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less elitist and more accessible in terms of pricing, subject matter, format 
and location, we also work with accessibility practitioners wherever 
possible. This includes closed captioning, British Sign Language and 
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wraparound activity where possible, such as workshops, fundraiser 
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Borrowed (R&D, Unity Theatre); Bangers (Arcola Theatre; All The 
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names, and work with partners across the UK and internationally on 
new productions and community projects. While results can take years, 
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society, with art and culture belonging to all. We are a theatre for everyone.
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Nestled among the trees next to the Festival Theatre, The Nest has 
been designed to complement its sister theatres with a thrust stage. This 
120-seater studio will be fully wheelchair accessible and usable year-round.
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previously used by The Pleasance at the Edinburgh Festival.
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Currently serving as the Assistant Choreographer for the West End 
sensation Stranger Things, Yemurai’s impact extends beyond her solo 
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NOTE ON THE TEXT
Where / occurs, it indicates an overlap in dialogue or interruption.
There is a lot of music in this play. The songs that are noted in the play 
were used in the original production, where the rights are not available, 
please substitute a song that fits the time, era, and mood of the original 
song. Please see the Music Use Note on page iii. 

RULES OF THE PLAY
The only person that can see, hear and speak to Emily is Sienna.
Emily can speak to anyone.
Emily should appear in the same clothes in every single scene.
Emily is stuck at the age she died.
Emily and Sienna cannot touch, until the final hug at the end of the play.  
Emily cannot touch and move anything any of the ‘live’ characters in the 
play do – if Emily is touching something, it has to have been carried on her 
person, or not used in the same scene that a ‘live’ character has touched it. 
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1

1.
CEMETERY

(SIENNA is sitting on a bench, her eyes closed. 
There is a notebook on the bench next to her. 
Her phone buzzes intermittently.)

(EMILY is sitting beside SIENNA. She waits for a 
minute, then tries various ways to wake her up.)

EMILY.  (Whispering.) Sienna?

Siennaaa?

SIENNA!

(SIENNA jumps up.)

SIENNA.  Jesus!

EMILY.  (Pointing to herself.) Emily.

SIENNA.  Funny.

EMILY.  Nice nap?

SIENNA.  I wasn’t napping.

EMILY.  Yes you were.

SIENNA.  I was meditating.

EMILY.  You were snoring!

SIENNA.  I don’t snore.

EMILY.  Ok, Sienna.

SIENNA.  I don’t, I –
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EMILY.  Why you worried about me hearing you snore if 
you weren’t napping?

SIENNA.  Whatever.

(Beat. EMILY starts to roll a cigarette. SIENNA’s 
phone buzzes.)

Shit, what time is it?

(She starts to type.)

EMILY.  (Trying to light her cigarette.) Aren’t you on annual 
leave?

(SIENNA notices EMILY.)

SIENNA.  Are you smoking?

EMILY.  No, I’m trying to.

SIENNA.  It’s really bad for you.

EMILY.  Oh my god. Really?

Sienna, I hadn’t heard.

(SIENNA’s phone goes off again. She starts 
typing a reply. EMILY gives up trying to light 
her cigarette and tucks it behind her ear.)

So, come on then.

SIENNA.  What?

EMILY.  What’s going on today at Catalyst?

SIENNA.  Nothing.

EMILY.  Is it trust falls? It’s trust falls isn’t it!

SIENNA.  Em, I’m trying to finish this –

EMILY.  Is it a meeting about something that could have 
definitely been an email?

SIENNA.  No, it’s not –
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EMILY.  Lunchtime yoga? They’re circling back to 
something. Ooh, or everyone’s learning about the 
importance of –

SIENNA.  God, there’s a sip and paint class after work 
tomorrow and I’m in charge of the set up. Ok?

(Beat. EMILY snorts.)

What?

EMILY.  Nothing. It’s just soon you’ll be telling me you and 
Sam are buying a house in Hertfordshire because it’s 
‘only half an hour into central London and the schools 
are SO much better you know’

SIENNA.  We’re not buying a house.

EMILY.  I dunno, the Clapham to Hertfordshire pipeline is 
quite well documented actually.

SIENNA.  Ha ha.

EMILY.  I can’t believe you two actually got back together.

SIENNA.  Well, we did.

(SIENNA’s phone goes off again.)

EMILY.  You know ‘annual leave’ means you could ignore 
that, right?

SIENNA.  They asked me to help.

EMILY.  You didn’t have to say yes.

SIENNA.  Well, Ruby needed a hand, so yeah, I did.

(Beat.)

EMILY.  Right.

SIENNA.  She’s doing good. Ruby. In case you wondered.

EMILY.  I didn’t.

SIENNA.  Ok.
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(SIENNA finishes typing and puts away her 
phone. EMILY gestures to the notebook.)

EMILY.  How’s your list going?

SIENNA.  Shit.

EMILY.  That why you decided to come down to my ends 
and ‘meditate’?

SIENNA.  Em, you can’t refer to the cemetery as your ends.

EMILY.  What, it’s true! Everyone’s here. Me, Dad, my mum –

SIENNA.  We cremated Dad.

EMILY.  Yeah, but he’s here in spirit. What’s wrong with me 
calling it my ends?

SIENNA.  It’s a bit depressing.

EMILY.  Well that’s rude. I never shit on Hertfordshire.

SIENNA.  I don’t live in Hertfordshire!

EMILY.  Not yet you don’t. Read me what you’ve got then.

(SIENNA picks up the notebook.)

SIENNA.  (Reading.) A list of the things that remind me of 
my sister Emily.

EMILY.  Wait hang on, where’s the intro?

SIENNA.  The intro?

EMILY.  Aren’t you reading this at my party? You’ve gotta 
add an intro –

SIENNA.  I said I might read it –

EMILY.  You know, you’ve gotta welcome everyone, add 
some jokes to break the ice, tell them your therapist 
made you write this –

SIENNA.  I’m not gonna talk about my therapist –
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EMILY.  – What, so you’re just gonna launch into it 
unprompted? Personally I’d say that’s more unhinged, 
but that’s just me.

SIENNA.  ANYWAY.

(SIENNA reads.)

A list of the things that remind me of my sister Emily.

1. Any song by Destiny’s Child. 

2. Peanut butter and jam on crumpets.

3. Nail varnish remover. 

4. Shoes with holes in them. 

5 –

EMILY.  Shoes with holes in them?!

SIENNA.  I can’t think of anything!

EMILY.  That is shit.

SIENNA.  I knoww.

(SIENNA buries her head in her hands.)

EMILY.  The party’s not for ages, you’ve got time.

SIENNA.  Yeah but therapy’s tomorrow, isn’t it.

EMILY.  Just don’t go!

SIENNA.  I should.

EMILY.  This is what, your third therapy group in three 
months?

SIENNA.  Fourth.

EMILY.  Still. You’ve got corporate team building to 
organise! And you haven’t even found a venue for the 
party yet, have you?

SIENNA.  Not a party. And no, I haven’t.
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EMILY.  Just ask Lady Tremaine to do it, she loves party 
planning.

SIENNA.  I told you not to call her that.

EMILY.  ‘Helen’.

(SIENNA rolls her eyes.)

It’s not my fault that the person your mum most closely 
resembles is the evil stepmother from Cinderella.

SIENNA.  That’s rude.

EMILY.  True though.

SIENNA.  Mum’s probably busy, anyway.

(SIENNA goes back to her list. Beat.)

EMILY.  Why’s Ruby the one leading the fancy white people 
paint class?

SIENNA.  Cos she’s an artist?

EMILY.  Not since she started working with you. Chained 
to the desk.

SIENNA.  She’s got an exhibition next week. She told Kevin 
about it and he roped her into leading the class.

EMILY.  An exhibition? You going?

SIENNA.  Think so.

EMILY.  Hm. 

I might come. Check it out.

SIENNA.  I’m going with Sam.

EMILY.  Ohh, so you don’t want me, I see.

SIENNA.  That’s not fair.

EMILY.  Life isn’t fair.

SIENNA.  Emily.
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EMILY.  (Imitating her.) ‘Sienna’.

SIENNA.  I just haven’t spent time with him in a while, and –

EMILY.  Why am I here, Sie?

SIENNA.  I just want to have a date, with my boyfriend, 
alone –

EMILY.  And I just want to come to see my girlfriend.

SIENNA.  She’s not your girlfriend anymore.

EMILY.  Ouch.

SIENNA.  Sorry.

EMILY.  Nah, it’s true.

(Beat.)

SIENNA.  She’s probably not even going to be there. It’s a 
week long exhibition, I doubt she’s there every night.

(Beat.)

EMILY.  Well in that case, I’ll leave it.

SIENNA.  What?

EMILY.  I’m serious. Enjoy. Have an Emily free night.

(Beat.)

SIENNA.  It’s that simple?

EMILY.  It’s that simple.

(Beat.)

SIENNA.  Ok.

EMILY.  Come on then, get to work on that list. If you do go 
to therapy tomorrow we can’t have everyone thinking 
the only interesting thing about me is holey shoes.

SIENNA.  There are other things on there.
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EMILY.  Oh, I’m sorry, jam and peanut butter and holey 
shoes. Get to work.

(EMILY goes to leave, then stops.)

Oh, I almost forgot. Guess what?

SIENNA. What?

EMILY.  You smell. 

(EMILY leaves.)
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2.
ART GALLERY

(SIENNA and SAM are at an art gallery.)

SIENNA.  I hate modern art.

SAM.  Not sure this counts as modern art.

SIENNA.  “Ooh, there’s a deeper meaning, you just have to be 
smart enough to figure it out”.

SAM.  “Oh but darling, we in the art world are smart enough, 
you know”.

(They make pretentious noises and laugh.)

SIENNA.  Alright. Without looking at the sign, what’s this 
meant to be?

SAM.  Pfft. Well, it’s clearly a reflection of how, as a society, 
we are veering ever closer to our eventual collapse.

SIENNA.  (Looking at the sign beside the painting.) Go on.

SAM.  We are becoming so reliant on the relentless grind 
of daily life, of work, of capitalism –

SIENNA.  Ooh, nice –

SAM.  – That our world will soon become a tangled web 
of never ending journeys, and humanity will become 
nothing more than machines, clinging to the lifeless rock 
that is the earth, floating alone in the expanse of space.

(Beat.)

SIENNA.  Wow.

SAM.  I know. Deep.

SIENNA.  You’re surprisingly close.

SAM.  Really?
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SIENNA.  Apart from the global warming bit. It’s the Tube 
map.

SAM.  See? CULTURED.

SIENNA.  Shhh!!

(They laugh.)

Ok, do me.

SAM.  (Pointing to one.) Alright, this one.

SIENNA.  Ugh. I don’t like that one.

SAM.  Why not?

SIENNA.  Feels icky.

SAM.  Icky is not a word we cultured people use. Come on, 
you got it.

SIENNA.  Fine. It’s – it’s an observation into the collapse 
of the self. How, in today’s world, everything we do is 
performative, for other people’s enjoyment, and the 
colour and brightness that makes each of us unique 
is being compressed into a dull, millennial grey, until 
we’re all just tiny specks shouting into the endless void.

(Beat.)

Yeah?

SAM.  It’s about – grief.

SIENNA.  Oh.

SAM.  I’m sorry. I didn’t –

SIENNA.  No no, it’s – it’s actually quite accurate.

(SAM reaches for SIENNA. She moves away.)

I’m not going to break apart every time someone mentions 
death, Sam.

SAM.  Right, yeah.
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