.  Did I not tell you? I bought a bus.

JOY.  …

WINSTON.  I bought a big old fuckin’ bus.

JOY.  You bought this?

WINSTON.  You didn’t tell me you had a flatmate.

JOY.  You didn’t tell me you had a bus!

WINSTON.  Used to be a school bus. I renovated it. She’s 
been my project for quite some time now. Started 
in Covid, forgot about her for a bit and then finally 
finished her off. Yep. Tore out the seats. Put in new 
ones. Installed a poo pipe. Which is for.

JOY.  Got it.
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WINSTON.  There’s a bed in the back. And portable 
chargers and lights you can turn red. In fact. I turned 
them red and now I can’t get them off of red. So there 
are red lights. Like some kind of sex bus.

JOY.  Dad.

WINSTON.  I’m not allowed to say sex bus anymore?

Not that I’ll be having any s-e-x on the old sex bus. 
Nicole hates it. Bloody popemobile.

(Beat.)

JOY.  Sorry. When did you text?

WINSTON.  I need a latte.

JOY.  Dad.
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2.

(A cheap little office somewhere on the 
outskirts of Bristol.)

CLAIRE.  Winston?

WINSTON.  Yes. Hi.

CLAIRE.  Good afternoon. Well evening.

WINSTON.  Ha. Yes. I suppose. Good evening.

CLAIRE.  Hi.

WINSTON.  Hello.

CLAIRE.  You alright?

WINSTON.  Yes. All good.

And you?

CLAIRE.  Fine thank you. Shall we?

WINSTON.  I’m just waiting here for a Mr – Sarfati.

CLAIRE.  Pleasure.

WINSTON.  Oh. You. You’re. Hello!

CLAIRE.  Do you want to take a seat?

WINSTON.  I’m sorry.

CLAIRE.  That’s okay.

WINSTON.  Don’t have my glasses on.

CLAIRE.  There’s fine. To sit.

WINSTON.  Was thinking about getting laser. Lasic.

CLAIRE.  Do you want to tell me a bit more about why 
you’re here?

WINSTON.  Where they put the lasers in your eye. But it 
doesn’t stop colour blindness – fix it, I mean – because 
that’s a neurological problem. In your brain. Brain 
damage. Which I have.
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CLAIRE.  You’re here because you have brain damage?

WINSTON.  No. I can’t tell the difference between red and 
green because I have brain damage – colourblind – 
damage.

CLAIRE.  Right.

WINSTON.  Makes apples very confusing.

CLAIRE.  Sure.

So I have a bit of information from the online form 
but I’m going to need you to expand on a few things to 
better my understanding/

WINSTON.  Are you new?

CLAIRE.  Why do you ask?

WINSTON.  Well, you’re young. Younger. Younger than 
other people – people who are older than you – if I’m 
correct in assuming –

CLAIRE.  You are correct. I am, in fact, younger than 
people who are older than me. Insightful as that may 
be, I’m guessing the question you’d actually be asking 
is whether I’m as qualified as anyone else to see you 
through your current situation. / Well, that’s why I 
want to ask you a few questions now.

WINSTON.  I never said you weren’t. And it’s not because 
you’re a woman.

CLAIRE.  Right.

WINSTON.  I love women.

CLAIRE.  Fantastic.

WINSTON.  Didn’t see you on the website. That’s all. Then 
again. Glasses.

CLAIRE.  Well, that answers my first question. You found us 
through our website? Okay. And is there any particular 
reason you chose us?
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WINSTON.  Because of the lovely decor.

CLAIRE.  Can you tell me more about your case?
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3.

(Tiny overpriced coffees in hand. JOY and 
WINSTON face the bus.)

JOY.  Two sisters and two brothers. So four?

WINSTON.  Four. Well, half.

JOY.  God. What are they like?

WINSTON.  The woman who messaged me – the sister – 
the half – she’s an idiot. Her whole page is full of Gary 
Barlow and awful artwork her kids have done – seriously 
they must be cognitively challenged –

JOY.  Dad.

WINSTON.  – and – this huge message – that she sent to 
me. Wait. First message she sent was telling me she 
thinks we might be – you know – and then I reply – 
da da da – and the next day I get a message from her  
saying “send this to twelve people or else Facebook will 
steal your data”.

JOY.  Oh god.

WINSTON.  Very dim. She’s youngest. Thirty odd. Works 
at a leisure centre. In Swansea. Then there’s Anthony, 
David and Lorraine.

JOY.  Our Lorraine?

WINSTON.  No. Another one. Probably made it easier for 
him.

JOY.  Jesus.

WINSTON.  She contacted me a couple of months ago, 
saying she’s done all this family tree malarky online.

JOY.  Do you think Nanny knew?
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WINSTON.  No. I don’t know. I mean she never said anything. 
This woman seems to know tons about my father. And 
our whole lineage. And it’s nothing like I thought.

JOY.  Is it legit?

WINSTON.  Looks like it. She said she paid a company to 
do it. All looks verified and – turns out – there’s a long 
line of us – going back for years and years – in County 
Mayo.

JOY.  Where’s that?

WINSTON.  God. Joy. Come on. This is where we’re from!

JOY.  I’m sorry. I didn’t know I was from there ’til about /
two seconds ago.

WINSTON.  It’s in Ireland.

JOY.  No. I know it’s in Ireland. But where?

WINSTON.  The. The. West.

JOY.  Are you sure?

WINSTON.  For years all I had to go back on was my mum’s 
side. And I knew nothing about where my father came 
from or his father or his father’s father. I felt like I had 
to be this – this – this patriarch for the whole family. I 
always wondered about the men that came before me. 
A whole side of me – of us really – that I didn’t know.

(WINSTON paces circles. JOY vapes.)

JOY.  That coffee is really working.

WINSTON.  And now we know.

JOY.  And now we know.

WINSTON.  I’ve always felt a bit Irish.

JOY.  Have you? How?

WINSTON.  So cynical, Joy.
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JOY.  I’m just. Digesting. Yes. It’s great. And very cool. Do 
we have any family there still?

WINSTON.  That’s what I want to find out.

JOY.  Well. Yeah. It’s cool. We should go one day.

WINSTON.  We are.

JOY.  That’s the spirit.

WINSTON.  Today.

JOY.  Hm?

WINSTON.  Mum said you’d been all mizzy.

JOY.  You spoke to Mum?

WINSTON.  She said you’ve been all mizzo.

JOY.  Can we just say miserable?

WINSTON.  So we’re going today.

JOY.  We. We?

WINSTON.  You’ve been all miserable, Joy. Which actually 
is very ironic. Because. 

JOY.  Yes.

WINSTON.  So I thought let me come and take my baby on 
the trip of a lifetime.

JOY.  I mean. That’s so. Let me check my –

WINSTON.  It’s the holidays. No kids to teach.

JOY.  Yes. Yes. It is.

WINSTON.  What else have you got planned?

JOY.  Now there must be something.

WINSTON.  Well. Cancel it! We’re going to Mayo. We’re 
going to Mayo. We’re going to Mayo.


