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(Inside a crevasse in Antarctica.)

CHRISTOPHER.  I don’t believe this…

HONEY.  How did we…

CHRISTOPHER.  I have to get out of here…

HONEY.  I think you broke my fall…

CHRISTOPHER.  I have to get out of –

Help!

HONEY.  What are / you –

CHRISTOPHER.  HELP!!!!

HONEY.  There’s no one up there.

CHRISTOPHER.  PLEASE SOMEBODY HELP ME!

(It echoes all around them.)

HONEY.  No one can hear you.

CHRISTOPHER.  You’re right. I’m going to die down here.

HONEY.  You’re not going / to –

CHRISTOPHER.  Starve to death, unless hypothermia 
gets me first. And Charlotte, I’m never going to see 
Charlotte again…

HONEY.  Stop, Christopher.

CHRISTOPHER.  I’m never going to hold her, I’m never 
going to –

You…

This is your fault.

Why do bad things always happen to me?



THIS LITTLE EARTH2

HONEY.  If you want to get out of here, stop, for a second 
and let me think.

(HONEY looks up towards the surface.)

It must be fifteen meters…

(Checking herself for injuries.) I’m not even hurt…

(CHRISTOPHER starts to feel a twinge of pain 
in his leg.)

Where are the ice axes and the crampons?

(CHRISTOPHER points to the surface.)

HONEY.  It’s way too sheer to climb…

(She looks around them – at sheer ice, 
everywhere.)

CHRISTOPHER.  My leg, it hurts…

(HONEY hesitates, then moves closer to him. 
He recoils from her.)

HONEY.  Do you want my help or not?

(He lets her come closer.)

CHRISTOPHER.  Be careful.

HONEY.  Keep still.

CHRISTOPHER.  How does it look?

HONEY.  …

CHRISTOPHER.  It’s bad isn’t it?

HONEY.  Try putting some weight on it.

CHRISTOPHER.  I can’t…

HONEY.  You have to try.
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(CHRISTOPHER slowly tries to get up, but he 
falls back down hard with a thud.)

CHRISTOPHER.  Argh!

(The sound of cracking ice and falling snow 
echoes out below.)

It really hurts.

HONEY.  Shhh…

(HONEY listens: as her eyes adjust to the 
darkness, she suddenly sees where they are…)

Don’t move.

CHRISTOPHER.  What – what is it?

HONEY.  This is a snow bridge.

CHRISTOPHER.  What’s that mean?

HONEY.  It means this crevasse is deeper than it looks – 
could go on for miles below us and we don’t know how 
thick this snow is –

CHRISTOPHER.  Oh that’s just bloody perfect, isn’t it?

(HONEY goes onto hands and knees and 
crawls towards the edge.)

HONEY.  I think I can see light down there…

CHRISTOPHER.  Light?

(She goes into her rucksack, pulls out: a 
length of rope.)

HONEY.  Yes. This is…if I can get right down to the bottom, 
there might be another way out.

CHRISTOPHER.  Seems like a pretty bad idea to me.

HONEY.  Do you have a better one?
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(HONEY starts to unspool the rope.)

Up or down – that’s the choice. And we’ve just established 
we can’t go up.

CHRISTOPHER.  I don’t think we’ve explored all the – what 
about staying here / and.

HONEY.  And waiting to be rescued? By – the penguins?

CHRISTOPHER.  How do we even know the rope’s long 
enough / to –

HONEY.  We don’t.

CHRISTOPHER.  I’m not going down there, there’s nothing 
you can do to make me.

HONEY.  …

…

CHRISTOPHER.  Honey…

HONEY.  I’m not going to give up and die, not like this.

CHRISTOPHER.  You can’t leave me…

HONEY.  I’m not going / to –

CHRISTOPHER.  Try and say it with some conviction.

HONEY.  …

CHRISTOPHER.  Tell me the truth.

HONEY.  My truth or yours?

CHRISTOPHER.  Did you ever love me? Or was it all just –

I thought we –

HONEY.  It was a story. It wasn’t real.

CHRISTOPHER.  It was, it was real.

HONEY.  I was stupid to believe it.

…
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CHRISTOPHER.  Please…

HONEY.  You can’t walk.

CHRISTOPHER.  I’m okay, look I’m fine I –

(He tries to get up.)

(But he falls back down again, hard, in pain.)

(The snow bridge shakes under them.)

HONEY.  Careful!

CHRISTOPHER.  We’re dead anyway, so what does it matter?

You did this.

HONEY.  No, you did. You’re the one who – who –

CHRISTOPHER.  I just wanted to believe that it was, that 
the world wasn’t just… But it’s not here. We were never 
going to find it.

—

(Before.)

(Wetherspoons. HONEY is drinking alone. 
She’s reading a well-thumbed book: The 
Worst Journey in the World, by Apsley 
Cherry-Garrard. CHRISTOPHER is standing 
next to her.)

Good story?

HONEY.  Uh… Yes.

CHRISTOPHER.  What’s it about?

HONEY.  It’s by this explorer.

CHRISTOPHER.  Oh yeah? What did he – or she – do?

HONEY.  I’m actually just –
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CHRISTOPHER.  Of course. Yes. I’ll – sorry.

(CHRISTOPHER looks around, then goes and 
sits down at the next table. He sips his pint, 
while HONEY reads her book.)

(HONEY looks over at CHRISTOPHER, who 
smiles at her.)

(She goes back to her book.)

(They sit like this for a minute.)

(HONEY looks back at CHRISTOPHER, who is 
now pretending not to notice her.)

HONEY.  He went to Antarctica.

CHRISTOPHER.  Antarctica?

HONEY.  With Captain Scott in 1912. They did this crazy 
expedition to look for emperor penguin eggs out on the 
sea ice in the middle of the polar night. He almost died 
like multiple times.

CHRISTOPHER.  What’s polar night?

HONEY.  In Antarctica, there’s only one sunset and one 
sunrise a year. So night lasts for like six months.

CHRISTOPHER.  How do you know that?

HONEY.  I’m kind of obsessed.

CHRISTOPHER.  What’s your favourite thing about it?

HONEY.  I guess, it’s just so unbelievable that there’s this 
wilderness, a whole continent at the edge of the world 
covered in ice, with no people.

CHRISTOPHER.  No people sounds like heaven, sign me up.

There are penguins right?

HONEY.  Loads of them. And – are you sure you want to –
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CHRISTOPHER.  I’m interested.

HONEY.  Sometimes it gets so cold that the water droplets 
in the air freeze into ice crystals. When the sunlight 
hits them in a certain way, people say it looks like it’s 
raining gold dust all around you.

CHRISTOPHER.  Sounds magical.

HONEY.  I’d love to see it one day.

CHRISTOPHER.  You can’t just go though, can you?

HONEY.  It’s really expensive. Me and my sister looked 
into it. Planned our journey and everything: first we’d 
catch a plane to Buenos Aires, then down to Ushuaia at 
the tip of Argentina, then get on a cruise ship over the 
Drake’s Passage to the Antarctic peninsula.

CHRISTOPHER.  How much does it cost?

HONEY.  Ten grand at least… each.

CHRISTOPHER.  (Whistles.) Well, for what it’s worth, I 
think you’ll get there one day.

HONEY.  She won’t.

CHRISTOPHER.  ?

HONEY.  She died.

…

CHRISTOPHER.  Oh fucking hell, I’m so sorry.

HONEY.  It’s not your fault.

CHRISTOPHER.  And here I was going on like a twat.

I really am / sorry.

HONEY.  Please stop saying / sorry.

CHRISTOPHER.  Sorry. Sorry!
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HONEY.  It’s insane, she was literally the healthiest person, 
never got sick, only ate organic, exercised all the – 
everything you’re supposed to do.

CHRISTOPHER.  Cancer, was it?

HONEY.  (Yes). 

CHRISTOPHER.  There’s something wrong with the world, 
I tell you.

HONEY.  It’s her funeral today.

CHRISTOPHER.  Oh.

…

HONEY.  They played Coldplay. She fucking hated Coldplay.

CHRISTOPHER.  What song?

HONEY.  ‘Fix You’.

CHRISTOPHER.  No! At a –

HONEY.  (Half-laughing.) I know…

She really loved it here for some reason so –

CHRISTOPHER.  I get it – it’s nice to remember her, in your 
own way.

Was she older or younger?

HONEY.  Older.

CHRISTOPHER.  Thought so.

HONEY.  You can tell?

CHRISTOPHER.  Not really, I’m an only child – well, sort of. 
I’ve got a half brother, much older, but we’re estranged. 
And he is actually quite strange to be fair. Anyway –

(CHRISTOPHER raises his glass.)

To your sister.
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HONEY.  Sadie.

CHRISTOPHER.  To Sadie.

(HONEY raises her glass too. They cheers in 
the air.)

What would you have played?

HONEY.  I had a whole playlist, but…you really want to know?

CHRISTOPHER.  I really do.

HONEY.  There’s this one song. We used to sing it dancing 
round the kitchen.

It’s kind of weird.

CHRISTOPHER.  Weird is good. Try me.

HONEY.  I can’t remember the name, but…

CHRISTOPHER.  How does it go?

HONEY.  Uh… Okay…

(She hums a bit of a song. A 70s R&B, soul/
reggae tune in the style of ‘Too Late to Turn 
Back Now’ by Cornelius Brothers & Sister 
Rose.*)

CHRISTOPHER.  I love that song!

HONEY.  Really?

CHRISTOPHER.  (Pretending to sing it, but clearly doesn’t 
know it.) Yeah! Great choice.

(HONEY laughs.)

HONEY.  Did you want to come and…

* A licence to produce This Little Earth does not include a performance 
licence for any third-party or copyrighted music. Licensees should create 
an original composition or use music in the public domain. For further 
information, please see the Music and Third-Party Materials Use Note 
on page iii.
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CHRISTOPHER.  I really don’t want to impose. Get back to 
your book.

HONEY.  I’d like you to.

(CHRISTOPHER gets up and sits down next to 
HONEY.)

(A little silence.)

CHRISTOPHER.  D’you believe in fate?

HONEY.  Fate?

CHRISTOPHER.  Sorry, I am genuinely just rubbish at small 
talk.

HONEY.  What are you after here?

CHRISTOPHER.  Honestly? Plan was: reel you in with 
my killer chat up lines, then win you over with my 
gentlemanly charms.

HONEY.  In Wetherspoons? On the day of my sister’s funeral?

CHRISTOPHER.  Is it working?

(HONEY laughs.)

HONEY.  I don’t believe in fate. Or anything like that.  
I think we’re all just whirling around in the random, 
senseless chaos of the universe.

CHRISTOPHER.  No way. Nothing random about it. No 
coincidences. Trust me.

HONEY.  Why should I do that?

CHRISTOPHER.  Because I wouldn’t lie to you.

HONEY.  Is that right?

CHRISTOPHER.  Anyway, you only have to look at the 
state of the world, the inequality of it all, the pain, the 
suffering, the chaos…you really think that’s all there is? 
Pain and chaos? It can’t be.


